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III: THE COMPOSERS IN Ph

This Chapter contains biographical information about the composers represented in Ph that I have

collected from published and unpublished sources. Composers’ names are given in the forms found

in Ph; if several forms of a surname occur there they are all given here in alphabetical order and the

most frequently occurring form is printed in italics.

Wyllyam ALEN, ALYN. Possibly the ‘Allen’ who became a lay-clerk in the chapel choir of

Magdalen College, Oxford, at some time between Michaelmas 1539 and Michaelmas 1542 and

who is not recorded there after Michaelmas 1543.1

APPELBY. Probably Thomas Appelby (c. 1505–c. 1563), instructor and organist at Lincoln

Cathedral and instructor at Magdalen College, Oxford. The first known reference to Appelby

records his appointment as instructor and organist at Lincoln on 23 April 1538;2 he was paid for the

whole year 1537–8, so he must have taken up his post at the cathedral by Michaelmas 1537.3 He

seems to have replaced ‘Master Jacquet’ as instructor at Magdalen late in 1538,4 and he remained

there at least until Michaelmas 1541.5 He was reappointed at Lincoln on 26 November 15416 and

                                                          
1 Most of the information about members of Magdalen College, Oxford included in this chapter comes from

documents in the college archive. Extracts from these documents have been published by J. R. Bloxham in

A Register … of St Mary Magdalene College … (Oxford, 1853–85) and by W. D. Macray in A Register of the

Members of St Mary Magdalen College, Oxford, New Series (Oxford, 1894–1915); Dr Roger Bowers has

generously allowed me to make use of his own transcripts from the Magdalen archives. I have, however,

checked every reference by examining the original documents themselves, and in the course of doing so I have

been able to add further information. The richest material in the Magdalen archive is to be found in the series

of annual bursar’s accounts collected in the Libri Computi (hereafter referred to as LC), the first five volumes of

which cover the period 1480–1559. In these accounts, the yearly receipts and expenditure are classified under

several headings, the most informative of which in the present context are: the Stipendia (recording the salaries

of the employees of the college); the Custus Liberatae (recording outlay on or in place of livery); the Solutiones

Forinsecae (recording miscellaneous and non-customary payments); and the Custus Aulae (recording

disbursements to do with the hall). Up to 1535–6 the instructor is often listed among the readers in the

Stipendia Lectorum, but thereafter he is included among the chapel staff in the Stipendia Capellanorum et

Clericorum and is almost always referred to by name. The clerk who acted as bible-reader is usually listed by

name in the Custus Aulae. The Stipendia Capellanorum … also habitually names the two clerks in charge of bell-

ringing and the vestry, but often fails to name the others; there were eight clerkships in all, but one or more of

the clerks might leave and be replaced in the course of a year, so that more than eight names may be involved.

Sometimes the omitted names can be supplied from a complete list given in the Custus Liberatae, but frequently

this section too lists the clerks simply as ‘octo clerici’; consequently there are many years for which the names

of all eight clerks cannot be recovered. No accounts at all survive for the years 1527–8, 1531–2 and 1541–2.

The years between 1524–5 and 1554–5 for which complete lists of clerks survive are: 1524–5, 1525–6, 1526–

7, 1528–9, 1532–3, 1533–4, 1536–7, 1537–8, 1538–9, 1543–4, 1545–6, 1551–2, 1552–3, 1553–4 (in the

Journal of Accounts, not in the Liber Computi) and 1554–5. Until 1501–2 the financial year at Magdalen ran

from Michaelmas to Michaelmas; the next year was extended from Michaelmas 1502 to Martinmas 1503 and

thereafter it ran from one Martinmas to the next. Nevertheless, the annual salaries and livery allowances

continued to be paid at the customary four quarter days of the year (Christmas, the Annunciation, the Nativity

of St John Baptist and Michaelmas); unless otherwise stated all references in this Chapter are to years running

from one Michaelmas to another. The nature of the documentation means that one can sometimes do no

more than state that an individual clerk entered or left the chapel at some time between two years for which

full lists survive. Alen, for example, is named as one of the vestry clerks for 1542–3 (LC 1543–59 f. 4v) but is

not included in the full lists for 1538–9 (LC 1530–42 f. 137r) or 1543–4 (LC 1530–42 [recte 1530–44] f. 169v),

so he must have joined between Michaelmas 1539 and Michaelmas 1542 (there being no complete lists for

1539–42) and left at Michaelmas 1543.
2 R. E. G. Cole, Chapter acts of the cathedral church of St Mary of Lincoln A.D. 1536–1547, Lincoln Record

Society, vol. 13 (1917), p. 14.
3 Information communicated in a letter from Dr Bowers dated 11 July 1977.
4 Oxford, Magdalen College (hereafter referred to as Omc), LC 1530–42, f. 130v.
5 Ibid., f. 157r; his salary was paid for the whole year.
6 R. E. G. Cole, Chapter Acts of … Lincoln A.D. 1536–1547, pp. 56–7.
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he can be traced there continuously until 1550.7 Another man, William Moncke, is referred to as

master or instructor of the choristers on 23 December 1553,8 but a chapter act of 12 February 1558

records the grant to Appelby, ‘skilled in the art of music’, of the office of seneschal or procurator of

the house of the choristers when it should next fall vacant;9 he was admitted to it on 18 August

1559.10 The last record of him at Lincoln occurs in February 1563,11 and his successor as master,

William Byrd, was admitted ‘in consideration of his services already given’, on 24 April in the same

year.12

Hugh ASTON, AYSHETON, AYSTON. Hugh Aston (c. 1485–1558), master of the choristers at

the college of St Mary Newarke, Leicester, by 1525 until its dissolution in 1548. Tracing Aston’s

career involves to an unusual extent the problem of identity; Aston was a common surname in the

sixteenth century, particularly in the composer’s Midland environment, where it occurs as a place-

name. As a surname it was pronounced and spelt in varied ways; the musician’s name is spelt in

diverse ways in various documents. Hugh Aston the musician has to be distinguished from several

other Hugh Astons whose names occur in contemporary records. The nature and context of some

references make them fairly unequivocal, but others are more ambiguous. The composer definitely

cannot be identified with Hugh Ashton, canon of St Stephen’s Chapel in the Palace of

Westminster, who died in 1522 after a successful administrative and ecclesiastical career; nor,

I think, is he likely to have been the Hugh Astyn who was a fellow of All Souls College, Oxford,

during the first decade of the sixteenth century.13 On the other hand, the threads of what may be

one, two or three lives—those of the musician, a local administrator and politician also active in

Leicester, and a recipient of pensions from religious houses in the same Midland area—have yet to

be conclusively disentangled.14

On 20 November 1510 a Hugh Aston successfully supplicated for the degree of B.Mus. at

the University of Oxford, submitting a Mass and an antiphon as his test pieces and stating that he

had studied music in the university for eight years. This man has sometimes been identified with

the Hugh Astyn of All Souls College mentioned in the preceding paragraph. The All Souls man,

however, is not known to have had any musical connections, and it seems much more likely that

the supplicant for the degree was Hugh Aston the choirmaster and composer. If he had been

studying music in the university since 1502, he is likely to have been born no later than about 1487.

No further reference to Aston is known until 1520/21, when the Dean and Chapter of the

collegiate church of St Mary at Warwick paid his expenses from and back to Coventry when he

came to advise them on the purchase of a new organ. The fact that Aston began his journey at

Coventry does not constitute proof that he was employed there at the time, but he could have

                                                          
7 Information communicated in Dr Bowers’ letter of 11 July 1977.
8 R. E. G. Cole, Chapter acts of the cathedral church of St Mary of Lincoln A.D. 1547–1559, Lincoln Record

Society, vol. 15 (1920), p. 102.
9 Ibid., p. 162.
10 Ibid., p. 169.
11 Information communicated in Dr Bowers’s letter of 11 July 1977.
12 W. Page (ed.), The Victoria history of the county of Lincoln, vol. 2 (London, 1906), p. 437. Works in this series

of county histories are hereafter referred to as VHC followed by the name of the county.
13 The first of these identifications occurs in DNB; the second occurs in Emden Oxford –1500, pp. 69–70. In

earlier versions of this biography I confused Hugh Astyn of All Souls College with Thomas Aston, fellow of

Balliol College between 1522 and 1534 (see Emden, op. cit., p. 18). See also W. H. G. Flood, Early Tudor

composers; biographical sketches of thirty-two musicians and composers of the period 1485-1555 (London, 1925), pp. 30–3.
14 N. Sandon, ‘Another Mass by Hugh Aston?’, EM, vol. 9 (1981), pp. 184–91, from which most of the

biographical information in these paragraphs is taken. During the writing of that article I was advised by more

than one specialist in the period that it was inconceivable that a lowly musician like Aston could have aspired

to the high public offices of mayor and member of parliament occupied by one of his Leicester namesakes, so

I did not pursue the matter in print. I am however interested to see that another writer has recently made a

strongly-argued case that the civic office-holder was indeed the composer: see P. Boylan, ‘Hugh Aston (ca.

1485–1558): composer and mayor of Leicester’, The Leicestershire Historian (2008), pp. 26–30. How fashions in

opinion change!
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been, for example as master of the Lady Chapel choir of the cathedral priory or in charge of one of

the choirs maintained by the prosperous city gilds and fraternities. The seeking of Aston’s opinion

by an establishment which itself had a strong musical tradition implies that his reputation must

already have been considerable.15

When John Longland, bishop of Lincoln, made a visitation of the collegiate church of St

Mary Newarke at Leicester in 1525 he found Aston in place there as master of the choristers.16 At

the time Longland was recruiting priests and singers for Thomas Wolsey’s magnificent new

foundation of Cardinal College, Oxford. He was evidently impressed by Aston and proposed him

for the prestigious post of master of the choristers in Wolsey’s new college, but Aston made

difficulties over the financial arrangements and the position was subsequently offered to John

Taverner, who was himself initially reluctant to accept it. Aston ascribed his own disinclination to

move to his generous salary and permanent appointment at St Mary’s. Here he was certainly well

paid: his initial annual salary of £10 matched that of the canons; by 1540 it had risen to £12, and he

also enjoyed free lodgings.17 Perhaps he also found the working conditions congenial and

stimulating enough to persuade him to stay. The foundation was large and relatively prosperous: the

college itself consisted of a dean, twelve canons, thirteen vicars, four clerks and six choristers, while

the attached hospital had been set up to house fifty poor men and fifty poor women.18 As master he

would have been responsible not only for teaching the boys singing and other musical skills such as

organ playing and vocal improvisation, but also for supervising the liturgical and devotional

polyphony sung in and out of quire. Allowing for the likelihood that the vicars, clerks and boys

were not always at full strength, he may have had a polyphonic choir numbering between about

twelve and twenty singers.

Later references to Hugh Aston the musician are scanty, but it seems that he continued to

serve as master of the choristers at St Mary Newarke until the college was dissolved in 1548. On 14

September 1546 he was paid five shillings by the master of the college of St Mary and All Saints at

Fotheringhay, Northamptonshire, for travelling there from St Mary Newarke on business and for

bringing music with him.19 By the time of St Mary’s dissolution Aston must have been in his early

or mid-60s. Perhaps he was content to live in retirement in Leicester on the government pension

granted to him as a former employee of a dissolved college; or perhaps he went on to serve the town

in a number of important public offices.20 Cardinal Pole’s pension roll records the payments at

Michaelmas 1555 of the Newarke pension to Hugh Aston, ‘syngingeman’21 and annuities from the

monasteries of Launde, Pipewell and Kenilworth to a Hugh Asheton or Aston for whom no

profession is specified.22 Aston’s death-date does not appear to be known, but he was buried in St

Margaret’s parish, Leicester, on 17 November 1558.23

                                                          
15 Bowers, pp. 6067 (fn. 4), 4014–18, 5091–2 and 6068.
16 ‘Hugo Asseton’ is described as magister chorustarum in the record of the visitation; see MMB, pp. 28–30, citing

A. H. Thompson, Visitations in the Diocese of Lincoln, Lincoln Record Society, 3 vols (1940–7), pp. 3 and 222.
17 Bowers, pp. 6067–8.
18 VHC Leicestershire, vol. 2, pp. 48–51. A. H. Thompson, The history of the Hospital and the New College of the

Annunciation of St Mary in the Newarke, Leicester (Leicester, 1937) and MMB. See also C. Rawcliffe, Medicine for

the soul: the life, death and resurrection of an English medieval hospital, St Giles’s, Norwich, c. 1249–1550 (Stroud,

1999), concerning another late medieval hospital that was active musically.
19 See the master of Fotheringhay’s accounts for 1545–6 in NA, E/315/301, f. 76r; Dr Bowers brought this

item of information to my attention. Fotheringhay was another musically very active college. Did the music

that Aston brought to Fotheringhay include the antiphon Gaude virgo mater Christi/Gaude mater matris Christi,

which is in the Sadler partbooks, (Obl, mss Mus. e. 1–5), a set whose contents were probably copied at least

partly from Fotheringhay material?
20 P. Boylan, op. cit.
21 Lbl, Add. ms 8102 (Cardinal Pole’s pension roll), membrane 20v.
22 Ibid., membranes 20v, 4r and 46r.
23 G. A. J. Hodgett, The state of the ex-religious and former chantry priests in the diocese of Lincoln, 1547–1574: from

returns in the Exchequer, Lincoln Record Society, 53 (1959), p. 142.
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BRAMSTON. Probably Richard Bramston, alias Smyth. He was admitted vicar-choral at Wells

Cathedral on 23 January 1507,24 and on 23 July in that year he took over the teaching duties of the

aged Richard Hygons.25 He was made a perpetual vicar on 25 January 150826 but on 4 September

1509 he was warned to take subdeacon’s orders by Christmas in order to comply with the

requirements of his stall.27 Apparently he did not do so, but left the cathedral in order to become

master of the Lady Chapel choir of St Augustine’s Abbey, Bristol.28 Early in 1510 he visited Wells

in disguise to try to steal one of the cathedral choristers, presumably for his new choir.29 Evidently

the authorities at Wells bore him no grudge, because in 1515 he returned to the cathedral and was

appointed organist and instructor,30 being collated to a lay stall; his salary was paid out of the

revenues of Coombe Quartadecima, the prebend later held by Richard Pygott.31 On 31 January

1530 he was appointed clerk of works of the cathedral but he resigned on the same day;32

presumably a legal technicality lay behind this manoeuvre. In 1531 he relinquished the positions of

organist and instructor but continued to serve as a vicar-choral until 1554, when he died at a great

age.33 His will is dated 26 May 1554 and was proved on 13 September in the same year. In it he left

forty marks to his wife ‘Margerie’, £60 to each of six nieces and nephews, and nearly £200 in other

bequests;34 the total of nearly £600 is very large by mid-sixteenth-century standards, when a

choirmaster’s annual salary might amount to £10 or £12.

John CATCOTT. The only chronologically relevant occurrences of this name that I have found

refer to a John Catcott or Catcot who was a servant in the royal household by 1529 until at least

1535.35 Although at least one other Peterhouse composer—Walter Erle—was a member of the

secular department of the royal household, serving as a musician in the chamber rather than in the

chapel, no other evidence has been discovered to place this John Catcott in a musical context. The

name could, perhaps, be a miscopying for John Cobcot, a lay-clerk in the chapel of Magdalen

College, Oxford, who joined between Michaelmas 1539 and Michaelmas 1543 and left between

Michaelmas 1546 and Michaelmas 1551.36 Bloxham gives the date of his arrival as 1542, but I have

not been able to confirm this; he also states that the Cobcot family lived in college property at

Horspath (about one mile east of Oxford), where Joan, widow of John, was buried in 1590.37

A John Calcost was a clerk and instructor of the choristers at St Stephen’s, Westminster in 1535.38

                                                          
24 Historical Manuscripts Commission (hereafter referred to as HMC), Calendar of the manuscripts of the Dean and

Chapter of Wells, vol. 2 (London, 1914), p. 200.
25 Ibid., p. 205.
26 Ibid., p. 207.
27 Ibid., p. 215.
28 Bowers, p. 6045.
29 Calendar of the manuscripts of the Dean and Chapter of Wells, vol. 2, p. 220.
30 Bowers, p. 6073.
31 J. Caley and J. Hunter, Valor ecclesiasticus temp. Henr. VIII: auctoritate regia institutus (London, 1810–34),

hereafter referred to as VE, vol. 1, pp. 133, 134 and 138.
32 Calendar of the manuscripts of the Dean and Chapter of Wells, vol. 2, pp. 700–1.
33 The New Grove gives him a birth-date c. 1455, but I do not know the evidence for this.
34 F. W. Weaver, Somerset medieval wills 1531–1558, Somerset Record Society, vol. 21 (1905), pp. 153–4.
35 NA, Chancery Certificate C241/282/19, records proceedings held on 10 July 1529 before Thomas

Seymour, Mayor of the Staple of Westminster, concerning a debt of £20 owed by John Catcott of Batcombe,

Somerset, valet of the King’s Wardrobe, to his colleague John Sandford. It must be the same John Catcot,

‘valectus camerae regis’, who in 1535 received an annual pension of twenty shillings from Sutton Ball, Bath

and Wells diocese (see VE, vol. 1, p. 206).The only occurrence of Catcott as a place name that I can find is in

Somerset, about eleven miles west-south-west of Wells.
36 He is named in the lists for 1543–4 (LC 1530–42 [sic], f. 169v) and 1545–6 (LC 1543–59, f. 28v) but not in

those for 1538–9 (LC 1530–42, f. 137r) or 1551–2 (LC 1543–59, f. 133v).
37 Bloxham, op. cit., vol. 2, p. 6; see the entry on Horspath in VHC Oxford, vol. 5, pp. 177–89, where this

family’s name is spelt ‘Copcot’.
38 D. Skinner, Nicholas Ludford (c. 1490-1557): a biography and critical edition of the antiphons, with a study of the

Collegiate Chapel of the Holy Trinity, Arundel, under the Mastership of Edward Higgons, and a history of the Caius and
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Arture [sic] CHAMBERLAYNE. Possibly the ‘Chamberleyn’ listed as a chorister of Magdalen

College, Oxford, from 36 Michaelmas 1485 to Christmas 1486.39

John DARKE. It has yet to be established which of several musicians surnamed Darke (other

spellings are Derke, Dawke and even Drake) was the composer of the Magnificat ascribed to John

Darke in Ph. Church musicians called Darke with Oxford connections include one, whose first

name is unknown, who was informator chorustarum at New College in 1484–5,40 another, whose first

name is also unknown, who was paid 5s. by All Souls College for playing the organ in 1509–10,41

and a John Darke who supplicated for the degree of B.Mus., on the grounds of eight years study

and practice, on 10 November 1511.42 While it is possible that the supplicant for the degree in

1511 and the organist paid by All Souls College two years before were the same person, it seems

probable that the informator at New College a quarter of a century earlier was somebody else.

Nicholas Orme identified the Oxford B.Mus. with a John Derke who was ordained

subdeacon, deacon and priest at three consecutive ordinations in Exeter diocese in September and

December 1513 and April 1514. His title (a guarantee of financial support, provided by a religious

foundation, required of any candidate for ordination) was provided by Exeter Cathedral itself, a rare

favour perhaps implying some previous connection with the cathedral. He was admitted priest of

the cathedral chantry of Thomas Brantingham during Easter term 1514 and became clerk of the

Lady Chapel at an unknown date. He resigned both his chantry and his clerkship on 14 April 1526,

being succeeded in the latter by the Exeter composer James Northbroke, who is also represented in

Ph. On the previous 10 March he had been granted leave of absence to visit the king's court. It may

be that during his absence he received an offer of employment that led him to resign from Exeter,

but no direct evidence of this is known to exist.

There is no further trace of a church musician called John Darke until the early 1540s.

One of this name then became a vicar-choral at Exeter Cathedral at an unknown date between

autumn 1541 and summer 1545, and was appointed joint organist there in October 1547; he

appears still to have held his vicarship in autumn 1571 but no longer did so by autumn 1577. Could

this have been the same John Darke, B.Mus., returning to the cathedral after a lengthy period of

employment elsewhere? On the face of it, it seems unlikely: if he had attained the canonical age for

ordination to the priesthood—twenty-four—in 1514 he can have been born no later than 1490,

which would put him in his early eighties in 1571. But it is not impossible: English records include

several examples of church musicians remaining in office until a very advanced age. The discovery

of biographical information dating from the later 1520s to the earlier 1540s might resolve the

question.43 Ironically, if the composer of this Magnificat was associated with Exeter Cathedral, he

probably composed it during another phase of his career. Its style suggests that it is unlikely to have

preceded Darke's departure from Exeter in 1526. If my dating of the copying of the set of partbooks

that contains it is correct, the piece can have been copied into them no later than 1541, before

Darke's name reappears at Exeter. Within these partbooks it is the first in a group of four works

excluding trebles; the other three, Jacquet of Mantua's motet Aspice domine, the Mass Surrexit pastor

bonus ascribed to ‘Lupus Italus’ and Christopher Tye's Mass Sine nomine or ‘Mean Mass’, may all

date from the mid-1530s. Separated from this group by a single intervening composition is the

Magnificat by Thomas Appelby (fl. 1536–63), which also gives the top line to mean voices.

                                                                                                                                                                     
Lambeth choirbooks, D.Phil. dissertation (University of Oxford, 1995), p. 40.
39 Omc, Bursary Book 1477–86, ff. 37v–92r and 94v–107r.
40 B. Lee-De Amici, ‘Cum nota solenniter celebret: music in the chapel of All Souls College, Oxford, 1445–

1550’, Renaissance Studies, vol. 18, no. 2, pp. 193–4. I am grateful to Dr Lee-De Amici for providing me with a

copy of this article.
41 Ibid.
42 Nicholas Orme, ‘The early musicians of Exeter Cathedral', ML, vol. 59 (1978), pp. 405–7, the source of

most of the other biographical information given here.
43 Dr Orme mentions other references to ecclesiastics called John Darke or Derke in Exeter diocese—a canon

of Plympton Priory between 1534 and 1539, and a rector of Teigngrace (1570) and Nymet Rowland (1574)

who died in 1580—and allows the possibility that one or both of these may be identified with the musician(s).
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EDWARD, EDWARDE, ? EDWARDES. There is some doubt about the correct form of this

name. The Mean index definitely gives ‘Edward’, the final letter being exactly the same as that of

Ludford’s name eight entries earlier, but the Contratenor and Bass indices have a descending loop

attached to this letter which resembles the common contraction for ‘es’ or ‘is’; the headings on ff.

23v and 24r of the Contratenor book unquestionably read ‘Edwarde’. This composer is sometimes

identified with Richard Edwards,44 who was born in about 1523 and was a gentleman of the Royal

Household Chapel under Mary and Elizabeth; he is chiefly remembered for having produced plays

acted by the children of the chapel and for having composed In going to my naked bed.45 This

identification seems most unlikely for several reasons: Richard Edwards is not known to have

written any Latin church music; he would have had to be very precocious for his music to figure in

a source copied in the early 1540s; and in any case the two unambiguous spellings of the name in

Ph are ‘Edward’ and ‘Edwarde’. Orme has produced another contender, Stephen Edwards,

succentor of Exeter Cathedral in 1492, who took the Oxford MA in 1485 and was dead by the

summer of 1501.46 This man’s claim, however, also appears to be weak: there is no evidence that he

had any knowledge of polyphony, and Terrenum sitiens would have been an astonishingly advanced

composition for (at the latest) 1501.

The strongest available candidate is probably Edward Hedley, a lay-clerk of Magdalen

College, Oxford, who joined the chapel staff between Michaelmas 1529 and Michaelmas 1532 and

left between Michaelmas 1540 and Michaelmas 1543;47 he was one of the two bell-ringers and

vestry clerks in 1534–548 and 1535–649 and bible-reader in 1536–7,50 1537–8,51 1538–952 and

1539–40;53 a different man was bible-reader in 1540–1.54 Although the college accounts usually

refer to him by his surname, on three occasions (in 1532–3, 1534–5 and 1535–6) they call him

simply ‘Edwarde’; the 1534–5 entry is typical:

Bull & Edwarde pro pulsacione campanarum & diligentia in vestiario

per totum annum xxvi s. viij d.55

Water [sic] ERELL, ERLEY. The composer of Ave vulnus lateris, one of the last few additions to Ph,

whose name is spelt ‘Water (sic) Erley’ in the Mean and Contratenor partbooks and ‘Water Erell’ in

the Bass book, can be identified with Walter Erle, a chamber servant in the households of at least

two of Henry VIII’s wives and in those of his children Edward, Mary and Elizabeth during their

respective reigns.56 Although the exact nature of Erle’s duties is never officially stated, surviving

documents strongly imply that his place in the immediate entourage of various members of the

royal family owed a great deal to his abilities as a musician, particularly as a keyboard player. His

                                                          
44 See for example J. Kerman, ‘England, c. 1540–1610’, Music from the Middle Ages to the Renaissance, ed.

F. W. Sternfeld (London, 1973), pp. 315–6, and The New Grove (where the incipit of this piece is given as

Terrenium sitiens).
45 For details of Richard Edwards’s career, see The New Grove.
46 N. Orme, op. cit., p. 403.
47 He is not in the lists for 1528–9 (LC 1510–30, f. 243r) and 1543–4 (LC 1530–42 [sic], f. 169v) but is in those

for 1532–3 (LC 1530–42, f. 59v), 1536–7 (ibid., f. 94r), 1537–8 (ibid., f. 113r) and 1538–9 (ibid., f. 137r).
48 Ibid., f. 72r.
49 Ibid., f. 90v.
50 Ibid., f. 96v.
51 Ibid., f. 114r.
52 Ibid., f. 131v.
53 Ibid., f. 147r.
54 Ibid., f. 158r.
55 Ibid., f. 72r.
56 The name occurs in other spellings including Erle, Earle, Erl and Ele; I have chosen Erle because it is the

most common spelling in documents referring to Walter himself. Aspects of Erle’s career have been explored

by D. Pinto, ‘Walter Earle and his Successors’, The Consort, vol. 49 (1993), pp. 13–16, and by A. Ashbee,

‘Groomed for service: musicians in the Privy Chamber at the English court, c.1495–1558’, EM, vol. 25 (1997),

pp.185–97. I have consulted most of the original sources at first hand. Where I have done so I cite the original

document first; where I have relied on a modern edition I cite it first.
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successful exploitation of his position, and his employers’ evident appreciation of his services, are

reflected in the numerous grants of property and other perquisites that he received over more than

thirty years.

