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APPENDICES
Introduction

It is an unfortunate but unavoidable state of affairs
that the musical materials necessary for the study of the
motets found in the 1léth-century English repertoire are
spread between such a wide range of modern sources including,
in addition to this thesis, PMFC I, V, XIV, XV, XVI, and
XVIiI. rovision here of all relevant pieces would have led
to the unchecked growth of already substantial Appendices,
As a result, while critical reports have been provided for
each motet or fragment, transcriptions have been added (with
few exceptions) only for those pieces not now or soon to be
availlable in modern editions., Texts are, however, added
here for all the motets save for those few {mainly from the
rear leaves of DRc 20) that seem to be of definite continen-
tal origin and that have been edited by A.G., Rigg for Frank
Harrison's edition of Motets of French Provenance in PMFC V.

The critical reports vary in their level of detail,
depending on the one hand on how substantial a piece of
music survives (hence how much one can say about it), and
on the other hand whether there exist other modern editions
with substantial commeniary. The fullest reports include
not only source information, but also a bibliography of the

literature on a piece (editions, facsimiles, commentary,
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recordings); observations on the cantus firmus, formal de-

sign, text, and notation; and general remarks on features of
interest not otherwise covered.

A few motet sources are briefly discussed before pre-
senting the critical reports on their.content. In general,
however, the reader can rely on the appropriate volumes of
RISM, the Lefferts and Bent, "New Sources” article, and
other literature cifed in individual critical reports for
a description of the sources themselves, A number of cor-
rections to RISM inventories are made in Aprenrdix I, mostly
without any particular attention being drawn to them. Correc-
tions to motets already edited for PMFC XV are occasionally
offered; these changes are cited in the form adopted for the
critical reports in that volume,

The texts have been laid out to reveal the verse schenme,
or in the case of freer prose-like texts, the lines corre-
sponding to musical phrases and half phrases. Manuscript
punctuation has not been recorded, and the punctuation used
here has been kept to a minimum. In general, there has been
an effort to retain the original orthograrhy, though some
standardiza+ion has been introduced (and noted), especially
in texts that were edited for PMFC XV. Abbreviations and
contractions have been expanded without notice, and a dis-
tinction has been made in most cases between C and T, and
between U and V, Most remarks concerning the text are pre-
sented with it, but scmetimes additional remarks can be found
with the critical report, which usually only notes the sub-

ject matter.
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The transcriptions mainly adopt the convention that the

long is written as a half note, the breve as a quarter note,
and the semibreve as an eighth note. In a small number of
motets with extensive division of the breve and semibreve,

a different level of reduction is adopted where the breve is
written as a half note, the semibreve.as a quarter note, and
the minim as an eighth note, Varied solutions have been
adopted for the rhythmic interpretation of groups of semi-
breves, mostly as suggested by context in each individual
case.

T™wo "finding lists" provide the necessary means of ac-
cess to Appendix I. The first arranges the motets alpha-
betically by the incipits of their short titles, with a re-
ference to the primafy source under which the critical report
has been entered, The second presents the motets by source,
in an alphabetical arrangement by RISM-style sigla., This is
the order of presentation followed in Appendix I, and so the
second list serves as its detailed table of corntents. Both
lists have been annotated for quick reference with an indica-
tion whether a transcription of the motet is available in a

volume of PMFC or 1s provided in the Appendix,
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MOTET (short title)

A Solis ortus

A solis ortus
Absorbet oris

Ad lacrimas

Ade finit

Alma mater

Alme pater

Alta canunt

Amer amours

Ancilla Domini
Apello cesarem
Apta caro

Assunt Augustini
Astra transcendit
Augustine par angelis
Ave miles celestis
Ave prolem parienti

Balaam de quo
Baptizas parentes
Barrabas dimittitur
Beatus vir

Caligo terre

Candens crescit
Civitas nusquam
Cuius de manibus

De flore martirum
Dei preco

Detentos a demonibus
Deus compaignons
Deus creator

Diex coment

Doleo super te
Domine quis

Duodeno sydere

EXxcelsus in numine

Firmissime fidem
Flos anglorum
Flos regalis
Frondentibus
Fusa cum silentio

Genitricem personantes
Geret et regem

Ob 81, 1

Twa 1218

Lwa 12

s 5

Lbm

0011B%*, 1*

DRc 20, 12

Onc 332, 7

BERc 1
fSE_EggilB, 18

Onc 362,

DRe 20, 18
L1i 146, 6
Onec 332, 1
DRe 20, 18

LIc 52, 3
Lic 52,
0b D.6,
0b 7
LIc 52, 1

NN

Onc 362, 4
Omc_266/268, 1

BERc 55, 1
Lwa 12185, 3
Onc 362, 3
Cpc 22

Onc 332: 5
0b 7, 1

0b 7, 8

DRec 20, 5
CAc 128/2, 1

1k

Ipro 2/261, 2

Cgec 512,
0 16
0b 7, 5

Onec 362,

Lbm 282;0
Omc 2 2

-

7

6
, U

68, 3

Lbm 40011B*, 2%

0b 7, 6
DRec 20, 2

Lbm 40011B%*, 3*

TAcro 3182, 1

TRANSC.

XVI, 94



Hac a valle

Herodis in pretorio
Hostis Herodes impie
Hostium ob amorem
Humane lingue

Iam nubes

Ianuam quam clauserat
Jesu fili Dei patris
Jhesu redemptor omnium
Ille suy

In ore te laudancium
Inter amenitatis

Inter choros

Inter usitata

L'amoreuse flour
Laus honor
Lingua peregrina
Lux refulget

Maria diceris
Maria mole pressa
Mon chant .
Mulier magni meriti
Musicorum collegio

Nec Herodis ferocitas
Nos orphanos erige

0 canenda vulgo

0 crux wvale

0 dira nacio

0 homo de pulvere
0

pater excellentissime

0 vos omnes
Omnis terra
Orto sole

Ovet mundus

Parata paradisi porta
‘Parce piscatoribus
Patrie pacis
Peregrina moror
Petrum cephas
Princeps apostolice
Pura placens

ngre fremuerunt
Quid rimari cogitas

Iwa 12185, 2

DRc 20, 1
0o 81, 3

Lbm GO011B*, 5%
Lbm 40011B, 17

Onc 362, 15
Onc 362, 2

DRe 20, 3
Cim, 2.

