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PART II: ILLUSTRATIONS, DIAGRAMS,
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....a te':-:clark
Trent 91,

one of twin forms) from
ascicles 1-4, 5, and 7



r

L~

Illustration i.2 Water~ark in Trent 91, fascicles 10
(outside bi:oli~.), 16-18, and 21-22
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3 .

Illustration .1..,)
_ 1 __ • __ ._'_ f .I: ........ _ .r ,

WQ'-~.l..LUo.J..~ \UJ.J.C v .... "-"~4..l "V4Hh:>J

91, fascicles 6 and 8-10



Illustration 1.4 Water~ark (one of twin for~s) in Trent
91, fascicles 11-15
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Illustration 1.5 Watermark in Trent 91, fascicle 19
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Illustration 1.6 Watermark in Trent 91, fascicle 20

6 '
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FasciclE' 1
[~artini] ~1ssa c~cu

I\vriE'
·fasc1cle 3
Anonymous. ~issa Reqina caeli laetare
I\vri.. 25

"'"':::t-,n-t..-r-ra-----~

---::---------3
;=E':'t.....i-::n:-t,..e-r-r-a-------~6

--;;------------2-;
4_=--- '5

?atre:-

':::?~a-:t-r-e-"'-,---------2S

--=-----------29
6

_.".... i ."s"'"a-n-c"""t-u-s---------30

--::-----------31

_;- 10

---,::- 18

.,-..:..-----------n.;g:"".us
_..:...__--, -::__~-12
Ja oace~ joml~lL=2a:on,

~cc~E'illV ~'a la belle]

3';

...: '="Co-m-p....~'""r-e...l-,)",.,..,.-.n-,-u-'"---33
oonorum olena

":".:>.-g-n-u-s---------32

~==,..-~.,.......,..-.,.....-35Susnoys. In hydraul1s.--:----------36.E

9Sanctus

~ascicle ~

[faugues] ~lssa La basse danze
K~v..:r,.:i~e"_ 13

~':""----------i4
Et 1n terra

Fascicle 4

In hvdraulis. cont'd
-:-AA~o":n':'vm".=0"::''':'':'s::.~.':"::~'-"::';~':;"'~--:- .

.::E..::t:..,,-1:;n:.:....::t;,:e;.:r""r~a :38

40

..-AA-c-n-ym-o-ua-,------39

~n~icamus oomino(5)
t~artlni j

.:;p~e;.:r;.~.:.• .:::u::.n:::d::e....c~a:.:::e"l;.;i~:.r:=o.:.r.::e'__ _441
...- 17

?atrem

-..:;---------16

_;- 15

___________18

_-=- 1Cl
_.".... 20

[Susnols) [vous ~arche=42
-::a'.::u~bo"""u~t...'::d~u:....lp:.;i:.:ed=...l----.;.; 3
AAonymous •
.:.'!'.;:e"::-'d::.;e:;.Ul=-::.;.. -444

."....:...---------·-21
Sanctus______________~2

-:-AA-o-n-ym-o-u-s-.------445
.:.p.:a:.:t_r:...:;;e.::m"- 4~6

.,.... ~3

.;'C!';'"JS

-.;;...----------.-; ":";-",,-o-n-,-:-,.,-o-u-'s-.--------.;.; g

e~l sanc~e SOl~ltus

(co~p~~p !asc. 5, !.4~r)

Diagram 1.1 Fascicles 1-4
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61

Fascicle 6
Anonymous, xissa Zersundert ist
Kvrie

?atre~

Et in terra

Sanctus

62

,3
64

65

66

67

58

r~~

-,
, .J

+B

- +B

+B
~.,

'. +B

73 +B

74

75

76

77

78

79

9·J

8:

82 +B

[0 Petre], cont'd •

,Clare sanctor~~ senatus
Sequence

Vos qui secuti estis,
COrnr.tur. ion

Pat rem

Et in terra

[0 petre lumen Christi],
Sequence

Fascicle 7

Gaude mater [=Busnois,
uant ce viendra

;gnus

vincenet, xissa 0 gloriosa
Kvrie

Sanctus

:':10ny:!lOuS;
[Jominus vobiscu~l

.;gnus

Fascicle 5
.~ony~ous,

Asperges me 49
+3

Anonymous ~ass m~tS:

Kvrie .:;.postolOr"..l~ -"::lu
!'\y:-ie 3.~.V.

51
Et in terra

52

53
?atrem

54

55
Sanctus

56

Agnus 57.
58

.~onymous, +B
Magnificat 59. +B

60
Anonymous, +B
Benedicamus .i!l~

Diag:-am 1.2 Fascicles c:::oJ, 6, a::d
...,

I



Fascicle 9
ALL ~SIC ~~ONYMOUS
Kvrie Paschalis
Regina caeli.
Kyrie Paschalis.

95

96

9

t'ascicle 8
AcL '4pc:rc ANONYMOUS
Ecce virgo concipiet(Co.) 83
Ave regina caelorum(Co.)
Ecce dominus veniet(Ar.t.) 64
Ecce concipiens(Ant.)

'::":'"~~-~':"7"":--:--;----85Salve regina(Ant.)

--:-----------86
-::---------.~-.,__-8'7Ista est speclosa(~t.)
o florens rosa(Ant.)
';:s"':'a-:l:'::v"'e=';r;';eg-=l""'n;:;'a~7(":.;n~t;.;.;.;)t-'----8 8.
':J-e-s-c-e-n-d':-l""'-1""'n--o-r~t-um~(~A:-n-t~.~)--;89

-:-A.-n"""i-m-a-m-.e-a.....( .;n"-t-.':-,------990

':':H-a-e-c~d"'i-e"':'s7(':::G-r-."I")-------97
-:::S-a~l-v-e~f"'e-s~t-a-d':-l""'e-s-------998
(Proc. Hvmn)
-::E:-:-t~i::'::n~t~e':'r;':r':'::a::"'--------999

------------100

':::E-:-t......l-n-te-r-r-a--------101

--:--------------102

':':K~y"':'r"':'i-e--:.:>::-o-m-e~n-l""·c~a~l:-e~(~2..,.)-----103
;'\·,:rie .;ngelicum
-=E~t.:..:i:.::n~t~e.:.:rO';r;.;a=-=-:D:-'o;;;m:;.:.e-n-•.,.i-c-a..,.1-e---1 04

--:;------------l!"15

-:::"':'"----:~--::-:':'""":":"'------l06Sanct\.ls 3.:-I.V.

Al~a redemptoris(Ant.)
mater
Nigra sum(Ant.).
Regina caeli laetare
( Ant. )
Alle dei filius
(Ant.Prosula)

91

92

93

94

Fascicle 10
ALL ~USIC ~~ONYMOUS

~s:=a~n:.::c"'t:.;u:.:S::.....:B::.;.:.;~..:.:... v.:...:..L."c=o.;.:n..:t,-'..:d:-'
l
07

Genealogy.
__.::-----------108

-=------------109

-:------------110

'::P"':'a"':'t-r-e-m~S::-o..,l:-e-rr.-:n-e--------111

-:------------112

-;:s"':'a"':'n"':'c"':'t-u~S-/'r.A:-g"':'n-u-s--:s::-o-:-l-e-mn-e----1l3

(2 texts, same music!
-::S":a'-n"';c;';;t:;:'u':';s=:?:-a"';s:::';c::;h~a;:;'l:-'e=.:::..::.:=..t.----ll~

':='s-an-c-t:-u-s-;-..,.t-r-o-pe-------115

Tioi sit laus...:..::-::-=;.....;;:..:..:::.....:=::.::.-------116

~....- __--.----_:___.,....,..-_:__117
Veni sancte spiritus(Ant.)

'=:-'a-,:l-a-c-e-m-.-d":"o-n-."'i:--."'i~(":".;.-n-t-•....,)----118

. Diagram 1.3 Fascicles 8, 9, and 10



Fascicle 11
ALL ~SIC ANONY!'lOUS
0 sapientia(Ant.) l19 + ?
Salve sancta parens
(Int. ) 120Gaudeamus omnes
(Int. ) 121Kyrit:: B.:-l.V.· 1""Kyrie B.~.V.

~~

123Salve sancta parens
(Int. )

124,;ve ~aria(O~~.)

Spiritus et alme 125

(Gloria trooe)
126?'orate caeH

Verbum bonum
127

(Seq.l 128·
:r..t::~UL"j,Qre virgo mater 129

(O~f. , tropedl 130:-lissus ab arce
(Responsory prosula) + ?

Fascicle 12
ALL :-IVSIC k~ON~OUS

10

Ecce Maria ge~~it(A~t.;

rube domine (f r
In illo tempore(Lect.l
Consolamini

131

132

.."....---~---.---.:------133Consurge et lndue·Verbum caro factum est 134
(Resp.) 135
Verbum caro fact~~ est
-'-(R~.e~s::.lp~':..ol~."......-- 136
Allelula Dles
;:s:.:=a,,-n;.:;c:.;t;.,:i;.:!=..l;=.;'c:;.a::-::-t::u.;;;:s~-;-::-:-:-:-=, __ l 37
Terribilis est locus
-::-i..:s:.::t:.::eo.-:(I..;I:.:n~t~• .;.,1-:--:;-:~----13 8
Locus lste a dec
-:o(-::G~r..:.~l,--,.-,:,,:,,:,_-:---:-_:-- : 39
~lleluia(V. below)
:':rbs beat.a Ierusalern(;-:v'\40
~. Vox exultatlonlS

."..-......,--.,--~"":""::""""':-----:.. 1
Jo~ine deus(O!!.)
-------------:42

Diagram 1.4 Fascicles 11-15



153

Fascicle 15
ALL ~SIC ~.ONYMOUS(exc.last item)

-=S~i~r-=i~t~u-.=s~d?::o~m:::l::·n..;;.lr·=-:-:~c-::o::n'"!t':·+----16 7
Flos virginum =Mart~n~,

;'Iissa Des P!oben Schwanz) 168
Iesu Chrlste piislmet=~artini:

;.;~~i.::s.::s.::a:.,..:D;.:e;.:s::__:P;.!;.;o::.;be~n~::.S.:;c.;.;h"'w,,;;a;;.n;.;;z"'J.....--169
Mittet ad virginem
.l,;(S:::;;:-:9~.:..Il~ 170

Fascicle 13
ALL ~IUS I C .a.NONYMOUS
.;D;,;;o:.:;m.:.:i:.:.n~e-..;d::.e::.u~s.L' ....;;;c;,;;o;:.;n:.,:t;.'..;:d:"' l4 3
Domus mea ( Co. )

-=p:-s:-a'"':l'"':l:-a:-t:--e~C=C':'1:-e"s-i:-a-----144

~(.;:s.;:e~9-':·":):-"--:""-::~ 145
Alle de~ filluS
,:(~An::.;.::t;.:•.:.P..::r..::o:.::s:.,:u:.:;l:.:.a:.l):"" 146
Sedit angelus
....(..;;.p-:r,,;;o,,;;c_•..;;.A;;.n;.;;t_·...' 147

':::C:;'"h-r""'i-s""'t-u..s-r-e-s-u..r-g-e-n-s----148

..(.:.?-:r..::o..::c;.:•....:.:.~;:.:..:;t..:.·.:.) 149

-:.;''"':l'"':l:''"e"'''l:''"u-ia-'::P-a-s-c-h-a------" 5 0

nostrur'l
~v:';;i:'::C;';t:;':l;';'~=.a~e--c-a-s-c-h-a.."l..i,....----1 51
laudes ( seq. )
.;:p:-:a~s~c:.:h:;,:a~n...o~so?t.:.r~urn....,...,(...,c:-o-.-):----1 52
Factus est repente(Co.)
Allelula Ascendit deus
~C;.:,h~r,-=i:..:s;:.t;:....:.is=t....;;;;e.;.r."s:.:;t;,;;a:.:,n:.:;d:.,:e;;.:n.:.,· J 54
Cicavit eos (Int.)

·Leisel part of Easter Play

Fascicle 14
ALL ~~SIC ~~ONYMOUS

-:::C~i;,;b;,;a=_v;.l=_·t-..;e::.o;;;.s~, -=c~o~n:.;:t,-·.::d:"' l 5 5
Car~ ~ea (Al. v.)
~Q.;:u:.:o;.;t:.;i:.;e:;,:r.~.s::;C:::,',:;iJ.ITl::,:9:::a.:;:u..::e......(..::C:.:;o:.:·:"O):-.__156
Alleluia Veni
-;:s~a~n~c~t~e~~s~p.:.i.=.r.;i...::t:.::u:.:;s:.;-:"':""""""l"'" _
Benedicta Slt (Int.) 157
Alleluia Benedictus est 158
~unc scio vere(Int.)
Kvrie Apostolorurn
.:,:A~l..;l-=e:.,l=-u..:l,;.la~T:-u=e=s.:.::;p::;.e;.t-r-u-s---159

~T-:"u:-:-'e;.;;s"'":"?:-'e::.t""r~u::.s~...( .,;;;C..;:;o..:.""'1 16::J
Ave praeclara marlS
..;:;s_t,,:e~1:.:1:.;a=--;..;(S::.es=.:.....)-------161

--=-----------162

-::-----------163

-:'L-a-u-a-a-S:"'l-o-r,-.-s-a-:'l-Y-a-t"o"r-e-r.--,--164
..(..;:;S-:e:-"o"'o;..''-- 165

~__- --:-:--_--166
Splritus do~ini(Int.)

Diagram 1.4, cont'd.

veni sancte spiritus

Sanc~e spirit·,s assit
nobis (Seq.)

Vultur'l tuu:-t, :nt.)

L~ou~cnt], 0 ;lori0~a

171

1-"'-
173

174

175

176

177

178
+9

11·
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Diagra~ 1.5

Hypothetical Original Order of Fascicles 8-15

(present
fascicle
nu~bers:)

12

13

14

15

11

8

9

Christmas; Dedication of a Church

(li~k: Offertory Domine deus)

Dedication, cont'd.; Easter; Paschal Ti~e

(link: Introit Cibavit eos)

Paschal Time, cont'd.; Ss.Peter and Paul;
Sequentiary
(link/addition?: Introit Spiritus domini)

[original contents: two contrafacta from
~artini, ~issa Des Pfoben Schwanz]
Sequentiary, ~ont'd; Introit Vultum tuum

[later addition: 7ouront, 0 gloriosa regina]

[later addition: Antiphon 0 sapientia;
cf. Christ~as ite~s in fascicle 12]
~arian items (~ass items through Offertory)

[later addition: Responsory prosula ~issus

ab arce; cf. Christmas items in fascicle 12]

~arian Communions; ~arian Antiphons
[later addition: Antiphon prosula
AIle del filius; cf. Easter items following]

[later addition: Kvrie Paschalis; cf. Easter
ite~s following] .
~arian ~ntiphon; Easter ite~s a~d ~ass

Ordinary Music copied later
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Fascicle 16
Vincenet,~~ nomine
Kvrie 179
Et in terra
_.,- 18o

___.::.----------181
?atrem____________182

.."..........,.--------183
Sanctus

-----------184

Anon., ~vrie +S(dK.brovn)
~0~enicale185.;non. ,Sanctus

• , Agnus 186
Crucl:ixus (contra:act?)
Benedictus(c: abcve) 187
Anon., ~agni:icat

*:irst verse 0: hymn;
setting uses second verse

------------188

.1.non., ?roles (:-;v.) 189

~===--:-~-----':"".0(H~)190 E ( ev)Anon., Ad cena~ agnl . y. + gr.

------------201

-=-----------198

203
+B

204

205 +3:"

206

207

208
+B?

209 +f '.

210 +B(black]

211 +C(grey-bro;;n)

212

213

214

~undi renovatio(Seq.)

Fascicle 18
.';LL ~1t:SIC .';NO~T.-lOUS

Iesu corona virginum

tGa~ce civit~s ~~;~staJ
~uem terra pontus

t~drtyris Christi]

~:~;;nl:l-:3t
c

Urbs beata Ierusalem
Deus tuorurn militum
Pange lingua
Ave maris stella

r.:t queant laxis

'Iagni: ica t.