Erle’s family were minor gentry living in Devon. A herald’s visitation of the county in

about 1570 traces his ancestors back through three generations: he was the son of John and

Thomasyn Erle of Culhampton (Cullompton in east Devon); his father John was the son of another

John Erle, also of Cullompton; his grandfather John was the second son of yet another John Erle, of

Ashburton in west Devon.57 The name Erle occurs quite often in the records of fifteenth- and

sixteenth-century Ashburton but rather less often in those of Cullompton, suggesting that the

family’s presence there was more transient. No record of Walter’s birth has been found, but

circumstantial evidence suggests that it may have occurred between about 1515 and 1520.

The first known document to mention Walter Erle is a list, undated but implicitly

belonging to the last decade of the reign of Henry VIII, entitled ‘The booke of Certayne of the

Quenys Ordynary as yet to no place Appoynted’, in which Erle is named last among three ‘Pagis of

the Chamber Ordynary’.58 This is a list of 127 above-stairs members of a queen’s existing

household whose appointment to new positions is envisaged but not completed. The queen in

question is not named, so at least as far as the compiler of the list was concerned there was no

ambiguity or doubt about her identity; and she is not described as ‘late’, so she was still alive. In

other words, she was the current reigning queen; and her situation had altered in a way likely to

entail an extensive redeployment of her servants.

Two of Henry’s later wives experienced changes of circumstance that could have caused

such a document to be written: Anne of Cleves, who after the annulment on 9 July 1540 of her six-

month marriage to the king lived in retirement at Richmond and Bletchingley; and Catherine

Howard, whose marital indiscretions led in mid-November 1541 to her sequestration, with a

drastically reduced retinue, at the former monastery of Syon. By placing the list among records

dating from early January 1540, the editors of LPH8 implicitly linked it with Anne. However, the

membership of the higher ranks of the household named in the list shows such a strong Howard

affinity that it is difficult to believe that the household is not that of Catherine.59 Assuming that the

list was drawn up in full knowledge of current events, we can probably date it to the six weeks

between 11 November 1541, when the privy council communicated to Cranmer the king’s

decision about Catherine’s immediate future, and 22 December, when a royal proclamation

depriving her of the title of queen was made at Hampton Court.60 This does not mean that Erle

could not have been at court during the brief marriage of Henry and Anne; but it does mean that

his first documented presence there is as a page to Catherine Howard at the time of her downfall in

November 1541. Nowadays ‘page’ generally signifies an attendant servant who is still a child or an

adolescent. In the sixteenth century it often had the same implication, but not always; it could also

denote a particular, junior grade of servant irrespective of the age of the incumbent. Thus it was

possible to serve as a page well into adulthood, even throughout one’s career, if advancement did

not come.61 We need not assume that because Erle was a page to the queen late in 1541 he was still

a youth, and that he would therefore have had to be a precocious musician for his setting of Ave

vulnus lateris to have been copied into Ph early in the 1540s.

The immediate consequences for Erle of Catherine’s fall are unknown, but a reference

dating from a few months later implies that a place was found for him either elsewhere in the royal

household or with one of the king’s leading courtiers. The accounts of John Thynne, steward of the

household of Edward Seymour, Earl of Hertford, recording receipts and payments on behalf of his

                                                          
57 Lbl, Harley ms 888, f. 39v/41v (dual foliation).
58 NA, SP1/157, ff. 12r–16v; LPH8, vol. 15, p. 21. The three pages—Edwarde Tanner, Anthony Stoughton

and Walter Erle—are named at the foot of f. 15v of the original document.
59 A. Strickland, Lives of the Queens of England (London, 1841), agrees. See the 1882 edition, vol. 3, pp. 122–3.
60 L. B. Smith, A Tudor Tragedy (London, 1961), p. 198.
61 Edward Tanner and Anthony Stoughton, Walter’s fellow-pages in this document from 1541, are listed

among the pages of the privy chamber under Queen Mary and Queen Elizabeth in the mid- and later 1550s:

see NA, LC5/31, pp. 46, 86, 123 and 171.
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master, include a payment of forty shillings to ‘Water Erley by my ladys comandement for a payre

of virginalls’ on 30 June 1542.62 This reference is highly significant for several reasons: it is the

earliest dated reference to Erle in the orbit of the royal household; it is the earliest to link him with

the Seymour family; it is—by several decades—the earliest to place him explicitly in a musical

context and to associate him with a keyboard instrument; and it is the only known reference that

spells his name in a manner identical with one of the Ph spellings. The lady referred to is

presumably Edward’s wife Anne Seymour née Stanhope, Countess of Hertford. Edward and Anne

had stood high in Henry VIII’s favour for several years: Edward was Queen Jane Seymour’s eldest

brother, was made a gentleman of the privy chamber in 1536 and received his earldom in 1537;

Anne had been an intimate friend of her sister-in-law and currently enjoyed a similarly close

friendship with Princess Mary. The Hertfords were permanently resident at court, so a connection

with them would have kept Erle there too. His continued presence at court is also implied by a

payment of 40s. made to him by Princess Mary in April 1543, several months before he next

appears in an official household document.63

Just as the king’s repudiation of Catherine Howard closed one chapter of Erle’s career, so

his marriage to Catherine Parr on 12 July 1543 opened another. This is evident from the final entry

in a list of additions to the royal household’s expenditure, the original of which must have dated

from the mid-1540s:64

‘Item yt ye 2nd day of November in ye 35th yeare [of his reign, that is

1543], ye Kings pleasure was declared by ye mouth of Mr Herbert, yt

Walter Earle shoud yearly have ye Wages of xli in lieu of a Gent Wayter

to ye Queens Grace.’

Here, three and a half months after the marriage of Henry VIII and Catherine Parr, Erle is being

allocated an annual salary of £10 in respect of his place as an attendant upon the queen, and is being

given the high grade of gentleman.65 In this context the phrase ‘in lieu of ’ may allow the inference

that Erle’s position was slightly anomalous, and that he was regarded as belonging to a particular

grade of attendant without being included in the group of that grade formally constituted in the

household. This may, however, be an over-interpretation, prompted by hindsight, of a form of

words that did not intend such subtlety. There is at least no longer any doubt about whether he is

an adult. Erle’s appointment to the queen’s household was accompanied by other awards designed

to enhance his status and income. On the very same day, 2 November, letters patent were issued

granting him the offices of bailiff and hayward of the manor and hundred of Colyton, Devon, and

of keeper of the park and mansion of Colcombe, just north-east of Colyton (all confiscated from

the marquis of Exeter on his attainder in 1539), with effect from the previous Michaelmas, with

fees of 52s. per year as bailiff and hayward and 2d. per day as keeper.66

                                                          
62 Longleat House, SE/VOL. X/9, an account of receipts and payments on behalf of the Earl of Hertford by

John Thynne and others, February 1540–October 1543 (ff. 53–93 and 105–115), f. 75.
63 Lbl, Royal ms 17.B.XXVIII, f. 74r: ‘Item geven to Water Erle xls’; F. Madden, Privy Purse Expenses of the

Princess Mary … (London, 1831), p. 114. The amount is sometimes misquoted as 15s. A list of gifts made by

Mary on New Year’s Day 1544 includes another payment to him, this time of 20s. (ibid., 94v: ‘Item geven to

Water Erle xxs’; F. Madden, op. cit., p. 146). Again the amount is sometimes misquoted as 15s. Erle is not

mentioned in the corresponding list for New Year’s Day 1543 (ibid., 64r–70v).
64 NA, E36/231, a collection of seventeenth-century copies of earlier royal household ordinances including on

ff. 66r–70v (pp. 129–38) the cited list entitled ‘The increase of Charges in ye Household by Commandments

Sithence ye receiveing of ye Kings booke of ye ordinarie of his most honourable household’. The published

abstract of the entry concerning Erle—the officers of the squillery and woodyard, Walter Earle’ (LPH8,

vol. 21, part 1, item 969/2)—is misleading and has unfortunately been taken literally by S. E. James, Kateryn

Parr: the Making of a Queen (Aldershot, 1999), p. 158. ‘Mr Herbert’ is probably William Herbert, husband of

Catherine’s sister Anne Parr and himself a gentleman of the king’s privy chamber.
65 ‘Gentleman’ here signifies a superior grade of servant; but Erle was also a gentleman (generosus) in the social

sense, and is usually referred to as such in legal documents.
66 NA, C66/735, membrane 6. The warrant for the grant had been issued ten days earlier on 23 October; see

C82/815, item 15, and LPH8, vol. 18, part 2, item 449/6. The holder of such an office would usually put in a
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The substantial gifts received and profitable transactions made by Erle during the rest of

Henry’s reign show that he exploited skilfully his place near the centre of the royal household—the

small group of courtiers having access to the private apartments of the king or his consort.67

Members of this group had a rare opportunity to cultivate with their employer and with others high

in royal favour an intimacy that could result in almost unlimited advancement and enrichment.68

Like many others in the same fortunate position, Erle bought ex-monastic property from the

Crown at a moderate price and sold it on or leased or rented it out at a substantial profit. In

September 1544 he and two associates, Thomas Strowde and James Paget, spent the huge sum of

£2875 12s. 3d. on purchasing through the Court of Augmentations (the Exchequer department

administering the estates of dissolved monasteries) large amounts of ex-monastic property situated

mainly in the west country.69 They at once set about realizing their investment: several licences to

alienate (that is, to transfer the ownership of) various parcels of this land were granted to them

during the next few months, beginning less than a week later.70

Erle was able to exploit his privileged position also in other ways. On 1 July 1546 he

received at the queen’s request the gift of Colcombe park and the house contained within it, rent-

free for forty years, on surrendering the keepership of it and the associated salary that he had been

granted in 1543:71

‘Walter Erle to have the commoditie of the grounde and lodge within

the parc of Colcombe for xlti yeres rent free in recompence of his office

and fee wch he hadd thereof, reserving alwais at his own chardge certain

haie and vixx dere for your maities use. Subscribed by Mr Southwell. At

the quenes highness sute.’

In November of the same year an official letter was written to one of Walter’s relations in support

of his intention to marry.72 A marriage duly followed, but not for another three years.

The death of Henry VIII and the accession of the nine-year-old Edward VI on 28 January

1547 had a profound effect on Erle’s career. In a list of mourning livery issued for Henry’s burial his

                                                                                                                                                                     
deputy to carry out the work for a fraction of the fee, and this is presumably what Erle did, although from time

to time during the next decade he used Colcombe as a country residence.
67 Erle was not yet a member of the privy chamber or innermost group of courtiers attendant upon the

sovereign; but his place in the queen’s entourage must have given him opportunities for privileged access to

her husband.
68 See D. Starkey, ‘Intimacy and innovation: the rise of the Privy Chamber, 1485–1547’, The English Court:

from the Wars of the Roses to the Civil War (London, 1987), pp. 71–118.
69 NA, C82/829, item 12 (warrant) and C66/745, membranes 14–18 (enrollment, 8 September 1544); LPH8,

vol. 19, part 2, item 340/10.
70 No fewer than nine licences to alienate were issued to them on 12 September (NA, C66/754, membranes

5–7, 21 and 30; LPH8, vol. 19, part 2, item 340/60), followed by two more the next day (NA, C66/756,

membranes 30–31; LPH8, ibid). They sold some of this land a mere two days later, on 15 September (see NA,

E210/9850).
71 NA, SP4/1 (a list of documents signed by stamp), no. 92; I am grateful to the conservators of the National

Archives for removing a crease in this entry that made it only partly legible. The warrant for the enrollment

(C82/854, the fourth item from the end) appears to have been mis-filed among those for the previous regnal

year; the enrollment itself (C66/784, membrane 33) is in its correct place. See LPH8, vol. 21, part 1, item

1165/92 (listing); vol. 20, part 1, item 1335/4 (warrant); and vol. 21, part 1, item 1383/2 (enrollment). LPH8

misdates the warrant to 1539.
72 NA, SP4/1, no. 114: ‘A let[ter] to Nicolas (sic) Erle doughter (sic) and heire to John Erle deceased in the

favour of Walter Erle the quenes servant for mariage preferred by Mr Dennye’, calendared in LPH8, vol. 21,

part 2, item 475/114. No copy of the letter itself seems to have survived, and the identity of its recipient is

uncertain. Nicholas would have been an unusual name for a daughter, but a heralds’ visitation of Devon

undertaken in the early seventeenth century records the existence of Nicholoa, daughter and heir of Robert

(rather than John) Erle of Ashburton three generations earlier: see F. T. Colby, The Visitation of the County of

Devon in the Year 1620 (London, 1872), p. 201. This Nicholoa and Walter would have been cousins, and a

proposed marriage between them might have required an official recommendation.
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name is included in a small subgroup of the queen’s servants that is unique in having no descriptive

title, immediately following her ‘Gentilmen Wayters’ and ‘Sewers for the Chambre’.73 Erle’s place

in the royal household disappeared when the old king died, and his immediate future at court

depended on Catherine Parr, now queen-dowager. After about three months of widowhood

Catherine married Thomas, Baron Seymour of Sudeley and Lord Admiral of England, thus

bringing to fruition a matrimonial scheme that had already been well advanced when it was

temporarily thwarted by Henry’s own proposal to her four years earlier. Her new husband was the

younger brother of Edward Seymour, Duke of Somerset; Jane Seymour had been their sister and

thus they were uncles to the young king. Thomas’s inordinate ambition and implacable resentment

of Somerset’s position as guardian of the king and protector of the realm were soon to cause his

own downfall. In a letter that Seymour wrote to his wife shortly after their marriage he called Erle

‘my old friend’.74 While too much significance should not be attached to the words of so unstable

and manipulative a man, the terms in which Seymour here referred to Erle imply a lengthy

acquaintance and some degree of intimacy. A courtier himself (he had been a gentleman of the

king’s privy chamber since 1536) Seymour would have been aware of Erle’s presence at court, and

his own nearness to Catherine Parr might have brought him into closer contact with Erle even

while Catherine was queen. Erle and he had already dealt together: two and a half years earlier, on

12 September 1544, Strowde, Erle and Paget had conveyed to Seymour property in Gloucestershire

that had been among their purchases from the Crown four days before.75 There could even be a

remote possibility that Erle’s contacts with the Seymour family began considerably earlier: could he

have been one of Queen Jane’s pages, evidently too young and insignificant to be considered worth

naming, to whom Princess Mary paid 40s. for teaching her to play the virginals in December

1536?76 Be that as it may, Erle now also had dealings with Edward Seymour, purchasing from him

on 16 February 1548, for £30 and a yearly ground rent of 34s. 8d., a twenty-one-year lease on

property in Ottery St Mary, Devon, including ‘the Wardeynes House’, that had belonged to the

college recently dissolved there.77

Catherine’s death from puerperal fever on 7 September 1548 removed whatever

restraining influence she may have had over her husband, whose imprudence and recklessness now

became increasingly manifest. Erle was a minor figure among the associates whom Thomas

Seymour implicated in his designs. Soon after the death of his wife he offered to send Erle to

Princess Mary to give her lessons on the virginals.78 Shortly before Christmas 1548 Erle carried to

her a letter from his master, the compromising contents of which came out during the inquiry that

followed the latter’s fatally bungled attempt on 16 January 1549 to seize control of the king—a

culminating miscalculation that led to the Lord Admiral’s execution two months later.79

Erle’s role in this affair seems to have been wholly innocent, and there is no evidence that

he suffered any direct retribution; but within six months death had removed his two chief

patrons—Catherine and Thomas—and he had been indirectly involved in an unsuccessful

                                                          
73 NA, LC2/2, f. 44r. A. Ashbee, ‘Groomed for service …’, p. 196, states that Erle is named as a sewer of the

Chamber in this livery list; but he is explicitly not included among the sewers and his livery allowance is

smaller than theirs. He received, in fact, the same allowance, and the same allocation for his two servants, as

the ‘Gent Wayters extra ordynary’ (ibid., f. 46r), but his name was not placed with theirs.
74 NA, SP10/1, no. 41, ff. 140r–141v, here quoted from C. S. Knighton, Calendar of state papers domestic series of

the reign of Edward VI 1547–1553 preserved in the Public Record Office (London, 1992), no. 39. Seymour’s

handwriting is not easy to read.
75 NA, C66/754, membrane 6.
76 Lbl, Royal ms 17.B.XXVIII, f. 3v: ‘Item geven to the quenes pages for techyng her of the vyrgynals xls’.
77 NA, E328/212. This lease bears the only example of Erle’s signature known to me; he signs himself ‘Water

Erle’.
78 DNB (1908 edition), article on Mary Tudor.
79 HMC, Calendar of the manuscripts of the Most Honourable the Marquess of Salisbury … preserved at Hatfield House,

Hertfordshire, vol. 13 (London, 1915), p. 25, quoting a statement made by William Wightman, one of

Seymour’s servants, on 23 January 1549: ‘A little before Christenmass the Lord Admiral wrote a letter to the

Lady Mary to learn after what sort the King departed with those jewels that his Highness delivered to the

Queen at the Admiral’s coming in. This letter was carried by Walter Erle.’
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conspiracy. It appears to have taken him almost two years completely to re-establish himself at

court. What he did during this interval—whether he managed to maintain a presence near the

centre of power by attaching himself to another great man, or whether perhaps he retired to the

country until the air had cleared—is obscure. I would guess that he took the opportunity to spend

some time in his native county and to consolidate his position there. It was at Colyton, on 22

October 1549, that he married Mary Wyke or Wykes, the third of four daughters who were co-

heirs of Richard Wykes of Bindon, Dorset.80 Mary brought with her not only the manor of Bindon

near Axmouth, three miles south-east of Colcombe, but also a share of her father’s larger estate at

Charborough in Dorset, some forty miles to the east, which Walter was later to make his main

residence having bought it outright from the husband of Mary’s elder sister Alice.

By the end of 1550 Erle had resumed his attendance at court. On 9 April 1551 he was

appointed a groom of Edward VI’s privy chamber at a yearly salary of £20, with effect from the

previous Christmas.81 This was a promotion: even though ‘groom’ here denotes a chamber

attendant of middle rank, above a page and below a gentleman, Erle had now been admitted to a

place among the most select entourage of the monarch himself, rather than that of the monarch’s

consort. The new appointment was followed by the acquisition of more property in east Devon.

On 11 July 1552 he was granted the lordship and manor of Axmouth together with its rectory and

the advowson of its vicarage, all previously part of the late queen Catherine’s property, for which he

paid an annual rent of £53 13s. 6d.82 On 9 January 1553 he obtained the reversion of leaseholds of

other ex-monastic property in the same county (that is, the right of succession to them on the

expiry of the current lease).83 When the king died on 6 July 1553 Erle could congratulate himself

not merely on having survived the various crises of the reign but with having improved his position.

An idea of his increasing affluence is given by the lay subsidy assessments made of him in

November 1545 and April 1552: in the former year 22s. at one shilling in the pound on income

from land, and in the latter year 50s. at one shilling in the pound on moveable goods.84

Erle seems to have kept his membership of the privy chamber on the accession of Queen

Mary (19 July 1553, following the abortive coup d’état in favour of Lady Jane Grey), although the

nature of his position within it at the beginning of her reign is a little unclear. He was no longer

counted as one of the grooms although his status seems to have been similar to theirs. The most

continuous line of evidence is offered by a series of livery lists specifying the clothing, or

commensurate payments in money, that were to be provided for members of Mary’s household.

One of the earliest of these is dated 4 November 1553; the entry concerning Erle is worth printing

in full, since it helps to create a visual image of him:85

                                                          
80 Colyton parish register of marriages 1538–1753: ‘Walter Erle of Colcome gentleman was weddid unto

Marye Weekes one of the daughters and heyre of Byndon the xxij daye of Octobre’. W. Wykes-Finch, ‘The

Ancient Family of Wyke of North Wyke, Co. Devon’, Transactions of the Devonshire Association, vol. 35 (1903),

pp. 389–90, gives the date of the marriage as 22 October 1547, but the register places it definitely and

unambiguously among the marriages solemnized during 1549. The Colyton register of burials and baptisms

1538–1812 records the christening of three of their children—Honor and Bridget on 3 August 1555 and 21

June 1558 and a son John (who presumably died young) on 23 January 1557—but does not mention Thomas

or Mary, who according to the visitation records appear to have been the eldest son and youngest daughter.

No Erle burials are recorded at Colyton.
81 Lbl, Royal ms 18.C.XXIV (a collection of payment warrants dating from the reign of Edward VI), f. 74r: ‘A

warrant to John Ryther cofferer to pay Walter Erle from Christmas last vli quarterly during his life whom the

King’s Majesty hathe appointed oone of the gromes of the privie chambre.’
82 NA, C82/950, item 31 (warrant) and C 66/847, membranes 11–12 (enrollment); CPR E6, vol. 4, no. 336.
83 I have not traced the original leases, but they are cited in two Elizabethan leases: CPR Eliz., vol. 3, no. 1086

(9 April 1565), and vol. 5, no. 2111 (12 July 1571). The former calls Erle ‘then a groom’ of the privy chamber,

whereas the latter calls him ‘then a yeoman’ of it. The land included part of Dunkeswell Priory, some eleven

and a half miles north-west of Colcombe.
84 A. Ashbee, Records of English Court Music 1485–1558 (Snodland, 1993), pp. 417 and 421.
85 NA, E101/427/11, no. 67. The version printed here follows the copy in LC5/49 (a collection of warrants

dormant or warrants for recurrent actions that could ‘sleep’ until needed again), p. 48. ‘Booge’ or ‘budge’ was a

kind of fur made of lamb’s wool, used to trim garments. A list of wardrobe warrants ‘signed by the quenes
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We woll and Commaunde youe that Imediatly upon the syghte hereof

ye deliver or cause to be delivered yerely unto our welbelovede

Servvante Walter Earle oon of our prevye Chambre theise percelles

Folowinge That is to saye fourtene yardes of good blacke velvett

fourtene yardes of good blacke Damaske or Satten to make him a gowne

Coate and doblett oon Furre of very good booge for the sayde Gowne

price eyghte powndes twoo yardes d’ [and a half] of fyne Marble Clothe

to make him a winter Cooate two yardes d’ [and a half] of Russett

velvett to garde the sayde Cooate two yardes d’ [and a half] of fyne grene

clothe to make him a Sommer Cooate two yardes d’ [and a half] of good

grene velvett to garde the sayde Cooate withe makinge lyninge sylke

buttons and all other necessarie thinges to the sayde gowne Cooate

doblett furre and all other the premises in enywyse belonginge or

apperteining and theise our lettres shalbe youre sufficiente warraunte and

dischardge in that behalff yeven undre our Signett at our palaice of

Westminster the fowerthe daye of Novembre in the furste yere of our

Reigne.