US-We 14, 1
US-SM 19914, 1
Yc, 2

WE, 79
Omc 266/268, 2

DRc 20, 16
Cpc 228, 3
WE, B
0b 7, L

Us-sul 19914, 3a
0b 7, la

DRc 20, 19

Cge 512, 1

DRe 20, 17

0b 142, 1
Iwa 12185, &4

DRe 20, 15
Onc 57, 2
F-Pn 23190, &4
Onc 362, 17
Onc 57, 1

DRc 20, 14
0b 7, 12

Cgec 512, 9
O0b &1, 2
Loro 2/261, 1
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A

XV, 29+A
XVI, 96
A

XV| 36

Xv, 8
v, 1
Xv, 31
XVII

A

I, 22+A
XIV,App.26
XVII

VvV, 21

e b

vV, 15
XV, 25
XV, 35

I, 14
XVII+A
XV, 9

v, 22

v, 33
XVI, 95

Xv, 28
Xv, 18
Xv, 24
vV, 13



Radix Iesse

Recita formosa

Regi regum enarrare
Regina celestium
Regina iam discubuit
Regne de pité€
Regnum sine termino
Rex Karole

Rex omnipotencie
Rex piaculum

Rex sanctorum

Rex visibilium
Rogativam potuit
Rosa delectabilis
Rosa mundi

Rota versatilis

Salve cleri

Salve sancta virgula
Si lingua lota
Solaris ardor

Soli fines

Sub arturo plebs
Suffragiose virgini
Surgere ilam est
Suspiria merentis

Te domina

Templum eya

Thomas gemma

Tribum quem
Trinitatem veneremur
Triumphat hodie
Trinmphus patet

Tu civium

Ut recreentur

Vas exstas

Veni ecreator
Venit sponsa
Virzginalis concio
Virgo Maria

V;rgo mater salvatoris
Virgo sancta Katerina

Viri Galilei
Vos quid admiramini

US-PRu 119A, 5

US-SM 19914, 3b
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Zelo tui langueo Lbm 1210, 13 Xv, 14
Zorobabel abigo 0b 7, 1b A

The following may belong together (see Critical Reports for

details):

1) A solis ortus - Ovet mundus

2) Absorbet oris - Recita formosa

3) Genitricem personantes -~ Hostium
ab amorem

4) Maria diceris - Soli fines

5)

Regina iam discubuit - Venit sponsa

O0b 81, 1/2
Lbm 40011B*, 1*/6%
Lbm 40011B*, 3%/5%

US-SM 19914, 3a/3b

CAc 128/2, 3/4




THE MOTET REPERTOIRE BY SOURCE aat’

Source Transcription in PMFC
- or Appendix (A)

BERc

1 Alma mater A

L Barrabas dimittitur Xv, 32

Cec 65

2 Veni creator A

3 Radix Iesse A

Cfm

1 Virgo mater salvatoris XViI

2 Jhesu redemptor XVII

3 Suffragiose virgini XVII

Cgec 512

1l Mulier magni meriti v, 25

2 Princeps apostolice A

3 Virgo Maria XVI, 97 (and A)

L Tu civium XVI, 98 (and A)

5 Suspiria merentis Xv, 26

6 Thomas gemma XIv, 61

7 Doleo super te Xv, 27

9 Orto sole v, 33

12 Patrie pacis Xv, 28

Cpec_228

1 Vas exstas A

2 Virgo Maria (see Cgc 512, 3)

3 Laus honor A

L Candens crescit XIv, 60

CAc 128/2

1 Detentos a demonibus A

2 Quid rimari cogitas A

3 Regina iam discubuit A

4 Venit sponsa A

DRe 20

1 Herodis in pretorio XV, 29 (and a)

2 Fusa cum silentio v, 30

3 Jesu fili Dei Xv, 31

L Princeps apostolice (see Czc 512,2)

2 Dei preco A
Barrabas dimittitur (see 3ERc 55, 4)

7 Orto sole (see Cgc 512, 9) ’



DRec 20 (cont.)

10 Virginalis concio
11 Amer amours
12 Ad lacrimas
13 Vos quid admiramini
14 O vos omnes
15 O canenda wvulgo
16 L'amoreuse flour
17 Musicorum collegio
18 Apta caro
19 Mon chant
LIc 52
1l Ave prolem parienti
2 Astra transcendit
3 Assunt Augustini
Lbm 1210
2 Triumphus patet
S Quare fremuerunt
13 Zelo tui
" Lbm 24198
1 Rota versatilis
2 Rosa mundi
L Surgere iam est
5 Trinitatem veneremur
6 Te domina
7 Triumphat hodie
Lbm 28550
L Firmissime fidem
5 Tribum quem

Lbm 400113

17 Humane lingue

18 Alme pater

Lbm 40011B*

1% Absorbet oris

2% Flos regalis

3% Genitricem personantes
4*  Rota versatilis (see Lbm 24198, 1)
o Hostium ob amorem

6* Recita formosa

L1i 146

6 Ancilla Domini

XV,
XV,

12(and A)

13
14

15
16

17

I, 30

Xv,

P S .

b

27

36



Lpro 2/261

1 Parata paradisi porta
2 Diex coment

Lwa 12185

1 Viri Galilei
2 Hac a valle

3 Beatus vir

L Nos orphanos
5 A solis ortus

Augustine par angelis

Maria mole pressa
Zorobabel abigo
Petrum cephas

Rex visibilium

Lux refulget

Duodeno sydere
Frondentibus

Ave miles

De flore martirum
Templum eya Salomonis

O ONONWNFWNDHE O
o'P o

10 Barrabas dimittitur (see BERc 55, &)

11 Cuius de manibus
12 Omnis terra

14  Deus creator

15 Pura placens

16 Domine quis

17 Parce piscatoribus

1 A solis ortus
2 Ovet mundus

3 Hostis Herodes
4 Salve cleri

5

Fusa cum silentio (see DRec 20, 2)

O0b_ 143

1 Nec Herodis ferocitas

3 Regne de pite

Ob 594

1 Frondentibus (see 0b_7, 6)
0b 652

1 Rota versatilis (see Lbm 24198, 1)
2 Rex sanctorum

3 Regina celestium

L Salve sancta virgula

5 Rogativam potuit

6 Benedicamus Domino

bh3

A -
A

A

A

A

A

A

A

A

Xv, 18
XV, 19
A

A

Xv, 20
Xv, 21
A

XVI, 103
XV, 22
Xv, 23
XV, 24
VvV, 16éa
A

XVI, 94
VI, 95
XVI, 96
Xv, 11
A

XViI

A

A

A

A

A



Omc 266/268

1l Baptizas parentes A

2 Inter usitata XVII

3 Flos anglorum inclitus A

Onc 57

1l 0 pater excellentissime A

2 0 crux vale A

Onc 362

1l Apello cesarem A

2 Januam quam clauserat XV, 1
3 . Triumphat hodie (see Lbm 24198, 7)

L Balaam de quo Xv, 2
5 Civitas nusquam Xv, 3
6 Excelsus in numine XVI, 99
7 - Ade finit v, 4
8 Altz canunt A

