INSTALMENT 6 APPENDIX.
THE PALEOGRAPHY OF TRENT MANUSCRIPTS 88, 89 AND 91

This addition to the DIAMM editions of all three manuscripts has two purposes. Firstly it serves as a guide
to some of the remarkably thorough work of Margaret Bent, Rebecca Gerber, Giulia Gabrielli and the late
Peter Wright and Adelyn Leverett on the intermediate and later Trent Codices. As such it is only a
summary, but it will help interested parties to explore this line of work and expand on it. Secondly, it
replaces my pre-internet era paleographical work on Trent 89 and 91 in my 1989 thesis. Most of that
account of the manuscripts was written in the early to mid 1980’s, it contains many inaccuracies (for
example, I did not recognize the existence of scribe B in these manuscripts).' Further on Scribe B see
section II below. My previous study did not even use up-to-date studies of materials such as the Piccard
study of ox-head watermarks.” I am happy to replace my previous work, since it means that more or
everything that I wrote in my thesis has now been modified by more considered and better researched
work in this online series. For those interested in what new material I offer, there is little new here apart
from the suggestions that the Trent 89 mostly insular-looking Marian Propers (starting at 95v) should
really belong with the Trent 88 Proper assembly, a couple of small differences with Wright’s study of
subsidiary scribal hands, and a little new information on the Trent 87 composer Bartholomeus Poignare.

This study is divided into the following sections. I-II deal with the paper, fascicle makeup and scribes of
all three manuscripts. Section III concerns incorporation. Section IV serves as a conclusion. An index of
the contents of Trent 88 and Trent 89 then follows at the end for ease of reference.’

I. PHYSICAL DESCRIPTION OF THE MANUSCRIPTS

I begin with a description of Trent 88, which has 422 folios (making it the third largest of the Trent
Codices). Trent 89 has 425 folios and Trent 90 has 465.* All three of the later Trent manuscripts (88, 89
and 91) are copied on paper and the page size of Trent 88 is approximately 32 x 22 cm. The height of some
pages varies by 3 c¢cm and the width can vary by half a centimeter. Parts of the manuscript have been
damaged: the first two gatherings (ff. 1-24v) show signs of water damage resulting in the upper three
staves on these pages sometimes being barely legible. Folios 240-302 were copied using ink with a high
acidic content, and this has resulted in some deterioration of filled note heads. There are 35 fascicles,
mostly consisting of 12 leaves each. Fascicle 22 (starting at f. 253v) is the exception to this 12-page
fascicle size since it has 14 leaves. The estimated age of the paper used (judging by watermarks) results in
a consensus amongst scholars that the second half of the 1450°s was the most likely period for most of the
copying. During the 1973-78 restoration of the Trent manuscripts (at Santa Maria di Rosano monastery,
Florence) it is very likely that some pages were trimmed. All of the Trent Codices were also given new

' Mitchell, R., The Paleography and Repertory of Trent Codices 89 and 91 (Ph. D dissertation, 2 vols, Exeter
University, 1989), 1, pp. 8-71. The complete Trent Codices are now online in digital form at
https://www.cultura.trentino.it/Patrimonio-on-line/Manoscritti-musicali-trentini-del-
400/SfogliaCodici.aspx?Codice=Tr87 etc

2 Piccard, G., Die Ochsenkopfwasserzeichen. Findbuch II, 1-3. Stuttgart 1966 (=Verdffentlichungen der Staatlichen
Archivverwaltung Baden-Wiirttemberg. Sonderreihe, 2).

3 The DIAMM Trent 91 edition already has an index, given at the end of the accompanying repertory study on the
same webpage (Mitchell, “Trent 91: first steps towards a stylistic classification’ pp. 68-71).

* Much of the information in the following paragraphs has been taken from the Trent 88 edition Gerber, R. (ed),
Sacred Music from the Cathedral at Trent... (Chicago University Press, 2008) pp.1-12 and Wright, P. ‘Johannes
Wiser’s paper and the copying of his manuscripts’ in / Codici Musicali Trentini 2 (1996), pp. 31-54. This article is the
culmination of others produced by the same author, who I knew well and to whom I owe a considerable debt in terms
of study material and practical help. Sigla for scribal hands and watermarks in the following pages are taken over from
Wright’s article, which like the Gerber study is far better illustrated than the brief account which I give here.
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untooled leather bindings and were chemically treated to prevent further page damage by mildew, seepage
and show-through. The restorers of Trent 89-93 did not keep the original bindings, although a 1934
photograph exists of manuscripts 87-92 grouped together after their return from Vienna.’ It is clear from
the photograph that the modern bindings attempt to reproduce the appearance of the older ones. The folio
numbering in all three manuscripts dealt with here is nineteenth century.

The first watermark is a crescent with a X through a line extending above the crescent. The second is listed
in Wright’s 1994 article as ‘Mounts 1’ and consists of three mountain peaks with a flower that has 7 petals.
The remaining watermarks (bulls-head types) are listed in the table below as described by Wright, which
gives illustrations of some of the watermarks used in all three manuscripts described here.

The following table numbers Trent 88’s fascicles, gives details of the watermarks, and provides a very
brief description of the contents each subsection using the same paper type(s).®

TABLE 1. THE LAYOUT OF TRENT 88

Fascicle(s) | Foliation | Paper Approx. paper dating | Contents
watermark

I-11 1-24 Crescent 1456 Ordinary cycles & misc. sacred
works.

-XXT 25-252 Mounts 1 - Ordinary and Proper cycles &
misc. sacred works.

XXII- 253-314 | Bull’s head 6b 1460-62 Ordinary cycles, motets & misc.

XXVI sacred works.

XXVII- 315422 | Bull’s head 7 1460-62 Ordinary cycles, Magnificats

XXXV and misc. sacred works.

Trent 89’s 425 folios mostly have a page size of 29 cm height and 19.5 cm width. As with Trent 88 some
pages vary in size. There are 36 fascicles and two folio numbers are repeated in the pagination sequence
(189a/b and 235 a/b). 31 of the fascicles are 12-page units and some of the paper used shares the ‘bull’s
head 7° watermark with the paper of part of Trent 88. As with Trent 88 there is more damage: acidic ink
has caused paper deterioration where there are filled noteheads, particularly in the Missa Te Deum
laudamus at ff. 71r-80v. The estimated age of the paper used (judging by watermarks) points to a copying
process that started in the later 1450°s but was probably complete by around 1470. Trent 89 includes some
work similar in ink colour and music type similar to the Propers in Trent 88, and it also contains additions
made after the rest of the manuscript had been put together. The following table gives the same type of
data as Table 1 does for Trent 88.

TABLE 2. THE LAYOUT OF TRENT 89

Fascicle(s) | Foliation | Paper Approx. paper dating | Contents
watermark
I 1-12 Bull’s head 7 1460-62 Ordinary cycles.
II 13-24 Bull’s head 8 1461-2 Ordinary cycle & misc. sacred
works.
1I-1v 25-46 Mounts 2 1468 As above plus one song.

> This photo is published in I Codici Musicali Trentini 1(1986), p. 49.
% Wright, op. cit. p. 34 provides a table of approximate paper dates on the basis of all such dates also being present
in non-musical local documents which he cites using the same watermarks.
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(TABLE 2,contd.)
Fascicle(s) | Foliation | Paper Approx. paper dating | Contents
watermark

\Y 47-58 Bull’s head 7 1460-62 Ordinary cycle & Sanctus.

VI 59-70 Mounts 3¢ 1461-63 1 Cantio & a Plenary cycle.

VII 71-82 Bull’s head 7 1460-62 Ordinary cycle & Sanctus.