This is precisely the same allotment, in terms of materials and wording, as that specified for four

named grooms of the privy chamber on 16 October the same year.86 On 26 August 1557, possibly

as part of a general economy drive following an analysis of household expenditure made two years

earlier, the lengths of cloth provided for Erle were reduced from fourteen yards to twelve and from

two and a half to two, and the budge to trim his gown was to cost £6 rather than £8.87

By implication, therefore, Erle’s status in the privy chamber at the beginning of Mary’s

reign was that of a groom, as it had been under Edward VI. It is possible, however, that his position

at this time was not entirely regular. There may be a hint of this in the designation of him as ‘one of

our privy chamber’ in the document just quoted, in a context where it would have been useful—

and, one would have thought, not difficult—to specify his rank. The apparently deliberate

vagueness of the description is reminiscent of the phrase ‘in lieu of ’ in the record of his initial

appointment as an attendant to Queen Catherine Parr, and of his inclusion in an untitled group of

servants at the burial of Henry VIII. It may also be significant that the livery warrants for Mary’s

coronation place him not among the grooms of the privy chamber but in a group of seventeen men

of varied status.88 Some of these were men of considerable eminence: Anthony, Edmund and

Humphrey Bedingfield, sons of Sir Edmund Bedingfield (who had been head of Catherine of

Aragon’s household at Kimbolton Castle after her enforced retirement from court); Henry

Radcliffe, a son of the Earl of Sussex and himself a future holder of the earldom; Henry Cornwallis,

brother of Sir Thomas Cornwallis (a privy councillor and leading supporter of the queen); Henry

Carey, a son of Anne Boleyn’s sister Mary perhaps by Henry VIII himself. These individuals seem

                                                                                                                                                                     
maiestie’ costs this clothing allocation at £41 6s. 10d. (LC5/31, pp. 16–17); Erle is among the servants receiving

allowances ‘durynge pleasure’ rather than ‘during lyfe’. The wardrobe accounts for the financial year ending at

Michaelmas 1557 show the outlay to have been £39 9s. 8d. (E101/428/5, f. 41v).
86 George Brydman, Stephen Hadnoll, Thomas Lardge and Christopher Morehowse (LC5/49, p. 45). David

Vincent, a singer who had been a groom of the privy chamber under Henry VIII and Edward VI, received a

similar allowance on 26 September (ibid., p. 57). On 8 December smaller allowances were made to four

servants of the chamber—John Temple, Richarde Atkinson, Thomas Kente and William Maperleye—

described as ‘Sewers of our Chambre and owre iiij Ordinarye singers’ (ibid., p. 62). On 18 December 1556

three gentlemen of the chamber not described as musicians received larger allocations of cloth: sixteen yards of

velvet and twenty of satin or damask (ibid., p. 97).
87 Calendar of state papers domestic series of the reign of Mary I 1553–1558 preserved in the Public Record Office (London,

1998), no. 234; LC5/49, p. 102; the reduction of the total outlay to £26 ‘of the new purchase’ (nova empcione) is

confirmed in the wardrobe accounts for the year 1557–8 (E101/428/10, f. 42r).
88 NA, E101/427/5, f. 50r: ‘We woll and commaund you to deliver unto thes persons herafter foloing according

to ther degrees suche sute of apparell as other hertofore have had agaynst our Coronacion’. He is not listed

among the ordinary grooms of the chamber on f. 15.
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to have been grouped together because although they did not hold official appointments at court

they were considered important enough to deserve special consideration in the preparations for the

forthcoming ceremony.

Other slightly later documents make it clear that Erle was promoted to the rank of

gentleman of the privy chamber within a year or so of Mary’s accession.89 The wording of a patent

dated 22 December 1554, confirming him in his Axmouth property and granting the yearly rent

back to him (in effect remitting it) in return for a payment of £600, is quite explicit: Erle is now one

of the gentlemen of the queen’s privy chamber, but had been a groom of King Edward VI’s privy

chamber at the time of the original award in July 1552.90 He is also styled a gentleman of the

queen’s privy chamber in a patent dated 18 December 1555 prolonging a lease of Newenham

Priory (about three miles north east of Colbombe) that had previously been transferred to him from

the recently executed father of Lady Jane Grey,91 and again in another of 3 July 1558 giving him

licence to export English wheat to Spain, ‘there to sell or distribute the same to his most profit and

advantage’.92 The traffic was not entirely one-way: on New Year’s Day 1556 Erle gave the queen ‘a

booke covered with blacke vellat of the Comentary of Warre, in Englishe’.93

By the time of Elizabeth’s accession in November 1558 Erle must have been at least in his

late 30s—well into middle age by contemporary standards. The absence of his name from the

wardrobe accounts, warrants and other documents concerning Elizabeth’s household suggests that

at the beginning of the new reign he gave up full-time attendance at court.94 It was as an inhabitant

of Colyton that he paid the first instalment of the subsidy voted to Queen Elizabeth by her first

parliament.95 If this is the case, Erle’s withdrawal seems likely to have had more to do with his age

and situation than with his character and beliefs. A courtier whose career had prospered despite the

political and religious upheavals of the last fifteen years could surely have taken in his stride the

relatively smooth transition from Mary to Elizabeth, had he so wished. Whatever the case, the

available evidence suggests that although the focus of his activity moved from the court to the

Dorset-Devon border where his property lay, he kept the queen’s favour and at least a titular

position in her household. During the 1560s and 70s there is evidence of him consolidating his

position in east Devon and west Dorset, acquiring land in the area and augmenting his influence in

the local community. On 8 April 1564 a licence was granted to one Philip Steynynges to alienate

the manor of East Morden and land in East and West Morden, Lytchett and Wareham, Dorset, to

him.96 Charborough lies in Morden parish, and Lytchett Maltravers, Lytchett Minster and

Wareham are close at hand. On 28 June 1578 he requested from the queen the reversion of the

parsonage of Morden; a warrant to grant the request, in consideration of his long service, was issued

on 5 July; and on 18 November the grant itself was delivered, assigning to ‘Walter Erle, of the

Queen’s privy chamber’ the rectory and advowson of Morden, at a yearly rent of £12 3s. 4d., from

Lady Day in that year.97

                                                          
89 Why, then, is he still placed among the grooms in three wardrobe lists allocating five yards of ‘tawny medley’

(woollen cloth in various shades of brown) as ‘watching livery’ to the yeomen, grooms and pages of the

chamber in autumn 1556, 1557 and 1558 (NA, LC5/31, p. 46, 30 October 1556; p. 86, 19 November 1557;

and p. 123, 19 October 1558)? Perhaps because these lists were drawn up from a dormant warrant dating from

a time when Erle was still a groom; since everybody mentioned received the same quantity of cloth irrespective

of their rank there would have been no need to bring the warrant up to date.
90 NA, C66/888, membranes 22–4; CPR P&M, vol. 2, no. 155.
91 NA, C66/903, membrane 26; CPR P&M, vol. 3, no. 183.
92 NA, C66/928, membrane 8; CPR P&M, vol. 4, no. 225.
93 F. Madden, op. cit., p. 230, quoting an unspecified source.
94 He is, for example, not in the list of servants allocated watching livery on 13 October 1559 (NA, LC5/31,

p. 171).
95 NA, E115/137/25: ‘xmo die Novembris anno primo Regine Elyzabeth [1559]. Devonshire in the hundreth

of Colyton. Receyvyd the sayde daye by me Jhon Cortney of Walter Erle esquire for the first payment of the

subsidie grantyd to our soveraigne Ladie Quene Elyzabeth in the first yere of her reigne the somme of thre

poundes fourtene shillinges eight pence’.
96 CPR Eliz., vol. 3, no. 543.
97 Calendar of the manuscripts of the Most Honourable the Marquess of Salisbury … preserved at Hatfield House,
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He did not long survive this final acquisition. In his will, dated 4 January 1581, he made

ample provision for his wife Mary, leaving her £20 in money, the income from the manor and

parsonage of Axmouth, the income from four hundred sheep, six cows, six bullocks and six calves,

and the use of the house at Bindon and its contents during her life. He left the reversion of these

items, and the remainder of his property and possessions, including the Charborough estate and the

contents of its house, to his son Thomas, requiring Thomas to pay his two unmarried sisters

Bridget and Mary £400 each towards their marriage or maintenance. To the poor people of

Morden and to those of Axmouth he made two bequests of 40s. The precise date of his death is

unknown, but he was buried at Morden on 8 November 1581.98 A commission post mortem was

issued on 20 November’.99 Administration was granted to Thomas on 25 November, followed on

21 February 1582 by a licence for him to take up his inheritance.100

The career of this courtier and country gentleman does not much resemble that of the

average English musician of his day. One might doubt that the connection between him and the

composer of Ave vulnus lateris was anything more than a coincidence of names were it not for four

pieces of evidence indicating that Walter Erle of the privy chamber not only had musical interests

(he owned at least one musical manuscript) but also possessed musical skills (he was a composer and

keyboard player). The first is the payment to him made on behalf of Edward Seymour for a pair of

virginals in June 1542.101 The second occurs in a collection of vocal music copied in 1742 by John

Immyns, founder of the Madrigal Society, where f. 1r is annotated ‘The following Seven from a

Manuscript written in ye year 1551 and wch belonged to Walterus Erle one of the Gentlemen of ye

Bedchamber to K. Henry ye 8th’.102 The third is a pavan ascribed to Erle in several later sources of

keyboard music.103 The fourth occurs in the record of a later court appointment: ‘Virginalls Orlando

Gibbons to attend in His Highnesses Privy Chamber which was heretofore supplied by Walter

Earle deceased at £46 per annum from Michaelmas 1619’.104 It appears, then, that whatever may

have been the other qualities—gentle birth, influential connections, a pleasing countenance, an

engaging manner, a quick wit—that helped to gain for Erle his admission to the privy chamber, the

attribute that kept him there and assured his success was his musical ability. He was lucky that

Henry VIII and his daughters were so fond of music and so generous in their patronage of it.

A significant part of Erle’s contribution to the life of the royal household must have been

musical, as a solo keyboard player, a participant in instrumental and vocal consorts, and a composer.

Evidence of his musical activity is lacking in official documents presumably because he was not a

professional musician to be rewarded solely and explicitly for his musical services. He was unusual

and difficult to classify: hence, perhaps, the periphrastic nature of some of the references to him. It

is interesting to compare him in this respect with Philip van Wilder, a Flemish lutenist and

composer who between the early 1520s and early 1550s had a distinguished career as a court

musician, eventually himself becoming a gentleman of the privy chamber. The official records make

no bones about calling van Wilder a musician and paying him as one, which they never do in Erle’s

case. Where van Wilder deserved his position by virtue of his musical ability; Erle’s deserved his by

his status and upbringing, his musical skill being a useful adjunct. As a gentleman whose musicality

                                                                                                                                                                     
Hertfordshire, vol. 13, p. 154; vol. 2, p. 184, no. 541; CPR Eliz., vol. 8, no. 1204.
98 Dorset History Centre, Dorchester, microfilm Mic/R/604 (Morden parish register of burials): ‘Walter Earle

of Charborowghe Esquire was Buried viijth November [1581]’.
99 CPR Eliz., vol. 9, no. 1772.
100 NA, PROB11/63, p. 339; CPR Eliz., vol. 9, no. 1283.
101 See fn. 62.
102 Lbl, Add. ms 31406, ff. 1–24, originally numbered as pp. 43–90 of a more extensive manuscript. Three of

the seven chansons mentioned are from Jhan Gero, Il primo libro de madrigali italiani et canzoni francese for two

voices (Venice, 1541), one is by Pierre Certon and three are anonymous. Cambridge, Fitzwilliam Museum,

ms 30.G.5, is another copy by Immyns of the same material.
103 It is entitled Walter Earles Pavan in the Fitzwilliam Virginal Book (341/2–343/1), Maister Earles Pavane in

Anthony Holborne’s The Cittharn Schoole (London, 1597), H1v–H2r, and Walter Erles Paven in Cul, ms

Dd.4.23, ff. 2–3.
104 D. Pinto, op. cit., 13; A. Ashbee, Records of English Court Music (1603–1625) (Snodland, 1991), p. 106.
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reinforced his credentials for membership of a select group, he embodied very well the ideal

courtier depicted by Baldessare Castiglione in Il Cortegiano and by Sir Thomas Elyot in The Boke

named The Governour.105 It is also interesting to observe the breadth of catchment among the

gentlemen of the Tudor privy chamber: a gentleman could be anything from an entertaining

companion to a trusted counsellor, even an aspirant to power behind the throne. If Erle survived

and prospered, it was at least partly because he was no Thomas Seymour; his ambitions were

realistic, and he presented no threat to his masters or to his colleagues.

The earlier and potentially no less interesting phases of Walter Erle’s career have still to be

investigated. How did this member of an unimportant family of provincial gentry find his way from

a market town in Devon to the royal court in London? How, when and where did he acquire the

musical skills that sped his career as a courtier? Why should he, whose later musical activity seems

to have been exclusively secular and instrumental, have composed a perfectly competent and rather

adventurous motet? How did this motet come to be copied into Ph? At present such questions can

elicit only speculation. Erle may have received a perfectly adequate musical education at or close to

home. In the early sixteenth century Devon was by no means a musical desert. Polyphonic church

music was certainly sung in Exeter (in the cathedral and perhaps some parish churches), Crediton

and Ottery St Mary (in the collegiate parish churches), Ashburton (in the non-collegiate parish

church), and Dartmouth (in an unidentified foundation), while the Ritson manuscript may have

ended its working life in a parish church or private chapel in the west of the county, perhaps

somewhere around Great Torrington. If polyphony could be sung in Ashburton, there is no

obvious reason why it could not also have been performed in other prosperous towns such as

Tiverton, Honiton and Cullompton, where no vestige of or reference to it now survives.

Erle’s introduction into the royal court seems likely to have been contrived by a local

acquaintance who already had access to it. A possible candidate is Sir Thomas Denys of Holcombe

Burnell near Exeter, a lawyer and administrator who served as sheriff of Devon, recorder of Exeter,

chamberlain to Cardinal Wolsey, comptroller to the Princess Mary (1526), a banner-bearer at Jane

Seymour’s funeral (1537), and chancellor to Anne of Cleves (1540).106

Presumably Erle composed Ave vulnus lateris in response to a specific opportunity or need:

he found himself in an environment where such a piece could be accepted for performance. In the

religious context of the late 1530s and early 1540s this meditation upon the wound in Jesus’ side

would have been considerably less controversial than a Marian antiphon, and need not have

offended the prejudices of either traditionalists or reformers. The likelihood that much of the Ph

repertory was collected at Oxford suggests the possibility that Erle was one of the growing number

of Tudor gentry who spent time at the university without taking a degree or leaving any other

evidence of their presence, and that he either brought the piece with him to Oxford or composed it

during his sojourn there.107 Another possibility is that he composed it during his early years in

London and that Thomas Bull came across it there during his move from Oxford to Canterbury.

Still another is that somehow it found its way independently to Canterbury.

This sketch of Erle’s career illustrates a type of musician of relatively high social rank

whose existence and influence in Tudor England have been rather obscured by assumptions about

and emphasis upon the humble status of most members of the musical profession.108 It also offers a

salutary reminder that the performance of sacred polyphony was not exclusive to the choral

                                                          
105 B. Castiglione, Il Cortegiano (Venice, 1528), translated by T. Hoby as The Courtyer of Count Baldessar Castilio

… (London, 1561), ed. W. A. Raleigh (London, 1900); Sir T. Elyot, The boke named The governour (London,

1531), Everyman’s Library, vol. 227 (London, 1907).
106 See the article on him in The Oxford Dictionary of National Biography.
107 There is a slight possibility of a connection between Erle and Oxford through Nicholas Tucker, an Exeter

musician who received the choirmaster’s salary at Magdalen College in 1532–3 (Omc, LC 1530–42, f. 42r:

‘Solutum Nicholao Tucker chorustagogo pro stipendio suo hoc anno vijli xiijs iiijd’).
108 In the 1970s and early 1980s my speculative identifications of Ph composers with namesakes of a similar

place and date were sometimes dismissed by specialist historians on the grounds that the namesake was too

elevated socially to have been a church musician. When I discussed Erle’s career with one of these experts in

2008, he still appeared to believe that the composer could not have been the same person as the courtier.
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foundations that have been analysed so expertly and single-mindedly since the 1950s; it will be

some time before the study of its cultivation by chamber musicians in royal, noble and gentle

households can round out the picture.

Doctor R. FAIREFAX, FAYREFAX, FAYRFAX.109 Robert Fayrfax was born on 23 April 1464

at Deeping Gate, Lincolnshire, the sixth of at least twelve children born to William Fayrfax, Esq. (d.

1498) and his second wife, Anne, daughter of Robert Tanfeld, Esq. The Fayrfaxes were typical

minor gentry of the period, intermarrying with other armigerous families and creating ties of

respect and obligation with their neighbours. The list of god-parents and sponsors chosen by his

parents for their children includes local notables such as an abbot of Peterborough, an archdeacon of

Leicester, and members of one of the richest mercantile families in the district.110 It also reveals

sustained relationships with their landlord, Margaret Beauchamp, dowager-duchess of Somerset,

her children, and prominent members of her household, who frequently resided at Maxey castle

nearby. When Margaret Beauchamp died in 1482 Maxey passed to her daughter Margaret Beaufort,

who had often stayed there during her childhood; three years later, Margaret Beaufort became the

first lady of the kingdom through her son’s victory at Bosworth and accession as Henry VII. Robert

Fayrfax’s early career may have owed something to the patronage of Margaret and her relations,

whose prestige and influence now greatly increased.

As a younger son in a large brood, Robert had little prospect of playing a leading role

within his family; he would have been expected to enter a profession appropriate to the family’s

status and ambitions, and it is interesting that the life of a professional musician was evidently not

regarded as being demeaning. He may have received his musical training at one of the three major

collegiate churches in the area: Fotheringhay, about 11 miles south-west of Deeping Gate, founded

and lavishly maintained by the House of York; Higham Ferrers, some 16 miles further to the south

west; and Tattershall, about 30 miles to the north-east, recently created by Ralph, Baron

Cromwell, but destined to pass into the hands of Margaret Beaufort in 1487.

Nothing is known of Fayrfax’s early career. When we first meet him, he is already in his

mid-30s and among the elite of his profession: letters patent dated 6 December 1497, granting him

the chaplaincy of Snodhill Castle, Herefordshire, describe him as a Gentleman of (that is, a singer

in) the Royal Household Chapel.111 Chaplaincies and other sinecures were often given to royal

servants, and seem sometimes to have been traded like other commodities. Fayrfax resigned this

chaplaincy after less than a year, and on 16 November 1498 it was reassigned to Robert Cooper or

Cowper, Master of the Children in Margaret Beaufort’s household chapel. Like other clerks in

royal service, Fayrfax was also nominated to receive corrodies or pensions from religious houses: on

29 March 1498 he was awarded a corrody in the monastery of Selby, Yorkshire;112 on 19 December

1498 he and his colleague Thomas Bladesmyth requested another, with unknown results;113 on 4

December 1501 he was granted one in the monastery of Stanley, Wiltshire, which he surrendered

in favour of another gentleman of the chapel, John Fyssher, on 21 February 1513.114

Several lists of members of the royal household survive from the later years of Henry VII

and the reign of Henry VIII, and Fayrfax is listed among the gentlemen of the chapel in all of them

until his death. In the earliest list, recording allocations of livery for the funeral of Prince Edmund,

third son of Henry VII, who died on 19 June 1500, he is named thirteenth out of fifteen

gentlemen;115 in the next, for the funeral of Queen Elizabeth, wife of Henry VII (23 February

                                                          
109 This entry quotes extensively from my article on Fayrfax in the New Dictionary of National Biography.
110 Obl, ms Lat. Liturg. e. 10, a fragmentary fifteenth-century book of hours which belonged to Fayrfax’s

immediate family, records the birth dates of the composer and his siblings and the names of many of their

godparents and sponsors.
111 Calendar of the patent rolls … Henry VII, 1495–1504 (London, 1916), p. 121. He resigned this chaplaincy in

favour of his colleague Robert Cooper on 16 November 1498 (ibid., p. 154).
112 Reference
113 Reference
114 LPH8, vol. 1, part 1, grant 1732/11.
115 Reference
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1503) he is named ninth out of eighteen;116 in the next, for the funeral of Henry VII himself (9 May

1509) he is named fifth out of eighteen.117 Since existing gentlemen’s names move up these lists as

names above them drop out, and names of new gentlemen are added at the bottom, the fact

Fayrfax’s name moves up four places between June 1500 and February 1503 suggests that he cannot

have joined the chapel long before the first mention of him in December 1497; otherwise there

would probably have been more than two singers below him in 1500. In 1502 he joined the

Fraternity of St Nicholas, a guild of London parish clerks which had many professional musicians

among its members.118 He is probably the Robert Fairfax who leased property belonging to the

chapel of St Thomas, London Bridge, between 1501 and 1506.119

The accession of Henry VIII seems to have brought Fayrfax significant advancement. In

the livery list for the new king’s coronation (24 June 1509) he is named first among the gentlemen

of the chapel, above four senior colleagues (including the new master of the choristers, William

Newark) whose names had preceded his in the list for the funeral of the king’s father seven weeks

earlier.120 He also heads the gentlemen in the livery list for the funeral of the infant prince Henry

(27 February 1511, when for the first time he is styled ‘M. Doctor Farefax’)121 and in the attendance

list at the Field of the Cloth of Gold in the summer of 1520.122 Between December 1509 and

December 1513 he also received payments for the board and teaching of two chapel choristers,

William Alderson and Arthur Lovekyn, described as ‘the king’s scholars’.123

Fayrfax also received considerable financial rewards from Henry VIII. On 20 June 1509,

four days before the coronation, he was awarded a lifetime annuity of £9 2s. 6d.;124 from 16

November 1513 he shared this annuity with one Robert Bithsey or Blithsee. On 10 September

1514 he was appointed a Poor Knight of the King’s Alms at Windsor, receiving 12d. a day for

life.125 On each New Year’s Day from 1516 to 1520 inclusive he gave the king a present and

received a generous payment in return: £13 6s. 8d. ‘in Reward for a boke’;126 £20 ‘for a boke of

Antemys’;127 £20 ‘for a pricksonge boke’;128 £20 ‘for a balet bok lymned’;129 and £13 6s. 8d. for an

unspecified item.130 Gifts of this nature and rewards on this scale, worth about double a singing-

man’s annual salary, suggest that Fayrfax’s position at court was not that of a run-of-the-mill chapel

musician.

Fayrfax seems to have been the first composer to hold degrees in music from both

universities: he graduated B.Mus. at Cambridge in 1501, stating that he had studied and practised

music for ten years; he took the Mus.D. there in 1504: and he was incorporated D.Mus. at Oxford

in 1511.131 At this time music degrees were usually awarded in recognition of compositional skill

demonstrated in a test-piece. The heading ‘Doctor ffeyrfax for his forme in proceadinge to bee

Doctor’ in one copy of his Mass O quam glorifica does not specify the university awarding the

degree, but if either doctorate was honorary one would expect it to have been the later one. As
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117 LPH8, vol. 1, part 1, no. 18.
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120 LPH8, no. 41.
121 Ibid., no. 382.
122 Ibid., vol. 3, part 1, no. 245.
123 For example in 1510: ibid., vol. 2, part 2, no. 1448.
124 Ibid., vol. 1, part 1, grant 94/83.
125 Ibid., vol. 1, part 2, grant 3324/10.
126 Ibid., vol. 2, part 2, no. 1469.
127 Ibid., vol. 2, part 2, no. 1473.
128 Ibid., vol. 2, part 2, no. 1476.
129 Ibid., vol. 3, part 2, no. 1533.
130 Reference?
131 A. B. Emden, A biographical register of the University of Cambridge to 1500 (Cambridge, 1963), hereafter

referred to as Emden Cambridge–1500 (Cambridge, 1963), p. 222. The grace for the Mus.B. was sought on the

grounds that ten years study and practice in music sufficed.



98

mentioned above, the earliest reference to him as Doctor of Music dates from February 1511. His

exercise for the Oxford baccalaureate, if he submitted one and it still exists, has not been identified.

For much of his life Fayrfax maintained an association with St Alban’s Abbey, the precise

nature of which has yet to be established. Anthony à Wood states that he was ‘informator chori’

there: if this was the case, the choir in question is likely to have been that of the abbey’s Lady

Chapel rather than that of the monastic community itself, and Fayrfax can hardly have served as a

full-time choirmaster at St Albans after joining the Royal Household Chapel. The existence of

some kind of long-term relationship involving the composition of music is, however, suggested by

the existence of the Albanus Mass and the votive antiphon O Maria deo grata/O Albane deo grate, and

by his burial in the abbey church. The payment of 20s. that he received from Henry VII’s queen

Elizabeth of York on 28 March 1502, for ‘an Anthem of oure lady and Saint Elisabeth’ (almost

certainly the votive antiphon Aeternae laudis lilium), has no bearing on his connection with St

Alban’s, because the payment must have been given and received at Richmond, where the court

spent Easter that year, and not, as is sometimes assumed, at St Alban’s.

A seventeenth-century sketch of the brass long vanished from his grave-slab shows him

standing with his wife above the inscription ‘Pray for the soules of Master Robert ffayerfax doctor

of music and Agnes his wife the w[hi]ch Robert decessed the xxiiij day of October the yeare Mo.

vc. xxi on whose soules Jh[es]u have mercy amen.’ Agnes outlived her husband, being granted

Letters of Administration of his estate ‘while he lived in the parish of St Andrews’ on 14 November

1521,132 but nothing more is known of her. A grave-slab in the abbey church with indents roughly

matching the brasses shown in the sketch of 1643 also has indents for two smaller brasses which

probably depicted two sons and two daughters, but there seems to be no other evidence that

Robert and Agnes had any children. Although this grave-slab was restored to mark the

quatercentenary of Robert’s death in 1921, there is no conclusive evidence that it is his.

Robart HUNT. Perhaps the Hunt alias ‘Stacionar’ who was a chorister of Magdalen College,

Oxford, between Michaelmas 1486 and July 1493.133 This would imply a birthdate in the mid-to-

later 1470s, which suggests that he could have started a career as an adult musician in about 1500.

A namesake was chaplain of the chantry of bishop Radulph in Chichester Cathedral in 1535.134

[Jacquet of Mantua.] According to The New Grove Jacquet of Mantua, alias Jacques Colebault

(1483–1559), was a French composer who spent most of his career in Italy. By 1519 he was a singer

in the household of the Rangoni family in Modena; in 1525 he was working for the Este in Ferrara.