9 Caligo terre XV, 5
10 Solaris ardor Xv, 6
11 Virgo sancta Katerina XV, 7
12 Regi regum enarrare A

15 Iam nubes Xv, 8
17 0 homo de pulvere XV, 9
18 Rosa delectabilis v, 1°¢
19 Jube domine XVl

20 Jube domine XVl
TAcro 3182

1 Geret et regem A

2 Rex piaculum A

WP

4y  Lingua peregrina A

47  Peregrina moror A

48 Rex omnipotencie A

53 Candens crescit (see Cpc 228, &)

67 Thomas gemma (see Cgc 512, 6)

78 Ut recreentur A

79 Inter choros XIVv, app. 26
80 Regnum sine termino A

Yc

2 Inter amenitatis . I, 22 (and A)
US-NYpm 978

12 Candens crescit (see Cpoc 228, 4)

US-PRu 1194

L Thomas gemma (see Cgc 512, 6)
5 Si lingua lota A




US-sM 19914

1 In ore te laudancium
2 textless

3a Maria diceris

3b Soli fines

US-we 14

1 Ille suy
3 Deus compaignons
4 Rex Karole

F-CH 564

111 Sub arturo plebs

F-Pn 23190

4 0 dira nacio

45

Py .

XVII (and A)
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COMMONLY USED ABBREVIATIONS

CEKM I
CMM 39
cs

CsSM

EBM
EECM 26
EEH

GS

MSD 2
NOHM

c1I
PHUFC V
PMFC X1V

PMFC XVI

-XVII
TECM I
WITH

Analecta Hymnica,

Frere, Antiphonale Saribsuriense,

Apel, Corpus of Early Keyboard Music, I.

Ganther, The Motets of the Manuscripts Chantilly.

Coussemaker, Corpus Scriptorum.

American Institute of Musicology: Corpus Scripto-
rum Musicae., (see under individual authors)

Stainer, Early Bodleian Music.

Harrison and Wibberley, Manuscripts.

Wooldridge, Early English Harmony.

Frere, Graduale Sarisburiense,

Dittmer, The Worcester Fragments.

New Oxford History of Music (see under individual
authors)

Schrade, The Works of Philippe de Vitry.

Harrison, Motets of French Provenance,

Sanders, English Musk of the Thirteenth and Early
Fourteenth Centuries,

Harrison, Motets of English Provenance,

Harrison, Sanders, and Lefferts. English Music for
Mass and Offices.

Stevens, Treasury of English Church Music, I.

Hughes, Worcester Medieval Harmony.

I, II, III, IV in context usually refer to the voice-parts

S,m

I+
\o’
-

1)

of a mntet, counting from the top down.
syllabic or melismatic semibreves.

refer to long, breve, and semibreve in the critical
commentary; L and B are used in number schemes,
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APPENDIX I

Critical Reports, Texts,

Transcriptions



Ly7a
BERc 55

Berkeley Castle, Muniments, Select Roll S5 (BERc_55)

was identified as a source of l4th-century English polyphony

by Andrew Wathey in 1981, It is a rotulus with weekly house-
hold accounts for an aristocratic Yorkshire family in the
years 1302/03, Four musical items have been added on the
reverse, including two motets. Andrew Wathey and wWilliam
Summers have kindly shared information about this source

with me. I understand Wathey is preparing a report about

it for publication.

Alma mater digna virgula
Ante thorum virginis
Tenor de Alma mater et Ante thorum

Sources BERc 55, first musical item,

Literatures I.H., Jeayes, Descriptive Catalogue of the

Charters and Muniments in the Possession of Lord Fitz-

hardinee at Berkeley Castle (Bristol, 1892),

C.f.: identified just by the rubric given above, and
by a rubric under an erased statement of the tenor that was
begun below voice I: "Pes de Alma mater et de Ante thorum,"
The designation “Tenor" or "pes" in any case apparently hides
a short rondeau with the traditional alternation of musical
elements AB A'A' AB AB.

Form: very high degree of strophic repetition following
the tenor, with some variation; high degree of assonance
throughout between texts, along with parallelism of melodic
phrasing and declamatory rhythms. Semibreve duplets read 2+1,

Text: on the Assumption oi the BV,



10

15

20

25

10

20

LLg

BERe 55, 1 Alma mater digna I and II

Alma mater digna virgula

ex styrpe regia nobili de iesse

viri sancti veteri prosapia

plaude virgo deo angelus carissima
humilitas docilis

te matrem Dominum fecit fieri.

Hec est que venit de Libano

flos campi et nemorum arborum pulcherrima
castissima domina suavis

nunc mater miseris miserearis

surge ad filium Dominum nostrum

impetra bravium propicium

pro culpe veteri in die memoranda

respice clara virgo filia David

genitrix Domini regis eterni

que sedes in solio splendido

gemmis floribus coronata

ad hanc valiem flebilem

ubi debent? vestri famuli subditi mediantes
de gracia vestra solita

supplicantes corde simplici cum ordo divini?
puris meditationibus

memores nostri effici dignemini

et post hanc finem?

collocare nos in patriam glorie.

Ante thorum virginis

omnis milicia celica supernorum
beatorum civium f--te? assistunt
atque venerabili splendida

facie vestibus decoris

indicta venustissimus

assumpta sedentem cum filio

adorant cum notulis modulis dulcissimis
et canticis organis plurimis.

que eya vale genitrix Domini

virgo ac gravida puerpera

altissimum unicum parvulum tuum
lacte proprio fovisti virgineo

gaude gquod te dicit ysaie vaticinium
parere a lede? natum omnia regentem
sydera super celica lidere?

et aula pudicicie manentem

et clausa fertilis singulis
languentibus petentibdus

veram medelam atque tutelam

prebens prospicius? sexumque femineum
protegens supplicans unigenito filio
ut redemptos servulos

celestil reconciliet patrie.
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Barrabas dimittitur dignus k55
Barrabas dimittitur inmerito
T, Babilonis flumina

Source: BERc 55, no. 4; DRc 20, fol. 3 (RISM no. 6);
ob 7, fol. viV¥ (RISM no. 10), voices II and III only.

Literature: Ed. in PMFC XV, 32 and in Wibberley,
"English Polyphonic Music," pp. 364-368, Facs. in EECM 26,
pl. 153 (DRec) and pl. 53 (0b). Harrison, "Ars Nova," pp. 82-
83; forthcoming report on BERc by Andrew Wathey,

C.f.s Non-Gregorian. Called 'Pes de Barrabas dimittitur’
in BERc; identified in DRc as ‘Babilonis flumina;' unlabelled
in Ob 7. The Latin incipit probably derives from a setting of
a rhymed version of Psalm 137. Sung three-and-a-third times,

Form: motet a3 with varied voice exchange and strophic
repeat with variation; irregular mixed periodicity.