[Exultet CaelUiTl

[Exultet caelurn
Magnlflcat

....:;;~;,:;,..----------.:.v_

-~----------200

-"..----------196

-;.-v-e-:-l-a-r-l-a--'(""'~""'!o""'t-e""'t-:-)----197

... ,193
laual~~S j +B?
laudibus]194 .

+B?
'=-"':""""- ~~~--;----195
Salve regina(.~t.)

Fascicle 17
ALL ~US!C .~~O~~OUS

Exultet caelu~ laudibus
~artine con:essor

+:E:-:.:x~o~r:.:t~a::.:-a~~B~e-::t.:.:h:.::s:.::a~i:.:;dr::a::..6. 192
Plaudat laetitia

Diagram 1.6 Fascicles 16-18
•



Fascicle 19
Touront,
o generosa nata David
Anon., Salve sancta
parens (Int. 'I

Anon., Missa Sig saId
und heil: Kyrie
Et in terra

II

II

II

Patrem
II

II

II

Sanctus
II

II

"
Agnus

"
"..

14

,

215

216

217

218

219

220

221

222

223

224

[Urbs beata Ierusalem]225

-stub

Fascicle 20
Anon:~ous,ParaphraseMass

Kyrie 226
II.. 227
II

Et in terra 228
II

II 229

"
Patrem 230

II

.. 231

"
Sanctus 232

".. 233
II

Agnus 234
II

235

Diagrare 1.7 Fascicles 19 and 20



:dscicles ~l-;':

15

., ,
~.- pieces an~ny:nous

238

239

------------2.. 3

Sd:iS'. ~ex~less;

Jia.gra~ lo8 :ascicles 21 and 7'



16

Table 1.1 Mentions of Johannes Wiser in the Acta Capitularia of the
Cathedral of Trento

Location Date

Instrumenta Capitularia XI,
ff.57v-58r January 4, 1465*

61r-62r February Q 1465, ,
62r-62v February 9, 1465
62v-63r February 9, 1465

65r-v

65v-66r

April 17, 1465

April 26, 1465

Desi ~natiQn

witness; altarist of
St. Dorothea
" . ",
" . ",
rector scolarum
(arrangements concer
ning a house in
Trento)
witness; rector
scolarum and altarist
of St. Dorothea#
witness; alta..~st of
St. Dorothea

68r
69r
74v
75v
79r
8Or-v
82v-83v

84r

May 28, 1465
June 8, 1465
November 24, 1465
December 7, 1465
December 28, 1465
Januarv 8. 1465- .
March 12, 1466
March 12, 1466

"
"
"
"
"
"
"
"

"
"

"

I03v
l04v
106r

107r
I08r

116v
126r

March II, 1467
March 22, 1467
April I, 1467

April I, 1467
April 5, 1467

December 13, 1467
February 17, 1468

"
"

n ; plebano plebis
(indicating possession
of a benefice)
n

" ; venerabilis vir
(with higher priority
in listing, indicating
higher status)

n

n (installation of new
organist/altarist of St.
Massentia)



(Table 1.1, cont'd.)

126v
131r

l40v
141r
l60r

160v

February 17, 1468
February 28, 1468

September 30, 1468
September 30, 1468
April 5, 1469

April 12, 1469

17

"
"

" ; honorabilis VIr

"
" ; plebano plebis
Thioni (= Tione, a small
town near Trento)
" "

171r
173r
181r
184r

December 30, 1469**" "
March 14, 1470 " ; venerabilis VIr

June 27, 1470 "
September 23, 1470 " ; altarist of St.

Dorothea
188r

216r
216v
217v
222r
223v
224r

234r
242r

Instrumenta
ff. 45r

52v
87r

October 29, 1470

April 24. 1472
June 19, 1472
July 17, 1472
December 4, 1472
January 3D, 1473
January 30, 1473

January 30, 1474**
April 5, 1474

Capitularia XII,
December 20, 1476
August 12, 1477
February 26, 1480

"

"
"
"
"
"
"

"
"

"
"
"

"

"
"
"
"

"

"

*all dates New Style
#last mention of Wiser as rector scolarum
**date given as following year (probably an error)



PID LI~E g LIG.;TLTRE

~! '(

C-CLEF

~
LONG ~~.

~F-CLEF BRE'!E tI
~

~E~SURATIO;'J

~~
SEXIBREVE

~SIGN

CUSTOS

~
:--H:n~l

~-
PART

llN~ .):PI FU~;. ifDESIG~";ATIor.;

18

DCC:-US
A:':D
TEXT

.
\ , l

01[7"" -11 . ~~- f-
AOI a·U to, ...

"0-" ... .. " .1' •
,

C

• 'I', " ., ... 'e
p 'ft •• --. ~ • \.-....i . t-s ~...c ...1.-",'1'~"1 to( .".~"

Table 1.2 Scri be .:;.



JE:JD LINE LIGATURE •
f- , ..
l- ...... ~r- .~

C-CLEF n
~

LONG

~-- ..,

19

F-CLEF

~E~SURATION

SIGN

CUSTOS -.j

P.-\RT
DES IG;-;.-\T IO:;

DUCTUS
A~D C'
TEXT

• I

BREVE

SE~IBREVE

•

Table 1.3a



Early :or71
('?r gIl)

"1iddle form
''""::'r 88)

Late :orr,
(Tr 01)

11 II

fWiI "

20

Table 1.31:;) The Evolution of Wiser's Script



21

BREVE

LONG

\ I

~-
F-CLEF

E:JD Lli'JE

C-CLEF

jt0
1+ LIGATL~E

_-Q-~!....-,.---~~-

)-lENSURATION
~

SEXIBREVE
SIGN

CUSTOS J -f' ~~I:JI~l
,

,1 1
I] ~

. ~

FUSA
-~,.~

')

__~_~_._~';-~'p6krt_~~ .

PART
DES I G~-r..\TI 01'-:

DUCTUS
..\;-";D
TEXT

Table 1.4a Scribe C



END LINE

~
LIGATURE iii

-(;J
C-CLEF ~ LONG

~g ~F-CLEF BREVE

J=
MENSURATION § E SEMI BREVE

~SIGN

!iCUSTOS MINH1

PART FUSA
DESIGNATION

22

DUCTUS n" IJJI: I
I I , - ".

AND Il..'d~ID I.au III· lJr,' • I... ': {
TEXT

, '. II I • Ill' '""ft" I1llIs 1.1 .1 1ft
u I" If ,. ",a • T

7rent 88 • IS -.,

Trent 89

Table 1.4b

•

.,...e .I~t "

"Scribe III"



23

FUSA

PJD LINE LIGATURE

-C-CLEF

~
LONG

F-CLEF BREVE

=+
~IE~SURATION

~
SE~IBREVE

~SIGN

~I:':I~1CUSTOS

DliCl'US
A:<D
TEXT

Table 1.5 Scribe D



24

LONG

-
C-CLEF

END LINE LIGATL~E ~

-----e==::=----~f-

1

~N.~~~.~,--------------

_C_U_ST_O_S ---=t

BREVE

FUSA

;"UNI~f

t/. (~~) SEMIBREVE
t

P.;RT
DES 1 '..;0jAT ION

F-CLEF

DUCiUS
AND
TEXT

:'1ENSURATION
SIGN

Table 1.6 Scribe E



25

SE:1IBREVE

E:JD LINE I LIGA-TURE iii
-C-CLEf t LONG

=
F-CLEF BREVE ¢

CUSTOS - ~n:n~1 m:tii."
_____~ ....I_-------------~-----

:'!ENSlTRATIO:;
SIGN

P.-\RT
DES IG:-";.-\T 10;';

FUSA

DCCTLJS .L.. ., I \j

.-\;\JD it •. . .'.
TEXT

.. L ;,- l ~.. til I 1- A .t Al 4 _4,.. r rv4 -T 1 ,. .". •..-
• fIi •- . - ~...

-, &...e.l1"G.••,. .• I
_L~

~\.. i~ ~.- ....teA:~ ....... ... - -...,
"

"
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Table 1.10 Overall organization in three Codices

Trent SIO

1-24:
Trent 93 copy
(Int.roits and Hass
Ordinary)

2~) , 2G:
miscellaneous

27-33 (1st half):
primarily Office

I

33(2nd half)-39:
primarily Hass
Ordinary

Trent 88

1-10(lst half):
primarily
Mass Ordinary

10(2nd half)-19:
Mass Propers, then
primarily Office

20-21:
primarily Office

22-35:
primarily Mass
Ordinary

Trent 91

1-10:
erimarily
r-;ass Ordinary

,
11-15:
Mass Propers

16-18:
primarily Office

19-22:
Mass Ordinary

N
ex>
III
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Table 2.1 Paraphrases of Passau Rite Chants in Trent 91
31

Passau Source
(Location and
/w.variants
Function)

AntiphonaJe
Proper of the
f.3r Advent II
Feria II, Ant.

Trent 91
(Location and

Incipit)

(1519)
Time:
f.84r
Ecce dominus

Glo
Concordance

veniet

Match
Exact

or close

x Uransposedl

f.5v Advent III f.! 19r
Feria VI, Ant. 0 sapientia

f.10v Christmas f.130v
Matins Resp. [Descendit de caelisl
Verse trope Missus ab arce l

x

ff.13r-v
Christmas
~fatins Resp.

ff.134v-115r
ff.135v-136r2 No.31
Verbum caro factum est

x
x

f.154r
Crist ist erstanden

f.13v Christmas f.l07 ff.
(rubric only) 3 Readings from

Isaiah

f.21 v Christmas f .131 r
8va, Vespers II Ecce l.,[aria genuil
Ant

f.56r Easter
Matins Play
(incipit only)

f.57v Easter ff.148v-150r
Vespers II, Christus resurgens
Processional Ant.

f.62v Quasimo- ff.93v-94r
dogeniti; Feria ff.95v-96r3

VI, Ant. Regina caeli laetare

x [ttl

x

x [ttl
x [ttl



(Table 2.1, cont'd.)
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f.120r Pentecost
Vespers I, Ant.

f.48v
Veni sancte Spiiitus

NoAI x

f.138v History f.118v
of Ezekiel, Ant. Da pacem domini

Proper of Saints:
[Breviary4] ff.84v-85r No.28
Annunciation Ecce concipies
Matins Ant.

f.205r Nativity ff.89v-90r No.IOS
BMV; Vespers I Descendi in ortum
Ant.s

x

x

ibid. ff.90v-91r No.lIS x
Anima mea

f.272r Common ff.92v-93r Nc.38 x
of BMV; Vespers Nigra sum
II Magn. Ant.

ibid. f.88r No.I07 x
o florens rosa

ibid. ff.91 v-92r NoAO x
Alma redemp-
toris mater

ibid. ff.87v-88r No.120
Ista est speciosa

x

[Breviary6]
Common of
BMV

ff.85v-87r
ff.88v-89r7

Salve regina
No.I08

[Breviary8]
Common of
BMV

ff.200·v-20Ir 9 No.32
Gaude dei genetrix



(Table 2.1, cont'd.)

GraduaJe (1511)
Proper of the Time:
ff.13r-v ff.136v-137r
Christmas Mass AI.V.Dies
III, Alleluia sanctificatus

x

33

ff.81r-v
Easter
Processional
(Verse Trope)

f.81 v ibid.

ff.82r-v ibid.

f.83r Easter
Mass: Gradual

f.94v
ff.145v-146r10 No.176
Aile dei filius

ff.98v-99r
Salve festa dies

ff.146v-148r
Sedit angelus

ff.97v-98r
Haec dies

x

x

x

x

ff.83r-v Easter ff.83r-v x
Mass: Alleluia AI.V .Pascha nostrum

f.204r Easter ff.151v-152r x
Mass: Sequence Victimae paschali
(alternate)

f.206r Easte~ ff.203v ff.! 1 X

Mass: Sequence Mundi renovatio
(alternate)

f.84r Easter f.152v
Mass: Com- Pascha nostrum x"
munion

ff. 94r-v f.153v x
Ascension ALV. Ascendit deus
Alleluia



(Table 2.1, cont'd.)

34

ff. 96v-97r
Pentecost
Introit

ff.I66v-I67r
Spiritus domini

X 12

f.97r Pentecost f.156v
Alleluia AI.V.Veni sanete x

ff.208r-v
Pentecost
Sequence

ff.209r-v
Pentecost
Sequence

f.I74 ff.
Saneti spiritus

(alternate)

f.I72 ff.
Veni sanete spiritus

(al ternate)

x

x

f.97v Pentecost f.I53r
Communion Factus est repente

x
x

f.IOOr Trinity
Introit

f.IOOv Trinity
Alleluia

f.IOlr Corpus
Christi Introit

f.I53r
Benedicta sit

f.I58r
AI.V .Benedietus es

ff.I54v-I55r
Cibavit eos

x

x

x

f.IOlr Corpus f.I55v
Christi Alleluia Al.V.Caro mea 13

x

ff.210v-212r
Corpus Christi
Sequence

f.l01 v
Corpus Christi
Communion

f.I64 ff.
Lauda Syon
salvatorem 14

f.I56r
Quotienseumque
mandueabitis

No.79 x

x
x



(Table 2.1, cont'd.)

Proper of Saints:
ff.130v-131r f.158v-159r
SS.Peter and Nunc scio vere
Paul, Introit

ibid., Alleluia ff.159v-16Cr
Al.V.Tu es Petrus

ibid., Sequence ff. 72v-73r
[Petre summe Christi]

x

x

XI5

35

ibid.,
Communion

f.267v
Common of
Apostles,
Sequence

f.145 r-v
~ 1_ • •

lU.lU.,

Communion

f.162r
Common of
Virgins, Introit

fL168v-169v
Dedication of
a Church,
In troi t

ibid., Gradual

ibid., Alleluia

f.160r
Tu es Petrus

ff.71v-72r
[Clare sanctorum
senatus ]

f.72r
Vos qui secuti
estis

ff.120v-121r
Gaudeamus omnes 16

ff.137v-138r
Terribilis est

ff.13 8v-13 9r
Locus iste

ff.139v, 140v-141rI7

AI. V. Vox exultationis

x

x

x

x

x

x

x

ibid., Sequence ff.144r-145r
(rubric) Psallat ecclesia

x [tT]



(Table 2.1, cont'd.) 36

ibid.,
Offertory

ibid.,
Communion

ff.141 v-143r
Domine deus

f.143v
Domus mea

x

x

ff.126v-127r
Rorate caeli

Votive Masses for
Advent-Nativity
rubrics f.172
In troi t
(chant fAr)

the BMV:

x

Sequence (169 ff.
(chant f. 283r) Mittet ad virginem

x

Offertory
(chant f.9r)

Communion
(chant f.5r)

ff.124v-125r
Ave Maria

f.83r
Ecce virgo concipiet

x [tt]

x

ff.177v-178r
Vultum tuum

ff.119v-120r
ff.123v-124r 18

Salve sancta parens

ff.129v-131r No.106
Recordare virgo
mater

Nati vi ty-Purification
rubrics f.173r
Introit
(chant f.17v)

Purification -Eas ter
rubrics f.173r
In troi t
(chant f.170r)

Easter-Ascensicn
rubrics L173r
Offertory
(chant f.172r)

x

x
x

X 19

Communion
(chant f.172v)

ff.83v-84r
Ave regina
caelorum

x



(Table 2.1, cont'd.)

Marian Sequences:
f.276v f.160v ff.

Ave praeclara

f.278v f.127v-128r
Verbum bonum

Mass Ordinary:
f.184v f.95r
Kyrie Paschale ff.96v-97r

f.194v ff.114v-115r
Sanctus Paschale

x

x [tr]

x
x

x

37

f.176r
Kyrie aliud
solemne

f.l04r
"Angelicum"

x

ff.288r-v ff.112v-113r
Credo solemniter

ff.186v-187r ff.113v-114r
Sanctus!Agn us
Aliud solemne

f.177r f.159r
Kyrie de Apostolis

ff.177r-177v ff.IOlv-I03r
Gloria de Apostolis

No.15I20 x

x

x

x

f.182v f.I03v "Domenicale"
Kyrie in pleniis f.I03v "Aliud Domenicale"
officii

fL183r-184r ff.99v-IOlr
Gloria Domeni- ff.I04v-l06r
cale Maius
(Table 2.1, cont'd.)

x [tt]
x [tt]

x
x

Ll80r ff. 121 v-122r x
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(Table 2.1, cont'd.)