In about 1526 he settled in Mantua where he spent most of the rest of his life; from 1534 until his

death he was titular Maestro di Cappella of the cathedral, in which capacity he was directly

responsible to Ercole Cardinal Gonzaga (1505–63), bishop of Mantua and papal legate to Charles V.

Jacquet is not named in Ph, but the motet Aspice domine is by him (it seems to have been his most

widely circulated composition); the work is anonymous in the music pages of Ph but in the indices

it is ascribed to ‘Lupus Italus’, the composer of the Mass which follows it. It is not clear how this

motet found its way into Ph, but Lewis Lockwood has rejected the possibility that the version of

Lupus’s Mass Surrexit pastor bonus in Ph could have been copied from any of the contemporary

printed sources.135

The accounts of Magdalen College, Oxford, make several references during the 1530s to a

‘Master Jakett’ (variously spelt). First mentioned as the recipient of a payment of 20s. for livery in

1535–6,136 he is named as instructor of the choristers between Michaelmas 1536 and Michaelmas

1539, receiving the full salary in 1536–7137 and 1537–8138 and sharing it with ‘Master Applebie’ in

                                                          
132 Hertford, Hertfordshire County Council, register Walingford, f. 180v.
133 Omc, Bursary Book 1477–86, ff. 94v–107r; Bursary Book 1490–99, ff. ??r–105r. J. R. Bloxham, op. cit.,
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first name incorrectly as Richard.
134 VE, vol. 1, p. 302.
135 L. Lockwood, op. cit., p. 345.
136 LC 1530–42, f. 67v.
137 Ibid., f. 94r.
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1538–9;139 the obvious inference is that he took over from the acting instructor140 some time before

Michaelmas 1536 and that he left without completing the year 1538–9. The ‘Iacket’ listed by

Thomas Morley among the ‘practicioners’ whose music he had consulted was presumably the same

man.141 Could this man possibly have been Jacquet of Mantua? The odds would seem to lie heavily

against it, because the documentation of Jacquet’s activity at Mantua scarcely leaves room for so

lengthy an absence.142 Also, such an appointment would have been a remarkable (and momentous)

one for an English collegiate foundation to make, and one might expect it to have left more

abundant evidence in the form of insular copies of Jacquet’s music. I fear that unless some

conclusive supporting evidence does come to light, this tantalising coincidence of names must be

regarded as no more than that.

Robart(e) JONYS. Probably Robert Jones or Johns, a gentleman of the Royal Household Chapel.

It is possible that he was related to Edward John, Johns or Jones, a gentleman of the chapel who is

first mentioned in June 1486 and had died by March 1512, but there is no proof of this. Robert’s

name first occurs in a list of gentlemen present at the Field of the Cloth of Gold;143 it occurs again

in the lay subsidy roll of 1524,144 and once more in the wages list which is commonly dated to

1525/6 but which must date from about 1533/4.145 He is not listed among the gentlemen present at

the burial of Prince Henry on 27 February 1511146 or among the members of the royal household

in the lay subsidy roll of June 1545.147 There seems to be no factual basis for Flood’s claim that he

was in the chapel as early as 1512/13.148

Thomas KNYGHT. Probably the lay-vicar and instructor of that name at Salisbury Cathedral from

c. 1526 to 1543 or later. He is not mentioned in a Salisbury choir-list for 1549–50.149

Nicolas [sic] LUDFORD(E). Nicholas Ludford (c. 1485–c. 1557), verger of St Stephen’s Chapel,

Westminster, from at least 1527 until its dissolution in 1548. 150 The earliest known reference to

Ludford records his admission as ‘clericus’ to the Fraternity of St Nicholas in 1521. All St Stephen’s

Chapel (or, to give it its official title, the Royal Free Chapel of the Blessed Virgin Mary and St

                                                                                                                                                                     
138 Ibid., f. 113r.
139 Ibid., f. 130v.
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purse expenses of Henry VIII, f. 64r: ‘Item the same [first] daye [of April 1531] paied to Robert Pury for his

bourde and bourde wages due for one quarter ended as then xliiijs viiid). Bekham died in November 1540; his

will, dated 16 November, in which he left a salt to William Crane, two cups to William’s wife Margaret and a

ring of gold to Richard Bramston, was proved on 4 December 1540 (see F. W. Warner, Somerset Medieval Wills

1531–1558, p. 63). This list must therefore have been compiled between these dates. By the time that it was

written another five gentlemen had joined the chapel after Pury, which in terms of average turnover would

suggest that between two and three years had elapsed after Pury’s own entry: hence the dating c. 1533/4.
146 LPH8, vol. 1, part 1, no. 707.
147 NA, E179/69/36.
148 W. H. G. Flood, Early Tudor Composers (London, 1925), p. 69.
149 Bowers, p. A051; VE, vol. 2, pp. 100 and 144.
150 This entry is indebted to D. Skinner, Nicholas Ludford (c. 1490-1557): a biography and critical edition of the

antiphons, with a study of the Collegiate Chapel of the Holy Trinity, Arundel, under the Mastership of Edward Higgons,

and a history of the Caius and Lambeth choirbooks, D.Phil. dissertation (University of Oxford, 1995).
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Stephen the Protomartyr) was a rather more grand institution than its abbreviated name implies. It

was a collegiate church attached to the royal palace of Westminster; its dean presided over a

community of twelve canons, thirteen vicars choral, four chantry priests, four clerks, seven

choristers, four other chapel officers and several ‘bedepersons’ or almsmen and women. St

Stephen’s and its identical sister-college, the Chapel of St George in Windsor Castle, had been

founded in 1348 by Edward III in order to provide these ancient royal residences with a permanent

staff of clergy and singers comparable to the royal household chapel, the religious department of the

monarch’s personal household. Despite their similar origins these two institutions experienced

contrasting fortunes, with the result that one is still prominent in the national consciousness while

the other is almost forgotten. Windsor Castle has remained in royal hands, and St George’s Chapel

in the castle has continued to be a major choral foundation up to the present day. Westminster

Palace, however, was abandoned as a residence after the domestic apartments were destroyed by fire

in 1512; St Stephen’s Chapel was dissolved in 1547 as part of the wholesale closure of collegiate

foundations carried out under Edward VI, and the chapel building itself became the regular

meeting-place of the House of Commons until 1834, when what was left of the palace, except

Westminster Hall together with the cloisters adjoining the chapel and the crypt beneath it, burnt

down. The present Houses of Parliament were built on the site of the palace, with St Stephen’s

Hall, along which visitors pass on their way to the central lobby, lying precisely where the chapel

had been; the lofty vaulting of this hall and its imposing length of 95 feet give some idea of the

dimensions of the chapel that Ludford would have known, even if they cannot recall the splendour

of its furnishings and decoration.151

The evidence for Ludford’s association with St Stephen’s Chapel comes from documents

drawn up at the time of its dissolution in 1547: a list of the former employees of the chapel,

compiled so that they could be paid pensions to replace their lost salaries, names him as verger, and

a certificate of his pension entitlement includes a copy of the contract that had appointed him

verger and organist on 30 September 1527.152 The contract referred to the ‘manifold services in the

skill of singing and organ-playing’ that he had previously contributed and intended to contribute in

the future, implying that these were the skills considered essential to his position, and also that he

had already served a period of probation. It may seem rather surprising to find a specialist musician

occupying the position of verger; nowadays the word, derived from the virga or wand of office that a

verger carries when performing some of his duties (for example when leading a procession along its

appointed route), denotes a rather lowly position in the ecclesiastical hierarchy. It is however

possible that in at least some choral foundations the office of verger had by the later Middle Ages

evolved to embrace other duties of greater consequence, of which no formal description survives.

Such duties could have been connected with the performance of choral polyphony which, being a

fairly new phenomenon, was seldom adequately catered for in the constitutions of older

foundations. The notion of musicians carrying wands when supervising performances strikes many

chords across the centuries: the rulers or directors of a plainchant choir customarily carried staves;

Lully gave himself a fatal wound with the cane with which he beat time; many modern conductors

use a baton; and three blows with a stave still signal ‘curtain-up’ in France. It is noteworthy that in

1457 the position of verger at St Stephen’s was occupied by another eminent musician and

composer, John Bedyngham, while in the 1460s and 70s yet another composer, John Plummer, was

verger of St George’s Chapel, Windsor.

If Ludford’s vergership gave him charge of the polyphonic music performed in St Stephen’s

Chapel, he would probably have had to serve a period of probation in order to show his fitness for

so important a position. Such probationary terms usually lasted between one and three years, so

Ludford could have been in this post on a trial basis as early as 1524. He was in fact probably already

a member of the college on 29 July 1524 when, in the company of men who certainly were

members, he witnessed the will of one of the canons. He may not yet have been probationary

verger; he could have been a vicar choral or lay clerk who subsequently showed himself worthy of

                                                          
151 See I. Hodgson’s conjectural drawing of the chapel in M. Hastings, Parliament House (London, 1950).
152 NA, E301/88 membrane 8v.
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promotion. When his association with St Stephen’s began is a matter for speculation. The first

known record of him in any context finds him already in Westminster, when in January 1517 he

took up the tenancy of lodgings in King Street belonging to Westminster Abbey. In 1521 he joined

the Fraternity of St Nicholas, a guild of priests, clerks and lay associates living and working in the

City of London and its environs, including Westminster. 153 Membership was important for a

church musician because, like membership of any trade guild, it allowed him freely to exercise his

profession. Ludford may have joined the Fraternity because he had recently obtained, or hoped

soon to obtain, employment at St Stephen’s. At Michaelmas 1522 he gave up the tenancy of his

lodgings in King Street; again this could have been connected with an appointment at St Stephen’s,

for the college lodged many of its employees in properties owned by itself. The copying of his Mass

Lapidaverunt Stephanum into the Lambeth choirbook no later than the early 1520s strongly implies

an existing association with St Stephen’s chapel.

It is thus possible to sketch a plausible scenario for Ludford’s career at St Stephen’s Chapel,

Westminster, over a period of about twenty-five years: he joins the chapel as a singer in 1521 or

1522, becomes probationary verger and organist in about 1524 or 1525, is confirmed in these posts

in 1527, and retains them until the college is dissolved in 1547. Of his previous career nothing is

known. It has been suggested that he could for a time have been a member of the royal household

chapel, but it seems unlikely that he would voluntarily have relinquished so prestigious and

potentially lucrative a position. No membership lists of the royal household chapel exist between

those recording attendance at the funeral of the young Prince Henry on 27 February 1511 and at

the Field of the Cloth of Gold in the early summer of 1520; Ludford’s name is not in either of

these, or in any other known document emanating from the royal household. It seems rather more

likely that Ludford’s career in Westminster began at a somewhat lower level, as a singer in one—or

indeed more than one—of the city churches that cultivated polyphony, such as the parish church of

St Margaret (with which he had many connections later on), or as a member of the Lady chapel

choir of Westminster Abbey, his landlord between 1517 and 1522. Ludford’s Mass Regnum mundi,

which is based on a cantus firmus sung in the Use of Salisbury only on the feasts of St Winifred and

St Margaret, may even have been composed for his parish church, St Margaret’s, Westminster.

If Ludford was appointed verger of St Stephen’s in his mid-30s he would have been in his

mid-50s when the chapel was dissolved in 1547. There is no evidence that he ever sought or held

another musical position: his yearly pension of £12 was equivalent to his previous salary; by the

standards of his time he was easily of retirement age; and the policy of Edward VI’s government

meant that permanent full-time employment as a church musician was virtually unobtainable. The

available evidence suggests that he continued to live in Westminster in property that had previously

belonged to St Stephen’s,154 and that he interested himself in the affairs of the parish of St Margaret

in which he lived. In 1533/4 the churchwardens of St Margaret’s paid him 20s. for a book of

polyphonic music (perhaps it contained his Mass Regnum mundi);155 he may have been a member of

the Guild of the Assumption associated with the church.156 He was one of the witnesses of the

parish churchwardens’ accounts in 1537, 1542, 1544, 1547, 1549, 1551 and 1556; he contributed

to ‘the makyng of seynt kateryn tabernakle’ in 1527 and bought ‘the foote of the tabernacle that

stode in the trynytie chapell’ when it was removed in 1551;157 he himself was one of the

churchwardens from May 1552 to May 1554, and thus he had a role to play in providing what was

necessary for the reintroduction of the Latin rite following the accession of Queen Mary in 1553.

Ludford’s circumstances in his later years thus seem to have been relatively pleasant, in that

he had adequate means and was a figure of some standing in the local community. Already on 29

June 1538 he had been granted exemption from jury-service and other civic responsibilities;158 the

                                                          
153 First noticed by H. Baillie, ‘Nicholas Ludford (c. 1485–c. 1557)’, MQ, vol. 44 (1958), p. 197. The

membership roll of the fraternity is ms 4889/PC in the Guildhall Library, London.
154 CPR E6 1549–50, vol. 3, p. 10.
155 Reference
156 H. Baillie, op. cit., p. 200.
157 H. F. Westlake, St Margaret’s Westminster: the church of the House of Commons (London, 1914), p. 31.
158 LPH8, vol. 13, part 1, grant 1519/4.
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reason for this is not clear—failing health has been suggested—but the concession suggests that he

was prominent enough to be eligible for responsible duties, and influential enough to be able to

avoid them.159 He was still receiving a government pension in 1555.160 He signed his will on 4 May

1557, describing himself as ‘hole In bodye and perfyght in Remembraunce’ and declaring his faith

in ‘oure lorde Iesu Chryste and … hys Blessyd mother Sayncte marye and all the holly company of

heven’; he was buried in St Margaret’s church on 9 August in the same year. In his will he mentions

two wives: Anne, whose burial in the same church had taken place on 9 December 1552; and

Helen or Ellen, whom he married in St Margaret’s church on 21 May 1554, who survived him. No

children are mentioned in the will, but a Thomas Ludford and an Annis Ludford, whose marriages

took place in St Margaret’s church in 1566 and 1579, could have been his son and daughter. Given

the scarcity of the name Ludford in the archives of St Margaret’s parish, it seems likely that

references in the churchwarden’s accounts to Johanna Ludforde (1461), Thomas Ludford (1476),

Anne Ludfford (1520) and Margaret Ludford (1525) were members of the same family. It is also

tempting to associate Nicholas with John Ludforde, part of whose Mass Dame sans pere survives in a

fragment now at Zwickau; a John Ludforde joined the Fraternity of St Nicholas in 1495.

We should not infer from the apparent uneventfulness of Ludford’s career that he was

working in a backwater. As a choral foundation directly associated with royal patronage and

government, St Stephen’s Chapel would have been expected to keep fully abreast of musical

fashion. In a wider context, early-Tudor Westminster witnessed an exceptionally vigorous

cultivation of church music.161 It was the home of a number of professional choirs, such as those of

St Stephen’s Chapel itself, the parish church of St Margaret and the Abbey’s Lady Chapel, and there

is substantial evidence of extensive musical co-operation involving these choirs and that of the royal

household chapel. The involvement of the royal household chapel reflects the fact that Westminster

was a favourite royal residence, second only to Richmond under Henry VII, and second only to

Greenwich under his son. The amount of time spent at Westminster by Henry VIII and his court is

particularly impressive because it was essentially crammed into two periods—up to the destruction

of the residential quarters of the palace of Westminster in the fire of 1512, and subsequent to the

king’s acquisition of York Place (later renamed Whitehall) from Cardinal Wolsey in 1529. Several

of the members of Henry VII’s household chapel had connections with Westminster, such as

property holdings, commercial interests and positions in the civic hierarchy, and although the

seventeen-year hiatus between 1512 and 1529 caused Greenwich to replace Westminster as the

preferred environment of Henry VIII’s chapel musicians, many of the old relationships persisted.

LUPUS ITALUS. The current state of confusion about the identities and interrelationships of the

various sixteenth-century composers called Lupus is set out in The New Grove. It is impossible to

state definitely which Lupus wrote the Mass Surrexit pastor bonus. Lockwood lists the conflicting

attributions made in seven sources:162 ‘Johannes Lupus’, ‘Luppi’, ‘Lupo’, (Anonymous), ‘Lupus

Hellinck’, ‘Lupus’ and (in Ph) ‘Lupus Italus’. The fact that neither Lupus Hellinck or Johannes

Lupus of Cambrai is known to have worked in Italy cannot be held to rule them out of contention,

because we do not know the authority (or even the significance) of the Peterhouse ascription.

Nevertheless, an earlier Lupus, for whom a career in Italy has been suggested by Lowinsky,163 may

be the strongest candidate, particularly in view of this composer’s possible association with Andrea

de Silva, on one of whose motets this Mass is based. Lockwood has observed that the Peterhouse

copy does not seem to have been made from any of the printed editions.164 Hofman’s comment

                                                          
159 H. Baillie, op. cit., p. 200; see also The New Grove.
160 Lbl, Add. ms 8102, membrane 7v. Ludford’s name is the twenty-fourth in the right-hand column.
161 The information in this paragraph is mainly drawn from F. Kisby, ‘Music and Musicians of early Tudor

Westminster’, EM, 23 (1995), 223–40, and The royal household chapel in early-Tudor London, 1485–1547, Ph.D.

dissertation (University of London, 1996).
162 L. Lockwood, op. cit., p. 341.
163 E. E. Lowinsky, ‘A Newly Discovered Sixteenth Century Motet Manuscript at the Biblioteca Vallicelliana’

in JAMS, vol. 3 (1950), pp. 173–232; see also his ‘The Medici Codex, a Document of Music, Art and Politics

in the Renaissance’ in AM, vol. 5 (1957), pp. 61–178.
164 L. Lockwood, op. cit., p. 345.
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that the inclusion of Lupus in Ph merely argues a university provenance for the partbooks (where

printed books would have been available),165 should therefore be treated with caution.166

Edward(e) MARTYN. Possibly the Edward Martyn associated with Magdalen College, Oxford,

between about 1485 and 1518. He is first mentioned as a chorister from Michaelmas 1485 to 1 July

1486, when he was elected demy or foundation scholar;167 he was a Fellow of the college between

1496 and 1504168 and usher of the school in 1498.169 In 1503/4 he was paid 8d. for beer laid in by

him at Witney for students.170 In 1504/5 he gave books to the college171 and in 1506/7 8d. was paid

to a man who came to Magdalen bringing ‘cantica’ from him (where Martyn himself was at that

time is not stated).172 On or about 3 June 1518 he and another master called Web were entertained

to ‘vino, comfetis, mermyelad, wafrons … pane et potu’ which cost the college 3s.11d.173 The

books of canon and civil law received ‘ex dono Magistro Martyn’ by the college in 1524/5174 were

actually given by Henry Martyn, not by Edward.175 Edward’s own biography is complicated by the

presence at Oxford of a nearly contemporary namesake who was at Corpus Christi College.176

Hofman gives our Edward Martyn’s dates at Magdalen as 1445–1504, which makes one think that

by 1486 he must have been the senior treble by a good many years, and probably the oldest demy

on record.177

John MASON ‘Cicerstensis’. Although the career of the John Mason who contributed four

antiphons to the Peterhouse partbooks has been investigated by several writers, some aspects of it

remain obscure or controversial.178 It is not always easy to distinguish him from other bearers of

what was not an uncommon name, especially when that name is found in the same context of

ecclesiastical preferment. Nor is it always possible to be sure that John Masons occurring in

apparently discrete professional environments are not one and the same man.179 While certain

events of our composer’s life can be traced with some confidence, he disappears from view during

two lengthy periods between 1510 and 1521 and during the 1530s and early 1540s.

The possibility of confusion between two homonymous members of ecclesiastical choirs

arises very early in John Mason’s career. It used to be generally assumed that he could be identified

                                                          
165 M. Hofman, op. cit., p. 23.
166 I do not in any case understand why Dr Hofman thought that printed music should have been more likely

to be found at the universities than in private household chapels. Lbl, Harley ms 599, an inventory of Wolsey’s

household goods taken in 1530, includes among the contents of the chapel listed on f. 118r: ‘A masse booke of

papir in printe. A priksongbooke in printe. Another grete booke of papir in printe’.
167 Omc, Bursary Book 1477–86, ff. 37v–92r. Macray, op. cit., vol. 1, p. 179, states that Martyn was elected in

1484 aged 17.
168 J. R. Bloxham, op. cit., vol. 1, p. 1.
169 Ibid., vol. 1, p. 1.
170 W. D. Macray, op. cit., vol. 1, p. 33.
171 Ibid., vol. 1, p. 34.
172 Ibid., vol. 1, p. 62.
173 Ibid., vol. 1, p. 70.
174 Ibid., vol. 1, p. 126.
175 Emden Oxford–1500, p. 1234. This is unlikely to have been the same man as the Henry Martyn who was

instructor at Magdalen in the mid-1490s (LC 1490–1510).
176 Emden mistakes one for another in Oxford–1500 but corrects the mistake in A biographical register of the

University of Oxford, A.D. 1501–40 (Oxford, 1974), hereafter referred to as Emden Oxford 1501–40, p. 383.
177 M. Hofman, op. cit., p. 22.
178 See B. Rose, ‘John Mason: a clarification’, MT, vol. 113 (1972), p. 1231; SandonH, pp. 171–7; and

R. Bowers, ‘The cultivation and promotion of music in the household and orbit of Thomas Wolsey’, Cardinal

Wolsey: Church, state and art, ed. S. J. Gunn and P. G. Lindley (Cambridge, 1991), pp. 178–218. The only

mention in Peterhouse of the composer’s priesthood is the ascription ‘sir John Mason’ at the end of the bass

part of Ave fuit prima salus on f. 12r of ms 474.
179 An analogous case: one would probably not suspect that Robert Hacomblen or Hacomplaynt the composer

was identical with the similarly named provost of Eton College if the name itself were not so very unusual.
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with John Mason, lay-clerk at Eton College between June 1501 and December 1506.180 While

nothing is known of this man’s age and background one can surmise that he is unlikely to have

been born much later than about 1480. Some years ago, however, what appears to be another singer

named John Mason came to light: a young man in the household chapel of Lady Margaret Beaufort,

mother of Henry VII.181 The first reference to him occurs in 1504 when he was given an exhibition

to study with the schoolmaster of Tattershall College, Lincolnshire; in the following year a master

was employed to teach him grammar (presumably Latin grammar). It would seem that he was being

trained for the priesthood; newly ordained, in 1507 he returned from Tattershall to Margaret’s

household, where his patron made an offering when he said his first Mass. If he had by then attained

the minimum age of twenty-four completed years for ordination to the priesthood he can have

been born no later than 1483.