Vil 83-94 Mounts 4 1465 Misc. sacred works.

IX-XIII 95-152 Bull’s head 7 1460-62 Ordinary cycles plus misc.
sacred works & songs.

X1V 153-164 | Bull’s head 8 1461-62 Ordinary cycles.

XV 165-176 | Bull’s head 7 1460-62 Misc. sacred works.

XVI-XVII | 177-198 Mounts 4 1465 Hymn & Introit settings, &
motets.

XVIII 199-210 Bull’s head 7 1460-62 Misc sacred works & 1 Latin
poem

XIX-XX 211-234 Bull’s head 9 1460, 1463 Misc. sacred works.

XX1 235a- Mounts 2 1468 As above.

245

XXII- 246-281 Bull’s head 1460, 1463 Ordinary cycles.

XXIV 9b

XXV- 282-305 Bull’s head 8 1461-62 Ordinary cycles & misc. sacred

XXVI works.

XXVIL 306-317 | Mounts 2 1468 Ordinary cycles.

XXVIII- 318-389 Bull’s head 1460, 1463 Ordinary cycles plus misc.

XXXIII 9b sacred works and songs.

XXXIV 390-401 Mounts 4 1465 Misc. sacred works.

XXXV 402-413 Mounts 2d 1468 Songs & misc sacred works.

XXXVI 414-425 | Bull’s head 9 1460, 1463 As above.

Until the 1970’s restoration a musical fragment with copying on both sides was kept before fascicle xxii.
This now seems to have been lost, or at least was not present with the other Trent manuscripts in 1983. It is
viewable in the Bibliopola Trent 89 facsimile and has since been discussed by myself and also Martin
Kirnbauer in his study of the Schedel songbook. ’ It contains two Contratenors, one of which is a bass-like
addition to the essential voices of O rosa bella and the other of which is an alternative Contra to the O
mensuration version of Brolo’s Entrepris suis.

Trent 91 has 259 folios and single pages of the manuscript measure 31 ¢cm in height and 21.5 cm in width.
As with the other sources here some pages vary a little. There are 22 fascicles, all but three of which are
12-page units. The papers used for Trent 91 have similar sorts of watermarks to those already cited, but in
contrast with the earlier Codices there is a higher frequency of papers here which were probably locally
sourced. Estimated dating according to paper types gives a terminus for the copying of these sources
around 1480 or in the later 1470’s. Much of the copying may have been complete by 1475 since there is no
mention anywhere in the texts of this manuscript of Simon of Unferdorben - a local child who disappeared
and was killed in 1475 and who subsequently acquired a local cultus.® The following table gives the same
type of information for Trent 91 as the other do for manuscripts 88 and §9.

7 Kirnbauer, M., Hartmann Schedel und sein “Liederbuch” (Lang, Bern, 2001) pp. 161-162. Both songs with their
new Contra parts are given as nos 158 and 159 in the Trent 89 edition.

¥ See Kristeller, P., ‘The Alleged Ritual Murder of Simon of Trent (1475) and Its Literary Repercussions: A Bibliographical
Study’ in Proceedings of the American Academy for Jewish Research 59 (1993), pp. 103-135.
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TABLE 3. THE LAYOUT OF TRENT 91

Fascicle(s) Foliation | Paper watermark Approx.paper Contents
dating

I-v 1-60 Bull’s head 10 1472 Ordinary cycles & misc.
sacred works

VI 61-72 Scales 1 1474 Ordinary cycle & misc.
sacred works

VII 73-82 Bull’s head 10 1472 Ordinary cycle and part of
Liber Generationis setting.

VIII-X 83-118 Scales 1 + Mounts | 1474 + 1475 Misc. sacred works

Se

XI-XV 119-178 | Scales 2 1475-7 As above.

XVI-XVIII 179-214 | Mounts 5 1475-8 As above.

XIX 215-225 | Bullshead 11 - Ordinary cycle & hymn
setting.

XX 226-235 | Bulls head 12 - Ordinary cycle.

XXI-XXII 236-259 | Mounts 5 1475-8 Mostly Ordinary cycles.

PLATES 1-7: Watermarks from the later Trent manuscripts.

00
1. Trent 88 & 89 2. Trent 89 3. Trent 89
Bulls head 7 Bulls head 9 Mounts 3¢
(original: 10.5 cm high) (original: 11 cm high) (original: 6.5 cm high)
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II. SCRIBAL HANDS AND POSSIBLE SCRIBAL CONCORDANCES.

Information in this section is given in a fairly brief fashion. Wright gave the chief scribe of the later
Codices (Johannes Wisser) the label Scribe A. Wisser came from Munich, and he is possibly the “Johannes
organist de Monaco” who matriculated at Vienna University in the autumn semester of 1454.” Wisser was
succentor to the Cathedral schoolmaster Johannes Prenner from 1455-1458 and then schoolmaster in the
years 1458-1465. He would have had to be ordained as a priest to take this job, and presumably this took
place ca. 1457. Wisser was personal chaplain to Bishop Johannes Hinderbach of Trento in the 1470’s up to
at least 1477. In 1472 he was present at the exhumation of a local martyr, and in 1476 he heard the
confessions of the two men allegedly involved in the killing of Simon of Unferdorben. (He is recorded as
being on study leave from Trento in 1480, and later in life graduated as a Doctor of Law but we do not
know where. From the late 1480’s he was Tridentine Chancellor at the Imperial Court. Documents from
Trento have so far not yielded any presence of him in Trento for the years 1478-88. He died in the Trento
area at some time after 1497. He knew at least some of the people responsible for copying the earlier Trent
manuscripts, notably the scribe Johannes Wolf. '° In the following pages, the reader can assume that
Wisser copied all works mentioned in the three manuscripts concerned here unless they are listed as either
contributions or part-contributions of the subsidiary scribes.

Wright’s Scribe B has a hand very similar to Wisser’s, and he assisted in some of the Trent 88 fascicles
(chiefly copying notation) while Wisser tended to enter text. Scribe B’s role in working like this increases
in the Trent 89 fascicles, but his hand is not present in Trent 91. A good candidate for the identity of Scribe
B would be Petrus Schrott, who was succentor to Wisser as cathedral schoolmaster from ca. 1458 and
definitely in that position from 1460. Schrott is first cited as rector of the cathedral school in 1465 and he
stayed in that post until at least 1476. His succession to posts held by Wisser would allow for frequent
contact between them.

Scribe B copied ff. 261v-282r in Trent 90 and ff. 73v-77r in Trent 88. His hand does not appear in Trent
91. He also added material to the Trent 93 fascicles at ff. 107v-108r, 210v-211r and 366v-382v. Otherwise,
in the following list of pages the notation was entered by him with Wisser adding either all or some of the
text."

Trent 88:
97v-105v
109v-113r
169r-185r
315v-327r
335v-340r 2
341v-350v

? This suggestion is from Reinhard Strohm’s article ‘Identititen und Berufswege’ on the University of Vienna Musical
Life webpage https://musical-life.net/kapitel/identitaeten-und-berufswege.

' Regarding Johannes Wolf see Wright, P., *On the origins of Trent 87-I and 92-1I" in Early Music History 6 (1986)
pp. 245-270. Wolf was responsible for much of the earlier copying of the Trent manuscripts and is also likely to have
been the music scribe of the large-size Zwettl fragment which was once a choirbook with extensive content. This
probable scribal concordance was also a discovery of Peter Wright’s, first revealed in a paper which he gave at the
Glasgow Medieval and Renaissance Music Conference, 1981).