I 60L = 7+3+4+l+i-+l+8+4+8+4+4+6 L
Iz 2+6+8+8+4+l+8+4+8+4+4 L
I1I 20(3L) = 3(3(éL)) + 6L

The varied exchange between sections one and two is siraight-

1}

forward. 1In the third tenor statement the restatement of the
first period is very free; striking are the rising and falling
fifths in b, 37 and 39, which may be an attempt at affectively
setting Christ's last words on the cross, and the direct
canonic imitation between voices I and II at b, 47-51 and
49-53, and b, 52-55, 53-57, and 55-58. The leap of a seventh
to ‘'clamans' in II, b. 32-33 may also be deliberately affective.
Iext: cn Christ's Passion, similar to the text of Laus

honor (Cpc 228,3).

Remarks: Tror a voice-exchange motet the range (a 15th)



456
is wide and the counterpoint, with its intervals of 12ths and

10ths, is also wide. Though notation and declamation are

conservative, the final cadence moves to a progressive 12-8

harmony.
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15

BERc 55, b
DRc 20, 6

0b 7, 10 (II only)

I

Barrabas dimittitur
dignus patibulo

et Iudaico

Christus cum obprobrio

ceditur illuditur
facie conspuitur
sub Pilato Poncio

traditur affligitur
diro crucis suspendio
latronum im medio

cernitur contempnitur

cuncta creans ex nichilo

hine clamavit sicio
sic gravi moritur

monte Calvarie
suspirio.

13 John 19:28

k57

Barrabas dimittitur

10

15

II

Barrabas dimittitur
inmerito

reus cum efficitur
quod nam probat sedicio
et Christus occiditur
nevo carens omnimodo

ceditur conspuitur
clavisque confoditur

clamans inquid heloy
hely lama zabathani

mox in cruce moritur
morte cuius ilico
genus Ade redimitur

ipsi laus igitur
et iubilacio.

8 BERc: configitur
9-10 Matthew 27:46
15 BERc: Christo laus ergo

These texts expand on the language of a Matins responsory
for Good Friday, Barabas latro dimittitur et innocens

Christus occiditur

(Brev.Sar., I, p.dcecxeis;

A_S.g plo 226) .

The motet text Laus honor vendito (Cpc 228, 3) is in

part quite similar.
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Veni creator
T, Veni creator

Source: GCcc 65, fol. 135v (RISM no. 2).

Literature: Facs. in EECM 26, pl. 106. Sanders,

"English Polyphony," pp. 223-24, Fenlon, Manuscripts, P.76=7.

C.f.: whole chant setting of the Pentecost hymn

Veni creator spiritus; melody is more melismatic than

version in LU, p.885 and has been extended by three notes
to provide tonal closure for the motet on F rather than on
the chant final, G.

Form: triplum and tenor of an isoperiodic motet a4
(2+2) with broadly patterned tenor:
I 115L 8(12L) + 19L
II 1L + 19(6L)

Text: sets five stanzas of the Pentecost hymn, with an

additional four syllables added to each odd-numbered 1line to
provide successive couplets (except for the last) with 20
syllables, set regularly in 12L phrases; the final stanza
is set to the last, 19L, phrase.

Notation: mensuration sign 3) in front of both voices;
if interpreted (as seems reasonable) as specifying tempus

imperfectum maior, its only practical effect is to clarify

that the breve is binary, so paired semibreves are egqual,
Perfect-long rests are written in the manner described by
Robertus de Brunham, i.e, EEEEEE rather than §§§§§ . See

Chapter 3, pp. 306ff.
Remarks: overall range at least E-dd, perhaps D-dd.
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Cce 65, 2 Veni creator spirituss

Venl creator spiritus eximie
mentes tuorum vislta

imple superna gracia mirifice
que tu creastl pectora

qul paraclitus diceris egregius
donum Deil altissiml

fons vivus ignls caritas flameolus
et spiritalis unctio

tu septiformis munere karismatum
dextre Del tu digltus

tu rite promisso patris credencium
sermone dltans guttera

accende lumen sensibus ut luceant
infunde amorem cordibus-
infirma nostri corporis ut pareant
virtute firmans perpetim

hostem repellas longius a subditis
pacemque dones protinus

ductore sic te previo

vitemus omne noxium.

The Pentecost hymn, amplified by four syllables
at the end of each odd-numbered line except the last.,

5 ©paclitus-

9-10 karl

v
smat (inserted above munere dextre)

19 sit

k39
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Radix Iesse
Sources Ccc 635, fol. 136 (RISM no. 3).
Literature: Facs. in EECM 26, pl. 107 and Fenlon,

Cambridge Music Manuscripts, p.76. Fenlon, op.cit., p.77.

C.f.s none survives; perhaps it was related to the

melody with which the text is found in Cu Hh.vi.1l (see

below in remarks cn Text).
Form: an isolated voice-part whose range and style of
melodic cadencing suggest it is the lowest voice of a motet,

possibly a duet motet with medius cantus. The motet is not

tonally closed, and the frequent sounding of low Bb is remark-
able., There is considerable small-scale melodic and rhythmic
repetition, especially of those figures noted on the third page
of the transcription, These, along with the phrase lengths,
indicate a regular grouping of three breves into a perfect long,
and help to justify the insertion of a rest at bar 105, Phrase
lengths are mainly in multiples of 3B, but are not entirely
regular, especially in the second half.

120B =18+ 12 + 9 + 15+ 13 + 20 + 18 + 8 + 7

15]

66 + 54),

[318+12+9+15+12+21+18+

The text divides the part after bar 67 (120 =

Text: to the BVM, topically appropriate for the Annun-
ciation and Christmas season, The verses set here are the

third and final stanza of Ortum floris, a poem.found in

Cambridge University Library, MS Hh.vi. 11, f0l.69v-70, where

it is set to a monophonic tune. Very probably the motet set

stanzas 1 and 2 of this poem in a missing upper voice, The



464

text is listed in Chevalier as both 31387 and 39809, and
is edited from the unique source in both AH 20, pp.51-52
and AH 45b, pp.23-24, Ortum floris is also listed in

Gordon Anderson, "Notre Dame and Related Conductus -- A
Catalogue Raisonné," as no., L81, It is discussed in Genn-

rich, Die Kontrafaktur im Liedschaffen, pp.21 and 76-78,

where reference is given to a musical concordance with

Provengal text, Quant voi née (Milan, Bibl, Ambrosiana,

MS R71 sup., fol. 143; Rayn. 534). Gennrich gives a com-

parative transcription of the settings on pp.229-30, The
following pages of this report provide a full transcription

of Ortum floris.,

Notation: tempus perfectum maior with few minims,

The note heads are carefully spaced for declamation, As
noted above, the long is probably perfect. Most minim
activity falls on the third breve of z perfection, though
this is net invariably the case. The rhythmsfi 9 and QP
are both written, so it seems that paired semibreves
probably ought 1o be read unequally in the order 1+2.
Remarks: overall range may have been as great as