It seems probable that one or other of these two was the John Mason, scholar in the faculty

of music, whose supplication to be admitted to the degree of B.Mus. was granted by the University

of Oxford on 30 January 1509 on the ground of a year’s residence; he was admitted to the degree

on 12 February.182 The fact that the record of admission styles him Dominus John Mason,

signifying that he was a priest, suggests that he may have been Lady Margaret’s newly ordained ex-

chorister, who had proceeded to Oxford to further his studies in music shortly after joining the

priesthood. Whatever the case, it must surely have been the same ‘Dominus Maason’ (sic) who was

joint instructor of the choristers at Magdalen College, Oxford during the year Michaelmas 1508–9

and then sole instructor there until June 1510.183

Given the auspicious beginning to his career, it seems strange that this John Mason should

now disappear from view for more than a decade. There is no direct evidence to support the

suggestion that he may have joined the royal household chapel.184 He reappears only in 1521 as a

chaplain in Cardinal Wolsey’s household chapel: described as ‘Sir John Mason’ (the ‘Sir’ indicating

membership of the priesthood), he was a member of Wolsey’s entourage during the cardinal’s

embassy to Calais and Bruges in the late summer and autumn of 1521.185 Wolsey himself had been

a prominent member of Magdalen College, and throughout his career he nurtured and exploited

collegial relationships formed during his time there. Although Mason did not enter Magdalen until

several years after Wolsey’s departure, he could have been recommended to him by another

member of the college, perhaps some time after the death of Lady Margaret Beaufort on 29 June

1509. It is conceivable that he moved straight from the college to Wolsey’s household in 1510. Was

he perhaps involved in the creation and training of the household chapel that Wolsey must have

been assembling for several years before we first hear of it early in 1518?186 It may have been

Wolsey’s elevation to the episcopate as bishop of Lincoln in 1514 that prompted him to form his

own chapel; most bishops had one. In 1521 its musical personnel included twenty men (ten

chaplains and ten clerks) and ten boys. At its zenith a few years later there were about twenty-eight

adult and twelve boy singers, and also ‘divers retainers of cunning singing men that came at divers

sundry principal feasts’.187

                                                          
180 Eton College, Audit Rolls 31–4; Audit Book 1, 14 and 38. It is not clear whether this is the same John

Mason from whom the college acquired land in 1504; see CPR H7, vol. 2, pp. 241–2 and 385.
181 M. K. Jones and M. G. Underwood, The King’s mother: Lady Margaret Beaufort, Countess of Richmond and

Derby (Cambridge, 1992), pp. 131 and 278.
182 Obl, Archives of the University, Register of Congregation G (1505–16), ff. 68v and 70r. Neither record

credits him with any other degree.
183 Omc, LC 1490–1510, f. 230r; LC 1510–30, unfoliated but f. 5r. Mason’s fellow instructor in 1508–9, who

had himself been sole instructor in 1507–8, was [George] Kendall.
184 B. Rose, loc. cit.
185 Lbl, Harley ms 620, ff. 14v, 27v and 44v.
186 The earliest known mention of Wolsey’s household chapel choir is the famous occasion early in 1518 when

it surpassed the chapel choir of Henry VIII’s own household in singing a piece at sight, resulting in the transfer

of one of the cardinal’s best boy singers into the royal ensemble.: see Bowers, ‘The cultivation and promotion

of music in the household and orbit of Thomas Wolsey’, pp. 191–3.
187 G. Cavendish, Thomas Wolsey late cardinal: his life and death, ed. R. Lockyer (London, 1962), p. 47.
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It was probably through Wolsey’s patronage that during the 1520s Mason acquired a

number of lucrative benefices. These included: the rectory of Pewsey (presented on 26 February

1521 as ‘Magister Johannes Mason in musicis bacallarius’) which he held until he died;188 an

exceptionally well-paid Mortimer chantry in Chichester cathedral (presented on 21 October 1523;

admitted as ‘Sir John Mason, B.Mus.’ on 1 November 1523; resigned by 17 June 1527);189

prebends of the cathedrals of Salisbury (Stratford, collated 3 February 1523, vacated for Preston in

May 1524)190 and Hereford (Putson Minor, collated 22 July 1525 and held until his death);191 and

the rectory of Warmwell (vacated 6 June 1528).192 He may also have been the John Mason, clerk,

who was presented to livings in the dioceses of Exeter and Lincoln on 8 November 1510 and 20

September 1522 respectively, but this incumbent is not stated to have held a degree.193 The John

Mason, A.M., presented to the rectory of Kingston on 16 February 1531 and to the canonry and

prebend of Thamesbury in Winchester Cathedral on 25 February 1540 was a different man about

twenty years younger, previously a king’s scholar at Paris, who became French secretary to the king

and clerk to the privy council.194

While Mason could have occupied many of these positions as an absentee and continued to

serve in Wolsey’s household, there are signs that he did not do so for long. The incumbents of the

Mortimer chantries at Chichester were required to reside there, although the rule could be waived

for a chantrist with an influential patron.195 Nevertheless, Mason was present at a visitation of the

cathedral on 17 June 1524, but by the time of a later visitation on 17 June 1527 he was no longer in

possession.196 It appears that he had decided to live upon his prebend at Hereford, where on 20

September 1526 he was allocated one of the houses reserved for canons-resident for as long as he

continued to qualify for it.197 The lack of any subsequent record of him in long-term employment

elsewhere suggests that he was henceforth based at Hereford. It is possible, however, that he was

briefly seconded to Cardinal College in 1529–30 to help it over the difficult period following

Wolsey’s fall and John Taverner’s resignation as informator.198 He was collated treasurer of

Hereford Cathedral on 23 May 1545.199 The collation of a new treasurer on 2 February 1548 and

the admission of a successor at Pewsey ‘on account of the death of Mr John Mason, clerk’ on 1 May

1548 suggest that he died late in 1547 or early in 1548.200

There is thus some reason to identify the composer represented in Ph with a man born in

the early 1480s who was a singer in Margaret Beaufort’s chapel in 1504, became a priest in 1507,

took the B.Mus. at Oxford in 1509, served as choirmaster at Magdalen College in 1509–10, was a

member of Thomas Wolsey’s household chapel in 1521, acquired several lucrative benefices during

                                                          
188 Wiltshire County Record Office, register Audley, f. 84r.
189 LPH8, vol. 3, part 2, item 3495/21; W. D. Peckham, The acts of the dean and chapter of the Cathedral Church of

Chichester, 1472–1544 (The White Act Book), Sussex Record Society, vol. 52 (1951), no. 58. This chantry was
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190 Fasti 1300–1541, vol. 3, pp. 88 and 78.
191 Ibid., vol. 2, p. 48. His successor was admitted on 19 April 1548.
192 Wiltshire County Record Office, register Campeggio, f. 13v.
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194 See for example LPH8, vol. 16, p. 884.
195 It was certainly waived for Mason’s successor Thomas Person in 1530 (LPH8, vol. 4, part 3, grant 6803/14).
196 West Sussex Diocesan Record Office, register Shirborn 2 (Ep. I/1/4), ff. 92v and 98v.
197 A. T. Bannister, Registrum Caroli Bothe, Episcopi Herefordensis, A.D. MDVI–MDXXXV, Canterbury and

York Society, vol. 28 (1921), p. 339.
198 A college account book for this year divides the choirmaster’s salary between Taverner (two terms),

‘Domino Tapitor et Mason’ (one term) and Benbow (one term): see NA, E36/104, ff. 7v–8r. This may

however have been another Mason: no first name or degree is mentioned. He and Tapitor were also chaplains,

as was William Whytbroke.
199 J. Le Neve, Fasti ecclesiae anglicanae (Oxford, 1854), vol.1, p. 490.
200 Ibid.; Wiltshire County Record Office, register Capon, f. 38r.
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the early 1520s, was a canon-resident at Hereford Cathedral in 1526, became treasurer there in

1545 and died in 1547/8.201 There are, however, some complicating factors: the occupation of the

same Mortimer chantry at Chichester by a namesake in 1539–40; the description of the composer

as ‘Mason of Chichester’ in the Peterhouse indices; and the stylistic implications of the antiphons

ascribed to him.

On 5 December 1539 a Mr or Sir John Mason who is not recorded as holding a degree was

admitted to the Mortimer chantry that Sir John Mason B.Mus. had held in 1523; he resigned on 14

July 1540 and was awarded an annual pension of £4 6s. on 11 September.202 Since pensions were as

a rule granted to ex-chantrists only in cases of necessity, and since the rector of Pewsey and canon

of Hereford can hardly have been seriously in financial need, it seems likely that this later chantrist

was a different man, but one cannot be wholly sure.

In the contemporary indexes to the mean, tenor and bass partbooks of the Peterhouse set

every occurrence of Mason’s name is accompanied by the adjective ‘Cicerstensis’ (sometimes

shortened to ‘Cic’) meaning ‘of Chichester’, presumably alluding to the composer’s occupancy of a

chantry in the cathedral; no other name is qualified in this way anywhere in the manuscripts. The

most obvious reason for giving this additional and exceptional piece of information about a

composer would be to distinguish him from another bearer of the name who might otherwise be

mistaken for him: in other words, another composer (or at least a musician) named John Mason.

But to which of the known occupants of the chantry does the designation apply? If it originated

with the Peterhouse scribe or with an exemplar newly prepared for him to work from it must surely

refer to the John Mason who held the chantry between December 1539 and September 1540,

precisely at the time when the preparation of the partbooks was under way; but although this man

was a priest (as a chantrist would obviously need to be) there is no independent indication that he

was a musician. If the description originated in an exemplar dating from before December 1539 it

must just as surely refer to the John Mason who held the chantry between 1523 and about 1526,

whose musical credentials are secure. If, despite the improbability, these chantrists were one and the

same man, the question of the composer's identity disappears. If they were not, one has to allow the

possibility that there were two composers named John Mason; in that case, it seems likely that one

was Margaret Beaufort's ex-protégé and the other was the lay clerk of Eton College. The latter

would have been at least in his late fifties by 1539, and having had what was evidently a less

remunerative career he seems the better candidate for a chantry soon followed by a pension. By

1539, however, it might have been thought desirable to distinguish between John Mason the

composer and his prominent namesake the diplomat; in this case there would be no need to invent

a musical double. When Thomas Morley listed a ‘S. Io. Mason’ among his authorities in A plaine

and easie introduction to practicall musicke in 1597 he apparently saw no danger of ambiguity.203

Although one might hope that stylistic analysis would help one to put Mason’s works into

chronological order and to date them at least roughly, I doubt whether our understanding of

musical style under Henry VIII is yet refined and broadly based enough to permit it. Mason’s music

shows features both traditional and innovative, and is not stylistically extreme in any way; it is

impossible to say either that it could not have been composed by the early 1520s or that it would

have been impossibly old fashioned for 1540. The fact that three of his four surviving works are for

broken voices increases the problem, for such a dense texture creates its own stylistic constraints

and is poorly represented in English music of the time.204 The manuscript evidence is no less

equivocal: although Mason’s four antiphons occur in Peterhouse in close proximity to works by

                                                          
201 VE, vol. 3, p. 6, describes him as a prebendary and residentiary of Hereford in 1535.
202 W. D. Peckham, The acts of the dean and chapter of the Cathedral Church of Chichester, 1472–1544 (The White

Act Book), nos 247, 267, 268 and 269.
203 To complicate the matter even more, there had been a vicar choral named John Mason at Chichester in the

1470s and 80s (see Peckham, The White Act Book, nos 4, 7, 9, 12, 14, 325 and 326), but he can surely be ruled

out on grounds of age.
204 Presumably Mason composed for the choral forces available. Could he have been writing for Wolsey’s

household chapel choir before it had been enlarged to include boys, or could a male voice ensemble have

existed at Chichester?
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Catcott, Northbroke, Edward [Hedley?] and Alen, all of whom had connections with Oxford in

the 1530s and 40s, they are also near neighbours to music by Taverner and Ludford, who were

already active as composers by the early 1520s. In any case, one could as well argue that the

probability of much of the Peterhouse music having been copied from sources at Magdalen College

strengthens the likelihood that our composer was the John Mason associated with the college as

early as 1509–10. One stylistic feature that may be worth mentioning is Mason’s fondness—

particularly in Ve nobis miseris—for mannerisms that also occur prominently in the music of Richard

Pygott, master of Thomas Wolsey’s chapel choir during the 1520s: chains of dotted semiminims

and fusae instead of running semiminims; and section endings on first-inversion rather than root-

position chords.

MERBECK(E). Presumably John Merbecke, clerk of St George’s Chapel, Windsor, from c.

1531205 until c. 1585. He was organist for much of that time, either by himself or with another, but

is never recorded as instructor of the choristers. He is called ‘Magister Choristarum’ in 1558/9, but

at Windsor this title was synonymous with ‘Supervisor Choristarum’ and denoted the boys’ house-

master, not their instructor in music (who was called ‘Informator’ in the usual way).206 In view of

Merbecke’s protestant sympathies, he may well have been the ‘Marbeck’ paid by Magdalen

College, Oxford, for assistance at a lecture given by Peter Martyr in 1550/1: ‘Solutum Marbeck

pulsanti ad lectionem domini martyris xx d..207 In this context ‘pulsanti’ probably means ‘playing the

organ’ (in the Magdalen accounts this activity is often described as ‘pulsanti organa’, ‘pulsatione

organorum’ and the like).

John NORMAN. A shadowy figure. According to an eighteenth-century account of the history of

St David’s Cathedral, Pembrokeshire, ‘Mr John Norman, a skilfull & learned musician was organist

& Master of ye Choristers’ during the time when Edward Vaughan was bishop (June 1509–1

November 1522).208 Whether this man can be identified with the John Norman who was admitted

to the Fraternity of St Nicholas in 1521,209 with the John Norman who was a clerk of St Thomas’s

Chapel, London Bridge, between 1528 and 1534,210 or with the John Norman who was a clerk in

the chapel of Eton College from 1534 to 1545,211 and whether any or all of these was or were the

Peterhouse composer, is not clear. Two of the three surviving compositions attributed to John

Norman, the antiphon Euge bone in Ph and the Mass Resurrexit dominus in the Forrest-Heyther

partbooks,212 are almost certainly by the same man; the third, a three-part setting of Miserere mei

domine in the Ritson manuscript,213 may be by another, although the differences in style could be

accounted for by the thinner texture and an earlier date of composition.

Jacobus NORTHBROKE.214 Born into an Exeter family, probably in the mid-1490s, he was a

secondary of Exeter cathedral by 1512 and still in place in 1517.215 His name is absent from the

                                                          
205 HMC, Report on mss in various collections, vol. 7 (London, 1914), p. 20, an inventory taken on 1 May 1531

by the treasurers of the minor canons and vicars of St George’s Chapel, includes ‘one sylver spone wrytyn

theron John Merbeke’.
206 As at Tattershall College, King’s College and Salisbury Cathedral (see Bowers, pp. 6086–6088).
207 LC 1543–59, f. 109r. Mr Petrus Martyr was one of the Lectores Publici at Christ Church (see Christ Church,

Chapter Register A, f. 3v).
208 E. Yardley, Menevia sacra, ed. F. Green (London, 1927), pp. 85–6. The reference to p. 383 of Menevia sacra

in MMB, p. 16 seems to have nothing to do with Norman.
209 H. Baillie, ‘Some Biographical Notes on English church musicians, chiefly working in London (1485–

1569)’, hereafter referred to as BaillieB, RMARC, vol. 2 (1962), p. 47.
210 Ibid, p. 47.
211 MMB, p. 460.
212 Obl, mss Mus. Sch. e. 376–381, no. 10.
213 Lbl, Add. ms 5665, f. 145r.
214 Most of this information comes from Nicholas Orme, ‘The early musicians of Exeter Cathedral’, ML,

vol. 59 (1978), pp. 405–6.
215 Secondaries were usually ex-choristers showing musical ability who were kept on by the cathedral during

their adolescence to assist the clergy in the performance of the divine service until they were old enough to be



108

cathedral records for the next few years during which, in 1522, he was ordained priest, but he

returned to Exeter in 1526 to become clerk of the Lady Chapel and priest of the chantry of Hugh

Courtenay. In May 1531 he was granted leave of absence for four weeks in order to visit London;

whether he did so is not known, but on 27 June in the same year he supplicated for the degree of

B.Mus. at Oxford in regard of twelve years of study and practice, and he was admitted to the degree

three days later. If the claim concerning his study and practice was true, it would seem that he left

the cathedral in about 1519 in order to increase his musical experience elsewhere. It is not known

when he returned to Exeter, but he appears still to have been clerk of the Lady Chapel in January

1535. By November in the same year both the clerkship and the Courtenay chantry had other

incumbents. Professor Orme conjectures that this was because Northbroke had died, but it seems

also possible that he had simply retired: at Michaelmas 1534 the income of the church of St Mary

Arches, Exeter had been leased to him for five years.216 He had certainly died by 1543.

W. PASHE, PAYSHE. William Pashe was a professional church musician active in London during

the second to fourth decades of the sixteenth century. He was probably the William Passhe or

Pasche who joined the Fraternity of St Nicholas in 1513,217 and also the William Passhe who is

recorded as one of six lay vicars-choral at St Paul’s Cathedral between about 1519 and 1526.218 The

same man may well have been ‘Passhe the clerk’ who was employed by St Peter’s, West Cheap, in

1527/8, and in all likelihood also the ‘Mr Passhe of london’ who maintained the organs of

Kingston-on-Thames parish church in 1514/15 and 1536/37.219 Claims for identity with the

composer that have previously been forward on behalf of two namesakes can fairly confidently be

dismissed. William Pache of Wells, M.A., who was admitted to a fellowship at New College,

Oxford on 14 March 1494 and departed ‘promotus’ in 1506, disappears thereafter and has no

known musical connections.220 The William Pasche who according to Flood served as a gentleman

in the chapel of Anne, Duchess of Exeter, sister of Edward IV and Richard III, in 1476, died in

1525.221 If there were nothing else to rule these two men out of contention, their contemporaneity

with Fayrfax would do so: the style of Pashe’s surviving music strongly implies that he belonged to

the generation of Aston, Ludford and Pygott.

Rycharde PIGOT, PYGGOTT, PYGOTT. Richard Pygott’s highly successful career is relatively

well documented. He spent the earlier part of it in Thomas Wolsey’s household chapel, in which

by 1517 or 1518 he already held the post of master of the children. Some time after Wolsey’s death

in November 1530 he became a gentleman of the royal household chapel, where he remained until

shortly before his own death late in 1549. It seems likely that he moved directly from the cardinal’s

service to that of the king.

It is not known precisely when Pygott entered Wolsey’s employment; nor is it clear

whether he was initially appointed to take charge of the children or promoted later to this

position.222 He could perhaps have come to the cardinal’s notice through the latter’s association

with Magdalen College Oxford: the college accounts record payments of 8s. to Master Pigot for his

livery at Easter 1510 and of 3s. 4d. to Master Richard Pygot ‘in regardo mandato presidentis’ in

1513/14, but there is no proof that either of these entries refers to the musician.223 Pygott appears to

                                                                                                                                                                     
ordained and become vicars-choral. They were expected to take the orders of subdeacon, deacon and priest

when they reached the required ages of seventeen, nineteen and twenty-four years.
216 VE, vol. 2, p. 316: ‘Sic dimissa ad firmam Jacobo Northbroke pro termino quinque annorum incipiente

termino ad festum Sancti Michaelis Archangeli anno regni Regis Henrici Octavi vicesimo sexto.’
217 BaillieB, pp. 48–9.
218 London, Guildhall Library, ms 5872A/1, f. 8 (a reference first noticed by Roger Bowers).
219 BaillieB, pp. 48–9.
220 MMB, p. 461.
221 W. H. G. Flood, Early Tudor Composers, pp. 79–82.
222 Wolsey’s musical interests are studied by R. Bowers, ‘The cultivation and promotion of music in the

household and orbit of Thomas Wolsey’, Cardinal Wolsey: Church, state and art, ed. S. J. Gunn and

P. G. Lindley (Cambridge, 1991), pp. 178–218.
223 Omc, LC 1510–30, ff. 14r and 47r.
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have been in Wolsey’s employment by the autumn of 1516: on 27 January 1517 Richard Pygot of

Westminster, a servant of the Cardinal of York, was pardoned for offences concerning a crossbow

and handgun.224 An inventory of Wolsey’s household goods taken in 1530 includes ‘a fedderbedde

bought for Pygoote maister of the children xjmo Decembris Anno ixmo Regis Henrici viiji’ (1517), but

does not explicitly state that Pygott already held the mastership at that time.225 He probably did,

however, because the often-quoted correspondence of March/April 1518 between Wolsey and

Richard Pace, the king’s secretary, concerning the enforced transfer of one of Wolsey’s choristers

into the royal household chapel shows that Pygott had already been in charge of the boys for long

enough to have given them some uncommonly effective training.226 Pygott, his servant and ten

children of Wolsey’s chapel were among the cardinal’s retinue during his visit to Calais between 29

July and 27 November 1521.227

It appears that Pygott continued in Wolsey’s service until the cardinal’s fall. He is listed

among the members of Wolsey’s household in the lay subsidy roll for 1524; he is, however, not

included in that for 1525.228 Although he is not among the ten named gentlemen of the chapel who

accompanied Wolsey in France between 11 July and 24 September 1527, he may perhaps be the

‘Mastar Bigotte’ whose name appears alongside that of Dr Ducke, dean of Wolsey’s chapel, in this

document.229 A royal grant of a pension out of the revenues of Whitby Abbey was made on 1 May

1527 in response to an undated request in which Pygott referred to himself as ‘Richard Pigot

master of the Children of the Chappel with the moost reverend father in god your moost trusty

counsaillour the lord legate de latere’.230 Although the Whitby pension was in the gift of the

Crown, Wolsey as archbishop of York would have been favourably placed to secure it for his own

nominee. At least two other institutions in the diocese of York paid pensions to a man named

Richard Pygott, but in neither case is the recipient’s status or profession specified; in view of

Wolsey’s occupancy of the see, however, it is tempting to identify them with the composer. An

annual pension of £5 paid to Richard Pigot out of the revenues of Bridlington Priory is recorded in

a return made on 28 February 1526 by Brian Higden, a former member of Magdalen College

Oxford (Wolsey’s old college) who was dean of York and also Wolsey’s vicar-general (he was also a

younger brother of John Higden, ex-president of Magdalen and first dean of Wolsey’s own

foundation, Cardinal College).231 VE does not record this pension but does mention the payment

of a yearly pension to Richard Pygott, the incumbent of the free chapel of St Mary Magdalene at

Bawtry, out of the revenues of Nostell Priory, the owner of the chapel.232 These pensions could

have contributed to the sizeable ‘Annuities in the north parte’ referred to by Pygott in his will (see

below).

It seems probable that Pygott remained in Wolsey’s service until the cardinal’s household

was disbanded, and that he was then lucky enough to be admitted into the royal household chapel

                                                          
224 LPH8, vol. 2, part 2, item 2838. The offences, which must have been committed several weeks earlier,

were probably against an Act of 1514/15 which restricted the use of these weapons to men with an annual

income of £200 or more: see A. Luders, T. E. Tomlins, W. E. Taunton and J. Raithby, The statutes of the realm

(London, 1810–28), vol. 3, pp. 132–3.
225 Lbl, Harley ms 599, f. 44r (following the pencil foliation). This entry is made twice in different words and

the second copy is cancelled by a marginal comment.
226 LPH8, vol. 2, part 2, items 4023, 4024, 4025, 4043, 4044, 4053 and 4055. The original documents are

printed in full in A. Ashbee, Records of English court music (1485–1558), pp. 410–11. See also Bowers.
227 Lbl, Harley ms 620, f. 44v.
228 NA, E179/69/9 and E179/69/10.
229 R. Turpyn, The chronicle of Calais in the reigns of Henry VII and Henry VIII, to the year 1540, ed. J. G. Nichols,

Camden Society, old series, 35 (1846), pp. 37–41. Bigotte’s name occurs on p. 39. The ten gentlemen named

on p. 40 are Master Phelippe, Master Berepe, Mastar Avery, Mastar Burban, John Clifton, Roger Eton,

Rowland Renkyn, Nicholas Ruston, Henry Stephenson and David Valens.
230 NA, C82/588, item 1. The abstract of the grant given in LPH8, vol. 4, part 2, grant 3142/1, erroneously

describes Pygott as master of the children of the Chapel Royal.
231 LPH8, vol. 4, part 1, item 2001; W. Page and others (eds), The Victoria history of the county of York, vol. 3,

p. 203, fn. 44. For the careers of Brian and John Higden, see Emden Oxford –1500, pp. 930–2.
232 VE, vol. 5, pp. 120–6, 63 and 177.
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almost at once. There is a very slight possibility that he had some kind of association with Cardinal

College for a short period immediately after Wolsey’s death: a book of college receipts and

disbursements for 1530 records payments to one ‘Pigot’ for mending choristers’ gowns and shoes;

but, even allowing that such payments could have been made through the man responsible for the

choristers, it is also arguable that the name was that of a local tradesman.233 The case against

identifying this man with the composer is strengthened by the fact that two other musicians,

Tapitor and Mason, are known to have stood in as instructors of the choristers at Cardinal College

between Taverner’s departure in March and the arrival of the new instructor, John Benbow, in

June.234 The Pygott who was paid 20d. for serving as a clerk in the choir of Magdalen College in

1526/7 would also seem unlikely to have been the composer; even if he had been seconded briefly

to assist his master’s old college during what was evidently a troubled year (when a dozen named

clerks and uncounted others served in the choir), one would have expected him to be referred to

more respectfully and rewarded more generously.235

A legal process dating from 1529–32 refers to Pygott as a singing-man and implicitly

locates him or at least some members of his family in London.236 He first appears among the

gentlemen of the royal household chapel in an undated list of household wages which can probably

be ascribed to the period 1533–4.237 He may have been admitted some time before this: on 3

October 1532 he was granted a corrody in Coggeshall (Coxall) Priory surrendered by William

Coleman, another gentleman of the royal household chapel, and on 24 April 1533 he was presented

to a canonry and prebend in the collegiate church of Tamworth.238 The arrears of the Coggeshall

pension were awarded to ‘Pygot of the chapel’ in March 1538.239 VE also lists him as prebendary of

Coombe Quarterdecima in Wells Cathedral, but there seems to be no record of his presentation to

the prebend; his last named predecessor had died between 10 September 1526 and 2 March

1527.240 It was probably after joining the royal household chapel that Pygott was allocated property

in East Greenwich that had earlier been occupied by William Cornysh, but the date of the grant has

not come to light.241 The accounts of the Court of Augmentations record payments to Pygott in

respect of his various pensions and annuities from 1538/9 onwards.242

Three documents dating from the autumn of 1545 suggest that Pygott’s circumstances

were changing or were considered likely to change, perhaps because he retired or considered

retiring from active service in the chapel. In September or October the dean and chapter of Wells

were instructed to allow him to reside upon his prebend there notwithstanding his laity; on 13

October he resigned and was immediately reappointed to his canonry at Tamworth, perhaps in

                                                          
233 NA, E36/104, f. 21.
234 NA, E36/104, ff. 7v and 12r.
235 Omc, LC 1510–30, f. 221r.
236 NA, C1/607, James Bowbanke, citizen and clothworker of London, versus Richard Pygott, singing-man,

concerning the marriage portion of the defendant’s sister Margery Heryson, widow, whom the complainant

has married.
237 LPH8, vol. 4, part 1, item 1939/10, erroneously dated to 1525/6.
238 LPH8, vol. 5, grant 1499/15 and vol. 6, grant 578/30. The prebends of Tamworth seem to have been used

to reward royal servants, particularly gentlemen of the chapel: VE, vol. 3, p. 148, lists Mr Pygot as prebendary

of Wylmecote at £8 yearly, Mr John Fisher as prebendary of Syryscot at £3 6s. 8d., Mr Roger Dyngley as
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itinerary of John Leland in or about the years 1535–1543, ed. L. T. Smith (London, 1906–10), vol. 2, p. 104.
239 LPH8, vol. 13, part 1, item 221; vol. 13, part 2, Appendix, item 12.
240 VE, vol. 1, 136; Fasti 1300–1541, vol. 8, p. 38. The composer Richard Bramston’s salary as a vicar-choral

of Wells was drawn from the same prebend.
241 LPH8, vol. 20, part 2, grant 1068/40.
242 See for example LPH8, vol. 14, part 1, p. 595; vol. 14, part 2, p. 73; vol. 16, item 745; vol. 17, item 258;

vol. 18, part 1, item 436; vol. 18, part 2, item 231; vol. 19, part 1, item 368; vol. 20, part 1, item 557; vol. 21,

part 2, p. 444. A. Ashbee, Records of English court music (1485–1558), lists these more fully. The last recorded

payment was on 6 November 1549.
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order to change the terms upon which he held it; and in December property in Greenwich

previously in his tenure and at that time held by Sir Thomas Cawarden was granted to Thomas

Thoroughgood and John Foster.243 However, he is still listed as a member of the royal household in

the lay subsidy roll of 1547.244 He seems, in fact, to have decided not to leave London after all; land

sold by the Court of Augmentations to John Seymour of London on 18 June 1549 included a

messuage called ‘the bulleshedde’ in St Sepulchre’s parish in the tenure of Richard Pygott.245 His

will was dated on 24 August 1549, had a codicil added to it on 2 October 1549 and was proved on

12 November the same year.246 The payments to Richard Pigot(t) from the privy purse of Princess

Elizabeth in December 1551 and January 1552 noticed by Ashbee (op. cit., p. 382) are apparently

either wrongly dated or to another man. There seems to be no doubt about the date of the proving

of the composer’s will, and he is not listed among the gentlemen of the chapel in the lay subsidy roll

dated 30 April 1549 (Ashbee, op. cit., p. 418) or in that dated 1 May 1551 (loc. cit., p. 421).