Kyn'e "olD .......U "'" , •••• c;..

Maius BMV

ff.180r-18Ir ff.125v-126r21

Gloria Soiemne
Maius BMV

f.190v ff.I06v-I07r
Sanctus Solemne
Maius B.~V

x [trl

x

1 Given in DTO XIV Index as "Missus Abcde"
2 Respectively with cantus finnus in tenor and discantus
3 Respectively with cantus finnus in discantus and tenor
4 Found in 15th-c. MS Breviary from Passau: Schlagl Stiftsbibliothek, Codex
Plagensis 225, on f.383v (w. incipit Ecce yirio concipies); not included in
Antjphonale.
5 See Table 2.6 for placements of this and the following item in Passau's BMV
Common.
6 Found in 15th-c. MS Breviary from PasS4U: Herzogenburg Stiftsbibliothek,
MS 85, f.9v (as pan of collection of prayers, canticles, etc.).
7 Respectively with cantus firmus in tenor and discantus.
8 Found in 1444 Breviary from Passau, Herzogenburg Stiftsbibliothek MS 82,
f.89r (as supplement to BMV Commons).
9 Copied into fascicle 17. apa.rt from main paraphrase co!!ection.. (See
comments in Chapler 1.)
10 Resoectivelv with cantus firmlls in tenor and discantus
11 See ~ote 9 ~bove.
12 Verse in Graduale is Confirrna hoc deus; in Trent 91, Omnium est enim artifex
(added as a second text to Trent 88's setting of the same Introit).
13 Verse only given in Trent 91, with rubric referring to Alleluia fer BMV
Nativity (NOT copied t.here; see comments in Chapter 2).
14 Previously unrecognized concordance; first verse differs in Glo.
15 Verse in Graduale is Domine probasti me; verse in Trent 91 is Tu es Petrus.
16 Two verses set: Eructavit cor meum and Exaltata es (which adapts the item
for Marian use).
17 The hymn Urbs beata Ierusalem is placed between the Alleluia and its verse
on f.l40r.
18 Respectively with cantus finDUS in tenor and discantus.
19 Graduale gives trope Ab hac familia (used in G!o); Trent 91 gives trope Ave
ru rosa (associated with the Offenory in MS sources such as the Neumarkt
Cantionale).
20 Glo reading in note values double those of the Trent reading, with
diminished signature.
21 Trent 91 sets only the trope Spiritus et alme.



Table 2.2 Hymns in Trent 91

Location Incipit Lituai.c.aL..Use Notation Melody Source

fascicle 16
f.189v (+)1
f.190v (+)

Proles Ide caelo}
Ad cenam agni

St. Francis
Easter Octave

white
white

many
Specialnfk2

fascicle 17
f.19lr

f.191 v
f.192r
ff.192v-193r
f.193v
f.194r

fascicle 18
f.203r (+)

f.205v

f.206r
f.206v
f.207r
f.207v

Exultet caelum Common of cf in neumes Pressburg3

laudibus Apostles
Martine confessor St. Martin white Klosterneuburg (ff.93r-94r)
Exorta a Bethsaida St. Andrew white " (ff.95r-96r)
Plaudat laetitia St. Nicholas cf in neumes " (ff.96v-97r)
Exultet caelum Common of cf in colored "

" " Apostles breves "

Jesu corona Common of white Pressburg4

virginum Virgins
Gaude civitas St. Affra cf in neumes Klosterneuburg (ff.83v-85r)

augusta
Quem terra pontus BMV " "
Gaude visceribus BMV " " (ff.85v-87r)
Martyris Christi S1. Lawrence " Specialnfk5

Urbs beata Dedication " " 6

Jerusalem

w
\D



(Table 2.2, cont'd.)

f.208r (+) Deus tuorum Common of whi te 7 Klosterneuburg
mi!itum Martyrs

f.208v (+) Pange lingua Corpus Christi " SpechUnfk8

f.209r (+) Ave marls stella BMV " Klosterneuburg (ff.94v-95r)
f.210v (+) Martyris Christi St. Lawrence " (as above)
ff.213v-214r (+) Vt queant taxis St. John Baptist " [many]

1 (+) denotes probable Iater addition to fascicle.
2 Ward cites SUlblein 36 (from a Verona hymnary) liS melodic source for the selling. but the match suggested above is
closer.
3 Hungarian National Museum, MS Clm.ae.128, a 15th-c. Psalter from Pressburg.
4 Ward (1969) cites Spccililnfk's reading (p.604) of the melody as equivalent to the selling's .
.5 Ward cites Sliiblein 550 (from the Einsiedeln hymnary) as equivalent to the setting, but the match srJggested above is
closer.
6 Ward's citation of Stliblein 1623 (also from the Einsiedeln hymnary) is, again, not as c1m.e a match.

7 White breves in the cf-bearing discantus of this and the next two settings function j'lst like the blackened breves in
the two sellings ff.193v-194r.
8 Ward cites Stliblein 565 (from the Einsiedeln hymnary) as equivalent, but the match suggested above is closer.

~
o



Table 2.3 Paraphrases of Passau Rite Chants In the Glogauer
Liede:-bach•

41

Passau Source
(Location and

Function)

Glogauer Liederbuch
(Location and Incipit)

Match
Closet w.variants

Antjphonale (1519)
Proper of the Time:
f.5v Advent III No.3D, 0 sapientia
Feria VI Ant.

x

ff.8v-9r Christmas
Vespers I Resp.

f.13v Christmas
(rubric only)

f.17r St. lohn
Evangelist, Vespers
II Ant.

f.I8r ibid., Resp.

f.18v ibid., Ant.
(Commemoration of
BMV)

f.21r Christmas 8va
Vespers II Ant.

f.22v Epiphany
Vespers I Resp.

f.54v Easter
Matins Resp.

f.56r Easter
Matins Play
(incipit only)

No.17D, Iudea et
Ierusalem

Nos.186-188,
3 Readings from
Isaiah

No.66, Valde honorandus
est

No.182, Vox tonitrui

No. 33, Nesciens mater

No.48, 0 admirabile
commercium

No.148, I lluminare
lerusalem

No.58. Dum transisset
sabbatum

No.94, Crist ist erstanden

x

x

x

x

x

x

x



(Table 2.3, cont'd.)

f.62v Quasimodo
geniti, Feria VI, Ant.

ff.12lr-v Pentecost
Matins Resp.

ff 126r-v Corpus
Christi, Vespers
I Resp.

Nos.89, 174
Regina caeli laetare

No.52, Apparuerunt
apostolis

No.131, Homo quidam
fecit

x

x

x

42

f.127v Corpus No.154, lmmolabit haedum x
Christi, Matins Resp.

f.129v ibid., Ant.

Proper of Saints:
f.83r S1. Barbara
Vespers I Ant.

f.84r ibid.,
Vespers II Ant.

f.84r St. Nicholas
Vespers I Ant.

f.84r, ibid.

f.85r ibid., Matins
Resp.

No.27, 0 sacrum mysterium x

No.156, Eia sponsa x
Salomonis

Nv.18, Rex in caena x
virginali

No.42, 0 pastor aeterne x

No.55, Sancte Nicolae x
confessor

No.37, Nobilissimus x
siquidem

f.89v Conception
BMV, Vespers II Ant. No.I55, Ave regina

caelorum
x

f.1l2r St. Gregory
Matins Resp.

f.114r Annunciation
Matins Resp.

No.49, Vere jeiicem
presulem

No.47, Salve nobilis
virga lesse

x

x



(Table 2.3, cont'd.)

f.116v ibid., Vespers
II Ant.

f.155v St. John
Baptist, Matins Resp.

f.164v-165r
Visitation, Matins
Resp.

f.169r St. Margaret
Vespers I Ant.

f.172r St. Mary
Magdalene, Vespers
I Resp.

f.176r St. James
Vespers II Resp.

f.192v Assumption
Vespers I Ant.

f.197r Assumption
8va, Ant.

f.205v Nativity BMV
Vespers I Ant.

f.206r ibid., Matins
Ant.

ff.229v-230:
St. Elizabeth,
Vespers I Ant.

No.51, Haec est dies

No.173, Inter natos
mulierum

No.75, 0 praeciara
stella

No.44, 0 Margareta

No.45, Accessit ad
pedes Iesu

No.129, Admirans
Christi

No.1 09, 0 virgo
prudentissima

No.35, Hortus
conciusus "

No.65, Tota pulchra es #

No.60, Ecce tu pulchra #
No.61, Sicut lilium #
No.62, Favus distillans #
No.63, Emissiones tuae #
No.64, Fons hortorum #

No.21, Laetare Germania

x

x

x

x

x

x

x

x

x
x
x
x
x

x

x

43



(Table 2.3, cont'd.)

f.236r St. Katherine
8va, Ant.

f.245r Conunon of
Apostles, Vespers
I Ant.

ff.246v-247r ibid.,
Matins Resp.

f.249v ibid., Vespers
II Ant.

f.250v Common of
Martyrs, Vespers
I Resp.

f.256r ibid.,
Matins Ant.

f.27Or Common of
Virgins, Matins
Resp.

No.167, Surge virgo

No.72, Ecce ego mitto vos

No.54, Fuerunt sine
querela

No.71, Beati eritis

No.184, Isti sunt
sancti

No.18S, Gaudent In

caelis

No.29, Regnum mundi

x

x

x

x

x

x

44

Graduale (1511)
Proper or the Time:
f.195r Christmas No.57, Grates nunc omnes
Mass II, Sequence

x

f.199r Epiphany
Sequence

f.80v Easter
Mass Procession

f.81 v, ibid.

f.204r Easter
Sequence (alternate)

No.74, Festa Christi omnis

No.95, Vidi aquam

No.15S, Salve festa dies

No.91/93, Victimae
paschali laudes

x

x

x

x



(Table 2.3, cont'd.)

f.92v Rogation Days
Mass Procession

ff.209r-v Pentecost
Sequence (alternate)

Proper of Saints:
f.l32v St. Mary
Magdalene, Sequence

f.135v Assumption
Sequence

fo! 36v Nativity BMY
Sequence

f.271r Common of
Several Martyrs,
Sequence

f.284r BMY Mass,
Nativity-Purification,
Sequence

f.172v BMY Mass,
Easter-Ascension,
Offertory

f.276v BMY Mass
(all seasons),
Sequence

No.5, Aufer a nobis

No.99, Veni sancte
spiritus

No.17, Laus tibi Christe

No.8I, Congaudent
angelorum

No.lIO, Stirpe Maria

No.I53, 0 beata beatorum

No.34, Laetabundus

No.20, Recordare
virgo mater

No.293, Ave praeclara

x

x

x

x

x

x

x

x

x

45

• Does not include concordances with Trent 91 (listed in Table 2.1).

"Compare Table 2.6, where these Antiphons form part of the Passau
Marian Common.



Table 2.4

Mode I

Clef Combinations in the Trent 91/0logauer Liederbuch
Paraphrase Repertory (Cantus firmi in Modes 1-4)

46

Mode 2

010 No.37. Nobilissimus si quidem
No.42, 0 Dastor aeterne
No.44, 0 Margareta
No.91/93, Victimae paschali laudes
No.99, Veni sancte spiritus
No.I09, 0 virgo prudentissima
No.l57, Ave gemma claritatis
No.l73, Inter natos mulierum

Trent 91, f.83r, Ecce virgo concipiet
ff.120v-121r, Gaudeamus omnes
ff.129v-131r, Recordare virgo mater
ff.l43v-15Or, Cristus resurgens

010 No.21, Laetare Germania
No.35, Hortus conclusus

Trent 91, ff.83v-84r, Ave regina caelorum
f.118v. Da pacem domine
ff.l56v-157r, Alleluia V. Veni sancte

Trent 91, ff.151 v-152r, Victimae paschali
laudes
f.154r, Crist ist erstanden

010 No.30, 0 sapientia
No.71, Beati eritis
No.72, Ecce ego mitto 'Vos

Trent 91, f.72r, Vos qui secuti
ff.136v-137r, Alleluia V.Dies sanctificatus

010 No.60, Ecce tu pulchra



(Table 2.4, cont'd.)

c2 c5 c5

Mode 3

Mode 4

47

Glo No.54, Fuerunt sine querela
Trent 91 ff.154v-155r, Cibavit eos

Trent 91, f.16Or, Tu es Petrus

Trent 91, ff.123v-124r, Salve sancta parens

Glo No.5, Aufer a nobis
No.167, Surge virgo

Trent 91, ff.87v-88r, Ista est speciosa
ff.130v, Missus ab arce
ff.l58v-159r, Nunc scio vere

Glo No.I58, Salve festa dies
Trent 91 ff.159v-160r, Alleluia V.Tu es Petrus

Glo No.65, Tota pulchra es

010 No.62, Favus distiiians
No.153, 0 beate beatorum

Trent 91 f.88r, 0 florens rosa
ff.98v-99r, Salve festa dies
ff.203v-205r, Mundi renovatio

Glo No.18, Rex in caena
No.55, Sancte Nicolae confessor
No.63, Emissiones tuae
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Table 2.5 "Twin" Compositions in the Trent 91-Glogauer Liederbuch

Paraphrase Repertory

Passau Chant

Antiphonale
f.5v 0 sapientia

f.13r-v Verbum
caro factum est

. f.62v Regina caeli
laetare

[Breviary]
Salve regina

f.12Or Veni sanc!e
spiritus

Graduale
f.81r-v Cum rex
gloriae (trope)

f.17Or Salve
sancta parens

Trent 91

f.1l9r
(tenor cO

ff.134v-135r
(tenor cO
ff.135v-136r
(discantus cf)

ff. 93v-Q4r
(discantus cf)
ff.95v-96r
(tenor cO

ff.85v-86r
(tenor cO
ff.88v-89r
(discantus cf)

f.48v
(discantus cf)
ff.117v-!!8r
(tenor cf)

f.94v
(tenor cO
ff.145v-146r
(discantus cf)

ff.l19v-120r
(tenor cO
ff.123v-124r
(discantus cf)

Gloeauer Liederbuch

No.30
(discantus cf)

No.31

No.I08

No.41

No.176



Table 2.6 Marian Commons in the Rites of Passau and of Three Neighboring Dioceses
(T=setting appearing in Trent 91; O=setting appearing in 010)

Passau

All-season rite l

Vespers I
Ant. Ecce Iu pulchra (0)

Sicul /i/ium (0)
Favus dislil/ans (0)
Emissiones luae (0)
Fons horlorum (0)

Resp. Salve 1I0bi/is
virga lesse (G)5

Magn. DUeCle mi or
Maria virgo semper,
Horlus conclusus (0),
Quam pulchra es,
Descendi in orlum (T)7,
Anima mea (T)

Salzburg

Purification 
Easter rite3

Ant., Resp.
/I Passau

Speciosa facIa esl or
Nigra sum (T)

Regensburg

All-season rite2

Ant., Resp.
/I Passau

Tola pulchra es (0)

Freising

Purification 
Easter rite4

Ant., Resp.
/I Passau

Alma redemploris maier (T)
or Regina caeli laetare (T)6

Compline
Nne. Tola pulchra es (0)

Matins
Ant. I: Exaltala es

Paradis; poria
Benedicla tu

Ant. all 1/ Passau
except

Ant. all /I Passau

Nc. Quam pulchra es or
Alleluia sancia dei genelrix 8

Ant.I: Benedicla lu
Sicut mirrha
Anle Ihorum .t>.

I.D



Salve regina (T), or Ben. 0 flos a/que rosa 9

Ave regina cae/orum (0)

Suffragium Antiphons
listed:
Ecce dominus veniet (T)
A/ma redemptor;s mater
Descend; ;n ortllm (T)

Ant. series as for Lauds
Regina eae/i (T), or
1sta est speciosa (T)10 (no Vespers II

specified)

(Table 2.6, cont'd.)