" 'Wright lists Scribe B contributions as B1, B2 etc either to distinguish between styles of copying or because he was
temporarily unsure about this work being the product of a single man. Further see Wright, ‘Johannes Wiser’s paper’
fn. 31 on p. 41. The account of subsidiary scribes in Gerber, Sacred Music... pp. 2-7 differs somewhat from Wright’s
in the likely identification of different scribal contributions. Both studies are equally careful, and questions about very
similar scribal hands are not easily resolved.

12 Listed in Wright, 'Johannes Wiser's paper'... twice, both times as 335v-338v.
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351v-356v
360v

363v-371v
375v-383v

Trent 89:
1v-10v
13v-23r
47r-56v
83v-89r
95v-118r
120r-139r
141v-142v
173v-175r
177v-189v
190v-197r
211v-234v
246v-281v
282v-292r
294v-303r
342v-377r
390v-394r
414r-425r

Wright also lists another scribal hand as 91-B, which I shall call B* here. This is the scribe of the first 40
folios of Trent 91, whose notation is written in a small hand and whose text is small, humanistic and
cursive. Leverett suggested that this might be the hand of Johannes Martini, since his Masses feature
prominently in this small collection. However, the paper on which the music was copied was also used
elsewhere locally (see Bulls Head 10 on p. 34 of Wright’s study) and there is also a similar music hand on
the first page of Trent ms 1947-4.'*

Scribe C was another assistant scribe, whose hand is slightly more open than Wisser’s with a tendency
towards pointed carats and occasional text flourishes. His work might be an alternative identifier for
Petrus Schrott. In Trent 88 he copied ff. 267v-275v, and in Trent 90 he copied ff. 285r-286r, 305r and
307v-309r by himself. With additions by Wisser he also copied Trent 90 ff. 166v-167r and 296r-298r. In
Trent 89 and Trent 91 his work appears as follows.

Trent 89:

23v

24v-25r

25v-461

175v-176r (with textual additions by Wisser)
235%-242r

243v-244r

306v-317v

318r

" Listed in Wright, op. cit. as 13v-22v
'* Photograph in Mitchell, ‘Trent 91: first steps..." p. 77.
'® Listed in Wright, ibid. as 24v
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Trent 91:

45v-48r

49v-51r

51v-52r (with textual additions by Wisser)
52v-58r

74v-82r (with textual additions by Wisser) '°

Scribe D has a distinctive hand and he appears to have been a less active assistant scribe. He copied ff.
283r in Trent 90 by himself and the following Trent 90 folios with textual additions by Wisser: 350v-351r,
366v-368v, 371v-373r and 377v-378r.

Trent 88:
411r-415r
415v-417r (with textual additions by Wisser)

Trent 89:
199v-206v 7

Trent 91:
74v-82r (with textual additions by Wisser)

Scribe E was a lesser subsidiary scribe who copied Trent 90 ff. 379v-382r (with textual additions by
Wisser) and who also copied ff. 57v-58v in Trent 89. Wright also lists Trent 91 ff. 226v-235r as likely to
be the work of the same scribe (with notational additions by Wisser) but I prefer to classify the main work
here in Trent 91 as that of a ‘Scribe E2’. The ‘first’ scribe E also made the ‘late’ addition of the Pullois
Mass to the Trent 87 copies at ff. 167v-174r.

Scribe F is only found in Trent 89 as the copyist of ff. 245v-246r. Scribe G is responsible for f. 93v in
Trent 90, ff. 70v-71r in Trent 88, f. 341v in Trent 89 and ff. 211v-212v in Trent 91. Scribe H is likewise a
minor contributor whose hand is found in Trent 88 at ff. 227v-228r and Trent 91 f. 215r.

Scribe I’s hand is found in Trent 88 ff. 223v-224r (with textual additions by Wisser) and at Trent 91 f.
225v. Scribe J is responsible for the copying in Trent 88 at f. 106r (a single Lied with contrafact Latin
text).

Scribe K’s hand appears in Trent 88 at f. 263r, and scribe L at f. 374v in the same manuscript with added
text in Wisser’s hand at the bottom of the page.

Finally I list two text hands to which I will not give alphabetical letters since their contributions are
minimal. One added a superimposed ‘Gaude rosa’ text in a large hand over the Superius of a Salve Regina
setting in Trent 89 (ff. 354v-356r) and another in Trent 88 started f. 311v with a single line of untexted
Superius part which has so far not been identified. The rest of the page is taken up by part of an unrelated
Magnificat Tone VI setting.

' Listed in Wright, op. cit. as the work of Scribe D.

"7 There might be a case here for the Trent 89 copying being the work of a ‘Scribe D2’, since features such as its
smallish minims and pronounced ascenders on ‘s’ letters are not really like the Trent 88 copying previously cited. I
feel it best here merely to mention the issue rather than to make any necessary decisions.
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PLATE 8. Hand of Johannes Wisser (Scribe A), Trent 88 f. 50v.
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9: Hand of Scribe B, part of Trent 88 f. 73v.
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10. Hand of Scribe C, part of Trent 89 f. 24v.
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11. Hand of Scribe D, part of Trent 91 f. 74v.
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12. Hand of Scribe E, part of Trent 89 f. 57v.
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13: Hand of Trent 91 Scribe B*, part of Trent 91 f. 3v.

© Castello del Buonconsiglio, Trento - Italy.

III. COMPILATION

It should be evident from the foregoing description that some minor scribes out of the over-a-dozen
possible contributors copied material merely to fill up pages after some some fascicle order for the
manuscripts had been decided. Scholarly consensus (mostly achieved by the work of Margaret Bent,
Alejandro Planchart and Gareth Curtis) has shown that the chief scribe of the later Trent Codices -
Johannes Wisser - made a copy of much of the contents of Trent 93 early in his career, and this survives as
Trent 90. Until recently the origins of Trent 93 were uncertain, but the recent discovery of a fragment from
nearby Bolzano with Tridentine concordances may suggest that much of Wisser’s parent material in Trent
93 was copied there.' T shall return to the Bolzano fragment in due course since its appearance and
presentation is instructive for some of Wisser’s scribal habits. Wisser knew the chief scribe of the earlier
Trent collection (Johannes Wolf), whose work on Trent 87 and similar music seems to have begun in the
1430’s. As we have just explained, the Pullois Mass was added to the same stack of music at a later date.

By comparison with Trent 93, parts of Trent 90 look messily copied but Wisser seems to have been
fastidious in checking and correcting copies, and there are elements of graphic mimicry in Trent 90 when
parent pages in Trent 93 re compared with Wisser’s work."” While some of the music added to Trent 90 is
not found in Trent 93, there seems to have been a general plan to Wisser’s copying work and much of his
next large project (which survives as Trent 88) seems to have been planned and much of it was
continuously copied. The biggest difference between this collection and earlier Tridentine copies is that
Ordinary cycles are now mostly grouped together instead of occurring as separate groups of Glorias,
Credos, and Sanctus/Agnus settings. The first Mass in Trent 88 has all of its movements in sequence.

Trent 88 begins as a direct follower to Trent 90, initially using paper with watermarks also found in the
latter. The two manuscripts also share some ink colour. Gerber, op. cit. p. 3 also indicates that stave-ruled
paper seems to have been prepared in batches consisting of the following groups; fascicles 1-2, 3-9, 10-11,
12-17, 18-21, 22-25 and 27-35, excluding some blank folios.”” Much of the manuscript appear to have
been continuously copied up to f. 70v. Thereafter the plan is less clear , although it was evidently Wisser’s
intention to copy a large batch of Proper cycles together from f. 113v onwards. It also seems that some of
his copying of Propers ended up in odd places: while the Trent 88 collection of Propers mostly gives its
material in cycles, there is another assembly of Marian Propers in Trent 89 (starting at 95v) with the same
ink colour as some of the Trent 88 Propers (which has deteriorated to a light rust-brown) where Wisser has
added texting to notation copied by Scribe B. The Introit here (Salve sancta parens) is stylistically different
from the Propers that follow it, some of which are curiously like insular descant-type settings. These may
well be English as well might the accompanying Marian antiphons written in similar or related styles. One

' See Gabrielli, G., ‘A new source of Quattrocento music discovered in Bolzano’ in Early Music XLIII no. 2 (2015),
pp. 255-267.