RASAR. Perhaps the William Rasor who was admitted chorister at St George’s Chapel, Windsor,

in 1499.247 In the Forrest-Heyther partbooks the Mass Christe Jesu is attributed to ‘W. Rasar’.248

Between 1493 and 1496 there were two choristers (presumably brothers) surnamed Rasar at King’s

College, Cambridge, but one had the first name John and the first name of the other is not

known.249 William Rasar himself was at King’s College as clerk and instructor of the choristers

between February 1510 and 1514/5.250

Hugh STURMY. Nothing seems to be known of this composer. The name Sturmie, Sturmey,

Sturmy or Sturmyn is a Kentish one, a corruption of Stourmouth.251 The villages of East and West

Stourmouth lie about eight miles east-north-east of Canterbury; in the early Middle Ages they

really were at the mouth of the River Stour, which then emptied into the Wantsum, but the silting

of the Wantsum channel joined the Isle of Thanet to the mainland and the two Stourmouths found

themselves some seven or eight miles inland, the nearest ‘coastal’ town being Sandwich, some seven

miles east-south-east of them. The name Sturmy occurs in the Sandwich area in the mid-sixteenth

century. The will of a John Sturmey was proved in October 1542 and that of a William Sturmy,

draper, in April 1543.252 Dr Bowers has even discovered a Hugh Sturmi, at Deopham in

Norfolk;253 since Deopham belonged to Canterbury Cathedral Priory254 it is possible that this man

was an official of the monastery sent to look after the estate. Unfortunately, this Hugh Sturmy lived

in the later thirteenth century and, to quote Dr Bowers’ sage words, he is ‘unlikely to be the

composer of the St Augustine Antiphon in Peterhouse’.255 The only nearly contemporary

occurrence of the name that I have found is the licensing of ‘A ballett of the a. b. c. of a preste called

Heugh Stourmy’ by the Stationers’ Company in 1557–8.256
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Thomas TALLIS, TALYS, TALLYS. The earliest known reference to Tallis dates from 1532 and

describes him as organist of Dover Priory, a small Benedictine foundation; a minor appointment of

this kind would have been appropriate for a musician recently embarked on his career. In 1537 and

1538 Tallis was employed by the church of St Mary-at-Hill, London, a parish church which seems

to have been particularly enterprising in its cultivation of music; his position is not stated, but

would presumably have been that of organist or singing-man. In about 1538 he moved to the

Augustinian abbey of Holy Cross at Waltham, Essex, where he probably had charge of a small

professional choir that sang in the Lady Chapel. After the abbey was surrendered on 23 March 1540

he received a cash payment rather than a pension, which suggests that his period of service there

had been rather short. He probably moved straight from Waltham Abbey to Canterbury Cathedral,

newly refounded as a secular cathedral after the surrender of the Benedictine priory on 4 April

1540. In an undated staff list of the new establishment, evidently drawn up late in the summer of

1540, ‘Thomas Talles’ is named first among the twelve vicars-choral, immediately after William

Selby, the master of the choristers. He seems to have remained at Canterbury throughout 1541 and

1542, but he does not appear on the cathedral payroll for 1543, which may therefore be the year in

which he became a gentleman of the royal household chapel. The lay subsidy roll for the year

1543/4 places him some way above the bottom of the list of gentlemen. He spend the rest of his

career in the royal household chapel and died at a great age on 23 November 1585. He was one of

the overseers of the will of Richard Pygott. Apparently he was already composing elaborate

polyphony by the late 1520s; his antiphon Salve intemerata is in London, British Library, Harley ms

1709, a source unlikely to be much later than about 1530. His votive antiphon Ave rosa sine spinis is

not, as stated in The New Grove, ‘now complete’; a few bars of the treble part are still missing.

John TAVERNOR. John Taverner was born probably in the early 1490s in the neighbourhood of

Boston, Lincolnshire. He is first recorded as a lay-clerk at the collegiate church of Tattershall in the

same county in 1524. In 1525 he was offered the post of instructor of the choristers in Thomas

Wolsey’s new foundation of Cardinal College, Oxford, a position which had previously been

offered to and declined by Hugh Aston. At first Taverner too refused the offer on the grounds that

he was content at Tattershall and might lose an advantageous marriage, but early in 1526 he

accepted it, and he spent the summer recruiting singers in preparation for the college's opening in

October.

Cardinal College flourished for only three years. In October 1529 Wolsey’s failure to

obtain for his master a divorce from Catherine of Aragon lost him the king’s favour, and his

possessions were forfeited to the crown. For a year he strove to rehabilitate himself, but in the

autumn of 1530 his foreign correspondence and his efforts to exploit his position as Archbishop of

York heightened Henry’s suspicion of him; on 4 November he was arrested and summoned to

London; he fell ill during the journey and died at Leicester Abbey on 29 November. The fall of

Wolsey put Cardinal College under severe pressure; until his death it continued to function, but in

a greatly attenuated way. During 1530 several members of the choir resigned, presumably to take

up more secure employment elsewhere. Taverner himself left in the spring of 1530; he seems to

have become a member—perhaps the director—of the very large professional choir maintained in

the parish church of St Botolph, Boston, by the town’s Guild of St Mary and financed out of the

proceeds of the Guild's sale of the Scala Coeli indulgence (which relieved its purchasers of the

inconvenience of spending time in purgatory).

It is not clear how long Taverner remained at St Botolph’s, but by 1537 he was no longer

employed there. The last of the Ten Articles issued by Convocation in the summer of 1536 had

modified the concept of purgatory, denied the pope's ability to deliver souls from purgatory through

an indulgence, and attacked the Scala Coeli indulgence itself:

… it is much necessary that such abuses be clearly put away, which

under the name of purgatory hath been advanced to make men believe

that through the bishop of Rome’s pardon souls might clearly be

                                                                                                                                                                     
Stourmy or anything similar.
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delivered out of purgatory, and all the pains of it, or that masses said at

Scala Coeli, or otherwise… or before any image, might likewise deliver

them from all their pain, and send them straight to heaven.257

The huge reduction in the income of the Guild of St Mary caused by this legislation must have

required a rapid and substantial scaling-down of the choir of St Botolph's church, probably followed

by its dissolution. There is no firm evidence of Taverner having had any further musical

employment, although the hints of an association with Christopher Tye and John Sheppard

suggested by the three composers’ Western Wind Masses and their Masses for male voices, and by

the setting of O splendor glorie ascribed in two sources to Taverner and Tye jointly, imply that he

may have continued intermittently to compose. He seems, however, to have spent most of his

remaining time in retirement in Boston; he was a man of means and standing, and he played a

significant role in the community. His health deteriorated during the summer of 1545, and he died

on 18 October the same year.

The tradition that in later life Taverner became a convinced Protestant and repudiated the

religious and musical culture that had given him his livelihood is now thought to be largely fantasy.

He seems to have shown some interest in Lutheranism while at Cardinal College, but at St

Botolph’s he continued to work in a thoroughly conventional religious environment. In 1537 he

became a member of the Boston Guild of Corpus Christi, which would have been very hard to

reconcile with strongly-held Protestant beliefs. In the late 1530s, as an agent of Thomas Cromwell

in the local implementation of government policy on religion, Taverner seems to have acted with

moderation rather than fanaticism. A letter from him to Thomas Cromwell about the dispossessed

religious of Boston speaks eloquently in a spirit of compassion rather than hostility or triumph:

… the priors, with their brethren of the friars Dominics, White, and

Austins, hath oft and divers times resorted unto me sore and piteously

lamenting their great poverty, knowing no manner of ways how to

provide living for them and their poor brethren till such time as their

houses be surrendered. For why? the devotion of people is clean gone,

their plate and other implements be sold and the money spent, so that in

manner there is nothing left to make sale of now but only lead which (if

I had not given them contrary commandment) they would likewise have

plucked down and sold, to have relieved therewith them and their poor

brethren. But in avoiding such spoil, I bade them come to me in mean

while at all times when they lacked anything and they should have it of

me. Wherefore I humbly beseech your good Lordship that they may

know your pleasure and commandment by my servant what they shall

do.258

It has been suggested that in his later church music Taverner responded to contemporary

changes of attitude towards religion. For example, he seems to have been one of the earliest

composers of polyphonic responsories (such as Dum transisset sabbatum) and psalm motets (such as

Quemadmodum, if this was ever intended as a vocal piece): two large-scale forms that have sometimes

been thought to have been introduced during the 1530s as alternatives to the votive antiphon. The

economy and clarity of some of his works, such as O Christe Jesu and the Western Wind, Plainsong

and Mean Masses, have also been interpreted as a response to new ideas about the role of music in

worship. However, none of Taverner’s music in these new forms is included in Ph (although this

could be because of their nature and function rather than their date of composition), and one

cannot tell whether the stylistic developments in his music occurred for musical or other reasons, or

whether they were motivated by Taverner's own views or those of his employers.

                                                          
257 Quoted from Eamon Duffy, The Stripping of the Altars (London, 1992), p. 393.
258 Dated at Boston on 20 January 1539, this letter is printed here in the modernised version given by Hugh

Benham in The music of John Taverner: a study and assessment, Ph.D. dissertation (University of Southampton,

1969), p. 20.
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Christofer TYE. The earliest references to Christopher Tye find him in Cambridge: he received

the degree of B.Mus. there at some time between Michaelmas 1536 and Michaelmas 1537, and in

March 1537 he joined the staff of King’s College as a lay-clerk.259 The grace or official permission

for the conferring of the degree mentions Tye’s ten-year study of music and extensive experience as

a composer and teacher.260 This suggests that Tye probably began his adult career as a musician in

1526 at the earliest, and that he was born no earlier than about 1505 or two or three years later. It is

thus unlikely that he can be identified with the Tye recorded without a first name as a chorister of

King’s College between 1508 and 1512. He could, however, have been the Tye listed, also by

surname alone, among the lay-clerks of King’s in 1527–8, although this could also have been the

Richard Tye who served the college as a lay-clerk between Christmas 1528 and 1545. Christopher

Tye himself left King’s at some time between Michaelmas 1537 and Michaelmas 1539; there is a

gap in the college accounts for the two years in question. His whereabouts during the next few

years are unknown.

Circumstantial evidence suggests that Tye’s subsequent career owed much to the

patronage of Dr Richard Cox, an influential ecclesiastic strongly sympathetic to Lutheranism.261

The two men may have met each other at Cambridge, and Cox may have been responsible for

turning Tye towards Protestantism. A gap of six years separates the Cambridge references to Tye

from the next known occurrence of his name, at Michaelmas 1543, when Ely Cathedral paid him a

year's salary as Magister choristarum; it is not known how long he had been there, but it seems

probable that Cox introduced him shortly after his own arrival. Nor is it known how long Tye

remained at Ely; he was there in 1547, when one of the few surviving treasurer’s rolls includes a

payment to him, and there still in 1551, when he is named first in a list of eight lay-clerks. He may,

however, have been making plans for the future as early as 1545, if his taking the D.Mus. at

Cambridge in that year can be interpreted as a sign of professional ambition. Events in the later

1540s may have drawn him to London, again in the wake of Richard Cox. In 1544 Cox became

tutor to the young Prince Edward, a position that he held until 1550; it is possible that he was able

to procure the appointment of Tye as Edward’s music teacher. There is no direct proof of this, but

some words put into Edward’s mouth in the play When you see me you know me (1605) by Samuel

Rowley (who may have been Tye’s own grandson) could give utterance to an authentic memory.

Rowley makes Edward call Tye ‘our music's lecturer’ and tell him:

I oft have heard my father merrily speake

in your high praise, and this his highnesse saith,

‘England one God, one truth, one doctor hath

For musick's art, and that is doctor Tye,

Admired for skill in musick's harmony.’

The title-page of The Actes of the Apostles, Tye’s English versification and four-part setting of Acts 1–

14 published in 1553, describes him as ‘one of the Gentylmen of hys graces most honourable

Chappell’. Despite this, his name appears in none of the surviving chapel documents of the period.

Perhaps he had been promised a place when a vacancy next arose, only for the death of the young

king in July 1553 to snatch away this prize. Tye’s later career does not concern us here.

WHITBROKE, WHYTBROKE. Presumably William Whytbroke, chaplain of Cardinal College,

Oxford, in 1529/30262 and a minor canon of St Paul’s Cathedral from 1531 to 1535 or later.263

                                                          
259 Most of the factual information in these paragraphs is taken from Paul Doe’s article ‘Tye, Christopher’ in

The New Grove, or from the introduction to his Christopher Tye: II, Masses, EECM, vol. 24 (London, 1980).
260 Grace Book Γ, ed. W. G. Searle (Cambridge, 1908), p. 312.
261 Cox became a scholar of King’s College in 1519, a fellow there in 1522, a canon of Cardinal College,

Oxford in 1526, headmaster of Eton in 1530, Archdeacon of Ely in 1540 and First Prebendary of the

refounded cathedral in 1541, Dean of Christ Church and Chancellor of Oxford in 1547, a canon of Windsor

in 1548, and Dean of Westminster Abbey in 1549. He took the degree of Bachelor of Divinity at Cambridge

in 1534/5 and Doctor of Divinity there in 1536/7.
262 NA, E36/104, f. 8r.
263 VE, vol. 1, p. 365.
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IV: THE PROVENANCE, DESTINATION

AND INTERPRETATION OF Ph

IV—1: THE PROBLEM OF INTERPRETATION

Ph has been something of a puzzle—perhaps even an embarrassment—to students of

Tudor church music because its existence has seemed hard to reconcile with certain currently

fashionable ideas about the culture of church music in England during the closing years of the reign

of Henry VIII. A recent school of thought would see in the repertorial and stylistic evolution of

English church music during the 1530s and 40s strong evidence of a deliberate and officially

motivated deviation from traditionalism. This idea is itself a deviation from a previously widely held

view that major musical changes did not come about until the abandonment of the Latin liturgy in

1547. Recent restatements of the latter view have made it clear that a polarization of opinion on

this topic now exists. The existence and nature of Ph, the major musical source surviving from the

period in question, are crucial to this debate. On one hand, we have the largest surviving source of

Tudor pre-Reformation polyphony, which virtually every informed writer on the subject has dated

to the period 1540–7. It is a source containing a very mixed repertory in traditional liturgical forms,

including about thirty Mary-antiphons and eleven large-scale cantus firmus Masses, and exhibiting a

huge stylistic range from the concise, unadorned and closely argued (for example Taverner’s Sancte

deus and Tye’s Mass Sine nomine) to the expansive, highly decorated and discursive (for example

Pygott’s Salve regina and his Mass Veni sancte spiritus). On the other hand, we are offered two

conflicting views of the development of church music during the period, which have necessarily to

interpret Ph in different ways. In order to avoid the political implications of such labels as ‘left’ and

‘right’ I will call these two views ‘saltationist’ and ‘gradualist’. The first seven of the following

quotations are to a greater or lesser extent saltationist, while the next five are essentially gradualist.

1. It is already fairly clear that the large festal Mass disappeared from the

scene, at any rate in London, after about 1535; and I would suggest

that the same is probably also true of the large votive antiphon.1

2. [In the second quarter of the sixteenth century] Each of the earlier

large forms [the Mass, votive antiphon and Magnificat] remained an

identifiable genre, but of steadily decreasing prominence, so that

only a handful can be dated after 1540.2

3. The growing hostility to veneration of the Saints in the latter part of

Henry VIII’s reign led to a decline in the popularity of the votive

antiphon …3

4. The decline of the votive antiphon would indeed have been hard to

resist in the face of reforming legislation such as the Ten Articles of

1536, and the First and Second Royal Injunctions of 1536 and

1538.4

5. The Festal Mass declined in importance after Taverner. The length

and elaboration of such works … would probably not have been

encouraged in the new atmosphere of the 1530s.5

6. The votive antiphon of the Virgin Mary … was strongly cultivated

in England up to about 1530, but then largely disappeared with the

fall of Wolsey and the pressures for reform exerted by Cromwell

                                                          
1 DoeL, p. 84.
2 P. Doe, Tallis (London, 1968), p. 11.
3 BenhamL, p. 20.
4 Ibid., p. 162.
5 Ibid., p. 162.
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and Cranmer. … The inclination away from the florid composition

of the first quarter of the century … was sharply accentuated late in

Henry VIII’s reign, probably through the direct influence of

Cranmer and the other reformers.6

7. … music written in … the latter part of [Henry VIII’s reign] when

reformatory influence was strong … is likely to have consisted

mainly of responds, hymns, shorter masses and psalm-motets (the

Marian votive antiphon and festal mass having almost certainly

declined by the mid-1530s).7

8. It is important that the Reformation in England should be visualised

as a gradual change from the Sarum liturgy to the newly-established

order of service in the English Church. The overlapping of artistic

impulses and the lack of a clearly-defined liturgy over a long period

caused a slow change in musical outlook, and that slow change was

one of the greatest contributing factors to the continuity of

tradition.8

9. That this essential repertoire remained very conservative into the last

years of Henry VIII’s reign appears from … a set of incomplete

partbooks at Peterhouse (c. 1545).9

10. Henry VIII, who made the definitive break with Rome in 1534 and

suppressed the monasteries during the same decade, was

conservative in liturgical matters and allowed florid Latin church

music to flourish.10

11. [An] argument asserts that the reformation in general, and

Archbishop Cranmer’s contacts with the German Lutherans in

particular, had some effect upon the polyphonic settings of the

liturgy during the last fifteen years of Henry’s reign. … But this

argument is altogether facile and lacks solid musical documentary

support. … the connection between these reforms and stylistic

changes in music in the 1530s remains insecurely grounded.11

12. … perhaps due to Henry’s own musical interests, no firm line was

taken on the question of an appropriate musical style. The

impression we are left with at the end of Henry’s reign is of a king

who was in favour of certain reforms in principle, but reluctant to

admit the practical changes which would effect the desired

reforms.12

Obviously it is very difficult to find room for Ph in the picture painted by the first seven of

these quotations, which represent a fairly recent deviation from the more traditional and moderate

viewpoint expressed in the last five. One means of accommodating Ph was devised unintentionally

by Jebb well over a century ago, and nearer our own time Anselm Hughes took a similar line:

                                                          
6 The article on Tallis in The New Grove.
7 H. Benham, ‘Latin Church Music under Edward VI’, MT, vol. 116 (1975), pp. 477–80
8 D. Stevens, Tudor church music (London, 1961, 2/1966), p. 21.
9 J. Kerman, ‘England, c. 1540–1610’, Music from the Middle Ages to the Renaissance, ed. F. W. Sternfeld

(London, 1973), pp. 315–6.
10 H. M. Brown, Music in the Renaissance (New Jersey, 1976), p. 249.
11 D. S. Josephson, John Taverner: Tudor composer (Michigan, 1979), pp. 128–9.
12 M. D. Moroney, Under Fower Sovereygnes: Thomas Tallis and the transformation of English polyphony, Ph.D.

dissertation (University of California, Berkeley, 1980), p. 34.
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13. … these books … do not appear to have been much used: and it is

not unlikely that the new Liturgy was established not long after the

volumes were completed.13

14. Their date, if taken at about 1540, is entirely consonant with the idea

of a set of choir-books [sic] being written so soon before the

proscription of the Latin services that they were never put into use.14

In other words, some major change in official religious policy made Ph unusable almost as soon as it

had been completed. Another explanation of Ph has been proposed by one of the few recent writers

who has had the courage and initiative to address the problem, and one element implicit in his

interpretation has been developed by another commentator:

15. [The partbooks] seem to be a provincial and slightly retrospective

anthology, perhaps compiled by a former monastic musician living

in retirement just after the dissolution, and … not representative of

musical composition in and around London during the last ten or

twelve years of Henry’s reign.15

16. [The above suggestion] would account for the manuscript’s obvious

lack of use … and would make it the earliest one surviving to have

been compiled for musical or antiquarian reasons, rather than for

actual liturgical usage.16

In other words, Ph is irrelevant to an appraisal of musical practice in the contemporary English

church because it was not intended for use in a liturgical environment, and because it did not come

from London (as if only London mattered). Whatever weaknesses there may be in these various

attempts to reconcile the existence of Ph with the saltationist view of the culture of church music in

the 1530s and 40s, their authors have at least recognized that a fundamental problem exists.

In trying to assess the significance of Ph I would take a different approach. The essence of

the argument implicit in quotations 1–7 and 13–16 is that: (a) since Ph was copied between c. 1540

and c. 1547, (b) and since Ph shows few signs of use, (c) and since much of the music in Ph has

features currently thought to have been out of favour late in Henry’s reign, (d) Ph must either have

been copied too late to be used for liturgical performance, or never have been intended for this

purpose. Statements (a) and (b) are reasonably accurate, but (c) is insubstantial and subjective and

leads in (d) to conclusions which I consider forced and far-fetched. I would revise the argument

along the following lines: (a) since Ph was copied between 1539 and 1541, (b) and since Ph shows

few signs of use, (c) and since much of the music in Ph has features currently thought to have been

out of favour late in Henry’s reign, (d) we should revise our ideas about music in the late Henrician

church to accommodate a more realistic appraisal of the nature and purpose of Ph. The crucial point

is that Ph is a fact, whereas our notions of church music in the last decade of so of Henry’s reign

may be fanciful, or at any rate vastly over-simplified.

We must, I think, dismiss the idea of Ph as the work of a dispossessed ‘monastic musician’

(I presume that the coiner of this phrase meant the master of a Lady Chapel choir or a singer in one,

or a member of whatever polyphonic ensemble the brethren could muster, rather than an ordinary

monk whose main musical experience would have consisted of singing plainchant). Where would

such a man have found his material? If from his own monastery, why did he bother to copy it again,

instead of merely keeping the redundant exemplars? Could he have obtained it from other dissolved

monasteries? I suspect not, unless he had the leisure and means to track down books of polyphony

and the money to buy them; and again, if he could lay his hands on the originals, why bother to

copy them? How many monasteries actually possessed such an extensive repertory of state-of-the-

                                                          
13 J. Jebb, handwritten catalogue, p. 74.
14 A. Hughes, op. cit., p. ix.
15 DoeL, p. 83.
16 BenhamL, p. 26.
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art polyphony? Could our retired monkish musician really have felt nostalgic enough to copy rather

more than eight and a half thousand staves of music that he would probably never have the chance

to sing or hear?

There is nothing in the character of Ph itself to imply such an origin. It is a very large

collection (among truly ‘antiquarian’ collections, only the Baldwin partbooks17 contain a larger

number of compositions) compiled, as I suggested in Chapter II, in a single spate of somewhat

feverish activity (whereas Baldwin took between ten and twenty years to assemble his anthology).18

It contains only complete pieces, not extracts, whereas the reverse tends to be true of the anthology

manuscripts of the late Tudor and Jacobean periods. It includes no extraneous material: no jottings,

no decorations, no comments on the music or its composers, not even an indication of ownership.

It was copied quickly and corrected very carefully, which is exactly opposite to what one would

expect of a collection copied by somebody with plenty of spare time and no immediate practical

purpose in mind. As a collection it makes complete liturgical sense, providing all of the polyphony

in the ‘classic’ five-part texture that an institution would have needed for Mass, Vespers and the

post-Compline devotion, without any of the interesting but inappropriate musical material that an

antiquarian anthologist might have felt free to include. I cannot, in fact, think of a source less likely

to have been the work of a monastic anthologist passing the days of his retirement.