Ant.Il: Specie tuae
Adiuvabit eam
Sicut laetantium

Ant.I1I: Gaude Maria
Dignare me
Post partum virgo Haec est qui nescivit

Lauds
Ant. Assumpta est Maria Ant. 1/ Passau

Maria virgo assumpta
In odore ungentuorum

Benedicta [ilia ilia
Pu/chra es et decora

Ben. Quar! est ista Maria virgo semper

Vespers II
Ant. series as for Vespers I
Magn. Speciosa facta est or

Nigra sum (T),
o florens rosa (T),
Alma redemptoris mater (T)II,
ISla est speciosa (T)

Ant. //I)assau

1/ Passau

1/ Passau
except Super salutem

Ant. 1/ Passau

(no Vespers II
specified)

(T)

U1
o



(Table 2.6, cont'd.)

Ave regina caelorum (G)
Anima mea (T~

(with 5 others not set in
either collection)

I Vespers I and II given in Ihe Passau Anliphonale; Compline and Matins given in the MS Passau Breviary
Herzogenburg, Stiftsbibliothek MS 82 (1444).
2 This listing represents the Regcnsburg rite as given in the printed Breviary of 1515.
3 This listing represents the Salzburg rile as ginn in lhe primed Breviary of 1518. Separale orders are provided for
the seasons of Advent and Nalivily-Purification. These include three Magnificat Anliphons set in the Trent 91-010
repenory: Alma redemploris maler, Nesciens maler, and Regina caeli laelare.
4 This listing represents the Freising rite as given in the printed Breviary of 1516. Separate orders He given for the
seasons of Advent and Nativity-Purification: the second of these includes the antiphon Nesciens mala, set in Glo.
S The Antiphonale gives only Super salultm, listed as a supplement in Herz. 82, for use between AsslJmption and
Advent.
6 Specified for Easter season.
7 The lasl two anliphons are lisled as supplementary ilems in Herz.82.
8 Specified for Easler season.
9 Compare Passau's 0 jlorens rosa ; lhe texIs arc: identical afler the incipil. Althouth unknown in Salzburg and
Regensburg, this text is also found as a Benediclus Anliphon in the Prague rite.
10Regina caeli is specified for lhe season Easter-Ascension; ISla est speclosa is specified for Pentecost-Advent
11 Also Iisled for Vespers I in Herz.82.

U1
~



52
Table 2.7 Comparison of Trent 91 Paraphrases of Passau Chmts to

Isaac's Settings of the Same Chants

Isaac, Choralis Constantinus

Book I
Antiphon Asperges me

Introit Benedicta sit
Alleluia V.Benedictus es

Book II (usin~ Constance rite)
Communion Ecce virgo concipiet
Alleluia V.Dies sanctificatus

Introit Vultum tuum
Introit Rorate caeli

Gradual Haec dies
Sequence Mundi renovatio
Communion Pascha nostium

Introit Spiritus domini
Sequence Sancti spiritus assit
Communion Factus est repente

Inn-n;t riJ..,."i* "'''' .._.._...,... .....,.v....... f;,vtJ

Sequence Lauda Sion

Book III
Introit Rorate caeli
Sequence Mittet ad virginem
Introit Vultum tuum
Introit Salve sancta parens
Sequence Verbum bonum

Sequence Clare sanctorum senatus
Communion Vos qui secuti estis

Trent 91

f.49r

ff.157v-158r
f.158r

f.83r
ff.136v-137r

ff.177v-178r
ff.126v-127r

ff.97v-98r
f.203 ff.
f.152v

ff.166v-167r
f.174 ff.
f.97v

..,. • 5 l' • 5 ~II.! If-V-! Jr

f.164 ff.

ff.126v-127r
f.169 ff.
ff.177v-178r
ff.119v-120r, 123v-124r
ff.127v-128r

ff.71v-72r
f. 72r

Ordinary Settin~s (in several collections)

Kyrie Paschale (it 6,5,4) ff. 95r, 96v-97r



(Table 2.7, cont'd.)

Sanctus Paschale (a 6,5,4)

Kyrie Solemne (a 6,5,4)
Gloria Aliud solemne (a 5,4)
Sanctus/Agnus Aliud solemne (a 6,4)

Kyrie de Apostolis (a 6,5)
Gloria de ApostoUs (a 6,5,4)

ff.114v-115r

f.l04r ("Angelicum")
ff.99v-l0lr
ff.113v-114r

f.159r
ff.l0lv-l03r

53

Kyrie Solemne maius BMY (a 6,5,4) ff.121v-122r
Gloria Solemne maius BMY (a 6,5,4) ff.125v-126r
Sanctus Solemne maius BMY (a 6,5,4) ff.l06v-107r
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Example 2.1a Sedit a~gelus ~ sepulchrum (Trent 91)
Passau Graduale, ff.82r-v

Example 2.1b Nobilissimus si guidem (Glo)
Passau &~tiphonale, f.85r

Example 2.1c Martinus Abrahae sinu laetus (Glo)
(NOT from Passau Chant repertory)
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Example 2.2a Nobilissirnus si guidem (Glo), cf Mode 1
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Example 2.2b 0 saoientia (GIo), cf Mode 2
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Example 2.3a Vox tonitrui (Glo - Passau Antiphonale,f.18r)
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Example 2.3b Vos qui secuti estis (Trent 91 - Passau
Graduale ff.145r-v)
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Example 2.4a Salzburg reading of the Antiphon Sicut
lilium inter spinas (from Vorau S~ifts-

bibliothek, MS 22)

v: .,,~ .:;) '54 7! • Ii~0). .)
,

'4)
,.;

• • •• • I

sic.ul ~. ~. - \f\ft., ~~ k ...· I"OCA. ~ '1'\ ~ Ii· I; ~

~~ample 2.4b Passau reading of the Antiphon (from the
Antiphonale of 1519)

Example 2.4c Glogauer Liederbuch paraphrase of the
antiphon
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Example 2.5 Isaac, Introit Benedicta sit sancta trinitas
(Choralis Constantinus, Book I)
[from E.Bezecny and W. Rabl, eds., DTOe
Jahrgang Vl1, Bd.10(Vienna, 1898)]
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Illustration 3.9 Caron, ~issa Clemens et benigna in Trent 89



Illustration 3.8a Scribe ~'s \isu~l Error in Trent 91

Trent 91:

68

/

~unich 3154 (II Scribe A's exemplar):
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Illustration 3.11 Co~parison of Scribe A and Johannes :!artini

Scribe A

. A- .. tu,.. ".~ ~,..;i ~ ~ wl-~.1':'- ~ ,~ h.

'~..a..;~.olt~- .~¥ '~tc ~~~~t;"r; ..t= fP
~~ .... N-'t";'f4J~H~~ ~,.,... N~l, ..~e";rtJ,·:tNpe
¥ flt.;·-~~ 4· ·~l..:.... yA ~ '1•.,11.,-r'• ...:;'..::

"";f'* w ~ a-:.,U-i" yUAt. ~ .l-t' (+fl Af~~- ~, f~ .

Martini, 1490

:tartini, 1491

.,
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"Diagram 3.1 Fascicles 33 and 34 of Trent 89

void
~=----------378
Caron, Missa Clemens

..i:b.:,.:e...n......i.Qu.n,jJa6.,,&..-..QK~¥:..lr;..]u·e~ 379
Gloria
------------380

Hiser - late
style;brown ink

-----------381

-----------382
C!'edo

-----------383

------------384

------------385
Sanctus

--------------386
------------387
Agnus
------------388
Anon., Heya, heya
------------389
Martini, La ~artinella

" II "-~--.....;.;.--....:.:...----390
Kyrie Magne deus
--------------391
Kyrie Fons bonitatis

---------------392
Magnificat (textless)
------------393
Magnificat (concordance
_*__.....w-o•..:;M:l.I1.l.1 3.;u.l~5L.=41...- 394

"-------------395
Ave maris stella
*------------396
:--:agnificat
------------397

"
------------398

"
------------399

"
--------------400

"
-----------401

wiser - late
style; grey ink

1 Scribe III
, dark brown ink

I
J

~~_text added in
grey

'I
i

possible 3rd
laver, I ~

*imitative writing
in four parts

1J
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Table 3.1 Comparison of Trent 91 and SP B 80 Readings of Compere,
Omnium bonorum plena

Measure No.

Discantus
Prima pars

29
31-32
32-33
72
87 (COMMON ERROR)

Secunda pars
35
42-43

43
64
73-74

80-81

Tenor
Prima pars

33
52-53
57 (COMMON ERROR)
72
93
103

Secunda pars
38-39
40
41
44-45
77 -78
79

Trent 91

division point
S M, g' g'
~. 0'.., c

siglum
M· m, e' f

last M g'
MM· m M S,
b' a' g' f e'
SS lig
B g'
B; BB lig,
f g' a'
BBB lig, b' a' b'

eb

S5 lig
B lacks necessary
no rest (error)
no rest (error)
eb

L B B, g b a
4 S, g b b c'

eb

BB lig; L, gag
BE, f g
SS lig; B, b c' d'

SP B 80

none
S· g'
S M, g' g'
no siglum

dM - '&'erase . fil, e 1

last M a'
M M M· m S,
b' a' g' f e'
SS split at line end
SSg' g'
BBB Jig,
f g' a'
B; BB lig, b' a' b'

no b
SS split at line end

division point
S rest
Brest
no b

LB Jig; B, g b a
S B S, g b c'
no b
BBL Jig, gag
BB lig, f g
SSB lig, b c' d'



(Table 3.1, cont'd.) 73

Altus
Prima pars

46 eb no b
56 .. " "
59 S g' M g' (error)
87 eb hno v

89 no rest M rest (error)
90 Md no M (error)

Secunda pars
27-28 LB lig, d eb L B, d eb
44 B B c' d' BB lig, c' d'
79 B B L, a b g BB lig; L, a b g
80-81 BBff Lf

Bassus
Prima pars

43 BG B rest (error)
58-59 SSBB lig, SSB lig; B

cd A Bb cd A Bb
(split at page turn)

63 MM,GG SG



Table 3.2 Concordances Between the Trent Collection
and Munich 3154

74

Work

Anima mea [Forest]

o beata infantia

Kyrie Pasch!lle

Gloria

Kyrie Paschale

Magnificat

Magnificat

Munich 3154 Trent

ff.lv-3r (No.2) 89, ff.195v-197r

ff.4v-6r (No.4) 89, ff.193v-195r

ff.9v-l0r (No.8) 88, ff.225v-226r
AND
ff.163v-164r (No.88b)

ff.IOv-llr (No.9) 88, ff.372v-374r

f.13r (No.14) 90, ff.74v-75r

ff.13v-15r (No.15)* 89, ff.394v-396r*

ff.15v-Ie:- (No.16)* 91, ff.209v-210r*

In hydraulis [Busnois] ff.27v-29r (No.22)* 91, ff.35v-37r*

Ave mundi spes ff.29v-30r (No.23)*(?) 89, ff.233v-234r*(?)

Credo} ff.78v-80r (No.55)*

Salve regina [Dufay] ff.86v-88r (No.53)

89, ff.404v-408r*

89, ff.349v-352r

I Anonymous in both Trent 89 and Munich 3154, and also in a third source,
Cappella Sistina 51; Noblitt. on unspecified grounds, attributes it to Nicolas de
Clibano.



Tab~e 3.3 Comparison of Trent 89 and Munich 3154 Readings 75
of Anonymous Credo

Measure No.

Discantus
17-18

38

Trent 89

rest spaces 3-4

M b'

trfunich 3154

rest spaces 2-3

M bb' (b added later?)

40-45 rests added later;
pattern differs from Mu's

48 accidental repetition
of M M S, e' f g';
erased

spatially isolated S g'
preceding caught
scribe's eye twice?

52 (COMMON ERROR) S missing; corrected S missing; no
via inserted rest correction

63 L L with fermata

76 S·S lig, b a S·S lig, bb a

80 S5 Jig, a' bb 5S lig, a' b'
(flat added later)

113, 115 void B g' black or ambiguous
B g'

132-133 4 B g'; 2nd corrected B L B, g' g' g
,

from L

TenOT
3 SS lig, bb a SS lig, b a

8 SSB lig, g b a SSB lig, g bb a

43 SS lig, a bb SS lig a b

51 ff. text underlay stops text underlay
continues



(Table 3.3, cont'd.)

58-59 L stems !.!p L stems down

76

97 ff. new opening; rest pattern
differs from that of Mu

138-139

Altus

17

21

57

100

119-120

136

SSB lig; B, f gag

¢ begins part

Ba

text "E" prematurely
placed

siglum, added later

S rest, L rest (corr.
from Brest), Brest

SSBB lig, f gag

¢ not given

orig. B a; corr. to
S rest, S a

L stem as error, corr.

"ne" (missing in Tr)
in same position

no siglum

5 rest, 3 B rests

L black (show
through confuses
_ .... ,. $"" ,"A')\
}/ao> "5"'.)

Bassus
19 (COMMON ERROR) text mIssmg "Dominum"

43-44 final M G (error) final M corr. to A

54-55 (COMMON ERROR) ambiguous S5 lig.

63

132

140-141

fermata no fermata

B G (correct) B A (error)

SSBB lig, d G c d SSBB lig, d A c d
(G error, corr. from
orig. ambiguous A/G)
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(Table 3.3, cont'd.)

Summary of Evidence for Copyine from Munich 3154 to Trent 89:

counterevidence:

evidence:

- 3 differing rest patterns (but 2 connect with
page turns in Trent, 1 with line end in Mu)

- mm.113,115. discantus: Trent corrects Mu
errors (but since correction involves alterna
tion of void with black breves, Wiser could
have grasped proper reading from context)

- m.132, bassus: Trent corrects Mu error

- common errors as noted above

- errors in Trent explicable as visual
confusions based on Mu's appearance
(see especially mm.48 and 132-133, discan
tus, and mm.57, 119-120, and 136, altus).



Table 3A Comparison of Trent 89 and Munich 3154 Readings of 78
Anonymous Magnificat

Measure No,

Discantus
V,2, 6

1 1

18

Trent 89

m a' (error)

line end; change to
c 1 clef

extra B d' (error)

Munich 3154

m a' corr, to M

no clef change

VA Wiser places fecit earlier in V, than does Mu
scribe; his c' looks like Mu's a because of the
clef change, and probably served as his Clie
for the text, which starts under the a in Mu

V.6, 1 ff, clef error; compare
start of line

no clef error

no mensuration sign sign 0

V,8, 1

V.IO, 24

Dox" 1 ff,

$ e'

$ rest line 4

$, M a' g'

underlay Si-cut

M e' (error)

$ rest line 5

$ S· M d' a' g' (error)

underlay Sicut -ut

Tenor
V,2

V.6

Dox" 12 (COMMON
ERROR)

Altus
V,2, 1 1

no mensuration sign sign 0

$ a corr, from f S f

M M B, c' a e' M S S· b a e'



(Table 3.4, cont'd.)

19

V.8

79

S·ML lig, f g a, black S·ML lig, f g a, void
(error)

tenor rests tenor takes this
section: no altus part

(probable initiative on Wiser's part, because it
enabled him to equalize the MS space
occupied by the four parts)

Dox., 15 no clef change change to c3 clef at
line break

18-19

Bassus
V.2, 1 1

13 -14

V.6

S rest, .M rest (error) two S rests
(compare confusing appearance of rests in
Mu, which may duplicate its source here)

M M SS lig, e f a e M M· m M S,
efgae

S S, A c SS lig, A c
(A added later)

no mensuration sign f



Table 3.5 Comparison of Trent 91 and Munich 3154 Readings of
Anonymous Magnificat

80

Measure No. Trent 91 Munich 3154

Discantus
V.2, 7 (COMMON ERROR) 1 M too few in both sources

9-10

1 1

VA, 1 7

V.6, 5

Pox., 15

Tenor
V.2, 1-2

Altus
V.2, 11

S·MMM
c" b' b' a'

B g'

m M· M M (error)
g' g' e' f
(M· inserted)

B· e'

S S f b' (line end)

rest sp.3-4

change to c3

BS
c" b'

SSg' g'

m M·m M
g' g' e' f

Be', S rest

SS lig, f b'

rest sp. 2-3

whole verse in c3

VA

12 (COMMON ERROR) B-Iength omitted

14 (COMMON ERROR) SS lig, e' b (for e' c')

assigned to Contra 2 assigned to Contra 1

3 (COMMON ERROR) M-Iength omitted

4-5 M· m M· m,
gab c'

MMMM,
gab c'

5-6 (COMMON ERROR) M M B, bag for S S B, bag

13 siglum (disc.entrance) no siglum



(Table 3.5, cont'd.)