' See Bent, M., “Trent 93 and Trent 90: Johannes Wiser at work’ in I Codici Musicali Trentini 1 (1986), pp. 84-111.
%% Folios 39, 85, 93v-94, 96v-97, 106v-109, 135,141,162,168r-v, 276, 357, 362v-363, 372, 375, 384, 386v, 390 and
410v.
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of these (a canonic Salve Regina also in the Bolzano fragment, no. 169 in our edition) has graphic mimicry
of the Bolzano copy taking imitation as far as copying a bracket before a verbal canon and also the
abbreviation before it. Here is a clear example of further work on Mass Propers by the Trent scribes as
well as showing them to be fastidious copyists on occasion.”' I also notice that the music hand here in the
Bolzano fragment is very similar to one of the main hands in Trent 93.

The rest of Trent 88 demonstrates deliberately put-together assemblies of hymns, Magnificat settings and a
growing collection of Ordinary cycles with their movements mostly copied together. A few are split up,
one or two Masses are simply not present in their full form, and in the second half of Trent 88 there is
much more collaboration by other scribes and possibly some evidence of copying for the sake of fascicle
incorporation. For example, the last work in Trent 88 (Faugues’s Missa Le serviteur) is preceded by the
start of a fascicle where a contrafactum of Busnois’s Rondeau Quant ce viendra has been entered. The two
works are not connected and it is possible that the song was the second of these works copied. Secondly, a
subsidiary scribe has copied a three-voice Christe redemptor hymn setting on f. 374v. This has no
relationship to the three-voice works preceding and following it and may also be part of a page-filling
process. Some of the Trent scribes’ parent material for Trent 88 seems to have been at the end of extended
transmission lines or may have been of poor quality. This may be particularly relevant to the English
Masses copied therein and also the only song with English text in the manuscript, which is badly mangled
(Agwillare habeth). Likewise, Wisser’s copy of the Jo. Gayus Magnificat (the fifth piece in the
manuscript) seems to be full of errors and the Mass cycle starting at f. 253v is demonstrably a late copy of
a well transmitted work that is likely to be English. The Agnus setting starting on f. 263v seems to have its
sections in the wrong order, and it is followed by a four-voice Introit setting whose copying also has
defects. Maybe this particular niche of works following f. 253v came from a particularly unreliable and
provincial parent source.

Trent 89 shows similar signs of initial organisation followed by attempts to incorporate material. My 1989
study proposed the identification of early, intermediate and late examples of copying by Wisser and Scribe
B based on recurrence of verticals framing ruled staves (a habit gradually abandoned) and more
majuscules being used for voice names than in earlier copying. What I suggested in terms of general
copying sequence was perhaps too inflexible, but as in Trent 88 there are deliberate attempts to create
batches of pieces grouped by type. There is a hymn section (fascicle 16, starting at f. 177) followed by a
short Introit section, and large numbers of Ordinary cycles in which the old habit of separating movements
by type has completely disappeared. There are also several Marian motets, Magnificats and Sequence
settings copied together in fascicles 30-31 (starting at f. 349v). Not all of the Mass cycles were copied by
Wisser, and there are clear signs of an incorporation process at the following points in the manuscript. At
the end of fascicle 2 there is a Tone IV Magnificat setting which was started by Wisser and an assistant
(with the latter copying the notation) and finished by one of the other important subsidiary scribes: see ff.
21v-25r. There is then a Hayne chanson and the Missa Grof senen (ff. 26v-41r) and two more Magnificat
settings to fill up most of fascicle 4. Wisser then added an isolated canonic Kyrie from a cyclic Mass on f.
46v to finish this fascicle - unless he had of course copied it in an illogical place here earlier. This activity
looks like an incorporation process as well as connected scribal activity, and only successive copying can
explain much of the sequence of pieces here except possibly the appearance of Hayne’s Amours amours.

A similar process can be seen at ff. 175v-176r, where a subsidiary scribe has copied two hymn settings
with Wisser adding small quantities of text to both copies. The fascicle concerned (15) ends at f.176v, so
the scribes could have added more music here if they wished. Similarly, the copies of the Missa Du cuer
and the Bassere Mass in Trent 89 are respectively followed by a cantio and a hymn setting. Both seem to

*! In contrast, the copies of the Missa Du cuer in Trent 89 have a particularly careless error possibly caused by
hurrying. The monomorphic second-section Tenor of the Agnus is miscopied despite the same music having been
entered on previous pages for other movements (see p. 1013 in the commentary to the Trent 89 edition). Elsewhere in
this Mass the considerable confusion over accidentals perhaps also speaks of the Trento scribes working in haste.
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be present merely to fill up more blank pages. Quite why the incorporation process took place is uncertain:
maybe there were simply too many independent fascicles of music produced. The decision to gather them
together may have been taken merely to tidy up common material while its relevance and purpose were
still within memory. There may have been more copying by Wisser and the assistant scribes than actually
now survives. The last page of Trent 89 gives short sections of part of Touront’s Tone VI Magnificat (a
work otherwise not present in the Trent manuscripts) and the Agnus from the Missa Sig sdld und hail
which is fully copied in Trent 91.

In Trent 91 there is also a detectable collection process, but the start of the manuscript consists of nearly
four fascicles of Masses and shorter works (ff. 1-40r) in a smallish musical hand which is not found
elsewhere in these manuscripts. From the end of fascicle 4 Wisser’s hand reappears in a Martini motet
celebrating an Estense wedding in 1473, so the addition to ff. 1-40r cannot be before that date. Together
with the help of a subsidiary scribe Wisser copies miscellaneous sacred music up to the end of fascicle VII
(f. 82r) and thereafter is another planned section of works chiefly containing music for the Office which is
compositionally all quite alike (up to the start of fascicle XV, 178r). As in the other manuscripts discussed
here there are signs of copying incorporation, discussed in detail by Adelyn Leverett in her dissertation.”
She saw, too, that the original presentation order of at least the first half of Trent 91 might have been
different, and that the addition of the first forty folios may have been a late decision. In fact all of Trent 91
up to f. 60v (where a fascicle ends, and where there is a short Benedicamus trope) may have originally
been part of a different ordering scheme. Following the section of Office music (which ends with a
deliberately assembled set of Sequence settings ending at f. 177r) the format returns to Ordinary cycles
coped by various scribes interspersed with a small group of hymn settings and miscellaneous items. One
piece is incomplete due to loss of copied material; folio 215t is the start of fascicle XIX, which has a page
missing and on 215r there are only partially preserved lower voices for a piece known elsewhere as a
Touront motet. There is no evidence that music collecting for the bishops of Trento ended with Wisser’s
contributions in the late 1470’s, but there are two important points here. Firstly Wisser’s absences from
Trento in his later years, and secondly change of repertory in Trent 91 (whose contents are not as
geographically international as in the previous manuscripts) perhaps speaks of a change in musical traffic
coming across the Alps.