Bb-bb?,
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Cec 65, 3

Radix Iesse
pullulat in messe
messem esse
novimus expresse 25
non delerl

set impleri

quod erat nescesse

venter gerit

quod mox erit 30
manifestans res se

caro Deum operlt
nec pudorem deserit

set asserit

nil interit

virginis ob esse
mortem terit

mortem serit

legem sic implesse
iam non eri¢

timor perit

Eve mors transgresse,

35

Lo
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Radix Iesse

Plebs fidells
careat querells
mors crudells
fugit plenis velis-

non invitus

est unitus

vestrls parentelis
per quem fructus
mortls ictus

est cum suls delils:

patris unigenitus
sumpsit carnls habitus

divinitus

0 inclitus

sermo Gabrielis
est audltus
redimitus-

salutis medelis
sit sopitus
redimitus

Deo laus in celis,

The third and concluding stanzas of a poem, Ortum floris,

found in Cambridge University Library, Hh.VI.

R foI.39v-7O

set to a monophonic tune, Text ed.sAH 20, p.51~2. Ed. of the
musical setting gilven on the following two pages.

2 Cec 65t in mense

9 qua erit
13 assit
26 plenus

divinutus
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Cambridge, University Library, Hh.VI.1l, £0l.69v=70
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Virgo mater salvatoris
Virgo pia vite via
T. (Kyrie)

source: Cfm’ folc l-lV (nO. 1)-

Literature: Ed., in PMFC XVII. Facs. in EECM 26,
pl, 143-144, ZLefferts and Bent, “"New Sources," pp.286-89,
C.f.: unlabelled in the MS; whole chant setting of a
Kyrie melody (related to Vat XII ("Pater cuncta") and also
to Sarum 22) whose present version is found only in insular
sources (see, for instance, Paris, Bibliotheque de L'Arsenal,
MS 135, fol. 233v).

Forms motetlike troped chant setting, in 9 sections with

considerable contrapuntal repetition following'the repetitons
in the chant melody; similar in approach to, though perhaps
slightly later in date of composition than, troped Kyrie
settings found in the Worcester fragments and conccrdant
sources (see PMFC XIV, App. 21 and Lefferts and Bent, "New
Sources," pp.277-281),

Text: Xyrie trope addressing Father, Son, Holy Ghost,
and the Virgin Mary; unlike the other known troped Kyrie
settings, this one does not expand upon a Latin text already

associated with the plainchant, so far as we know at present.
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Cfm, 1 Virgo mater salvatoris - I
2o

Virgo mater salvatoris
flos salutlis et decoris
nimie eleyson.

Jhesu £1li creatoris:
curie superioris
matris precibus eleyson.

Virginalis pater prolls
redemptis cruore nobls
Ple eleyson,

Rex ingenite
matris virginee
effectus prescius eleyson.

Fons misericordie
iudex venturl secull plissime
eleyson.

Sanctorun summe gracle
Pla prece virginls Marie
eleyson.

0 paraclite
largitor venle
facture proprie
eleyson.

Virginis alme puerpere
proles atque delce
prece matris Marile
eleyson,

Lator nove iusticie

princeps celestls patrie

dux et rector superne leticie,
Pater glorie

0 fili Marie

Jhesu nobis ple

eleyson.
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Virgo pia
Tite via

a malls tuos
tuere servos
eleyson.

Cell dominatrix

orbis imperatrix

delictorumgue cunctorum
expurgatrix

eleyson.

Verbo credens Gabrielis
angell missi de cells-
ple eleyson,

Virgo plena gracle
remedium dans indulzencie
eleyson.

Cuius puerperium
nostre delet obprobriun
tristiclie eleyson.

Vere vena venle
fons misericordle
datrix indulgencie
eleyson,.

Maria letare

pulera tam vreclare
nostrl memorare
eleyson.

Tu refecta gaudlo assidue

in cell palaclo nodis plausus provide

eleyson.

Nos erepta de gene draconis herebl

nos tua virtute

protegas et foveas ple.
Tua pletate et virginitate
fac ne privemur a te
Maria eleysone

my 1 Virgo mater salvatoris - Il

k73
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Jhesu redemptor omnium
T, Jhesu redemptor omnium
Jhesu labentes respice

Source: Cfm, fol. 2 (no., 2).

Literature: Ed. in PMFC XVII. Facs. in EECM 26,
pl.145; Fenlon, Cambridge Music Manuscripts, p.71. Lefferts

and Bent, “New Sources," pp.289-91; Fenlon, op.cit., p.72.

C.f.: hymn for the Common of a Confessor; written once,

to be sung four times in full.

Form: isoperiodic duet motet a3 with medius cantus;

declamation mostly on longs and breves.

I 80L = 1L + 7(10L) + 9L
IX = 4(20L) = 4(4(5L))
IIT = 12L + 7(10L) + 8L

Text: to Jesus and St. Augustine of Hippo,
Remarks: unusually wide range of voice parts; I and II
‘span a 10th and an 11th, respectively, and the motet spans

a 17th overall,

Acceleration of declamation in the middle of a musical

phrase is relatively unpatterned in Jhesu redemptor, where

24 syllables (3x8pp) must be compressed into the space that
would accommodate only 19 syllables if regularly declaimed

on long and breve,
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Cfm, 2

Jhesu redemptor omnium
labencium fidelium
dire necis discrimine

qul merito fastigium
per primi patris vicium
amiserint leticle.

Cotidle dilabitur
quamplurimufm] illuditur
periculis inficie

diversis et affligitur
anurca mens inficitur
in hac valle miserie,

Mundus caro demonia
immensa movent prelia
cubilibus fragilium

ergo prece persedula
suspirat omnis anima
plun querens remedium.

Adire decet Dominum
vota videns labilium
natun de matre virgine

reducat quicgquid devium
ut det cell palacium
et sanctos patres qQuerere,

8 MS hole
9 insicie
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Jhesu redemptor - I and II

Jhesu labentes respice
videndo reos corrige
sue fave mesticle

in hac die leticie

clementius libamine
cuius natale colere
nunus volentis suscipe.

Augustini laudabilis
doctoris extat abilis
virtus claret sclencle

pPer avium viantibus-
effundens et errantibus
causam quam hausit avide.