Bassus
V.2, 1

6-7 (COMMON ERROR) B-Iength omitted

81

false start; first 2 ligs
cancelled

V.6. 16 SS lig, g f (error) SS lig, g e
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Table 3.6 Comparison of Trent 91 and Munich 3154 Readings of
Busnois, In hvdr:mlis

Measure No, Trent 91 Munjch 3154

Djscantus
Prima pars

21 (COMMON ERROR) both sources lack division point after Bl

38 Md' M e' (error)

39 ~COMMON ERROR) both sources lack dot on S

Secunda pars

24

52

79

Tenor
Prima pars

12-13

Secunda pars

Altus
Prima pars

7

(Table 3.6, cont'd)

50

extra signature
flat on b

extra S c' (error)

S c'

B c' black

b for f. e

C 2 added outside
staff (new hand?)

4 too many L re~ts

divided final

siglum (bassus entry)

B d' imperfected

flat on b' only

M c' (error)

B c' void

no b

C inside staff

1 1/2 too few L rests

single final d

no siglum

S d' aitereci

1 Although the division point is increasingly rare in manuscripts of the 1470s,
Scribe A does use it elsewhere, and it would serve to clarify the meaning of
this passage considerably. See also mm.80-81 in the Altus.



SS lig, half colored SS lig, void
(accident?)

61

63

67

SS· lig, a d'

S·S· lig, f d'

S S·, ad'

S·S· lig, f c' (error)

83

79-80

Secunda pars
31

34

37

79

M rest S [SM] S M S [SM] S· M (error)
dfe dc d fe d ~

(dot adderl later)

M d, corr. to c (error) M d

SS lig,deSS, de

SS· lig, f g S S· , f g

S rest S rest missing (error)

Bassus
Prima pars

12 flat no flat

16 sharp no sharp

18 M c (error) Md

25-26 L S. M black (error) L S. M void

46 B e (error) B d (correct)

71 S b S c (error)

Secunda pars
1 ff. flat in signature no flat

rest patterns differ due to line break



visual error In Trent; see discussion In text

(Table 3.6, cont'd.)

40

41-42

B Bed BB lig e d

84
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Table 3.7 Some Categories of Variants Between the Trent 91 and

CS 51 Readings of Faugues, Missa La basse danze

Mensuration:
Trent 91: tenor for Kyrie, Gloria in 0 (values
doubled vs. CS 51)

CS 51: tenor for aU movements in C

LOlli Values in CS 51 vs, Combined Shorter Values in Trent 91:

Kyrie, sect. 1: disc. m.19; tenor mm.3,9-10; altus
m.20,35,40; bassus m.S, 21; sect. 3: bassus mm.9,
12, 19

Gloria, sect. I: altus mm.21, 34, 35, 48, 80; bassus
mm.35-36, 43, 46, 55-56; sect. 3: altus mm.l, 39;
bassus m.32

Credo, sect. 1: altus m.70

Minor Color Pattern in CS 51 vs. Dotted Minim Pattern in Trent 91:

Kyrie, sect. 3: altus m.25

Gloria, sect. 1: disc.m.56,76; altus m.54; sect.3 disc.
m. 8, 34

Credo, sect. 1: disc. mm.45, 58, 77, 82; altus mm.45,
83; bassus m.82; sect 2: disc. m.24; sect. 3: altus
m.33

Sanctus: sect.1: disc. m.lI; sect.3 disc. mm.38, altus
mm.37, 43

Agnus: sect. 1: disc. m.31, 34; altus mm.2-3, m.27;
bassus m.19
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• Table 3.8 Comparison of Faugues, Missa La basse danze and •
Anonymous, Missa Reqina caeli-raetare

1'1
II

~
t \

Gloria

Faugues:
Wio luv

fa '''' .....~ ~\~ ?~'?lci~ ::el~s ~ ~""'" S.$. ~,.p\s ~!
a.2 0\ ~ "~:-;3'---:D,==~-=------....L-&-C:'~i----1.---....&.J

~, 2. 3 ~
Anon. :

~. O'

Pe ~ ~ ';-;;; t91~SClM.s

Credo

Faugues:
~ ~ ~_.

fJf'~f~ f'~I2~t(Cr~~s 7~ ?¢Q ~~~ 1t~
""'~~Q.~~~"::'A=~::'-"'_.L---..I..A--'::.-=2---:M:-:--~~;:-:3=-=¥'::-~-::-..A...

~1
Anon. :

?P~ .,~~

Sanctus
Faugues:

£~~? ~\¢~~
~~~~~_........_~ ~3 PA&

~\ 3

41, ,
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'T=ble 3.9 Comparison of DUfay, Miss~ Ave regina caelorum
and Anonymous, Missa Regina caeli laetare,
Kyrie plans

Dufay:

,ellA. , ~ I» , l~ cf. \..1 cl' ~ I ~u.. I I~c;.2 I~ 3 ,.r.u.. ,~~ I

'-----/' ~

.i:l...YlOnymous :

K'f'~ :r

I ~ I ,® ,I:~ l?\ ~ :l.

~)'"e 1r

~.3 I cit 4 I ® I 1~~"\7



'Table 3.10 Comparison of Missa Ave regina caelorum and
Miss~ Reaina caeli laetare, Agnus plans

88

~I

'--c.c_ICi._.....t_~_\_\,_1 cl\11~ l!Jt\ cl ~ l~~ l....cf_3_---o.,d!__4_...a

Dufay

Anonymous

~IIS \ ~f"IJS ;J..

,cf 2Icr3~cl.... on~' ,~L;

~,..vs 3

l ~ A':Jt'I1S \
C~ \,.2,:3)



Omnium bonorum plena:
and SP B 80 (m.32),

(Example 3.1

"" ~.-- . . . I t' .

89

common error in Trent 91

II

I-

I

I

•

--

Example 3.3 Omnium bonorum plena: diplomatic transcrip
tion of text underlay in both sources

,
---~J
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Missa La basse danze: modernized cadence in
Trent 9T.. ..,

Example 3.4

•
'J * or .+ vo ~ .. . .,. ClI"

0

--
.1 .. ..

CSR T~ ~!

,,. •• ,. ...
, I I

. -- i-- -
~_IL...__ I- -- - >.----- -- _----J

•

Example 3.5 Missa La basse danze:
sources

sample variants between

, l .. I

• I

I , , I L 10- , ".
,

~
,

--

I
- -

~-
--g i --- ---- :t--· -j -- -

- ~:_-: -1"---- ~::- - ~ -
.,:.~

--\-==J=-

•



Example 3.6a Missa Cucu: Kyrie I and Christe from ModD
(fragment: discantus and tenor only)

91

•... .. I .. .~' ..... -.-
.II ~

I I

• 1

. .
--- --_.

I
'--

-• & d _~ •. .., •

_.-1 _

••
I

) _t' 'J )::'-1211
fJlJ _

-r ·It_-J~Fr~. U\!J[ l}t~
Owia

-----.1 _- .. - . i,- -i -.- --
~-~ -= -:.1f--=-'=:=!"---=.:.. --~:_~--

~.

•~,I.' ..~.... ,... .......... ~ .. ':"..- I r' .....

~_I I"' \ 'I II ~
i: . -

JI' I r

•

.. -



..

'l'rent 91 (DT() Vol. 120)

... rI·

Kyrie I and Christ-e

.....

Hissa Cucu:

If· " . "

.
or 'or • T tI~, 1If· " . 4 ..

I
rr .,.,.. . '. .. ., , 1
lr I"" 1-

...
-

Example 3. (lb

IC'yrto.......

1'">-. .. I . ....

==~-'~ "'E'
~-~-

=. ,F-=~~
~~

.. -.-- II

...---.. --
- ..... 1..- -WI-. ... - Qo' ... -~...-----.. - .....~

r ..... ·1- n.. .... -
r _. . ... ..-!... - .'

- . ... - n .. ..,
..

~~;J.

----
H~~..
~-=-
-... -.----- ..

~ .. - .....-.

-- .. =1· ! ~. . '1 ... - r

Ir I- . '~ . 'I~'_~ Ar,· .._

Ir ] ':-1 f ...-- -
"" . .... •• III • ..... ,.." ..

•.. ...-. - --
~

I· lAo<' .. :1. ·1 -",-. ' ,...

Ir . . ·1 . II , t,..,
;~ !Ir - _ 1.-_ r 1

. ., . ... ------.. Qrl. .... • .. • ..

..

- ~ ~.

'.. I~~
"--~ , ._---- . ...

~ .. .. .. --:-- ., , 1- 1-
T. . . t- I

3E..

~
N
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•Example 3.7 Anonymous, Psalm setting from Mode
•

C.:. a Psalm tone for ~ode

.assu.s
)

I I ,
~t I r

IJ I
et non au.- t .d1.- ent 'la- res :1a-

\ I I r-

1J1 I

I I , I I

, • "" •
~ Au.res ha- bent

II , t-: ... I~

~- IJa7enor I, \ I"" .

1 I I .... I

• C.
I • •

fJhabent etnon "

.... """'!' -v
0- c.Ierunt

n \ ,

,..-' •
1_ , , , I I I

I T



Example 3.8 Martini, Missa Cucu: duo section from the
Gloria (from DT~Ol. 120)

94

•

t:;r I ; ~ E=.: . I :·I:J:: l JJ-:
J

; ~: sl):: ~'IJ::l
.... - s-De - . i,

tz:;:J:r mi:';.:0:!:;~O: ;I
PI·Ii.. Pa····

t:; Un: ;:t:.U/: ~~':J:J:E::: 1+ I
• ••• tria.
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Example 3.9a Headmotives from the Missa Regina caeli laetare,

KYRIE

~\\" \ I

· .
I rr Tr"· rr- . ~ l •
·.

. I I -YT

GLORIA

CREDO

blr"---J~r! -n1JdJIDL OC=-~_· 71 - r-lrr r----... • y .6 ~...

T -
,
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Example 3.9b Headmotives from the Missa 1! basse danze

1

. ~._ ~ ~. ~ 1_ ~_~- -. ~: __ l. J::-.! .~~_

.3 . . . .... -+I.e: - t:. --- -.1 --- - -- -r -- -SA.t<JCTUj-r'-: --- -:-:.-.::.' ,=:...::-l- ;:..:;.;~._-_. ~--:- .._. -:.::--... _.=
Ll31:=_~ . j _= __J--~.'-_-=P 1~.-111 1. --J..}:- ±-=:-~-=_=+=== ~ =
~~[._..-.·=~:·-r --lot -:. - A r. -{·-i··:4-·--=t= ~ -

: --,,-~.~~ ~--:==-j-_::=-:' ~-~.__.... --=~~-~.~~

KYRIE

AGNUS

GLORIA

.- --J. d>-J~: :~;_1_ ~ b Jl h \ h\
~*11--. . ,. - .

IJI r y- ;.-- . I I

.
(,R~ '>0

i-l11 ~_\nl
,

j 1 ~ ITll \ ~1
.

.)I'

t
l. U I I J ~

.i .\1: l. 1 ~\-
~ -

- I I I-



•
Example 3.10 Missa La basse danze: reconstruction of

tenor cantus firmus (following George C.
Schuetze, ~ Introduction to Faugues)

97
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Example 3.11a Anonymous, Missa Regina caeli laetare:
reconstructed source Arltiphon

II .....

I • ,

;.
, , ..I , ,,., ,

, ....

I ' I ,
,.., ,, ,.,

. .«. '. ,•

, • ' I

• I '

ffE~:':" ·"·.~

'tk., 0, •• , •• •
~_--.

m, ·'I I '........ I , ' ,

, f ,--

. --::'~_'" • f , i' , , ,..

Example 3.11b Dufay, Missa Ave reqina caelorum: source
Antiphon (frorn-the Antiphonale Romanum)

:ro. t--- ja, 1_

AlIt. 6. 11,,!.,' .; i'II '*. it .' r~J1
A VI:' Rc-gi·u cae- J6. rum, A· vc .

. o::::! ~~~I · I t"'l m • 8\ .' '+4, • ~ .' I • j~
D6mi-u ~~ rum :ver:.dix, give porta, Ex

G., , • ~ I • I ~Itg. =-~ ", " ~ .. IlII ..
qua 1II1U1: do lux est or- ta ;-c~udc ViI'io glo-ri· 6- 1&,
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•Example 3.12a Missa Regin~ caeli laetare, tenor of Kyrie I. . .~ , .
,~~~~~~:~

• • 1I • • • 11 •

• ~i~I~~~l~

&._J:J:44
Example 3.12b Missa ~ regina caelorum, tenor of Kyrie I

¥:~=fg~.{;l~t '=~H€blJ
)C 11 " • lC 1t ~? x 1U4

~(_--Jf:f:[jr:lr=ij[tJtl .,cr- -~] ~'J

Example 3.13 Clefs and ranges for 1) Missa ~ regina
caelorum and 2) Missa Regina caeli laetare

I. •it-·. -
• . -

, . , -

~.. -llIf .--="'- --- -- - -- -- ----- ------ -----

-- . -- -.----~
_.L ---==r- - -- - _-J. _

2 ~ --- - --- ~- -~--
_ G _~
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Table 4.1 Scoring of Mass Ordinary Cycles in Trent Codices 88, 89,
and 91

Fascicle Folios Composer/Tenor or Title Clefs
o T A B/Ct

Trent 88#

1

4

4-5
5-6

Iv-9r
c4

39v-46r
46v-54r
54v-60r

c3b

Anon., Veterem hominem

Anon., [conflationary?] c1

Bedingham, sine nomine c2

Anon., [conflationary?] K,C

c1 c3 c3

c4-3 c4-3

c4 c4

c3 c3b

c3b f4b

c3 f4

song?] c 17
4b

8
9
10
22
*23
23-2~

24-25
25-26
26

26-27
31
32
33-34
34

77v-84r

85v-93r
97v-l05v

109v-113r
253v-260r
267v-275v
276v-284r
286v-295r
295v-304r
304v-311 r

314v-322r
363v-372r
375v-384r
388v-399r
401 v-410r

G,A

S
Anon., [on German

Anon., Puis que m'amour
Dufay, Se la face ay pale
Anon., Pax vobiscum 1

Anon., sine nomine
Anon., Le serviteur
Cornage, Ayo ,,'isto
Ockeghem, Caput
Anon.,[Roszel im Gorth ]
Simon de Insula,

o admirabile
Standley, sine nomine
Anon., 0 rosa bella (II)

Anon., Grune Linden
Anon., Esclave puist
Petrus de Domarto,

Spiritus et alme

f4b

c4

c4 c3b-

c 1 c4 c3 c4

c 1 c4 c3 c4

c 1 f3 c3-4 f3

c 1 c3 c3

c22 c4 c5

c2 c4 c4

c 1 c3 c3 c4

c! c4 c2 c4

c 1 c3 c3 c4

c 1 c3 c3 c4

c 1 c4bc4b-3b

c2 c4 c 4 / f4

c2 f3 c4

# Titles or comments in brackets reflect discussions of these cycles in Gerber,
"Transmission and Repenory".
1 Gloria and Credo movements only.
2 All pans bear two flats throughout the cycle.



(Table 4.1, cont'd.)
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Trent 89##

1 1v-10v Anon., Fons bonitatis c2 f4 c4

*2 13v-20r [Touront], Septimi toni c1 c3 c4

3-4 26v-41r Anon., Gross Sehnen c2 c4b c4b f44

*5 47v-56v Touront, [Tertii toni ] c1 c4 c4-5

6 59v-70v [Dufay?], Beati Anthonii c1 c3/4 c3-4

7 71r-82v Anon., Te deum c1 c3 c3 c4

8 83v-89r Anon., si~c: nomine S c1 c4 c3 c3

10 107v-118r Anon., [Voces aequales ] c4 c4 c4
14 153v-160r Anon., Le serviteur c26 c4 c4

*14 162v-164r Anon.,Wunschlichen schon 7 c 1 c4 c4-5

18 199v-206v Anon., [Tempus perfectum] c1 c4 c4

22 246v-256r Anon., Caput c1 c3 c3 c4

23-24 258r-273r Touront, Monyel cl c4 c3 f4

24 273v-281r Anon., sine nomine c2 f3 f3

25 282v-292r Anon., Du cueur je souspire c1 8 c4 c3 f4

26 294v-303r Bassere, sine nomine cl c4b c3b

*27 306v-317r [Barbingant], Primi toni c2 c4 c5
28 318v-330r Anon., Quant che vendra c1bc4bc3bf4
29 330v-339r Anon., 0 rosa bella (In) c29 c4 c4 f4

30 342v-349r Anon., Christus surrexit c1 c3 c3 c4
32 366v-374r Anon., sine nomine c 1b c3 b c3b
33 378v-388r Caron, Clemens et benigna cl c3" c3 f3
*35 408v-413r Anon., [Deutscher Lieder ] c1 c3 f5

II Titles in brackets reflect discussions of these cycles in Gottlieb. "The Cyclic
Masses of Trent 89".
4 The bassus pan bears two flat:; throughout the cycle.
S Gloria and Credo movements only.
6 All pans bear two flats throughout the cycle.
7 Gloria and Credo movements only: see discussion in Chapter Five.
8 All parts carry flats through most of the cycle.
9 The discantus and the altus carry two flats. the tenor one.
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(Table 4.1, cont'd.)

Trent 91
1
2
3
*5
6
7

*16
19
*20
*21
21-22
22

1r-12r
13r-24v
25r-33r
49r-58r
61r-70r
73v-82r

179r-184r
216v-223r
226v-235r
236v-243r
244v-247r
247v-256r

[Martini], Cueu
[Faugues], La basse danze
Anon., Regir.a eaeli
Anon., sine nomine
Anon., Zersundert ist
Vincenet, 0 gloriosa
Vincenet, sine nomine
Anon., Sig stild und heil
Anon., Paraphrase Mass
Anon., sine nomine
Anon., Quatuor ex una
Anon., Gentil madonna mia

cl c4 c4 f4
c2 c4 c4 c5
clb c3b c3b c4b
c 1 c4 f4
c2 c4 c3 f3
cl c3bc3bc4b

clb c3b c4b
cpof4 c4 f4

c 1 c4 f4
c2b c4b f4
c3--- u

-

cl c3bc3bf3

1°All pans carry one flat throughout. Both bassus and tenor use a c4 clef in
some movements.
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Table 4.2 Formal Plan of the Paraphrase Mass, Tr 91 Fasc.20·

, q ~ ~

~;<L \ ,-I----::--......'- ..L' --l'UI

~ T~: ~ T~(: <:.~

~t ~' 11
ey~ ...,S.."..f'EO--,I\,...L---.,..a::.,,-----.J-~-·~-., --:cf~---.LI

"t" ~5C:. t~~)

-so to'
~~21 I

~ Terw(" ~ ~ T~/{)\sc., \M" <e(l

Kyrie: cf = Kyrie Cunctipotens genitor (Melnicki No.18)

~
\

~ SfEC.1~ cF
~.(~W)

~ ~r 9'\ i'\ ll~ ,~ \!>S
~t\t., ~o, 'I \ I "
~ '---d.~~~u-et~~.-'--::~=-=--:-~CF=-"-=1tnor:---:~"'7'"-f4-L.tl.-·......J.."'-!.c.-.:<!:P--J,.-~--ttL--1.JCF

<t- ll- it:NocZJ oW ~~ ~~.~ ~
...~~

Gloria: cf = Gloria from Graduale Romanum Mass II
(Bosse No.19)

Credc: cf as yet unidentified



·Table 4.2, contld. 104

11"\
, I

~ \~/Q\St';G. it'l\ ~ c.~
.,.. \\S \~l'

~t'A. l.' .LlI"
2. OiSc. ~ ~

~

I ~SAY'\c2JS L'--~------ .ull

¢ D,sc-. ~ c~

e- __ . 3f\ ~
... -.:,n, LI ..........-:- -=-_-ull

¢. ~/O\~. \"".: c~ (~\~~

C&1\t'O.. ~_S __:-----_:__--~--~~,
\ Sf'EClb.\.. CS:/O\f£.,()c\. ~ (\~ .\~)

¢ U
~. ,

Sanctus: cf = Thannabaur No. 39

I ~
~f\\I$:/'...--- ---::-- '.....1

3 t>i~) \~/ c«. WY\: c::.~

Agnus.oe:= ~: S2~e melody a~ :or Sanctus



Table 4.3 Sources for the Ordinary Chants Used in the
Paraphrase Mass of Trent 91

105

Budapest, [National f.42r
Museum], lat.172
(Gradual from the Church
of St. Elizabeth in Kaschau;
15th c.)

SchHigl, Stiftsbib- f.190r
liothek, Codex
Plagensis 2
(Premonstratensian
Gradual from SchHigl,
early 16th c.)

Manuscript Sanctus Ae nus Kyrie

f.42v 2v
(variant
version
after Qui
tollis )

f.190v f.170v

Gloria

[present]

f.172v

Prague, [University f.16r
Library], Hs.XII A 21
(Gradual from the
Church of St.Matthew,
Scharka, 15th c.)

Hradec Knilove, f.40v
[State Museum],
Hs.II A 6 ("Franus
Cantionale" from the
Church of the Holy Spirit
in Hradec Kralove
[Konigsberg], ca.1505)

f.lr

f.2r

f.8r

f.9r

Prague, [University f.46r
Library], Hs.VI B 24
(Cantionale from Church
of St. Castulus in Prague,
early 16th c.)

LIr; IOlr f.8v

Vienna, National
bibliothek, MS 15501
(Gradual from Kutna
Hora [Kuttenberg] , late
15th c.)

f.43v
(w. trope
Gaude quam

magnificat )

f.lr, 2r f.29r



(Table 4.3, cont'd.)

Prague, [University f.20v
Library], Hs.XIV A 1
(~w-..An .. l fw-",ft'\ 'R",h..",;~
\ '-I vu & & .. ""... ...,,, _,

ca.1470)

Hradec KraIove, [Stat~ f.15r
Museum], MS (olim 40)
(Gradual from the Church
of the Holy Spirit in Hradec
KraIove, ca.1470)

Prague, [Nationa! f. 71 r
Museum], Hs.XIII A 2
(Gradual from Wyskytna,
1512)

f.19v

f.15v

f.l r

f.l r

106

Prague, [State f.20v
Archive] H.KVs. 376 (Kyrie on same melody,
(Cantionale f.6v)
from the Church of SSe
Peter and
Paul in Vysehrad,
mid- to late 15th c.)



Table 4.4 Incipit and Final Pitch Structures in three Low-Contra Masses
from Trent 89 and 91

Vincenet, Missa sine nomine Barbingant, Missa Primi toni Anon., Missa Secllndi toni (Tr 91)

Kyrie 1 2 3 1 2 3 1 2 3
(D) - g' f g' f g' d' d' d' d' f d' g' g' g' a g g'
(T) g g d' g d' g d d d d a d g g f# gg
(Ct) g d' d d' d d' d a d a d a GG d GG

Gloria II 2 }2 2 3 4 5 }3 2 3 4
- g' f g' d' d' d'd' a' d' d' a a' d' g' g' d' g' d' d' b' g'
gg ,d' g - d d' d a d g g b g - b g g
g d' d d' d' a d' d d a d a d a GG gG g g GG

Credo }4 2 J5 2 3 4 5 16 2 3
- g' d" g' d' d' d' d' a' d' d' a a' d' g' g' d' g' d' g'
gg g g - d - - d' d - - a d - g g g b g
g d' d d' d' a d' d d a d' a Aa g G - - g G

1 Divisions Et in terra, Qui tollis
2 Divisions Et in terra, Domine fiJi, Qui tollis, Quoniam, and Cum s.s.
3 Divisions Et in terra, Domine deus, Qui tollis, Cum .u.

4 Divisions Patrem, Et resurrexit
S Divisions Patrem, Qui propter, Et incarnatus, Et in spiritum, and Et unam.
6 Divisions Patrem, Et incwnatus, Crucifixus ......

o
~



(Tabl~ 4.4. cont'd.)

Sanctus P 2 3 4 12 2 3 4 5 P 2 3 4 5
- g' g' g' g' g' g' a' d' d' d' d' a' d' d' a a' cI' g' g' d' g' d' g' - g' a' g'
g g g g g g - d' d d d' d d' a a d g g d' g - g - g fg
g d' - - - d' - - a a d' d d a - - a a 00 - - g 0 gO dO

Agnus [Agnus missing] 1 2 3 [Agnus missing]
d'd d' d' a' d'
d d - - a d
a a d'd A a/f

1 Divisions Sanctus, Pleni, Osanna 1-2, Benedictus.
2 Divisions Sanctus, Pleni, Osanna 1, Benedictus, Osanna 2.
3 Divisions as for Barbinganl Mass.

I-'

o
co
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Table 4.5 Comparison of Touront, Missa Septimi toni, with
Anonymous, Missa Secundi toni (Trent 91)

Touront Anonymous
Kyrie: cl, c3/4, c4 Kyrie: c2b, c4b, f4bb

Kyrie 1: C; 15 longs; final gd'g" Kyrie 1: 0; 17 breves; fmal Ggg'
2 im. points· no im. points
Christe: ¢; 30 longs; final gd'g' Christe: ¢; 19 longs; final Dfa
1 im. point 3 im. points a2 and a3
Kyrie 2: 0; 23 breves;final gd'g' Kyrie 2: 0; 16 breves; final Ggg'
no im. points no im. points