IV. CONCLUSION

One of the most illuminating aspects of studying these manuscripts is the light that they shed on now-lost
parent sources. In the pages of my editions the critical notes show evidence of copying from a probably
insular source of Propers or at least a derivative of such a source (see the Trent 89 edition nos 161-164). A
song motet possibly copied from a source like the Schedel songbook with small pages and several page
turns (see the same edition, no. 43) and what looks like a contrafactum in the making or at least evidence
of adapting a short piece (see the same edition, no. 97). Also, larger pieces with close readings of
concordances in Munich 3154 (the early pages of which may be from Innsbruck) and a five-part votive
antiphon possibly copied from an English source (see no.170) speak of a transmission network that
dispersed music in all directions, but notably gathered large quantities of sacred music in Trento and
possibly in nearby Bolzano. By contrast, it seems that some of the earlier Verona choirbooks were
purchased more or less ready-made.” A little further off, ripples in the pond of transmitted music resulted

*2 Notably the copying of an introductory section to a Liber Generationis setting on f. 82v when the main setting
occurs slightly later in the manuscript. The short section concerned has a comment attached showing which work it
belongs with. Further on Trent 91’s compilation see Leverett, A., A palaeographical and reportorial study of the
manuscript Trento, Castello del Bonconsiglio, 91 (1378). Ph. D. Dissertation, 2 vols, Princeton, 1990, I, pp. 33-71.

» On Verona ms 559 (which seems to have locally copied repertory) see Bussolin, G. & Zanus Fortes, S., ‘Il codice
759 della Biblioteca Capitolare di Verona’ in Gozzi, M. (ed), Manoscritti di Polifonia nel Quattrocento Europeo
(Trento, 2004) pp. 109-128. In the same publication an article by Jeffrey Dean (pp. 93-108) suggests that Verona ms
755 (a composite source) was purchased complete. It may then have been added to in Verona (at folios 11-130).
Manuscript 756 is known to be the work of an early sixteenth century Netherlandish scribe responsible for other
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in some of the pieces copied at Trento also turning up in the Strahov manuscript and Kosice fragments (whose
geography is uncertain) and also in the Specialnik compilation towards the end of the fifteenth century.

There is still obviously much work to be done on the subsidiary scribes, their possible identities and their
travels. I am hoping that the considerable leap forward made by the current generation in the field of paper and
calligraphy study will continue to yield discoveries and likely contexts for the Trent manuscript collection.
Amongst recent discoveries in that respect perhaps the most illuminating is that Nicolas Merques (a minor
composer in Trent 92) also turns out to be one of its scribes.”* Finally, a small and accidental discovery of my
own that seems to have otherwise escaped attention. The composer of a Gloria in Trent 87 (Bartholomeus
Poignare) is known not only for that solitary piece of music but from several references which give him in the
papal chapel at choirboy age (July 1425-July 1430), then going north, then in the papal chapel again from
1431-33 and then going north again to be a resident canon in Arras by 1437.% I have now found a reference to
him being a notary and appointed to the Council of Basle on 16™ September 1435.%° This conveniently fills in
a gap in Poignare’s known career.

TRENT 88 CONTENTS

Ms no. / title/ folios DTO no. Instalment & page nos
1. Missa Veterem hominem1v-9r 199-202 & 404 4/93 1042-1085
2. Collis; Sanctus 9v-11r 203 1/23 120-122
3 .Stella celi / [So ys emprentyd] 11v-13r 204 1/1 1-7
4. Osiusti 13v-14r 205 5/120a-b 1863-67
5. Jo.Gayus; Magnificat Tone VIII 14v-15r 206 2/42 407-411
6. [Quadris]; Gaudeat ecclesia 15v-17r 207 1/2 8-19
7. [Bedingham]; Missa Dueil angoisseux 17v-21r
& 26v-31r 208-209 & 213-216 3/83a-b 668-704
8. [Isolated Agnus from Mass cycle] 21v-22r 210 4/97 1170-1203
9. Ego dormio 22v-24r 211 5/133 1914-1919
10. [Dufay]; Imperatrix angelorum 24v-26r 212 1/3 14-19
11. Missa Caput Kyrie & Agnus 31v-35r 217-218 see Trent 89 edition
12. Missa Fuit homo Kyrie & Agnus 35v-38v 219-220 3/90 860-868
13. Composite Mass 1, 39v-46r 221-224 1/24 123-144
14. Bedingham, Missa Sine nomine 1, 46v-54r 225-229 3/84 705-732
15. Composite Mass 2, 54v-61r 230-234 1/25 145-162
16. Salve Regina 61v-64r 235 1/420-28
17. Alleluia Ora pro nobis 64v-65r 236 5/125 1884-1886

musical manuscripts
# See Strohm, R., ‘Guillaume Du Fay, Martin Le Franc und die humanistische Legende in der Musik’ in Neujahrsblitter
der Allgemeinen Musikgesellschaft Zurich, p. 192 (Zurich, 2008) and Wright, P., ‘Nuove Scoperte sulla carriera di
Nicolas de Merques’ in L ’Ars Nova Italiana del Trecento 8 (2014), pp. 483-488.
* See Planchart, A., ‘Music for the Papal Chapel in the Early Fifteenth Century’ in Sheer, R. (ed), Papal Music and
Papal Musicians in Late Medieval and Renaissance Rome (Oxford., 1998) pp. 93-124.
% See Menzies, G., 1421. The Year China Discovered the World (Bantam books, 2002-2003) p. 479, which describes
part of the famous Vinland Map forgery thus: ...”an ink transfer was found under the end papers of the binding. It related
to the appointment of the notary Bartholomeus Poignare to the Council of Basle on 16 September 1435.” Presumably this
is the same man as previously cited.
" For reasons of space, most pieces with possible known composers or opera dubia mentioned in the critical
commentaries do not have their suggested composers cited here.
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Ms no. / title /folios

18. Sanctus 65v-67r

19. O quam luce glorifica 67v-69r

20. O pulcherrima mulierum 69v-70r

21. [Frye]; Salve virgo mater pia 70v-71r

22. Te Deum laudamus 71v-72r

23. Dies est letitie 72v-73r

24. Magnificat Tone I, 73v-77r

25. Missa Se tu t'en marias 77v-84r

26. [Dunstable]; Puisque m’amour 84v

27. Missa Puisque m’amour 85v-93r

28. Gloria Pascale 94v-96r

29. [Dufay]; Missa Se la face ay pale 97v-105v
30. O edle frucht - Martinus abrahe 106r

31. Gloria/Credo Pax vobis ego sum 109v-113r
32. Missa de Sancto Spiritu 113v-121r

33. Missa de Sancta Trinitate 121v-128r

34, Missa de Sancto Andrea 128v-134v

35. Missa de Sancta Cruce 135v-140v

36. Missa de Sancti Johannis baptiste 141v-147r
37. Missa de Angelis 147v-154r

38. Missa Sancti Georgii et al., 154v-161v & 169r
39. Missa De Nativitate 162v-167v

40. Missa Sancti Mauritii et al, 169v-176r

41. Missa Sancti Anthonii Abbatis 176v-182r
42. Missa Sancti Anthonii de Padual82v-189r
43. Gaudeamus 189v-190r

44, Missa Sancti Francisci 190v-194r

45. Missa Sancti Stephani 194v-200r

46. Salve Regina 200v-203r

47. Audi filia 203v-204r

48. [Binchois]; Eterne rerum 204v-205r

49. O sidus Hispanie 205v-207r

50. [Dufay]; O proles Hispanie 207v-209r

51. Agwillare habeth 209v

52. Missa Sancti Sebastiani 210v-215v

53. Grates nunc omnes 216v

54. Pucelle 217r

55. Missa Paschalis 217v-220r

56. Magnificat Tone VIII 220v-221r

57. Christe redemptor omnium 222r

58. Regina celi 222v-223r

59. Vidi aquam 223v-224r

60. Salve festa dies 224v

61. Urbs beata Jherusalem 225r

62. Kyrie Pascale 225v-226r

63. Kyrie de Apostolis 226v-227r

64. Magnificat Tone VI 227v-228r

65. Jhesu nostra redemptio 228v

66. O lux beata trinitas 229r

DTO no.