I am, therefore, convinced that Ph was assembled as a working collection for an institution

expecting to use the music for the purposes for which it had been composed. Why, then, does the

manuscript show few signs of use? Not necessarily, I think, for the reasons suggested by Jebb and

Hughes and tacitly accepted by many others. Only a remarkably stupid or stubborn man would

have copied so large a collection if he had had any reason to think that in the near future it might

become unusable. I can find nothing in the religious legislation of the 1530s and early 1540s that

would have brought about a catastrophe, whether foreseeable or unforeseeable, of this kind. There

was, in fact, in the parliamentary acts, the royal proclamations, and the royal and other injunctions

of Henry’s reign nothing to prevent any of this music being sung, given that an institution had the

desire and the resources to do so.19 The Mass, the Canonical Hours, and the traditional occasional

services and devotional observances—all in Latin—remained legal up to the introduction of the first

Book of Common Prayer on Trinity Sunday 1549.20 It may be true that there was in the 1530s ‘a new

attitude to Saints and images …, an awareness of the dangers of  ‘superstition’ ’;21 but it is important

to try to assess just how widely and influentially held this attitude was. The vociferousness of a small

group of enthusiasts can make the opinions that they express disproportionately influential, as the

early Protestants, Mussolini’s Fascisti and more recently the extreme left wing of the Labour Party

have been well aware. I will return to these points when I discuss the implications of Ph in Section

IV—4. Here I will merely repeat my belief that an institution commissioning Ph in about 1540

could have continued to use all of the music in it with complete legality for nearly a decade, if it had

the will to do so. Such an institution might have been out of step in its religious policy with some at

least of its peers, but I doubt that it was seriously at variance with a majority of them: in the closing

years of Henry VIII’s reign conservatism in religion was hardly a crime.

We must, therefore, look for other reasons why Ph shows relatively few signs of wear. It is,

of course, possible that a particular event or change of circumstances that we have yet to identify

prevented the partbooks being used. The institution for which they were copied could have been

dissolved in 1540; or it could have changed its policy on worship in the early 1540s, perhaps under

the influence of a new administration; or the books could for a variety of reasons have been diverted

from their intended destination. The first of these suggestions is the least attractive, because by 1540

only a few of the great monastic houses of England and Wales remained to be dissolved, and they

                                                          
17 Oxford, Christ Church, mss 979–983. See R. Bray, ‘The part-books Oxford, Christ Church, mss 979–

983: an index and commentary’, MD, vol. 25 (1971), pp. 179–97.
18 R. Bray, ‘John Baldwin’, ML, vol. 56 (1975), pp. 55–9.
19 This claim is substantiated in Section IV–4.
20 P. Le Huray, Music and the Reformation in England 1549–1660 (London, 1967, R/1978), pp. 1–7; see also

H. Benham, ‘Latin Church Music under Edward VI’, MT, vol. 116 (1975) pp. 477–80.
21 BenhamL, p. 162,



119

knew very well that their days were numbered; they would hardly have initiated a copying project

of this nature. The other two suggestions cannot be dismissed so easily, but neither of them is

strongly compelling.

When one considers it, the evidence for Ph’s lack of use is not in fact particularly strong.

The partbooks have now been handled by musicologists for at least sixty years, and it is no longer

possible to distinguish with certainty wear that has occurred in modern times from that which

happened in the mid-sixteenth century. The evidence may have been clearer in Jebb’s and Hope’s

day, but we do not know how carefully they examined this aspect of the partbooks’ condition. In

Section II—9 I challenged the idea that the readings in Ph were especially faulty and would have

made performance impossible; one might just as well say that since no musical source of the Tudor

period is free from uncorrected errors, none of them can ever have been used. One could easily

assemble quite an impressive list of manuscripts that lack obvious signs of wear and usage (grubby or

folded-over corners, untidy corrections, extra cues and signa congruentiae, for example): the Forrest-

Heyther partbooks, Lbl Add. ms 34191 and Harley ms 1709, and UJ (source 2 listed in Section

VII—2) spring immediately to mind.22 But would anybody seriously claim that none of them was

used? Perhaps the crucial issue is not so much whether as how they were used.

I think that it is worth considering briefly the possibility that Ph and other sources of early

Tudor church music were indeed put to their intended use, but that this was not quite the use that

is commonly imagined. I suspect, but can produce very little evidence to justify the suspicion, that

they were never meant to be sung from at all, but were library copies from which performing copies

were prepared as the need arose. Some parchment manuscripts are so richly decorated that it is hard

to imagine anybody subjecting them to the rigours of frequent use,23 while all paper manuscripts

would have been very susceptible to wear and tear (there would even have been a danger of them

deteriorating beyond the point at which a new copy could still be made from them). As I pointed

out in the last paragraph, very few surviving sources show the signs of usage that one would expect

to find in manuscripts that were habitually sung from, and all of them contain errors that would

have caused musical disasters if the readings had been observed literally in performance; it is difficult

to believe that singers simply memorised the correct version of the music without bothering to

emend the copy that they were singing from.24

Singing from choirbooks and single sets of partbooks also poses practical difficulties. Even

in a good light it is extremely difficult to arrange a choir of more than about six boys and six men

around a choirbook—even one as large as Lambeth or Caius—so that everybody can read from it,

and I do not see how, in a large choir like that of Magdalen College, Oxford, which included

sixteen boys, eight clerks, the instructor and several chaplains capable of singing polyphony,25 it

could have been managed at all, particularly if the boys’ parts were written at the top of the page.

Partbooks of the size of Ph are also difficult to share between more than three or four singers. It is

remarkable how little we know about how a late medieval English choir was arranged when singing

polyphony; just as remarkable is the lack of interest that has been shown in this fundamental

question. Did the singers, who might number as many as twenty-five or thirty, stand somewhere in

the quire or presbytery grouped round a single choirbook on a lectern26 or holding a single set of

partbooks? If they did, how did the instructor manage to direct the choir and follow the music, and

how were the plainchant items in the service sung and the required liturgical actions performed? Or

was polyphony sung by all the singers in their stalls with a choirbook or a complete set of partbooks

on each side?27 Or was polyphony sung from a convenient place by a reduced body of singers while

                                                          
22 I restrict myself to manuscripts having concordances with Ph.
23 The Eton, Lambeth and Caius choirbooks and Cul, ms Nn.6.46 are obvious examples.
24 P. Fugler, The unpublished antiphons in the Lambeth choirbook …, MA dissertation, (University of Exeter, 1978),

p. 27.
25 Bowers, pp. 6030–1.
26 I know of no English illustration of singers using on a lectern what is unquestionably a book of polyphony.

MMB, p. 175, quotes a case of a vicar-choral at Southwell Minster being unwilling to sing ‘le prycksong ad

lectrinum’ in 1508.
27 In 1503–4 King’s College, Cambridge, paid Dominus Jaxson 2s. 6d. ‘pro Annotacione Misse pro utraque
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the remainder of the choir sang the plainchant from their stalls? I do not mean to suggest that I can

answer these questions, or even to imply that any of them has a definite and unique answer. The

medieval liturgy, the choral body that performed it and the space in which the performance took

place made no provision for any music other than plainchant. The performance of liturgical

polyphony involved utilizing space or facilities that had evolved for other reasons and purposes, or

(to put it in a more negative way) finding ways of circumventing problems imposed by traditional

features of design and disposition. For as long as polyphony remained the preserve of solo singers

the problems were probably not too acute, but the development of choral polyphony and the full

three-octave choral compass in the second half of the fifteenth century must have increased them

enormously. Responses to these developments probably differed from one establishment to another

according to local circumstances, in particular the size of the polyphonic choir and the dimensions

and furnishings of the building where it sang. Although it would be naive to expect to find precise

and consistent answers to the kinds of question that I have posed in this paragraph, it may not be

unrealistic to hope that an awareness of the practicalities of performance will throw light on the

nature and purpose of a musical source.

One possible solution to the performance problems raised above would have been for

those members of the liturgical choir who took part in the singing of polyphony to do so from their

places in the stalls, using individual vocal parts copied from the reference manuscripts in the

institution’s musical collection. Accepting for the moment the possibility that this happened, one

could then envisage the possibility that Ph and other manuscripts surviving in a relatively pristine

state were intended to serve as reference copies from which performing copies would be made as

required, rather as we today—however illicitly—make photocopies from printed editions that are

too expensive or too unwieldy for practical use. In the absence of any substantial evidence to

support it, this hypothesis may seem to be purely fanciful and indicative of my inability to escape

from the present rather than my insight into the past. I have to admit that I have never come across

a sixteenth-century reference that unquestionably illustrates the conjectural distinction that I am

trying to make between working or singing copies and library or reference copies. I know, for

example, of no chapel inventory that hints at the existence of singing copies by listing more than

one copy of any composition, or listing copies of individual voices from it;28 to some extent this is

not surprising, because singing copies, if they ever existed, would probably have tended to be

utilitarian if not positively scruffy, would have been considered intrinsically worthless and thus

unworthy of inclusion among the valuable material that was recorded in inventories, and might

have been regarded as the private property of the singers who used them. I must also concede that

I have not found in any set of accounts a record of expenditure explicitly for the production of

multiple copies of music already in an institution’s repertory;29 but perhaps choir members were

required to copy individual parts for themselves at no cost to their employer, which would have

been another reason to regard such copies as private rather than institutional property. I would

nevertheless feel more secure if some indisputable documentation were to turn up.

The lack of documentary evidence is all the more tantalising in view of the survival of a

number of manuscripts and fragments which have characteristics that one would expect to find in

performing as opposed to library copies. These sources tend to be small in format and extent; their

workmanship is often extremely crude, with freely drawn stave lines, erratic notation and

elementary errors in Latin texts; they frequently contain only a single voice of each composition;

and they sometimes contain a weird jumble of material, including Mass and Office polyphony,

                                                                                                                                                                     
parte chori’ (MMB, p. 164) but this could refer to a plainchant Mass.
28 The King’s College inventory printed by Harrison (MMB, pp. 432–3) lists two or possibly three Masses

Christi Virgo and two Masses Regale but does not say that they are the same or name their composers.
29 It is possible that some of the very large amounts of copying that are mentioned in some sets of accounts,

such as Dominus Segary’s provision of twenty-two books of polyphony for New College in 1540–1 (MMB,

p. 159) and the twelve books supplied to Magdalen College by John Sheppard in 1547 (MMB, p. 166) could

refer to multiple copies of small collections. Segary was paid only 43s. 4d. for twenty-two books of polyphony,

whereas at King’s College in 1503/4 Jaxson had received 8s. for copying just two Masses into a set of six

partbooks (MMB, p. 164).
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chant, faburdens, secular vocal and instrumental pieces, poetry, domestic memoranda, financial

records etc. To include detailed studies of such manuscripts here would be to go too far down a

side-road, so I will merely list a few early sixteenth-century examples:

Lbl, ms Royal Appendix 56;30

Lbl, ms Royal Appendix 58;31

London, Lambeth Palace Library, Printed Book 8.A.2;32

Obl, Printed Book Arch.c.10;33.

Obl, ms Ashmole 1525;34

Cul, ms Buxton 96;35

Arundel Castle, ms A430.36

I think that it is indisputable that, whether or not Ph ever was put to practical use, it was

commissioned and copied with the intention that it should be used, either directly or indirectly, as a

source of liturgical and devotional polyphony. The circumstances of its genesis and fate may

become a little clearer after the provenance of the music and the destination of the partbooks have

been considered in the next two Sections. It should then be possible to discuss with greater

confidence the implications of Ph with regard to the cultivation of sacred polyphony in England

during the final years of Henry VIII.

IV—2: THE PROVENANCE OF THE MUSIC

If, as I have suggested, the scribe of Ph completed his task within a fairly short time of having begun

it (three months continuous work would probably have been enough), he must either have had

access to the music collection of a single establishment able to supply as much material as he

needed, or have been able to work from several collections within easy reach of each other. Since

Ph bears no explicit indication of the provenance of its contents we have to search for one by other

means. Fortunately a very promising kind of evidence is available: the unusually large number of

composers represented in the manuscript, and the high proportion of little-known or unknown

names among them. When one is trying to discover the provenance of a musical source the

presence of work by major composers is no great help (although its absence may be revealing),

because the music of such men seems to have been ubiquitous. It is the inclusion of compositions

by lesser figures, whose music seems not to have travelled beyond a single institution or outside a

small radius around it, that is really informative.

Of the composers represented in Ph, Aston, Fayrfax, Ludford, Pygott and Taverner can be

assigned to the ‘first division’; one can tell even from the few surviving pre-Reformation sources

that their music circulated widely (I am ignoring Elizabethan and Jacobean sources because these

tell one very little about a composer’s popularity when his music was actually current). There is no

need to say more about these composers at this point, except to emphasise the importance of Ph as a

                                                          
30 A. Hughes-Hughes, Catalogue of manuscript music in the British Museum (London, 1906–9), vol. 1, pp. 205 and

460; vol. 3, pp. 79 and 315.
31 A. Hughes-Hughes, op. cit., vol. 1, pp. 139, 204, 212, 258; vol. 2, pp. 1, 123, 124; vol. 3, pp. 57, 103, 181,

235, 313, 375.
32 Flyleaves in a copy of Jacobi Latomi, Sacrae Theologiae … (Louvain, 1550). I am indebted to Dr John Milsom

for this reference.
33 Leaves inserted in a set of printed law calendars. See MMB, pp. 278–80, and N. Sandon, The Bodleian Year-

Books Mass (Newton Abbot, 1991).
34 Part of a roll containing the bass part of Robert Cotterell’s O rex gloriose and what may be the mean part of an

otherwise unknown setting by Cornysh Suscipe rosarium virgo deauratum (the beginning of the rosary).
35 A box of miscellanea, including part of a roll containing a portion of the bass part of the setting of Stabat

mater dolorosa ascribed to John Browne in the Eton Choirbook, here ascribed to ‘John Browne Oxoniensis’.
36 The bass part of an otherwise unknown setting of Gaude flore virginali by Nicholas Ludford, written on the

back of a single membrane from a fifteenth-century account roll from Arundel. See R. Bowers and

W. Summers, ‘New sources of English fifteenth- and sixteenth-century polyphony’, EMH, vol. 4 (1984),

pp. 298–304.
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source of unica and to mention some interesting omissions. Ph contains all of Aston’s five-part

music (including three unica) except the antiphon Te matrem dei/Te deum;37 it includes all of Fayrfax’s

later and widely circulated works apart from the Mass Regali ex progenie; it has all but two of

Ludford’s five-part compositions (Salve regina pudica mater and the Mass Lapidaverunt Stephanum are

absent), and five of the seven pieces are unica; all of Taverner’s five-part music is present (six of the

twelve works being unica) except for the antiphon O splendor gloriae, which may have been written

too late to have been available to the scribe,38 and the Te deum, which may not be by Taverner at

all.39 The rest of the composers in the partbooks make up a ‘second division’, although some of

them must obviously have been better known than others. I include Tallis and Tye in this division

because there is no evidence that their music (with the possible exception of Tallis’s antiphon Salve

intemerata40) was at all well known by about 1540; Ph is the earliest source of Tallis’s Ave rosa sine

spinis and Mass Salve intemerata and the unique source of Tye’s Mass Sine nomine. It will now be

useful to summarise what I wrote about the Peterhouse composers in Chapter III.

ALEN. Perhaps ‘Allen’, lay-clerk, Magdalen College, Oxford, M(ichaelmas) 1539xM 1542–M

1543.

APPELBY. Instructor and organist, Lincoln, 1537–8; instructor, Magdalen, late 1538–41; Lincoln

1541–50 and 1559–63.

ASTON. Oxford B.Mus. 1510; master, St Mary Newarke College, Leicester, by 1525 to 1548.

BRAMSTON. Vicar-choral, Wells, 1507–9; master, St Augustine’s Abbey, Bristol, 1509–15;

Wells 1515–54.

CATCOTT. Perhaps John Catcot, ‘valectus camerae regis’ 1529–35; or John Cobcot, lay-clerk,

Magdalen, M 1539xM 1543–M 1546xM 1551.

CHAMBERLAYNE. Perhaps ‘Chamberleyn’, chorister, Magdalen, M 1485–M 1486xM 1490.

DARKE. Supplicated Oxford B.Mus. 1511; clerk, Exeter, c. 1513–26; perhaps vicar-choral,

Exeter, 1541–c. 1571.

EDWARDE. Perhaps Edward Hedley, lay-clerk, Magdalen, M 1529xM 1532–M 1540xM 1543.

ERLEY/ERELL. Attendant to Henry VIII, his wives and children by c. 1541 until at least 1558 (d.

1581).

FAYRFAX. Gentleman of Royal Household Chapel by 1497 to 1521; Cambridge Mus.B. 1501,

Mus.D. 1504; Oxford D.Mus. 1511.

HUNT. Perhaps Hunt alias ‘Stacionar’, chorister, Magdalen, M 1486–July 1493.

JACQUET. Modena c. 1519; Ferrara c. 1525; Mantua c. 1526–59.

JONES. Gentleman of Royal Household Chapel by 1520 to c. 1533 or later.

KNYGHT. Lay-vicar and instructor, Salisbury, c. 1526–1543x49.

LUDFORD. Verger, St Stephen’s Chapel, Westminster by 1527 to 1548.

LUPUS ITALUS. Possibly at court of Leo X, 1513–?

MARTYN. Perhaps chorister, Magdalen, M 1485–M 1486; Fellow 1496–1504; still in contact

with college in 1518.

                                                          
37 This is even more strange in that Ph contains the companion Mass.
38 See H. R. Benham, The music of John Taverner: a study and assessment, Ph.D. dissertation (University of

Southampton, 1969), p. 235 (where references are given to other pages in the dissertation), and EECM,

vol. 25, p. xi. See also J. Milsom’s review of EECM, vol. 25 in EM, vol. 10 (1982), pp. 543–5.
39 BenhamL, p. 156.
40 It occurs, not as a later addition, in Lbl, Harley ms 1709, a Mean partbook that cannot be much later than

c. 1530.
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MASON. Oxford B.Mus. 1509; instructor, Magdalen, 1509–10; chaplain, Wolsey’s household,

1520; chantrist, Chichester, 1523–1524x27; canon of Salisbury 1523–1547/8; canon of Hereford

1525–1547/8.

MERBECKE. Clerk, St. George’s Chapel, Windsor, by 1531–c. 1585.

NORMAN. perhaps organist and master of the choristers, St. David’s, c. 1509–c. 1522; possibly in

London 1528–34; possibly clerk, Eton College, 1534–45.

NORTHBROKE. Secondary, Exeter, c. 1512–c. 1517; clerk, Exeter, 1526–31; Oxford B.Mus.

1531; clerk, Exeter, 1535.

PASHE. Singer at various London churches including St Paul’s Cathedral c. 1513–c. 1537.

PYGOTT. Master, Wolsey’s chapel, c. 1516–1527x1530; gentleman, Royal Household Chapel, c.

1532–1549.

RASAR. Chorister, St. George’s Chapel, Windsor, 1499; clerk and instructor, King’s College,

Cambridge, 1510–15.

STURMY. Nothing known. A Kentish name.

TALLIS. Organist, Dover Priory, 1532; clerk, London, 1537–8; probably master of Lady Chapel

choir, Waltham Abbey, c. 1538–40; lay-clerk, Canterbury, 1541–2; gentleman, Royal Household

Chapel, c. 1543–85.

TAVERNER. Lay-clerk, Tattershall College, 1524–5; instructor, Cardinal College, Oxford 1526–

30; Boston c. 1530–45.

TYE. Cambridge Mus.B. 1536; lay-clerk, King’s, 1537–9; master, Ely, 1543–?; Oxford D.Mus.

1545; Cambridge Mus.D. 1548.

WHYTBROKE. Chaplain, Cardinal College, 1529–30; minor canon, St. Paul’s, 1531–5 or later.

The information summarised above, particularly that relating to the more obscure figures,

points very clearly towards the city of Oxford. Eight of the twenty-nine composers in Ph—Alen,

Appelby, Catcott, Chamberlayne, Edwarde, Hunt, Martyn and Mason—can plausibly be associated

with members of Magdalen College choir between 1485 and 1546. Taverner and Whytbroke were

in the chapel of Cardinal College, and Mason and Pygott were in Wolsey’s own household chapel.

Aston, Mason and Northbroke held the Oxford B.Mus. and Darke supplicated for one, while

Fayrfax became the university’s first known D.Mus. in 1511 and Tye reportedly incorporated

D.Mus. at Oxford in 1548. If the music of the Exeter musicians Darke and Northbroke was not

brought to Oxford by its composers, it could have been added to the Magdalen repertory by

Nicholas Tucker, a Devon man who was instructor at the college for a year or two from

Michaelmas 1532.41 This leaves thirteen composers with no known or definite Oxford

connections: Bramston, Erley/Erell, Jacquet, Jones, Knyght, Ludford, Lupus, Merbecke, Norman,

Pashe, Rasar, Sturmy and Tallis. Of these, Ludford would have been likely to figure in any

manuscript of the period. Cardinal College had copies of Rasar’s Mass Christe Jesu and Norman’s

Mass Resurrexit dominus (both of which are in Ph).42 Until his fall in 1529 Wolsey would probably

have been able easily to obtain for his college copies of music by composers in royal service, such as

the Mass Spes nostra by Robert Jones. After four hundred years one can hardly hope to be able to

account specifically for the presence of every work in Ph; lay-clerks and vicars-choral tended to

move from one job to another every three or four years, and music by Bramston, Erley, Knyght,

Merbecke, Sturmy, Pashe, Tallis and Tye (and by almost any of the others) could have been carried

to Oxford by musicians going there to take up employment. In Section IV—3 I suggest that the

                                                          
41 Omc, LC 1530–42, f. 42r (undated, but datable to 1532–3): ‘Solutum Nicholao Tucker chorustagogo pro

stipendio suo hoc anno vijli. xiijs. iiijd..’
42 In the Forrest-Heyther partbooks, Obl, mss Mus. sch. e. 376–81; Norman’s Mass is published in EECM,

vol. 16. The copies in Forrest-Heyther and Ph must have come from different exemplars.



124

music of Sturmy and Tallis, at least, could have entered the partbooks by a completely different

route that did not involve Oxford.

Hofman’s statement that ‘if there was a connection with Oxford, it was of a more general

nature’43 is, I believe, incorrect, although its caution is understandable in view of the limited

amount of biographical information available to her. If the connection was a general one we would

expect to find in Ph music by men from other Oxford colleges, particularly from New College,

which had a lively musical tradition;44 but no such music has been detected. On the contrary, the

information that has so far come to light enables us to focus on only two establishments as likely

sources for the Peterhouse music: Cardinal College and Magdalen College. There seem to have

been very close links between these two colleges, no doubt largely because the founder of one of

them had been a member of the other;45 and as two of the most ambitious and influential colleges

in the city they must have shared a feeling of friendly rivalry that would perhaps have given a

competitive edge to their musical activities. I know of no evidence that any collegiate foundation of

this period tried to preserve its musical collection as its own exclusive property; music seems to

have passed quite freely from one institution to another, being either taken by men changing jobs

or exchanged on a more formal basis. Cardinal College and Magdalen College would surely have

co-operated with each other in this way, with the result that anything in the repertory of one would

have been likely eventually to find its way into that of the other.

These remarks obviously apply only to the years 1526–30, when Cardinal College had its

brief but brilliant existence. The musical history of Wolsey’s foundation between the resignation of

Taverner in March or April 1530 and its refoundation as a chantry college by Henry VIII in 1532 is

extremely obscure;46 but it is hard to believe that the formerly imposing musical establishment can

have continued to function at anything like full strength throughout the intervening period.47

Several members of the college choir, such as Taverner and Whytbroke, found new positions

between 1530 and 1532.48 This suggests that if we are looking for a provenance for the main corpus

of music in Ph, we need look no further than Magdalen College itself. Anything in the Cardinal

College repertory could have found its way there, but there is no obvious connection between Ph

and King Henry VIII’s college or any other Oxford college. The presence of music that cannot

readily be explained in this way (such as that by Erle, Sturmy, Tallis and Tye) is discussed in the

next Section.

I have to concede that this argument for a Magdalen provenance rests very heavily on

biographical evidence and on identifications which may not all be correct. I have been unable to

find in the Magdalen archives any other kind of support for my contention. None of the surviving

inventories lists polyphonic compositions with enough precision to enable one to identify the

pieces with certainty; the only possibly identifiable work listed in the inventory of c. 152449 happens

to be a five-part antiphon Te matrem dei, which could have been the only antiphon by Aston that is

absent from Ph! Payments for music copying in the Magdalen accounts do not identify the items

                                                          
43 M. Hofman, op. cit., p. 23.
44 See MMB, pp. 157–60.
45 A letter from the president and others of Magdalen to Wolsey in response to the cardinal’s request for the

use of the college’s quarries for stone with which to build his own college, is summarised thus in LPH8, vol. 4,

part 1, item 1755: ‘Have received his letters, requesting leave to make use of their stone quarries, (which they

would gladly allow, even if they were gold mines,) for his asylum of the Muses. Thank him for the happy result

he has caused in quenching all the heart-burnings that formerly existed among them. By appointing a very

judicious president, he has prevented the recurrence of the same.’
46 See MMB, pp. 36–7; W. Page and others (eds), The Victoria History of the County of Oxford (London, 1907–),

vol. 3, pp. 228–238.
47 D. Josephson, op. cit., p. 82, gives a useful table (drawn from figures in NA, E36/104, ff. 3r–6v) illustrating

the reduction in numbers of chapel staff in 1529–30.
48 If one believes that the Forrest-Heyther partbooks originated at Cardinal College, one may infer that

William Forrest’s signature of them as owner in 1530 indicates that the college was already disposing of at least

some of its polyphonic repertory; but there is no proof that the partbooks came from Cardinal College.
49 MMB, p. 431.
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copied. Nevertheless, I think that the evidence so far presented is at least substantial enough to form

the basis for further speculation.