Gloria: c1, c3, c4
Et in terra:
0; 34 breves; final gd'g
3 im.points, 1 Ii 3
Domine flii:
0; 19 breves; fmal dd'
DUO disc.-tenor; 2 im. points
Qui tollis:
¢: 37 longs; final gd'g'
6 im. points, 4 a3,
cadential extension w.repeat
Cum sancto spiritu:
0; 17 breves; final gd'g'
2 im. points, 1 a3

Credo: cl, c3, c4
Patrem:
0: 53 breves; final gd'g'
5 im. points, 2 Ii 3
Et incarnatus:
jiJ; 12 longs; final gg'
DUO disc.-tenor; 2 im. points
Et resurrexit:
¢; 91 longs; final gdg'
8 im. points, 2 Ii 3
Et vitam in~

Gloria: c2b, c4b, f4bb
Et in terra:
0; 38 breves; final Ggg'
4 im. points, 1 a3
Domine deus:
0; 12 breves; final Ggg'
1 im. point
Qui tollis:
¢; 48 longs, fmal Ggg'
7 im. points
les:.: Christe in '="
Cum sancto spiritu:
0; 10 breves, final Ggg'
1 im. point

Credo: c2b, c4b, f4b[b]
Patrem:
0; 52 breves; final Ggg'
6 lin. points
Et incarnatus:
p; 12 longs; final gg'
DUO disc.-tenor; 1 im. point
Crucifixus :
¢; 86 longs, final Ggg'
~ im. points, all extended

, Final sonorities are given in the order Contra, tenor, discantus.
• All imitation points involve discantus and tenor only unless otherwise
specified.
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(Table 4.5, cont'd.)

Osanna 1:
0; 9 breves, final: ggg'
2 im. points, 1 a 3
Benedictus:
¢; 35 longs; final Ggg'
'7' division; 2 im. points,
1st extended w. sequence
Osanna 2:
t; 25 longs; final Ggg'
2 im.

Sanctus: c2b, c4b, f4b[b]
Sanctus:
0, 29 breves, final Ggg'

no imitation
Pleni: 0, 15 breves; final gg'
DUO disc.-tenor; 2 im. points

Osanna 2:
¢; 19 longs; final gd'g'
1 im. a 3. extended w. sequence

Sal!!.~tus: cl, c4, c4
Sanctus:
0, 26 breves, final cc'e'
2 im. points, 1 a 3
Pleni: 0, 18 breves, final dd'f#'
~ division, then DUO disc.-
tenor; 3 im. points, 3rd extended
Osanna 1:
0; 15 breves; final cgg'
1 im. point
Benedictus:a; 26 longs, final cc'c"
jim. points, 1 a 3

(The anonymous Mass lacks an A&nus deL)



Table 4.6 Mensural/Formal Plans of the Low-Contra Masses
in the Apel Codex

Kyrie Gloria Credo Sanctus Agnus
Au/en (No.110)

Kyrie 1 0 Et in terra 0 Patrern ;J Sanctus 0 Agnus 1 0
Christe ¢ Qui tollis ¢ Et incarnatus ¢ Pleni ¢ (DT duo) Agnus 2 f
Kyrie 2 fI Osanna 1-2 ~ [repeat Agnus 1]

Benedictus ¢

"M.S." (No. 133)
Kyrie 1 0 Et in terra 0 Patrern 0 Sanctus 0 [no Agnus]
Christe ¢ Domine deus ~ [Et incarnatus] Pleni ¢ (TCt duo)
Kyrie 2 .% (TCt duo) o (DT (:uo} Osanna 1-2 ¢

Qui tollis f [Et resurrexit] f Benedictus ¢

Verbenet (No. 83)
Patrern ¢Kyrie 1 0 Et in terra ott Sanctus 0 Agnus 1 0

Christe ¢ Domine deus 0 Et incarnatus ~ Pleni ¢
Kyrie 2 f2J Qui tollis ! Osanna 1-2f Agnus 2-3 fCum s.s. Benedictus

(largely duo)

~

~

~



(Table 4.6, cont'd.)

"Rud. "." (No.1 54)
Et in terra 0 Patrem fKyrie I 0 Sanctus 0 Agnus 1/ Sanctus

Christe ¢ [Domine deus] 0 Ex Maria ¢ Pleni C 1st section
Kyrie 2 C [Qui tollis] ~~ [DT duo]

DT duo Crucifixus ~ Osanna 1-2 C3
[Quoniam]# ¢ Benedictus ¢

TCt duo
[Cum 8.S.] ~

Anonymous (No. I58)
Et in terra- ¢ Patrem ¢Kyrie I 0 Sanctus C Agnus 1 0

Christe t Domine deus f Crudfixus f Pleni ¢
fKyrie 2 Qui tollis ct Osanna 1-2 t Agnus 2-3·

Benedictus ¢

- Includes passages of cantus coronatus.
• Brief use of ::> towards the end of the c1iscantus; see discussion in text.

~

~

N



Table 4.7a MensuralIFormal Layout of the Missa Quinli loni

Kyrie Gloria Credo Sanctus Agnus

Kyrie I C Et in terra C Patrern C Sanctus C Agnus 1-3 C
Christe (C) (subdivided Et incarnams C Pleni C
Kyrie. 2 (C) at Domine fili) (alternating Duo TCt Agnus 2 C

Qui tollis C duos) , DuoDCt
Et iterum ~ 83

Osanna 1-2 tt
Benedictus I~
DuoTCt
83
Duo D Ct
83

Table 4.7b MensuralIFormal Layout of the "Qui'll Ion; Twin" in SP B 80

Sanctus C
Pleni [C)
DuoDT
8 3 (1)
Duo T Ct (1)

Osanna 1-2 €
Benedictm: [<r]
DuoDT
Duo T Ct (brief)
83

Agnus 1-3 C
(ending in C3)

Agnus 2 ¢

I-'
I-'
W
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Table 4.8 The "Supplement" to SP B 80 (after Reynolds)

(f.lr Anonymous, Hymn: later addition)

ff.l v-9r Anonymous, Missa Au chant de l'alouete

ff.9v-20v Dufay, Missa Ave regina caelorum
(missing end of Sanctus, all of Agnus) LOST

FOUOS
ff.21 r-25r Anonymous, Missa sine nomine a 3 (attr. Ockeghem)

(missing Kyrie, Gloria, Credo, and start of Sanctus)

ff.25v-27r Dufay, Ave regina cae!orum (motet)

ff.27v-30r Compere, Omnium bonorum plena

ff.30v-31r Anonymous, Regina caeli Iaetare (motet)

(f.31 v Anonymous, Hymn: later addition)



Table 4.9a Plan of Faugues, Missa L'homme arme in its Earlier Version (CS 14)

Kyrie Gloria Credo Sanctus Agnus

Kyrie 1 0 Et in terra 0 Patrem 0
(cf pt. I) (cf, freely) (cf, freelYl

Christe <f Qui sedes <f Crucifixus Cf
(cf pt. 2) (a 3, no cf) (a 3, no cf)

Kyrie 2 fc¥ Cum s. s. %. Confiteor f¥---
(rpt. cf) T (rpt. cy ~.,.....;:,

(literal repetitio lS)______

Sanctus 0 Agnus 1-3
(cf pt. I;like KI) (cf, freely?

Pleni 0 y/Agnus 2 <£
(a 2, no cf) (a 2, no cO

Osanna 0
(rpt. cf) . (s tron g

Benedictus ¢ resemblance)
(a 2; no cf)

Table 4.9b Plan of Anonymous, Missa Au chanle de I'alouele

Kyrie 1 0 Et in terra 0 Patrem 0 Sanctus 0 Agnus 1 0
(cf pt.l) (cf pts. 1,2) (cf pts. 1,2) (cf ptsl,2; like K I) (ef pts. 1,2)

Christe er Et in unam ¢ Pleni ~ Agnus 2 f
(ef pt. 2) (a 2, no cO (a 3, no cf) (a 3, no ef)

Kyrie 2 0------- Cum s.s. ¢ ----- Confiteor [¢J __ n Osanna 0 Agnus 3 0
(ef pt. 3) I (ef pt. 3) '1' (cf pt. 3) (ef pt. 3) :r (ef pt. 3)

. // /~ Benedietus ¢
// (a 2, no ef)

(strong resemblances)"/-

't --.------ -- -_.- -.. ---.- .----- ·-------Citeral repetitions)
I-'
I-'
VI



Table 4.10 The Three Central Movements of the Missa sine nomine/
Brevis in Trent 91, Fascicle 5

116

Gloria
Et in terra 0 22 breves ends Jesu Criste,

c c' e'
Domine deus 0 37 breves

Credo
Patrem 0 30 breves ends E: homo

factus est (quasi- )
Crucifixus 0 35 breves text omission:

vivos et mortuos...
Confiteor

Sanctus
Sanctus } no cadence between
Pleni 0 46 breves Pleni and Osanna
Osanna 1 sections

Benedictus J 25 longs plainchant paraphrase
Osanna 2 (Graduale Romanum,

Mass V)



......
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Table 4.11 Missae breves in the Gaffurius Codices

.Work and Location

Gaffurius
Missa [brevis} 8 3
Milan 2267, f.79v ff
[AMMM I]

Gloria

single section, ~,
86 10ngs;-0
pause at fi Iius
patris, d d' r

Credo

Patrem ct, 69 longs;
Cr'lC:ifixllS ce, 77 longs

Sanctus

single section in €;
includes Benedictus

Gaffurius
Missa Primi toni
brevis
Milan 2268, f.43v ff

Et in terra, 0,
28 breves; ";',
pause at filius
patris, c g c' e'
Qui tollis, 0,
20 breves

Patrem, 0,
34 breves;
Crucifixus, 0,
35 breves

Sanetus, °
Pleni, k) (8 3)
Osanna, 03/2
(no Benedietus

(Kyrie
be gin s
cycle)

)

Gaffurius
Missa brevis et
expedita •
Milan 2268, f.1l0v ff
[AMMM 3]

Et in terra, C,
31 longs;
cadence at Jesu
Christe
Qui tollis, [C];
20 longs

Patrem, C,
47 longs;
Crucifixus, C,
47 longs

Sanetus, C
Pleni, C
Osanna 1-2, C
(BenecJietus supplied,
also C)

• See special discussion in text.



(Table 4.11, cont'd.)

(Gaffurius?]
Alia Missa brevis
eiusdem loni'"
Milan 2268, ff.
114v-117r and
209v-21lr
[AMMM 3]

Gaffurius,
Missa brevis
oelavi loni
Milan 2268, f.130v ff
(AMMM 3]

Anonymous,
Missa a 4
Milan 2268, ff.69v
72r and 143v-144r
[AMMM 6]

£1 in lerra, C,
60 longs;
Qui lollis, ¢,
44 longs

single section, C,
60 longs;
cadences at
Jesu Crisle (d a d' f)
and at filius patris

single section, C,
53 longs; r;'-
pause at filius patris
f c' f a'

Palrem, C,
55 longs;
£1 inearnatus, ¢'
1.5 longs;
EI Uerum, C,
47 longs;
Con/ireor, C,
19 longs

Palrem, C,
60 longs;
Cruci/ixus, ¢'
49 longs

Palrem, C~

Cruci/ixus, C;
total 107 longs

S;tnctus "I"; Sanctus "II";
Sanelus, Pleni, Sanetus, Cf;
Osanna 1 ¢ ; Pleni, ~j
Benediclus,. Osal1na ~

Osanna 2, ¢ no Bene-
dictus

Sanelus, C
Pleni, C
Osanlla, C

t-'
t-'
ex>



Example 4.1

119

-------------
Paraphrase Mass, Christe: "Special CF",
followed by example of diminution signed
with "2'" only

I.. ,.~ ..~.

Example 4.2 Paraphrase Mass: samples of diminution signed
with cOloration and "2" (from Kyrie II and
Credo)

•
•
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Example 4.3a Paraphrase Mass, Kyrie II: original notation

Tenor:
l

, i h
I, .- .. I

lIZ • ~ j ... --,
- Ai.. .. ..z. ...... - " --... .. -...

:!' .....

Contra:

.I (J L I ~ I
, I I ~'.

.
. I ..01 •

~. I • • ., r " ••••
j • • • • .. I

•• I ••--- 1; I "fII- . -
~I

I.. I 14 .J I II I I,..,~ .-.t III .- - .4 I I I.....~ 1 I. ,. ... I. ~
Il ,I ... ~ ...

_.--'

l • .. .



Example 4.3b Paraphrase Mass, Kyrie II: modern notation

121
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Example 4.4a Paraphrase Mass: minor color fig~rc f=om
Credo, m.104ff (see also Ex.4.2, staff 2
of Credo)

Example 4.4b Paraphrase Mass: opening ff.233v-234r
(showing erased F-clef at start of Tenor)



Example 4.5a Comp~re, Omnium bonorum plena, original
notation

123
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3• I , ,
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.. ., I I I, • I

, I • I I ,
...-rt- ---- f+-- -c.;,- --- -.- - -- ---

I· •
-- -

Ol,~A \\~~>1t-i , - \.:- I
.-~---:~-- - . • . .. f- __- -

---- _. - - - --- . - --- - -
--.rT _L-L..L~~.

_.- --- -- --- - - - --- ----- -- - -- - - -----_. . -- -.- ---- _.- .

i

r t { r f

,. ,~ ... n I
~

}.
~ ....

1 ....
I T, "I ~

•.
-..

--J

• r I r ,. .
-- ---W==U~$tf~~ ----f--_ -~~:t-'i:

-

.~

~,.f ---~- -:u : t r!A- --,'I'" ::e:.---c---=-.:-~-= ---.- . -- . -
. --- . - -~ ~i# _ -_-~-:~ ~~ ___ u,. --- - --_______~L-____

",Example 4.5b Compere, Omnium bonorum plena, modern notation,



Example 4.6a

Trent 89:

o~:

~'.

Barbingant, Missa Primi toni: original
notation· ; -

125



126

,.., .,........ rr-:.. • • ~ I
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·w

~ .J. -_. 0 .... I. .£ • -- r ---H- -.
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Example 4.7 Headmotives in the Trent collection's Missae

~ nomine with. low contra

Touront, Missa Septimi~ and Missa Tertii ~

K'J:lIE ~ GLORIA

~.~.~~

~ __±2~~
CREDO SANC7JS

o

AGNUS

~-t\- .. I • .... ·-1 , ~~ . ~-

_r._ --kP +- -_ -JI'.
.. - __ .......0:: _+-_.._ f-6 - -- J -. --

: TTr \1tlll
, •:eYRIE

o

r

~.·~rl I ). ~~--
- -- . J'1 -1

- - - -- --- - _u _

I-- ... _... - .- - - ... -

i <.'ta . J \1 t , j
. --

-=



·Example 4.7, cont'd.
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~! .
"T .

r.I[
-. ,. ,. •• ..

I.

I --- 1\ -.
~-=fi= ---...,.;

~-----
. .

3[ ~------.c
~~

Barbingant, Missa Primi~ .

~J\

OS' -
~: T -f-t--- - --- --

• ••1/1 v
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• I

;:lI'I . .. • •,. .. w -
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Vincenet
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T. --. ---.= .-.- v_.
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Example 4.7, cont'd.

Anonymous, Missa Secundi~

129
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"Example 4.8 Headmotives from the Low-Contra Masses

of the Apel Codex
•

Aulen (No.llO)

FIE GLORIA'

, -
ceREDO

J1. ~- Frn\~-~l-~-·~-~·
Ul:lj~. ~_~l._ ~.J.-ll.J:.\Jl-l.& ~_.J - --lll~_-
Jtif=t! -1« 1- i·- t }---f 1f:rr--[I U( r-- r- r--·tl rttir

¢ AGNUS r \f f rV
. !1 II ~\~\ nI I

.:- t l_ 1 n} 1 r_
~~ -=t{ f -~{-O 0-1 - - - -.. -- -1 ~-~~.

Verbenet (~6. 83)



Example 4.8, cont'd.

~1onymous (No. 158)

o IE . .. GLORIA

131



Example 4.9a Headmotives from the Missa Quinti toni
132

•
GLORIAc: KYRIE • •

I -• I·'

11-J l _ ,.
1 11I • .

. . ., \
eo CREDO SANCTUS

Example 4.9b Headmotives from the fragmentary Mass
in SP B 80
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Example 4.10 Ranges from three Masses: l)the Missa
~uinti toni~ 2). the fragmentary Mass in
sp B 80~ Touront, Missa Septimi toni

D T
c:tr~

-, Ct 0 : -~~~j
.

~.
- ,
-

•
,

- .-
- --

I·" ~. ,
'u jV:~~ ~ :!

, __ --I. __, ,
2 3

Example 4.11 Headmotives from the Missa sine nomine/
brevis in fasci21e 5 of Tre~l

CREDO

KYRIE II (aGR MASS IX)KYRIE I (a~R MASS IV)

o GLORIA
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Illustration 5.1 Scribe D's corrections to Wiser's copy
of the Genealogy in fascicle 10



Diagram 5.1 Trent 89, Missa Quatuor ex una addition

135

fascicle 3

fascicle 4

Missa Gross
Sehnen, K,
G, C

*all Scribe XVI,
grey ink

Missa Gross
Sehnen -
Sanctus

Agnus dei

Canonic
Magnificat No.1

Canonic
Magnificat No.2

Kyrie from Missa
Quatuor ~ ~

35

36

37

38

39

40

41 Scribe XVI

42
grey-brown
ink

I43

44

145

46 Trent 91
Scribe E
grey ink

~ 16th scribe within the complex Trent 88-89



Diagran 5.2
present configuration of fascicle 19

possible configuration of leaves with
early layer of entries



T

T
I

VZZZl
B (-H!)ti~)

hypothetical openings containing cues
Diagram 5.3 on Trent 89, f.425r

reconstruction of gathering with
both entries on one bifolium

~SS
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Table 5.1 Masses Based on Secular Songs in Trent 90, Trent 88, and

Trent 89

Location
(Fascic lelFolios)

Trent 90
33/ 386v-95r

36/ 420v-428r

Composer;
Tenor Title or Incipit

Bedingham. Deuil angouisseux
(Credo, Sanctus, and Agnus)

[Joye?l], 0 rosa bella ("I")

Comments·__

see below,
Trent 88

tenor Mass;
may form set
w. "II" below

38-9/ 447v-457r Anon., La belle se siet

Trent 8..8.
3/ 26v-30v

7/ 77v-84r

9/ 97v-I05r

Bedingham, Deuil angouisseux
(Kyrie, Gloria)

Anon., [German song?2]

Dufay, Se la face ay pale

see above,
Trent 90

copied by "Scribe
111"3

23 -24/ Cornago, Ayo visto
276v-284

25/ 295v-304r Anon., [Roszel im Gorten 5]

31/ 363v-372r [Joye?]. 0 rosa bella ("II") copied by "Scribe
XI"4

32/ 375v-384r Anon., Grune Linden

33/ 390v-399r Anon., Esc/ave puist

35/ 411 v-422r [Faugues6], Le serviteur



(Table 5.1, cont'd.)

Trent 89
3-4/ 26v-41r Anon., Gross Sehnen

139

by an "outside
scribe" (see text)

14/ 153v-I60r [Ockeghem?], Le serviteur

14/ 162v-163r Anon., Wunschlichen schon
fKynA Glori,,7\
\& &&~, & " I

23/ 258r-273r Touront, Monyel copied bv "Scribe
III"

25/ 282v-292r Anon., Du cueur je souspire " " " "

28/ 318v-330r Anon., Quand ce viendra

29/ 330v-339r Anon., o rosa bella ("III")