237

238

239

240

241

242

243
244-247
248
249-251
252
253-257
258
259-260
261-268
269-274
275-280
281-286
287-92
293-299
300-307 & 313
308-312
314-319
320-325
326-332
333
334-337
338-342
343

344

345

346

347

348
349-354
355

356
357-360
361

362

363

364

365

366

367

368

369

370

371

Instalment & page nos

1/26 163-166

1/5 29-35

1/6 36-38

1/7 39-43

2/81 595-603
6/136a-b 2024-2028
2/43 412-421

4/96 1146-1169
6/143 2042-2043
4/94 1086-1112
1/27 167-173

4/100 1272-1307
6/141 2038-2039
1/28 174-196
5/103a-g 1525-1548
5/104a-f 1549-1571
5/105a-f 1572-1594
5/106a-f 1595-1613
5/107a-e 1614-1629
5/108a-f 1630-1651
5/109a-h 1652-1678
5/110a-e 1679-1693
5/111a-f 1694-1717
5/112a-e 1718-1735
5/113a-e 1736-1757
5/121 1868-1871
5/114a-d 1758-1769
5/ 115a-e 1770-1785
1/8 44-52

5/130 1904-1906
6/144a-b 2044-2049
1/9 53-58

1/10 59-66

6/146 2051-2053
5/116a-e 1786-1801
5/127 1892-1894

6/ 145 2049-2051
5/117a-d 1802-1812
2/44 422-426
2/58a-b 496-499
1/11 67-71

5/132 1910-1913
2/59 500-501

2/60 502-505

1/29 197-199

1/30 199-202

2/45 426-429

2/61 506-507

2/62 508-509

15
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Ms no. / title /folios DTO no. Instalment & page nos
67. Veni redemptor gentium 229v-230r 372 2/63 510-514
68. Veni creator spiritus 230v-231r 373 2/64a-b 515-519
69. Pange lingua 231v-232r 374 2/65 520-524
70. Festum nunc célebre 232v-233r 375 2/66 525-529
71. Vita sanctorum 233v-234r 376 2/67a-b 530-536
72. Quem terra Pontus 234v-235r 377 2/68 537-540
73. Gaude visceribus 235v-236r 378 2/69 541-544
74. Ave maris stella 236v-237r 379 2/70 545-549
75. Gaude visceribus 237r 380 2/71 550-552
76. Deus tuorum militum 237v-238r 381 2/72a-b 553-559
77. Omnes superni ordines 238v-239r 382 2/73 560-564
78. Exultet celum laudibus 239v 383 2/74 565-567

79. Iste confessor 240r 384 2/75 568-569

80. Iste confessor 240v 385 2/76 570-571

81. Resonet in laudibus 241r 386 6/140 2037-2038
82. Magnificat Tone I 241v-242r 387 2/46a-b 430-437
83. Dies est letitie 243r 388 6/137 2029-2032
84. Magnificat Tone VIII 243v-235r 389 2/47 438-444

85. Te Deum laudamus 245v-247r 390 2/81 595-603

86. Ave Jhesu Christe 247v-248r 391 6/140 2039-2041
87. Christus surrexit 248v-249r 392 6/138 2033-2035
88. Magnificat Tone III 249v-250r 393 2/48 445-448

89. Advenisti 250v-251r 394 1/12 71-76

90. Felix namque es 251v-252r 395 5/134 1920-1922
91. Beata viscera 252v 396 5/1351923-1924
92. Missa Sine nomine 253r-260r 397-401 3/86 754-780

93. [Flemmik]; Sanctus & Agnus 260v-264r 402 & 403 1/31 203-214
94. Puer natus est 266v-267r 405 5/122 1872-1874
95. Missa Le serviteur 1, 267v-275v 406-410 3/87 781-806

96. Cornago; Missa Ayo visto 276v-284r 411-415 3/88 807-837
97. Gaude Maria/Meditatio cordis 284v-286r 416 & 417 1/13 77-85

98. [Ockeghem]; Missa Caput 286v-295r 418-422 4/99 1236-1271
99. Missa [Rozel im gorten] 295v-301r & 302v-304r 423-425 & 427 4/95 1113-1145
100. Touront; O florens rosa 301v-302r 426 1/14 86-88

101. S. de Insula; Missa O admirabile 304v-311r 428-431 4/98 1204-1235
102. [Textless] 311v 432 6/148 2056

103. Magnificat Tone VI 311v-312r 433 2/49 449-453
104. Magnificat Tone I 3112v-313r 434 2/50 453-457
105. [O pellegrina] 313v-314r 435 6/147 2053-2056
106. Standley; Missa ad fugam 314v-322v 436-440 3/85 733-753
107. Bourgois; Kyrie 323r-323v 441 1/32 215-217
108. Bourgois; Gloria tro. Spiritus et alme 323v-327r 442 1/33 218-229
109: [Dufay]; Ave regina celorum II 327v-328r 443 1/15 89-93

110. Quam pulcra es, 329v-330r 444 1/16 94-96

111. Qualis est dilectus 330v-331r 445 1/17 97-99

112. Tota pulcra es 331v-332r 446 & 447 1/18 100-103
113. Tota pulcra es 333r-334r 448 & 449 1/19 104-107
114. A solis ortus cardine 334v-335r 450 2/77a-b 572-578
115. Discubuit Jhesus 335v-336r 451 5/131 1907-1909
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Ms no. / title /folios DTO no.

116. Advenisti / Lauda Syon 336v-337r 452

117. Magnificat Tone V, 337v-338r 453

118. Alleluia Dulcis mater 339r 454

119. Verbum bonum et suave 339v-340r 455

120. [Mittit ad virginem] 340v-341r 456

121. Magnificat Tone I 341v-343r 457

122. Magnificat Tone I 343v-345r 458

123. Magnificat Tone Il 345v-347r 459

124. Magnificat Tone VI 347v-348r 460

125. Magnificat Tone VIII 348v-349r 461

126. Magnificat Tone IV 349v-350v 462

127. Touront; Pange lingua 351r 463

128. Missa de Beata Virgine 351v-356v 464-468

129. Salve sancta parens 357v-358r 469

130. Resurrexi 358v-359r 470

131. Kyrie Pascale 359v-360r 471

132. Christ ist erstanden 360v 472

133. Kyrie de Apostolis 361r 473

134. Kyrie de Martyribus 361v-362r 474

135. Missa O rosa bella 1 363v-371r 475-479

136. Gloria 372v-374r 480

137. Christe redemptor omnium 374v 481

138. Missa Griine linden 375v-383r 482-486

139. [Dufay]; Gloria 384v-386r 487

140: [Dufay]; Deus tuorum militum 387r 488

141. O sacrum convivium 387v-388r 489

142. Missa Esclave 388v-399r 490-494

142a. Gaude Maria / Esclave 399v-401r 495-496

143. Domarto; Missa Spiritus almus 401v-410r 497-501

144. [Busnois]; Gaude mater 411r 502

145. [Faugues]; Missa Le serviteur 411v-422v 503-507
TRENT 89 CONTENTS

Ms no. / title /folios DTO no.