Ipsum vocemus iugiter
suspiriis suaviter
per vocis laudem carminis

ut ipse Deum invocet
iniquem causam revocet
de noxiis acerrimis,

Nos servulosque leviget
merentes penam indiget
erga regem victorle

salutis simus memores
et ut cell participes
sanctorum patrum glorie,

2 peravium viantibus written

and cancelled
7 colere written before
suscive(but no notes)
19 acriminis?
9 dortoris
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Suffragiose virgini
Summopere sanctam Mariam
T.

Source: Cfm, fol, 2v (no. 3).

Literature: Ed, in PMFC XVII. Facs. in EECM 26,
pl,146, Lefferts and Bent, "New Sources," pp.291-94,

C.f.: unidentified, probably a chant melisma; stated
seven times with, with a constantly shifting relationship to
the isorhythmic talea.

Form: isoperiodic, with strict isorhythmic repetition
of a module of 2L (= 6B), See Chapter 2, pp. 140-41,

Text: miracles of the BVM, in large part illegible to

to heavy wear. See Chapter 4, pp. 335-36.
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Cfm, 3 Suffragiose virgini - I

Suffragiose virgini
quidam Marie clericus
devotus erat 2 Jpum
set [ ] ianus lubriecus

provisum acsi iudicem

hic quidam vite rapitur
Init proprio

dampnose pone traditur

regina ait ludicl

hunc dona michi clericum
ut mei unus g

L ] ait habe miserum

sl ut hac nne corrigat
ut 11la dicat clerico
ne tibi penis a[ Jpat
te corrigere relinquo

hic alapere vigilans
religionemn peciit
gquamdiu vixit predicans
sancte Marie memorans
prese[ ]11‘&0

Text whole but badly worn.
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Cfn, 3 Suffraglose virginli - II
Su[m]mopere

sanctam Marliam clerlcus

quidam bo[ Jrit

ul domos agros oplda
E ] opes habuit

gquem coegere nubere
ut se et | ] geret
] sui iagere
quod cum et 1lpse faceret

oranti sibi [
virgo Maria parult
qui infundi E Jido
serl erras et argult

racur alt alliam

proposci istl feminam

anor en vite marcuit-
] coluit

sed gra ex rade impera
a agr ens et hablitum
religionls induit

Text whole but badly worn.
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Mulier magni meriti

Multum viget virtus
T.

Source: Cge 512, fol., 246v-247 (RISM no. 1).
Literature: £d, in PMFC XV, 25 and in Wibberley,
"English Polyphonic Music," pp. 263-267. Facs, in EECM 26,

pl., 120-121; dipl. facs. in Apfel, Studien II, pp. 66-67.
Apfel, Studien I, p. 29; Harrison, “"Ars Nova," p. 75;
Sanders, "English Polyphony," pp.201-203; idem, "Tonal
Aspects," pp. 24-26; idem, "England: From the Beginning,"
p. 288,

C.f.: free; a tuneful double versicle pes with ouvert
and clos cadences, in two 9L phrases; stated three tines,

Form: paired strophic variation with quasi-refrain

over the final five notes of the tenor's clos cadence:

AA'X BB'x CC'x,
Loose periodicity on a module of 9L as a result of periodic
phrase scheme with adjustment for exact repetition within

each paired strophe:

I SHL = 3 +(6+3) +(6+4)+(5+4)+(5+2) +h+(3+2) +4+31
= (3+9+10+9+7+4+5+4+3)L
11 = 7+(247)+(2+7) +(2+7) +(2+3) +6+3+6 L
= (7+9+9+9+5+9+6) L
11T = 3(18L) = 3(9+9)L

Text: to St. Katherine, in language similar to that of
aer legend as printed in, for example, Brev., Sar.
Notation: down-stemmed major semibreve and dots of

division; see Chapter 3, pp.242-4k, PMFC XV edition does
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not resolve the occasional rhythmic conflicts in s groups,
and treats occasional group of 3 s without down-stenm
differently from those with such stems,

Remarks: acceleration to faster rhythmic values and
rise in tessitura as motet progresses; very little
homorhythmic patter on s, though. Harrison has observed

("Ars Nova," pp.75-76) that Mulier magni meriti and another

Cge 512 motet, Suspiria merentis (no. 5), share in common

a distinctive melodic device -- falling fifths in semibreves,

generating melodic-rhythmic activity within a single harmony,.

Similar rocking fifths can be seen in Barrabas dimittitur

(BERC 55, 4) in breves,
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Cge 512, 1 Mullier magnl meriti - I

Mulier magnl meriti

iubar Alexandrie
arguit Maxencium
sine miserlcordla
persequentem
Christianum populum

dum fidem ecclesle
odit sacre falsum
coll 1iussit ydolum
sed virgo gracilis
Caterina

ydolls contraria

Christl legem tenuit
docult et habuit

in memoria

unde Maxencius
furibundus-

evitat talla

0 virgo candida
fulgida graclosa
linque hunc errorem
et Deo nostro

prebe favoren

aut retores ab omni mundi
climate parabo
tuum ad honorem

quos convertebat
Christo dantes honorem

post machinatam totam rotam
in incredulorum
vertendo dolorem

martiris fert florem,

This layout, following the musical phrases, attempts
to show the verse structure as well,
-um, -1la, and -rem provide some definition, although

the switch from the first to the second occurs in the

middle of a phrase.

The end rhymes

Lg1
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Cgec 512, 1 Mulier magnl meriti - II

Multum viget virtus marcet vicium
dum Caterina parvipendit Maxencium

dum convertebat eius coniugen
atgue ducen Porphirium
a furia

ac disputando vicit rethorum
tam validum consorcium
scientla

dum rotas fregit
quasque pereglt

gens malivola Del amica

pudica quanm regis inimica
Maxenclia cellica faciens terrestria
non sapit :

hine benivola nimphala
gravida gaudia

in poll patria

l1am caplt.

2 four syllables missing in this line
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Princeps apostolice

Source: Cgc 512, fol., 247v (RISM no. 2); DRc 20, fol.

2v (RISM no. 4).

Literature: Facs. in EECM 26, pl. 142 (Cge): pl. 152
(DRe).