If we may for the moment accept that most of the music in Ph was copied from exemplars

belonging to Magdalen College, Oxford, we can proceed to look for dates within which the

copying would have been likely to take place. Here the careers of some of the minor composers in

the collection may again prove helpful, because it seems improbable that the music of ‘house

composers’ such as Alen, Catcott/Cobcot, Edwarde and the others should have been in the

Magdalen repertory before the composers themselves had begun to work there. The crucial figures

in this context are Appelby (who became instructor late in 1538), Alen (who joined between

Michaelmas 1539 and Michaelmas 1542) and Catcott/Cobcot (who joined between Michaelmas

1539 and Michaelmas 1543). Chamberlayne, Edwarde, Hunt, Martyn and Mason had been

members of the choir in earlier years. Thus the earliest date at which the music of Alen and Catcott

(which appears quite early in Ph, as nos. 10 and 21) is likely to have been in the Magdalen repertory

is Michaelmas 1539, if they both entered the choir then.

To find a date by which the scribe of Ph had probably finished copying at Magdalen we

have to follow a different line. No reliance can be placed on the dates when composers represented

in the partbooks left the college, because the mere fact of their leaving would not have removed

their works from the repertory. We have instead to consider the dates of arrival at Magdalen of

certain composers whose music is not in Ph but surely would have been included had it been in the

college repertory when the Peterhouse scribe was accumulating his material. The important names

in this respect are those of Thomas Preston, who had been appointed instructor by Michaelmas

1542 (at Michaelmas 1543 he was paid for the whole of the year just ended),50 and John Sheppard,

who succeeded Preston at Michaelmas 1543.51 Both of these men were composers, but neither of

them has any music in Ph. It seems reasonable to suggest, therefore, that the copyist may have

finished his work at Magdalen by Michaelmas 1541.

There is thus some evidence that the Peterhouse scribe could have been copying at

Magdalen for several months between Michaelmas 1539 and Michaelmas 1541. How do these

dates, which have emerged from an almost exclusively biographical enquiry, tally with what is

otherwise known about the partbooks? So little is known about them that this is an almost

redundant question. When one has said that the date ranges of the watermarks (A 1542–4, B 1533,

C 1544 and D 1524–49: see Section II—11) correspond well with a copying date of 1539–41, one

has said virtually everything. There is, of course, no doubt that all of this music could have been in

existence by 1539, although (as we shall see in the next Section) it may still be possible to date

Tallis’s Mass Salve Intemerata a year or so later. For the time being, 1539–41 will do very well.

IV—3: THE DESTINATION OF THE PARTBOOKS

In the last Section I suggested that in the space of a few months between late 1539 and late 1541

somebody assembled a collection of about seventy pieces of five-part church music, mainly from

exemplars belonging to Magdalen College, Oxford, for use at an as yet unidentified choral

foundation. Why should he have undertaken such a task? Not, I am sure, for his own amusement;

in Section IV—1 I emphasised my conviction that Ph was intended to be used either for

performance or for the preparation of performing copies. It is conceivable that Ph was copied at the

behest and for the use of Magdalen College itself, perhaps because some of the chapel’s music

manuscripts had deteriorated so much that they needed to be recopied, or because it had been

decided to modernise. the archive by copying music out of choirbooks into partbooks.52 There are,

however, substantial objections to this theory: a project of this nature would surely have been

planned more carefully, allowing the compositions to be presented in a more logical and orderly

sequence, and executed with less haste, resulting in fewer mistakes and a more ‘copybook’ standard

of work. Furthermore, the compositions of Alen, Appelby and Catcott would only have been in the

                                                          
50 Omc, LC 1543–59, ff. 4v and 10v.
51 Omc, LC 1530–42 (sic), ff. 167v and 177v.
52 This is another possible explanation of major copying projects such as those noted in fn. 29.
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college repertory for about a year, and the copies could hardly have deteriorated much in so short a

time; nor, I imagine, would they have been initially copied into choirbooks. Finally, one would

have expected the financial outlay required by such major copying activity to be mentioned in the

college accounts, since these mention expenditure on much smaller copying projects. These points

make me think that the copyist of Ph cannot have been working on behalf of Magdalen College

itself, but must have been working for another establishment which for some reason found itself in

urgent need of a sizeable five-part repertory.

This conclusion itself prompts a question: why should any establishment have found it

necessary to order the copying, apparently in some haste, of a large repertory of five-part church

music belonging to another institution? As it happens, the years 1539–41 were precisely those

when, for the only time in the history of pre-Reformation England, such a state of affairs suddenly

became relatively commonplace. To understand the reason for this we need to turn briefly to

English church history during this period.53

The dissolution of the monasteries subject to the English Crown was a comprehensive

undertaking from which no monastic foundation was exempt. In 1539–40 the whole sordid

business reached its climax with the dissolution of the largest and most eminent monasteries in the

kingdom, including all eleven of the monastic cathedrals (Bath, Canterbury, Carlisle,54 Coventry,

Durham, Ely, Norwich, Rochester, Winchester, Worcester and Christ Church, Dublin55). Within

a year or so nine of them were refounded as secular cathedrals and three other large Benedictine

monasteries (Chester, Gloucester and Peterborough) and one Augustinian house (Bristol) were re-

established as the cathedral churches of new dioceses.56 In 1542 the diocese of Oxford was created

                                                          
53 These paragraphs have been particularly influenced by F. M. Powicke, The Reformation in England (London,

1941, R/1961); A. G. Dickens, The English Reformation (London, 1964); D. Knowles, The religious orders in

England, 3 vols (Cambridge, 1948–59, R/1979); and J. A. Youings, The dissolution of the monasteries (London,

1971).
54 To be precise, Carlisle was a house of Augustinian canons …
55 … and so was Christ Church, Dublin.
56 The dates of surrender and of the issuing of the new foundation statutes are given below. Most of the former

are taken from LPH8 and most of the latter are taken from P. Le Huray, Music and the Reformation in England

1549–1660 (London, 1967, R/1978), p. 14. Asterisks denote institutions not of cathedral status before being

refounded.

Institution Dissolved Refounded

Bath 27/1/39 (XIV I 148) not refounded

Bristol* 9/12/39 (XIV ii 660) 4/6/42

Canterbury 4/4/40 (XV ii 452) 8/4/41

Carlisle 9/1/40 (XV 44) 8/5/41

Chester* 1540 (A) 4/8/41

Coventry 15/1/39 (XIV I 69) not refounded

Ch. Ch. Dublin December 1539 (B) December 1539 (B)

Durham 31/12/39 (XIV ii 772) 12/5/41

Ely 18/11/39 (XIV ii 542) 10/9/41

Gloucester* 2/1/40 (XV 139 iv) 3/9/41

Norwich 6/4/39 (XIV I g 904/5) 2/5/38 (C)

Oxford* 17/11/39 (XIV ii 538) 1/9/41

Peterborough* 29/11/39 (XIV ii 602) 4/9/41

Rochester 8/4/40 (XV 474) 18/6/41

Westminster 16/1/40 (XV 69) 17/12/40

Winchester 14/11/39 (XV 139 i) 28/3/41

Worcester 18/1/40 (XV 81) 10/1/42

A. No date in LPH8. See D. Knowles, op. cit., vol. 3, p. 391; David Knowles and R. N. Hadcock, Medieval

religious houses: England and Wales (London, 1953, R/1971), p. 53.

B. No precise date known; confirmation by letters patent not until 1543. See B. Bradshaw, The dissolution of the

religious orders in Ireland under Henry VIII (Cambridge, 1974), pp. 118, 124

C. The date of the dissolution of what remained of the monastic establishment which had surrendered in

1538; see D. Knowles, op. cit., vol. 3, p. 390; D. Knowles and R. N. Hadcock, op. cit., p. 72.
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and in 1546 the see was moved from the ex-Augustinian abbey of Oseney to the chapel of Christ

Church College. Westminster Abbey was refounded as a secular collegiate church. The cathedrals

of the New Foundation all had much the same constitution: a bishop; a dean and a number of

prebendary canons; a musical component consisting of minor canons, vicars-choral or lay-clerks,

choristers and their master or instructor (who was usually organist as well); and the normal ancillary

and domestic staff. The size of each establishment, including its musical component, was decided

by the generosity or otherwise of the endowments provided by the Crown: at Gloucester, for

example, the musical element was relatively modest (six minor canons, six lay-clerks, a gospeller, an

epistoler, eight choristers and a master, a total of twenty-three57) whereas Winchester was

refounded on a much grander scale (twelve minor canons, twelve lay clerks, a gospeller, an

epistoler, twelve choristers and a master, a total of thirty-nine58). Canterbury had the same number

of men as Winchester but only ten boys.59 At least four of these New Foundation cathedrals

(Canterbury, Durham, Winchester and Worcester) must have been capable of singing (and were no

doubt intended to sing) an extensive repertory of up-to-date polyphony.

There was, however, a problem: at the beginning of their new lives very few of these

institutions can have possessed a particularly impressive or widely-ranging polyphonic repertory. If

they were lucky, they had probably inherited whatever polyphonic music the previous monastic

foundation had owned, but there is little doubt that even the most ambitious monasteries had

recently lagged behind the secular institutions in their provision for music. There is, perhaps, a

danger of over-stating this: the pre-dissolution Worcester inventory printed by Harrison60 contains

a surprisingly large amount of polyphony, and music figures quite prominently in the reminiscences

of the anonymous author of The Rites of Durham;61 but it seems unlikely that any monastic choir

could generate a polyphonic ensemble anything like as large or expert as those normal in wealthy

secular churches and colleges and aristocratic household chapels; and surely none of them can have

created and consumed new polyphony on the same sort of scale.62 In any case, and whatever the

nature of its musical inheritance from its predecessor, a New Foundation cathedral would probably

have wished to assemble an impressive repertory for itself as quickly as possible.

Thus there suddenly appeared on the scene several prominent institutions which needed to

be equipped with sizeable and competent choirs and an appropriate musical repertory. Both their

singers and their music would have to be obtained largely from existing foundations. After a time

their resident composers might be able to supply them with enough new music to keep an existing

repertory up to date, but to create instantly an entirely home-grown repertory would have been out

of the question. The obvious solution would have been to acquire a ready-made repertory from

somewhere else, and the obvious source would have been an choral foundation noted for its

cultivation of polyphony. A number of such foundations spring to mind: a few of the existing

secular cathedrals (such as Lincoln and York); some university colleges (such as King’s College,

Cambridge and Magdalen and New Colleges, Oxford); some other chantry colleges (such as Eton,

Tattershall and Winchester); royal chapels (such as St George’s, Windsor and St Stephen’s,

Westminster); and the Royal Household Chapel itself; in addition there were certainly other first-

rate musical establishments of which no detailed records are known.

Two possible disadvantages of the Royal Household Chapel as a source of material are that

such an élite institution might have been reluctant to grant access to an outsider, and that, since it

did not always remain in one place, access for the length of time necessary to carry out a large-scale

copying enterprise might have been difficult to arrange; many of the great aristocratic household

chapels might have had similar drawbacks. The chapel staff and equipment of sedentary collegiate

                                                          
57 MMB, p. 195.
58 Ibid., p. 195; P. Le Huray, op. cit., p. 14, gives the number of boys as ten.
59 See the list printed as Table 15 in this Chapter; also P. Le Huray, op. cit., p. 14.
60 MMB, p. 187.
61 J. T. Fowler, Rites of Durham: being a description or brief declaration of all the ancient monuments, rites, & customs

belonging or being within the monastical church of Durham before the suppression, Surtees Society, vol. 107 (1903 for

1902).
62 See Bowers, chapter six.
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foundations, in contrast, stayed in one place, and their musical collections may have been more

accessible to outsiders. I have already cited evidence to connect the Peterhouse repertory with

Magdalen College, Oxford, and Magdalen is precisely the kind of institution that I would expect

any major choral foundation seeking to augment its musical repertory to have approached. As we

will see, in 1539–40 a lay-clerk who was also an experienced music copyist moved from Magdalen

to a choral foundation that is likely to have had an urgent need of music.

It seems intrinsically likely that Ph was copied for one of the cathedrals of the New

Foundation. This would explain its comprehensive nature (it contains all of the five-part music that

such an establishment would have needed), and also why it was apparently copied in a hurry; on a

more basic level, it would explain why it was copied at all. The contents of the collection offer

some clues, both positive and negative, as to which cathedral this might have been. To take the

negative evidence first: Ph contains no music in honour of Sts Cuthbert, Oswald, Swithun,

Wulstan, Edward the Martyr, Peter or Edward the Confessor, and no music by any composer

known to have worked at Durham, Winchester, Worcester or Westminster. On the other hand, it

does contain a work which strongly implies a connection with Canterbury—Hugh Sturmy’s Exultet

in hac die, an antiphon of St Augustine, apostle of the English and first archbishop of Canterbury.

After the dissolution of St Augustine’s Abbey in 1538, Canterbury Cathedral itself would have been

the most appropriate place for the singing of this composition, and in the early 1540s there would

have been no reason not to do so; the prestige of Augustine had not suffered during the recent

campaign against Becket and other saints but had been maintained and even enhanced by his role as

father of the Church in England. There would, as far as I know, have been no reason to sing an

antiphon to St Augustine at Magdalen College or, indeed, at many other places.63 This particular

antiphon was not in the Use of Salisbury but was in the English Benedictine repertory; perhaps

Sturmy’s setting originated at Canterbury, at either the cathedral or St Augustiune’s Abbey, and was

taking into the refounded cathedral’s repertory because of its continuing relevance.

If one begins to look at Ph with Canterbury Cathedral in mind, the presence of several

works by Tallis takes on greater significance. Tallis was one of the twelve lay-clerks appointed to

the cathedral choir immediately after the refoundation; his name appears in first place (after that of

the master) in a list of the entire cathedral establishment probably compiled in the late summer of

1540, as soon as the numbers were complete.64 This may well have been the first time that Tallis

had been a member of a large and skilled choir, and Ave rosa sine spinis and the Mass Salve intemerata

(a work surviving in no other source) could have been his response to exciting new opportunities.

Another feature of Ph which strengthens the possibility of a Canterbury connection is the

third of its watermarks, the Catherine-wheel surmounted by three oak-leaves; as I said in Section

II—12, a cathedral document dated 1544 provides a duplicate of this in the same type of paper, and

this Canterbury sheet folded twice would produce pages the size of those in Ph. Without having

searched other archives systematically I cannot say how conclusive the evidence of this watermark

is; a selective search in the cathedral library itself has produced no duplicates of any of the other

three Peterhouse watermarks, although there are some very close relations to the first of them (the

ornate pot) in the pages of ms Misc. Acc. 40, an account book for the years 1541–76.

One of Tallis’s fellow lay-clerks in the 1540 Canterbury list mentioned above is a certain

Thomas Bull, whose name comes sixth out of twelve. Bull seems to have remained at the cathedral

as a lay-clerk throughout the 1540s,65 and in an undated document66 he is described as ‘magister

                                                          
63 Everything else would have been appropriate at Magdalen College, even Aston’s antiphon O baptista vates

Christi. In 1457 the Oxford hospital of St John the Baptist had been granted to Bishop Waynflete for his new

foundation of Magdalen College; although a papal license for the suppression of this hospital was issued on 14

March 1458 it is possible that some memory of it was perpetuated (see VHC Oxford, vol. 2, pp. 152–4 and

vol. 3, pp. 193–207). In the Libri Computi the accounts for the chapel of St John the Baptist were kept

separately from those of the main chapel.
64 Canterbury, Dean and Chapter Library, ms D.E.164. This lists the full complement except for the Dean, so

it must have been compiled before the appointment of Wotton in the spring of 1541.
65 He is recorded in the accounts for 1548–9 (Canterbury, Dean and Chapter Library, ms Misc. Acc. 40,

unfoliated).
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chorustarum’. An inventory taken in Canterbury on 19 May 1553 records the purchase by him of

‘a payer of organs out of Seynt Georges Church’ for 6s. 8d., and he also bought a share in a cope and

some other vestments for 15s.67 The Libri Computi of Magdalen College, Oxford, record the

presence there of a lay-clerk named Thomas Bull between Michaelmas 1528 and Michaelmas

1539,68 and it seems extremely likely that this is the same man. At Magdalen Bull was one of the

vestry-clerks and bell-ringers in 1532–3 and 1534–969 and bible-reader in 1532–3, 1534–5 and

1535–670 (the Stipendia and Custus Aulae accounts for 1533–4 are missing). He was also paid for

copying administrative and musical documents on many occasions between 1530–1 and 1535–6:

the following entries are typical.

Solutum Thoma Bul clerico pro inscriptione obligationis hukwal cum aliis

scriptis mandato vicepresidentis 8d. [1530–1]71

Solutum Bul clerico scribenti diversas indenturas pro vice Roberti Stokkyl

ut patet per billam 3s. 4d. [1530–1)72

Solutum Bullo pro diversis expositis ut patet per billam 3s. [1530–1]73

Solutum Bull pro le prykking unam missam et square inscripto gradali ut

patet per billam 6s. 4d. [1530–1]74

Solutum Bull & Norwych pro prykkyng of squaris in 12 gradalibus in

capella ut patet per billam 16s. [1530–1]75

Solutum Bull & Norwych pro le pryking xxxj processioners mandato

vicepresidentis 3s. 4d. [1530–1]76

Solutum Bull pro diversis scriptis ad usum collegii ut patet per billam 2s.

[1532–3]77

Solutum Bull & Norryshe pro scriptura quorundam canticorum 8d.

[1532–3]78

Solutum Bull pro ligatura & carta duorum librorum musicalium pro

pueris 18d. [1534–5]79 (75)

This is obviously highly suggestive: in Thomas Bull we have a lay-clerk, experienced in copying a

wide range of documents, who apparently moved from Magdalen to Canterbury at precisely the

time when Ph seems to have been copied.

                                                                                                                                                                     
66 Cambridge, Corpus Christi College, ms 120, f. 83r.
67 W. A. S. Robertson, ‘Queen Mary’s responsibility for parish church goods seized in 1553’, Archaeologia

Cantiana, vol. 14 (1882), pp. 319 and 321.
68 He is first mentioned in the Stipendia for 1528–9 (LC 1510–30, f. 243r) and last mentioned in the Custus

Liberatae for 1538–9 (LC 1530–42, f. 137r); he is not mentioned in the next complete list for 1543–4 (LC

1530–42 (sic), f. 169v) and is not named in any capacity in the years between 1538–9 and 1543–4. He could

perhaps have been the ‘Buller’ listed as a clerk in 1526–7 (LC 1510–30, f. 221r). He was accused in Oxford on

3 April 1539 of having eaten meat in Lent (LPH8, vol. 14, part 1, item 684). Could he also have been the

Buller who was informator at Magdalen in the 1550s?
69 LC 1530–42, ff. 42v, 72r, 90v, 94r, 113r and 130v.
70 Ibid., ff. 49r, 73v and 9r.
71 Ibid., f. 22r.
72 Ibid., f. 22v.
73 Ibid., f. 22v.
74 Ibid., f. 24r.
75 Ibid., f. 24r.
76 Ibid., f. 24r.
77 Ibid., f. 45r.
78 Ibid., f. 47r.
79 Ibid., f. 78r.
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I suspect that late in 1539 or early in 1540 Thomas Bull, knowing that he would soon be

moving to a new job at Canterbury, spent his last few months at Magdalen copying as much of the

college’s five-part repertory as he could, choosing such pieces as he had reason to think would be

useful. If Bull’s journey from Oxford to Canterbury took him by the normal route via London, he

would have had the opportunity during his journey to add to his repertory music from London

sources. Certainly he made trips from Canterbury to London on other occasions, and these could

have involved the acquisition of music.80

Whether Bull himself copied Ph is, however, open to question. One problem is that the

copies of Sturmy’s Exultet in hac die and Tallis’s Ave rosa sine spinis and Mass Salve intemerata are not

placed at the end of the books as an appendix of material added at Canterbury but occur in the body

of the collection among works with a strong Magdalen association. Another problem is that none of

the Peterhouse watermarks has so far been discovered at Magdalen,81 whereas the cathedral archive

contains an exact duplicate of one of them and a close relation of another. A third and less serious

problem is that if the name of the composer of Trium regum really was Cobcot, a scribe with a

knowledge of the Magdalen chapel would hardly have been likely to miscopy the name of his ex-

colleague as Catcott.

The first two of these problems would not occur if Bull had taken to Canterbury with him

copies of the Magdalen music which were too flimsy or untidy to form final copies; he could then

have recopied them into Ph itself, here and there adding other works which came into his hands at

the cathedral. This would explain the positioning of the works by Sturmy and Tallis mentioned

above, and also account for the presence of two copies of Tallis’s antiphon Salve intemerata, clearly

made from different exemplars: Bull could have brought one copy with him from Magdalen,

recopied it at Canterbury and then added another copy given to him by the composer himself,

without realising that it was the same work. The aborted second copy of Aston’s Mass Te matrem/Te

deum could have arisen in the same sort of way. Working at Canterbury, Bull would naturally have

used locally available paper, which would explain why the duplicate of the Catherine-wheel

watermark occurs in a cathedral document in a sequence of pages begun in 1541. The third

problem disappears if we, like the copyist of Ph, accept that the composer of Trium regum really was

called John Catcott. It is, of course, also possible that Ph itself was not the work of Bull, but of a

Canterbury scribe recopying material that Bull brought with him or sent from Oxford in

instalments; in this case we could continue to identify Catcott with Cobcot.

This hypothesis is not particularly elegant, and it may well not be correct in all its details,

but it explains the existence and character of Ph more completely and more rationally than any

other that I can devise. Summarised, it is that at some time in 1540 Thomas Bull came from

Magdalen to Canterbury, bringing with him copies of a large amount of music that he or another

scribe then recopied into the partbooks that constitute Ph, interpolating a few compositions

available from local sources. I shall now regard this hypothesis as having been essentially established

and finish this Section by considering briefly two topics: the dissolution and refounding of

Canterbury Cathedral, and the connections between the New Foundation cathedral and the

University of Oxford.

A detailed and ambitious scheme for the refounding of Christ Church, Canterbury, as a

secular cathedral had been drafted by Cromwell at least six months before the monastery was

dissolved.82 It envisaged a very large establishment—virtually a university in miniature—consisting

of a provost, twelve prebendaries, six preachers, six readers in Greek, Hebrew, Latin (divinity and

humanity), ‘civill’ and ‘phisik’, twenty students in divinity, sixty scholars with a schoolmaster and

usher, a chapel consisting of eight minor canons, twelve lay-clerks, ten choristers, a master, an

epistoler, a gospeller, two sacristans, and the necessary household servants. Invited to comment on

                                                          
80 Canterbury Cathedral, Misc. Acc. 40, treasurer’s accounts for 1542–3, f. 8r: ‘Item to Tho. Bull for hys costs

to London provyding a vycure vs ixd’.
81 I am grateful to Dr C. M. Woolgar for informing me that he does not remember seeing any of the Ph

watermarks during his work in the Magdalen archive.
82 Lbl, ms Cotton Cleopatra E. iv, f. 359. In his reply (see fn. 81) Cranmer says that he received Cromwell’s

letter on 27 November [1539].
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this proposal, Cranmer advised the substitution of a larger number of less highly paid divines and

scholars for the prebendaries (whom he regarded as useless),83 but the scheme eventually adopted

was closer to Cromwell’s than to the archbishop’s.

The Commission to suppress the priory was issued on 20 March 154084 and the house was

surrendered to the Crown on the following 4 April. A list compiled shortly after the surrender85

contains the names of fifty-five monks with details of their former offices and the rewards and

pensions that they were to receive; it indicates that twenty-nine of them were to join the new

foundation and that the rest were to retire.86 This list is given as Table 13. The rewards are omitted

from this Table; everybody received £3 except for the prior, who was given £3 6s. 8d. and an extra

£10. An asterisk indicates that a reward is not marked as having been paid. The pensions column

also contains contemporary annotations regarding the positions that certain men were to occupy in

the refounded cathedral.

                                                          
83 Ibid., ff. 360–1, dated 29 November.
84 LPH8, vol. 15, item 378.
85 NA, E315/245, ff. 78r–79r. (using the new foliation at the bottom of the leaves), printed in LPH8, vol. 15,

item 452. Another version of this list is in Canterbury, Dean and Chapter Library, ms D.E.164. A list of

c. 1538 gives the names of the monks with their ages (LPH8, vol. 12, part 1, item 437).
86 Ibid., vol. 15, item 452; see also Canterbury, Dean and Chapter Library, Register T 2.