1. Ave maris stella - Ave Katharina 1r 508

2. Missa Sine nomine 1v-10v 509-513

3. Kyrie from Missa Wiplich figur 11v-12r 514

4. Salve festa dies 13r 515

5. [Touront]; Missa Sine nomine I 13v-20r 516-519

6. Asperges me 20v-21r 520

7. Magnificat Tone IV 21v-25r 521

8. Hayne; [Amours, amours] 25v-26r 522

9. Missa Grof senen 26v-41r 523-527

10. Magnificat Tone I 41v-44r 528

11. Magnificat Tone VI 44v-46r 529

12. Kyrie from Missa ad fugam_46v 530

13. Touront; Missa Sine nomine 11 47r-56v 531-535

14. [Domarto]; Sanctus from Bb Mass 57v-58v 536

Instalment & page nos

1/20 108-110
2/51 458-464
5/126a-b 1887-1892
5/128 1894-1897
5/129 1898-1903
2/52 465-470
2/53 470-476
2/54 476-481
2/55 482-485
2/56 486-489
2/57 490-495
2/78a-b 579-586
5/118a-e 1813-1828
5/123 1875-1878
5/124 1879-1883
1/34 230-232
6/139 2035-2037
1/35 233-234
1/36 235-238
3/82 649-667
1/37 238-241
2/29a-b 587-592
3/89 838-859
1/38 242-246
2/80 593-594
1/22 117-119
1/41 280-301
1/21 111-116
4/101 1308-1338
see Trent 91 edition
4/102 1339-1381

Instalment & page nos

6/104a-b 1674-1675
1/1 1-28

1/2a 29-31

6/89 1625-1626

1/3 8-54

6/90 1627-1628
6/62 1520-1528
7/136 1853-1854
2/14 227-267

6/63 1529-1536
6/64 1537-1540
see Trent 91 edition
1/4 55-82

3/17 386-406

17
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Ms no. / title /folios

15
16
17
18

19. Gloria / Credo pair Beata Dei genitrix 83v-89r
20.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43,
44,
45.
46.
47.
48.
49,
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.

63

. Novus annus hodie 59r

. Piret; Missa Beati Anthonii 59v-70v
. Missa Te Deum laudamus 71r-80v

. Sanctus 81v-82v

Petrus apostolus 89v

Tradent enim 89v-90r

Estote fortes 90r

Iste sanctus 90v

Qui vult venire 90v

Sancti et iusti 91r

Istorum est 91r

Gaudent in celis 91v

Sacerdos et pontifex 91v-92r

Amavit eum 92r

Similabo eum 92v

Prudentes virgines 92v

Veni sponsa Christi 93r

[Salve] sancta parens 95v-96r
Benedicta et venerabilis 96v-97r

Ave Maria...virgo serena 97v-98v
Alleluia Virga Jesse 98v-99r

Felix namque 99v-100r

Beata viscera 100v

Regina celi 100v-101r

Hec dies 101v-102r

Salve Regina 102v-103r

Ave regina celorum...Ave domina 103v-105r
[Textless] 105v-106r

Missa Ad voces pares 107v-116r
Sanctus 116v-118r

[Bedingham]; O rosa bella 119v-120r
Que est ista 120v-121r

Odas clangat 121v-123r

[Touront]; Compangant omnes 123v-124r
Gregatim grex audit 124v-126r
Gaude Regina 126v-127r

Regina celi 127v-129r

In ultimo / Adoretur 129v-131r
Benedicta sit...in uno 131v-132r
Regis celorum 132v-135r

O sacrum manna / Ecce panis 135v-137r
[Touront]; Recordare 137v-139r
Sanctus 139v-141r

Ut queant - Gaudio summo 141v-142r
Novus annus hodie 142v

Wunsch alles lustes 143r

Sendliche pein 143r

Magnificat Tone VI 143v-145r

. [Touront]; O castitatis lilium 145v-146r
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DTO no.

537
538-545
546-550
551
552-553
554

569-573
574
575
576
577-578
579
580-581
582
583-584
585
586
587-589
590
591-592
593
594
595
596
597
598
599

Instalment & page nos

6/91 1629-1630
3/18 407-442
4/22 753-785
4/23 806-811
4/23 786-806
6/76 1609

6/77 1610-1611
6/78 1611-1612
6/79 1612-1613
6/80 1614

6/81 1615

6/82 1616

6/83 1617-1618
6/84 1619

6/85 1620-1621
6/86 1621-1622
6/87 1623

6/88 1624

7/160 1901-1903
7/161 1903-1906
7/163 1909-1913
7/162 1906-1908

7/164a-b 1913-1917

7/165 1918
7/167 1944-1945
7/168 1946-1948
7/169 1949-1954
7/170 1955-1965
7/171 1966-1968
7/166 1919-1943
7/173 1973-1977
7/174 1978-1984
7/172 1968-1972
5/61 1373-1378

5/43a-b 1214-1219

5/60 1365-1372
5/37 1194-1197
5/33 1166-1172
5/59 1352-1364
5/56 1312-1318
5/57 1319-1340
5/58 1341-1351
5/42 1209-1213
7/ 190 2045-2052

6/105a-b 1676-1683

6/ 92 1631-1632
7/ 137 1855
7/ 138 1856
6/65 1541-1547
5/39 1200-1201
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Ms no. / title /folios DTO no. Instalment & page nos
64. [Salve Regina] 146v-148r 600 5/48 1245-1251
65. Assit herus 148v 601 7/139 1857-1858
66. [Cornago]; Ex ore tuo 149r 602 7/140 1859-1861
67. Deus deorum inclite 149v-150r 603 7/141 1862-1864
68. [Barbingant]; O quam clara 150v 604 7/142 1864-1865
69. Magnificat Tone VI 151v-153r 605 6/66 1548-1552
70. Missa Le serviteur 11 153v-160r 606-610 3/15 345-363

71. Gloria 160v-162r 611 7/188 2031-2035
72. Missa Wiinsliche schon Kyrie/Gloria 162v-164v 612-613 1/5 83-94

73. [Dufay]; Magnificat Tone III/TV 165r-166r 614 6/67 1553-1559
74. Perpulchra Syon / [Pulchra es] 166v-168r 615 5/34 1173-1178
75. Tu ne quesieris 168v-170r 616 5/351179-1183
76. Gaude flore virginali 170v-173r 617-618 5/36 1183-1193
77. Magnificat Tone VIII 173v-175r 619 6/68 1560-1566
78. Aurea luce 175v 620 6/106 1684-1686
79. Ave maris stella 176r 621 6/107 1687-1688
80. Veni creator spiritus 177r 622 6/108 1689-1691
81. Festum nunc celebre 177v 623 6/109 1692-1694
82. Quod chorus vatum 178r 624 6/110 1695-1698
83. Ave maris stella 178v-179r 625 6/111 1699-1701
84. Magnificat Tone VI verse, 179r - 6/70 1576