Form: 1isolated triplum of a motet a3 with stratifi-
cation of rhythmic activity; although tenor is lost,
repetition of phrase scheme and melodic material after 28L
indicates it was stated twice. Periodic phrase scheme with
ad justment for repetition exactly over each tenor statement:
52L = 2(26L) = 6L + 3(5L) + 6L + 5(5L), in other words
2(6L + 4(5L)) with an adjustment of the 5th and éth phrases
in order to overlap across the point of repetition in the
tenor, presumably to bridge rests there in that voice,

Text:s for the Common of Apostles, related to the

sequence Alleluya nunc decantet for that feast. See

Chapter 4, pp. 343-44,
Notation: Dboth sources use down-stemmed semibreve on
the first of groups of three s. See Chapter 3, pp. 24%2-44,
Remarks: This edition basically follows the readings

of DRc 20 in notes and text.
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Cgec 512, 2
c )

Princeps apostolice
turme per Neronem
poll stat in apice
cruclis per agonem

Paulus doctor gentium
in urbe Romansa
decollatus meruit:
celorum archana

cultor crucils sedulius
triumphat Andreas
quen misit incredulus
ad celos Egeas

Iacobum Iudayca
gens vexit in altum
Iacobo malicia
dat Hercdis saltum

Philippus incredulos
in fide firmavit
Iohannem convivio
Christus invitavit

mundum ligquit flebilem
ministrans Matheus

et 1llius sanguinis
Hirtacus est reus

Thomam fossum lancea
Indl contestantur
Symon Iudas laurea
pariter ornantur

Indis vite dogmata
dat Bartholomeus

set Mathlam sublimat
sorte sua Deus

Barnabas martyrio
hane vitam peregit
hos de mundl finibus:
rex Christus-elegit

per hos nos salvificet
rex qul cuncta regit
qul per horum dogmata
dispersos collegit.

L8y

Princeps apostolice

This ed., follows DRc}
variants in Cge 5123

1 apostolorun
7 decolatus

13 1Iudaleca
15 Iacobum
16 Herodes

17 incredulas
22 mnminister

24 Irtacus
27 Simon
28 periter

29 urbe (for wvite)
31 sublevat

32 decus~

33 martirio

37-40 rubbed away.
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Virgo Maria
0 stella marina
Virgo Maria
Flos genuit

Source: Cze 512, fol. 248Y249 (RISHM no. 3); Cpc 228,

fol., iV (RISM no, 2) preserves I and II only.

Literature: E£d, in PMFC XVI, 97 and in Wibbefley,
"English Polyphonic Music," pp. 268-274. Facs. in EECM 26,
pl. 122-23 (Cgc) and pl., 203 (Cpc); dipl, facs., in Apfel,
Studien II, pp. 68-69, Apfel, Studien I, p. 29; Harrison,
"Ars Nova," pp. 76-77; Sanders, "English Polyphony," pp. 92,
197.

Form: free setting; repeat of whole with voice exchange
within upper and lower pairs of voices; more complex inter-
nal structure. See Chapter 2, pp. 79-84,

Texts to the BVM,

Notation: binary long and breve; probable binary

semibreve,
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Virgo Maria patrem parit filla

O privilegia omnipotentls nova gracla
benigna regina

0 sola mater superavit alma lilia
protullt eya mira paritura puerperia:
lacte propric Dei filium dulcls lactavit
vale Maria mater pla nova medicina
flos sine spina sola plscina:

nos a 0 stella

et vite via melodia porrige divina
post exilla.

0 stella marina

nos a ruaina et fecis storia
stella matutina carina supina
rels nova medicina

vina spina exules

repentina protege rulna reglina
peregrina nos sentina

flos spina divina presidia
regina piscina flos matutina
vite sentlina

de Maria matre pla sola peregrina
a ruina marina

carina resina

de vite rosa primaria.

There 1s hocketing between the texts of lines
9 and 23. Together they read:
[ protege] nos 2 ruina O stella marina.

b Cge 5123 suspiravit

for via, an abbreviation fia (=mea?)
12 stella written twice

489



10

15

20

Cge~ 512, 3 Virgo Maria - III and IV

Virgo Maria flos divina
£1l1ia Dominl eximia

0 mater pura paritura filliis
date nova sine fine
supplices a repentina
protege rulna flos divina
Maria mater pla regina filia
vite vlia melodla

mater paritura

summum regem et per legem
Donminl natum per beatunm

qui carina supina

ventrem Christum,.

Flos genult reglna qui tenulit

omnium incarnatum Dominum rerum

et solidum et verbum celum splendidum
sola mater superavit alma lilium
protulistl eya mira paritura puerperium
dudum iacet in profundum

ergo laudemus ovando cum letabundo
gaudio iubilo conclo fervet in preconio
virgo mater loca nato cell solio.

8 for via, an abbreviation ﬂg (=mea?)
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Tu civium
0 cuius vita
Tu celestium
Congaudens

Cgc 512, fol, 252v-253 (RISM no. 4).
Ed. in PMFC XVI, 98 and in Wibberley,

Source:

Literature:
"English Polyphonic Music," pp. 275-281. Facs. in EECM 26,
pl. 124-125; dipl., facs, in Apfel, Studien II, pp. 70-71.

Apfel, Studien I, pp. 20ff, 29, 52; Sanders, "English

Polyphony,"p. 92.
in Virgo Maria, abovej see Chapter 2, pp.79ff.

Form: as

Text: to St., Peter,

Notation: as in Virgo Mariz, above,
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Cgc 512, 4 Tu civium - I and II

Tu civium primas

per imperium summi celestium patris
tu apostolorum princeps es

sancte Simon

fundamentum per te crescilt
documentum donanti fidel

sancte Simon

Bariona Christo cognominarls

in gracia tua nmemoria

jocundetur agmina

super te corroborata fide catholica
neque qued qui de nichilo pro me
que que creavit non revelavit
mnundum qul reconcilliavit,

0 culus vita fulsit ita mira gracia
per unigenlitum exora filium

supera regentem regem

glorificatum domina

sed ipse tibl ne celat sua pater
sacra nova milsterla se revelat

sed de futura super ecclesiam nostranm
et ldem glorificatur

pater fulgida

fons milicle

cum leticla

de crinina

modulamina per totum cellca

canunt hodle colegla

gaude dicencla,

k96
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15

20

Cge 512, &4 Ta civium - III and IV

Tu celestium primas civium

Simon

tu apostolorum omnium es princeps
Petre sancte

te crescit solidum

per petre fundamentum

et documentum Christi

tu Barlona cognominaris

gracia in tua memorla hinc,

Congaudens

super te fundata agmina celestia
confinia per te fruata

in fide catholica

ubl preconia laudum

cum melodia canora

celebrant solempnia

Simon sancte prc nobls implora
regentem sublimia prebe solacia
lumina sublimina

quo angelica conregnant,

6-7 needs another syllable for good text underlay
8«9 five syllables missing between these lines

9 gracla problematic
12 fruata problematic

ko7
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Suspiria merentis
Meroris stimulo
T,

Source: Cgc 512, fol, 253v-254 (RISM no. 5).