35/ 408v-413r Anon., Deutscher Lieder

* All copies are by Johannes Wiser unless othenvise specified.
1 See Strohm. Music in Medieval Bruges, for a discussion of Joye's possible
authorship of the two Masses on 0 rosa bella in Trent 90 and 88.
2 See Gerber. "Transmission and Repenory". for a discussion of the tenor of
this cycle, which. she argues. may be a song by Oswald von Wolkenstein.
3 See the account of Trent 88's scribes in Gerber, "Transmission and
Repenorj". and also the discussion of Scribe In in Chzpter I.
4 See Gerber. "Transmission and Repertory".
5 The tenQr (~S yet !!ot identifiable with any existing song) is named only in
the cycle's concordance. in the Strahov Codex.
6 The cycle is wrongly attributed to Ockeghem in the manuscript.
7 The remaining movements may be found in the cycle's Strahov Codex
concordance.



Table 5.2 Formal Plan of the Missa Genti! madonna mia 140

Headmotjves Tenor Content
Kyrie

Kyrie 1 0 ! cf pt. 11 ut iacet
Christe ¢ tenor tacet
Kyrie 2 C cf pt. 22 ut iacet

Gloria
Et in terra " cf pt. 1 crescit in duplo\J 1

Domine deus C tenor f,,"Df.wo .........

Qui toUis ~(C) 2 cf pt. 2 crescit in duplo

Credo
Patrem 0 1 cf pt. 1 crescit in trip10
Qui propter ¢ tenor tacet
Et ascendit ~(C) 2 cf pt. 2 crescit in duplo

Sanctus
Sanctus 0 1 cf pt. 1 ut iacet
Pleni 0 tenor tacet
Osanna 1-2 ¢(C) 2 cf pt. 2 ut iacet
Benedictus ¢ tenor lacet

------------------
A'.:.O"!!~- - •• = "'!

Agnus 1 0 1 [discantus, pt. 1?]
Agnus 2 ¢ tenor tacet
Agnus 3 q: discantus, pi. 2

1 = song to midpoint cadence
2 = song from midpoint cadence to conclusion



Table 5.3 Parody in the Missa Gentil madonna mia 141

Kyrie
Song (Perkins edition)

Kyriel

Kyrie 2

Sanctus

Sanctus

Osanna

mm.13-14
mm.19-21

mm.l0-12

mm.17-21

mm.1-3
mm.14-18
mm.23-25
mm.29-32

mm.5-6
mm.11-13 (2nd ending)

mm.23-26

mm.9-13

mm.15-16
mm.23-26
mm.29-31
mm.33-36
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Table 5.4 Formal Plan of the Missa Gross Sehnen

Headmotjve Tenor Content
Kyrie

Kyriel

Christe

Kyrie 2

C X (free, not cf pts. 1,2,3 notas enpiicabis
drawn from ad ymum (= ut

¢ tenor tacet iacet)
I

~(C) cf pts. 1,2,3 !Jt iacet

Gloria
Et in terra 0 (0) X

Domine fiIi 0

cf pt. 1

tenor tacet

in triplo cres
cere debet
(0 M ='B)

Qui tollis ~(C) cf pts. 2,3 in triplo cres
cit, sed declal:,
sulando de
crescit (=3 x
augmentation
for cf 2, 2x
for cf 3)

Cum sancto spiritu
o (€)

cf pt. 1 crescit in
duplo idem

(€ M =~)

Credo
Patrem 0(0) X cf pt. 1 cantes si notas

pausasque
triples (=3x
augmentation)

Et incarnatus Ji1

Crucifixus 02 (0)

tenor tacet

cf pts. 2,3 tenor in quadru
plo crescat (=4x
augmentation)

Confiteor r..... cf pts. 1,2,3 Notas ut iacet
cantabis nec
deviabis
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Sanctus
Sanctus 0(0) cf pt. 1 Notas triplabis

pausasque recte
numerando (=
3x augmentation
except for rests)

OJ • 02 tenor tacet.l &enl

Osanna 1 O(€) cf pts. 2,3 Cantandus tenor
est triplaris nota-
que pausa. Sed
clausulanda de-
crescere bene ca-
nendo (= Qui tollis)

Benedictus ¢ tenor tacet

Osanna 2 02 tenor tacet

Aenus
Agnus 1 C cf pts. 1,2,3 ut iacet

Agnus 2 ~ tenor tacet

Agnus 3 0 cf pts. 1,2,3 ut iacet



Table 5.5 Manuscript Appearances of Touront, 0 generosa nata 144
David

Source

Trent 91, f.215r

Trent 89, ff.123v-124r

Strahov, ff.200v-201r

Spechilnik, pp. 390-391

Bologna Q 16 Nc.94

No.96

Text or Text Incipit

fragmentary, textless

Compangant omnes in hoc festo

o generosa nata David

o generosa nata David

incipit Ie suis seulet (= secunda
pars)

incipit 0 generosa (= prima pars)
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Table 5.6, .;'ppendix Tenor Sig sald und neil (after
Schedel Liederbuc~, ff.122v-123r)
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Table 5.7 Vincenefs Known Works and their Sources·

Masses
.Missa sine nomine (a 3)

Missa Entrepris suis par
grant lyesse

Missa 0 gloriosa regina mundi

Missa Aeterne rex altissime

SOD&S
La pen sid ser sabida
(Villancico. a 4)

Triste qui spero morendo
(Rondeau, a 4)

Ou doy je secours querir
(Rondeau, a 3)

Fnrtunp nnr fn ",..unlf';- . _.... _, r -- -- -- ....- ••""

(Rondeau, a 3)

Trent 91, ff.I79r-I84r (attr.)
Strahov, f.62bis (Sanctus only)

ModO, ff.55v-69r (attr.)

Trent 91, ff.73v-82r (attr.)
CS 51, ff.27v-36r (attr.)

CS 14, ff.47v-56r (attr.)

Mellon, ff.57v-59r (attr.)

Mellon, ff.56v-57r (attr.)

Mellon, ff.31 v-32r (aur.)
Pix, ff.I68v-I69r

~!f~11__ rr ...,~.. ...,A r "--or \
.i.i...""uvu, 11.4.-'''-4.... \i:UL.J

Bologna Q 16 ff.116v-117r
Bologna Q 18 ff.37v-38r
BU 596, H-H 2 1-4
Bux f.66v (tablature)
Cappella Giulia ff.33v-34r (attr.)
Cord ff.34v-36r
Grey f.I2Ir (contrafactum)
F 229 ff.50v-51r
F Pan. 27 ff.36v-37r
Glogauer Liederbuch disc. f.ll v
Odhecaton A ff.65v-66r
Perugia ff.94f'-95r
Pix ff.166v-167r
Segovia f. I05r
Seville ff.61 v-62r
Verona 757 ff.66v-67r

• AH manuscript presentations are anonymous unless otherwise indicated.
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Table 5.8 Formal Plan of Vincenet, Missa Ent:-epris suis

Kyrie
Kyriel
Christe
Kyrie 2

o (Tenor 03)
o (03)
all parts 03

h-1odel Use·

tenor pt. 1; disc pt. 1 (in mm.I-4
tenor pt. 2 of Mass)
tenor pt. 3; disc. pt. 3 (mm.l 0-21)

Gloria
Et in terra 0; tenor crescit in

duplo
Qui sedes ¢
Cum sancto

spiritu ¢ (¢3)

tenor pts.I-2; disc. pt. 1 (mm.I-7)

free duo; tenor tacet

tenor pt. 3; disc pt. 3 (mm.52-6~)

Credo
Patrem

Et in
spiritum

o (0); tenor crescit tenor pts. 1-2
in triplo

tenor pts. 1-3; disc. pts. I and 3
(mm.I-5, 45-54)

Sanctus
Sanctus 0

Pleni 0
Osanna 1-2 ~l
Benedictus ,;f

A~nus

Agnus 1-3 0
Agnus 2 ¢

discantus (NB) pts. 1-2 (mm.
1-5 and 15-38)

free duo; tenor racer

no apparent model use

discantus (NB) pt.l (mm.I-19)
free duo; tenor tacet

• Measure numbe!'s for the Mass follow those in Davis. Villcellet ; references to
divisions within the model song follow those in its edition in the same volume.



Table 5.9 Formal Plan of Vincenet, Missa 0 gloriosa regina mundi 151

Kyrie
Kyriel

Christe
Kyrie2

¢

Mass (mm,)·

1-4

5 -11

1-2
4-8
9-15
16-24

Model Use

1-8 Disc., Tenor; Ct in Mass
Bassus and Altus

free imitation based en sa..'lle
motives

34-37 Disc., Tenor; Ct freely
62-69 Disc. only
70-84 Disc., Tenor; Ct. start
85-102 Disc., Tenor, Ct. (in

Mass Bassus)

Gloria
Et in terra 0

"cycle 1"

Qui toUis ~
Qui sedes 't

"cvcle 2"
"

1-7
11 ff.
18 ff.
43-47
53-60

1-3
4-9
10-15
16-22
22-26
27-35

1-8 Disc., Tenor, Ct. (Bassus)
15 ff. (imitation from model,
34 ff. in altered order)
62-78 Disc., Tenor
90-102 Tenor

free section, Ura3
1-8 Disc., Tenor (realigned)
9-21 Disc. only
22-32 Disc., Tenor, Ct.
34-51 Disc., Tenor, Ct.
52-55 Tenor (freely)
90-102 Tenor (freely)

Credo
Patrem 0

"cycle 1"

1-6
7 -10
11-15
16-24
(25-31 free)
32-41
42-52
53-61

1-8 Disc., Tenor
9-14 Disc., Tenor (freely)
15-21 Disc., Tenor
22-23 Tenor (freely)

46-61 Tenor
62-82 Tenor
90-102 Tenor

{CS 51 only:
Crucifixus 0 ---- free section, II Pleni ---- }

• Measure numbers for both the Mass and its model piece follow the editions in
Davis. Vincenet.



1-25
1-3 Disc.
1-5
19-24

(Table 5.9, cont'd.)

Et resurrexit ~

"cycle 2"

Sanctus
Sanctus C
Pleni 0
Osanna 1-2 C
Benedictus ~

Ae nus
Agnus 1 ¢
Agnus 2 ¢
Agnus 3 ~

1-22
33-37
50-75

1-16
---- free
1-9
---- free

152

1-33 Tenor
34-35 Tenor
56-102 Tenor

1-32 Disc., Tenor
section, duo ----

32-52
section, duo ----

1-32 Disc., Tenor
1-6 Tenor
1-8 Disc., Tenor
70-102 Disc., Tenor (freely)
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Masses
Missa Septimi toni (a3)

Missa Tertii toni (a 3)

Missa Monjel (a 4)

Chant Paraphrases
Recordare virgo mater

(Offertory, a 4)

Pange lingua
(Hymn, a 4)

Magnificat

Other
Virgo restauratrix (a 4)

o generosa (a 3)

Chorus iste

Ave virgo gloriosa

Trent 89, ff.13v-2Or (G-A only)
Strahov, ff.68bis v-75r (attr.)
Spechilnik (C and S only) (attr.)

Trent 89, ff.47v-56v (attr.)

Trent 89, 258r-273r (aur.)

Trent 89, ff.137v-139r
Gl0, No. 20
Strahov ff.161 v-163r
Specialnik pp.392-395 (attr.)

Trent 88, f. 351r
Strahov ff.275v-2.76r
Specialnik pp.382-383 (attr.)
Bux f.89r (anr.)

Strahov ff.294v-296r
Perugia ff.125v-130r,

133v-134r (attr. "Cecus")

Schedel f.46v

Trent 91, f.219r (frag.)
Trent 89, ff.123v-124r
Strahov ff.200v-20Ir
Specialnik, pp.390-391 (aur.)
Bologna Q 16, Nos. 94 and 96

Strahov f.246r (attr.)
Specialnik p.424

Strahov f.198v
Specialnik p.183 (attr.)

• All manuscript presentations are anonymous unless otherwise indicated.



(Table 5.10, cont'd.)

o /lorens rosa

Nova instat cantica

[textless]

154

Trent 88, ff.3Gl v-302r (attr.)
Strahov ff.203v-2G4r

Strahov f.246v (attr.)

Strahov f.247v (attr.)

Mu elm 14274 (attr.)[ "

[ "

[ "

]

]

]

SpeciaInik p.

Bux f. (attr.)

(attr.)

o gloiiosa regina Bologna Q 16 ff.141 v-142r#
Casanatense ff.63v-65r (attr.)
F Pan. 27 ff.53v-54r'
Paris 676 ff.32v-33r
Perugia ff.58v-59r (attr. "Cecus")#
Pix ff.3v-4r#
Rice 2356 ff.23v-24r
Seville ff.88v-89r#
Trent 91 f.178v
Verona 757 18v-i9r#

, Sources also containing Vincenet's Fortun~ par ta crualte.



(Table 5.10, cont'd.)

o florens rosa

Nova instat cantica

[textless]

155

Trent 88, ff.301 v-302r (attr.)
Strahov ff.203v-204r

Strahov f.246v (attr.)

Strahov f.247v (attr.)

[ " ] Mu Clm 14274 (attr.)

[ "

[ " ]

Specialnik p.

Bux f. (attr.)

(attr.)

o gloriosa regina Bologna Q 16 ff.141v-142r#
Casanatense ff.63v-65r ,aur.)
F Pan. 27 ff.53v-54r#
Paris 676 ff.32v-33r
Perugia ff.58v-59r (aur. "Ceclls")#
Pix ff.3v-4r#
Rice 2356 ff.23v-24r
Seville ff.88v-89r#
Trent 91 f.178v
Verona 757 18v-19r#

# Sources also containing Vincenet's Fortune par ta crualti.



Table 5.11 Formal Plan of the Missa Zersundert ist 156

Headmotive ~
Kyrje

Kyriel
Christe
Kyrie2

o
¢
%

1
2

4-12
whole section
whole section

Model

1-9
9-18 (freely)
whole model

Q..l2Iii
Et in tena 0
Domine 0

deus
Qui tollis <t
Tu solus ¢
Amen ,ff

Credo
Patrern 0

Qui prop- ¢
ter

Et incar- ¢

1

2

1

2

free arier extended headmotive

a 3, tenor lacet; free section
free after extended headmotive
whole section whole model
free; cantus coronatus

extended headmotive; imitations
on subjects from model Ist half
extended headmotive; imitations
on subjects from model 2nd half
free section

free section
free (resemble:; Gloria Amen)

Crucifixus 0
Qui cum C

patte
Confiteor C whole section whole model

Sailctus
Sanctus 0
Pleni 0

Osanna 1 ¢
Benedictus ¢
Osanna 2 1

1 15-16 1-9
a 3, tenor tacet; free section
(but some references to model
2nd half)
whole section 1- 9
a 2; free section
whole section 9 - 18

• Measure numbers refer to Transcription No. 7 for the Mass. and Example 5.3
for the model.



(Table 5.11, cont'd.)

A&nus
Agnus 1 0
Agnus 2 ¢
Agnus 3 0

1
2

whole section
whole section
whole section

1-9 (freely)
9-18 (freely)
whole model

157



Table 5.12 Formal Plan of Martini, Missa Coda di Pavon (Gloria, 158
Credo, and Sanctus)*

Gloria
Et in terra

Domine fiIi
Qui toUis

c

o
<t

Mass

1-16
17-24
25-33
free, apart from
1-34
35-60
61-76

Model Use

A, B Tenor, Disc.
C Disc.
D Tenor, Disc. start
allusion to A Disc.
A. B Tenor, Disc.
C, D Disc.
D Tenor, Disc.

Credo
Patrem C

Et incarnatus
Disc. start

Et resurrexit q:

Sanctus
Sanctus C

Pleni C
Osanna 1-2 c/e

Benedictus ¢

1-27
28-39
o

31-37

47-53

1-5

free section
1-10
11-19
free section

A, B Tenor, Disc.
C Tenor, Disc. start
40-59 D Tenor,

D Tenor and Disc.
starts

D Tenor and Disc.
remainders

A Tenor and Disc.
starts

C Tenor
D Tenor, Disc.

• Measure numbers for both the Mass and its model iC:[er to the edition in
AMMM 12. Model segments are designated as follows: A= mm.I-6; B=mm.7-14; C=
mm.15-23; C=mm.24-32.



Example 5. 1 a Song \'Junschl i chen schon (f rom Bertha A. \~allner, ed., Das Buxhe in'er
Org~lbuch [II~DClS Erb(~ Deutscher Musik vol. 39[ Kassel:- Barenrei ter,
195§l"""; No.23?)
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Kyrie I (excerpt):
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Example 5.1b Excerpts from the xissa Wunschlichen schon
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Crucifixus
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~xa~ple 5.2 possible song excerpts in the ~issa

Deutscher Lieder



Example 5.3 Song Zersundert ist das junge !.lerze mein (from Heribert Ringmann and Josef
IHapper, eds. 1 Das Glogauer LiederbuchlI), Das Erbe Deutscher Musik 4
[Kassel: BarenreTt.er, 1936], No.64 (MS No.23)
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Example 5.4
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Headmotives from the Missa Gentil madonna mia-mia

Headmotive 1 (beginnings of all five movements)

r
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r 'II '-~I
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1\ r-,

Headmotive 2 (beginnings of Qui tallis, Et ascendit,
and Osanna 2)



Example 5.5 "Cecus" [Touront], Magnificat

Wiser's entry (cue?) in Trent 89:
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Appearance of same line at conclusion of Verse 8,
Esurientes implevit bonis:
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Exa~p:e 5.6 Reconstruction 0: the model song (tenor and
discantus) for Touront, ~issa ~onvel
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Example S./a Pleni~ from Touront, ~issa ~onyel
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Example 5.7b Pleni~ from Anonymous, ~issa ~ saId
und heil
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Example 5.8a Touront, 0 gloriosa regina mundi (conclusion)
f"""i

m1~~ --------

Example 5.8b Vincenet, Missa 0 gloriosa regina (Kyrie II)
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Example 5.9 Sequential writing in Vincenent, Missa
o gloriosa regina (excerpt from Credo)
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Example 5.l0a Barbingant, Der Pfoben Schwanz
--- .:..:;..;;;.=-=:;~ .;;,.=;,;.;",;.;;=

14" .. 6"J \ I \ t'll \ \ n, •, I I -,
I

sa ~. -. ,.- ... ft>. ~
,

w.&... ~ •.. ... ..
- .- •. .. -..

Example 5.10b Martini, Missa Coda di Pavon (Der Pfobe~
Schwanz), opening-of~loria ---------