85. O lux beata trinitas 179v-180r 626 6/112 1702-1705
86. Ut queant laxis 180v-181r 627 6/113 1706-1708
87. Plaudat letitia 181v-182r 628 6/114 1709-1712
88. Aurea luce 182r 629 6/115 1713-1716
89. Grates nunc omnes 182v-183r 630 6/93 1633-1635
90. Christus surrexit 183v 631 6/94 1635-1636
91. Ecce panis angelorum 184r 632 6/95 1637-1638
92. Rorate celi 184v-185r 633 7/175 1985-1988
93. Salve sancta parens 185v-186r 634 7/176 1988-1991
94. Viri galilei 186v-187r 635 7/177 1992-1995
95. Sanctus 187v-189r 636 7/191 2052-2056
96. Regina celi tro. Domine nate matris 189v-191r 637 5/44 1220-1226
97. Salve Regina / Le serviteur 191v-193r 638 5/50 1260-1268
98. O beata infantia 193v-195r 639 5/52 1295-1301
99. Anima mea 195v-197r 640 5/32a-b 1158-1165
100. Gaude visceribus 197v-198r 641 6/116 1717-1720
101. Clerus istius [text only] 199r 642 Trent 89 edn. p. 309-310
102. Missa Fa-Ut 199v-206v 643-647 2/12 204-222
103. Magnificat Tone V 207v-211r 648 6/69 1567-1575
104. Kyrie fons bonitatis 211v-212r 649 7/181 2007-2009
105. Kyrie fons bonitatis 212v-213e 650 7/182 2009-2013
106. Veni sancte spiritus...reple tuorum 213v-214r 651 2/10 196-198
107. Homo quidam fecit 214v-216r 652 2/11 199-203
108. Ecce panis 216v-217r 653 see Trent 91 edition
109. O florens rosa 217v-218r 654 5/38 1197-1200
110. Quam pulcra es 218v-220r 655 5/31 1154-1157
111. Levavi oculos meos 220v-222r 656 5/30 1149-1153
112. Pange lingua 222v 657 6/117 1721-1723
113. Grates nunc omnes 223v-224r 658 6/96 1639-1641
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Ms no. / title /folios

114.
115.
116.
117.
118.
119.
120.
121.
122.
123.
124.
125.
126.
127.
128.
129.
130.
131.
132.
133.
134.
135.
136.
137.
138.
139.
140.
141.
142.
143.
144.
145.
146.
147.
148.
149.
150.
151.
152.
153.
154.
155.
156.
157.
158.
159.

Puer natus 224v-225r

Resonet in laudibus 225v-227r

O gloriosa et laudabilis 227v-228r

Vidi aquam 228v-229r

Vidi aquam 229v-230r

Salve festa dies 230v-231r

[Urbs beata Jherusalem] 231v-232r
Terribilis est 232v-233r

Ave mundi spes / Gottes namen 233v-234r
Quem terra pontus 234v

Kyrie 235%v-235"r

Gloria 235°v-237r

Hermannus de Atrio; [Textless] 238v-239r
In Mariam vite viam 239v-240r

Spiritus Domini 241v-242r

Salve sancta parens 242v-243r

Sancta genitrix 243v-244r

Sanctus tro. Marie Filius 244v-245r
Missa Caput 246v-256r

Touront; Missa Mon oeil 258r-273r
Missa O2 273v-281v

Missa Du cuer 282v-292r

Ave vivens hostia 292v-293r

Jo. Bassere; Missa Sine nomine 294v-303r
[Veni redemptor gentium] 303v-304r
[Barbingant]; Missa Sine nomine 306v-315r
Missa Wiplich figur 315v-318r

Missa Quant ce viendra 318v-330r
Missa O rosa bella 111b 330v-339r

[Veni creator spiritus] 339v-340r

Christe redemptor 340v-341r

Christe redemptor 341v

Missa Christus surrexit 342v-349r

Salve Regina 349v-352r

Ave beatissima civitas 352v-354r

Salve Regina / Hilf und gib rat 354v-356r
Salve Regina 356v-358v

Magnificat Tone VIII 359r-360r
Magnificat Tone VIII 360v-361r
Victime pascali 361v-362r

Congaudent angelorum 362v-364r
[Summi trumphum regis] 364-365v
[Tik;] Missa Sine nomine 366v-374r
Exultet celum laudibus 374v-375r
Sanctorum meritis 375v-376r

Kyrie 376v-377r

160a-b. [Dufay]; Ad cenam agni 377v

161. [Caron]; Missa Clemens et benigna 378v-388r

162.
163.

Heya heya nun wie sy grollen 388v-389r
[Martini]; La Martinella 389v-390r
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DTO no.

659
660
661
662
663
664
665
666
667
668
669
670
671
672
673
674
675
676
677-681
682-686
687-691
692-696
697
698-702
703
704-708
709-710
711-714
715-719
720
721
722
723-726
727
728
729
730
731
732
733
734
735
736-740
741
742
743
744-745
746-750
751
752

Instalment & page nos

7/180 2003-2006
5/40 1202-1206
6/97 1642-1643
6/98 1644-1647
6/99 1647-1651
6/100 1652-1656
6/118 1724-1730
7/178 1996-1999
5/551307-1311
6/119 1731-1734
7/186 2022-2024
7/187 2025-2030
7/143 1866-1867
5/54 1303-1306
7/179 1999-2003
see Trent 91 edition
5/53 1301-1303
7/192 2057-2058
5/29a-b 1095-1148
4/25 849-891

2/8 176-193

4/24 812-848

5/45 1227-1229
4/28 948-975

6/120 1735-1740
4/27 925-947
1/2a36-37 & 1/2 31-35
4/26 892-924
3/21a-b 468-626
6/121 1741-1744
see Trent 91 edition
6/122a-b 1745-1748
2/7 154-175

5/47 1237-1245
5/49 1252-1260
5/51a-c 1269-1294
5/46 1230-1236
6/71 1577-1581
6/72 1582-1585
6/101 1657-1661
6/102 1662-1667
6/103 1668-1673
3/16 364-385

6/123 1749-1751
6/124 1752-1757
2/9 194-196
6/125a-b 1758-1761
3/20 445-467

7/144 1868-1869
see Trent 91 edition
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Ms no. / title /folios DTO no. Instalment & page nos
164. Kyrie Magne Deus 390v-391r 753 7/183 2012-2013
165. Kyrie fons bonitatis 391v-392r 754 7/184 2014-2016
166. [Kyrie Cum iubilo] 392v-394r 755 7/185 2017-2021
167. Magnificat Tone I 394v-396r 756 see Trent 91 edition
168. Ave maris stella 396v-397r 757 6/126 1762-1766
169. Magnificat Tone V. 397v-398r 758 6/73 1586-1589
170. Magnificat Tone V 398v-401v 759 6/74 1580-1600
171. Tallafangi; [ Textless] 402r 760 7/145 1870

172. [Textless] piece on 8-line staves 402v-403v 761 7/146 1871-1873
173. [Clibano]; Credo 404v-408r 762 7/189 2035-2044
174. Missa [super Schedel no. 114] 408v-413v 763-766 2/6 141-153

175. [Busnois; Mon seul et celé] 414r 767 7/147 1875-75

176. [Textless] 414v-415r 768 7/148 1875-1876
177. [Dufay; Vostre bruit] 415v-416r 769 7/149 1877-1878
178. [Caron; Helas que pourra] 416v-417r 770 7/150 1879-1880
179. [Textless] 417v-418r 771 7/151 1881-1882
180. [Textless] 418v-419r 772 7/152 1883-1885
181. [Dux Burgensis; Ma dame trop vous] 419v-420r 773 7/153 1885-1887
182. [Busnois; Chi dit-on Benedicité] 420v-421r 774 7/154 1888-1889
183. [Caron; Mort ou mercy] 421v-422r 775 7/155 1890-1892
184. [Textless] 422v-423r 776 7/156 1893-1894
185. O dulcis Jhesu 423v-424r 777 5/41 1207-1208
186. [Dufay/Anon; se la face ay pale] 424v-425r 778 7/157 1894-1896
187. [fragment of Touront’s Tone VI Magnificat] 425r 779 6/75 1601-1608
188. [fragment of Missa Sig sdld Agnus] 425r 780 see Trent 91 edition
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