Literature: Ed, in PMFC XV, 26; Sanders, "Tonal
Aspects,"” pp. 28-30; and in Wibberley," English Polyphonic
Music," pp. 282-288, Facs. in EECM 26, pl. 126-127; dipl.
facs. in Apfel, Studien II, pp. 72-73. Apfel, Studien I,
p. 29; Harrison, “"Ars Nova,"p. 76; Sanders, "English
Polyphony," pp. 209-13, 215; idem, "Toral Aspects," pp. 26-
27; idem, "England: From the Beginning," pp. 287-88,

C.f.: six-pitch series (DGFCDC) stated 19 times;
this ostinato recurs each time in one of four rhythmic
configurations (abcd) repeated thus:

aa bb aa bb cc bb dd bb 4 bb.

Form: 5-refrain form with simple periodicity;
melodic repeat with ouvert and clos cadences over double
tenor statements. Sanders calls it a variation motet.

Text: to the Holy Spirit at Pentecost.

Remarks: refrain only written out once in each voice;

see Chapter 2, pp. 109-111, See also the remarks on

Mulier magni meriti (Cgec 512, 1) above.
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Cge 512, 5 Suspiria nerentis - I

Suspiria merentls

anime nociva moderare

ne res amare mentls
intime cor faciat errare.

Spiritus alme tuos-
regere dignare
premat onus famulos
ne nos seculare,

De fonte vanlitatis-
amare solent

opes emanare

que bone delicatis
in vita patent
mortuls amare,

Spiritus alme .... e Nos seculare.

Honor in hora preterit
scis quil degerare
raroque cul deperit
scitur remeare,

Spiritus alme .... ne nos seculare.

Cur 1d a quo deluditur
tantum adamatur

a quo nemo reficitur

cum possldeatur

nec nminus ecce moritur
hic qul dominatur

quan in rosa qul nascitur
atque famulatur,.

Spiritus alme ,... ne nos seculare,
Neminl unquam accidit

ortus salutare

effluit atque refluit

quasl magnum mare,

Sviritus alme .... Nne nos seculare,

20 scit
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Cge 512, 5

Meroris stimulo
fessus elulo
dire lanceor
fides in exilio
cum obprobrio
lugiet amor.,

Sancte spiritus
fer remedia

ne spem penitus
tollant tedia,

Capit adulacio
sine dublo

merl premia
laudat simulaclo
cum mendaclo
bleso vicia,

Suspiria merentis - II

Sancte spiritus .... tollant tedia.

Pater enim moritur
ignominia

heres nunc conqueritur

nova tallia.
Sancte spiritus ..o

Sunt fallacla
queque secularia
culque labilia
vaga [et] varia
transitoria

sunt eo debilia
nulll fidelia-
immo flebilla.

Sancte spiritus eese
Quem seculare

decus sequitur
tandem amare

plus ec labitur.

Sancte spiritus ..ee

15 dum

tollant tedia.

tollant tedia.

tollant tedia.

504
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Thomas gemma cantuarie
Thomas cesus in doveria
Primus tenor

Secundus tenor

Source: Cgc 512, fol. 254v-255 (RISM no. 6); US-PRu 119,

frag. A, fols. 4, 3v, 2, 5v (RISM no. A%); 0Ob 20, fol. 35,

34v (RISM no. 67 = WF,67), I and IV only.
Literature: Ed. in PMFC XIV, 61; Dittmer, MSD 2, 67;

Levy, "New Material," pp. 234-39; Stevens, Music in Honour

of St. Thomas, 6; Wibberley, *English Polyphonic Music," pp.
289-301, Facs. in EECM 26, pl. 128-129 (Cgc), pl. 210-211
(US-PRu), pl. 212 (0b_20); Dittmer, Oxford Liturgical D 20,

pp. 43-44, Apfel, Studien I, p. 52; Dalglish, "Variation,"
rp. 46-47; Dittmer, MSD 2, pp. 46-47; Harrison, MMB, pp. 1l4k4-
145; idem, “"Ars Nova," p. 77; Hughes, WMH, p. 105; Levy, "New
Material," pp. 224,228,230; Sanders, "English Polyphony,"

pp. 207-209; Stevens, "St. Thomas," pp.341-342, Recorded

on discs Experiences Anonymes EA-0024 and Nonesuch H-71292,

Form: motet al (2+2) in periods of varied voice-exchange
punctuated by a refrain, an "ostinato variation" as Dalglish
puts it. See Chapter 2, pp. 85-86.

Text: on St, Thomas of Dover (martyred 1295) and St.
Thomas of Canterbury; on its versification see Chapter 2,
pp.87-E8. For a full list of variants see the PMFC XIV
text ed. (printed in the rear of PMFC XV).

Notation: long-breve notation in Cgec 512 and US-PRU 119;

breve-semibreve notation (with paired semibreves) in 0b 20,
See Chapier 3, pp. 276-78.
Remarks: the designations PEimus tenor] an

wenor are Zound only in Cd 20,
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WE, 67;

US-PRu 1194, 4

Thomas gemma Cantuarle
primula

fide pro tuenda
cesus in ecclesia

a divina repentina
mira caritate
fulgens

matutina vespertina
lucis increate
gratia

late

tibl nova reparate
sublimaris curla regilsr
pro fidelitate

tua

a ruina letl bina
per te liberate

sunt a fece

et ab amaro

malo

frivolo

a sentina serpentina
gentes explate

et a viclis:
singularis nuncuparis
gratlia ditatus-

super

hine perfectos et electos
tu es sublimatus
rivulo

madido

ple sanans egros
pPreclosis generosis
gemmis tumulatus
aureis

modulo

tunulo

cum decore vel honore
rle laureatus-

in cells

inter cives celicos
digne veneratus
Thona

nunc pro

populc

stimulo

tempestatis caritate
fervida rogatus.

506

Thomas gemma = I and II

Thomas cesus in Doveria
emulo

lesus

a divina repentina
mira carlitate
fulgens

matutina vespertina
lucis increate
gratia

rivulo

patulo

sublimaris curia manenss
in eternitate

ratris

a ruina repentina
per te liberate

sunt sane

tu doctrina medicina
serva sanitate
tremulo

sub dolo

purga

a sentina serpentina
gentes explate
dirige

singularis nuncuparis-
gratia ditatus-
super Remo atque
Romulo

trerulo

tu per sanctos et electos
Pie sublimatus-
merito

peris in ecclesla
decora tumulatus
stimulo

primulo

de sancto

in honore et decore
pPle laureatus
gaudils

inter cives celicos
sunme veneratus
querulo

celo

sine fine manens

tan beatus,
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Doleo super te

Absalon fili mi
T.

Source: Cgc 512, fol, 255v (RISM no. 7).

Literature: Ed., in PMFC XV,27; Handschin, "Sumer Canon
II," pp. 89-90; Wibberley, "English Polyphonic Music," pp.
302-305., Facs., in EECM 26, pl. 130, Apfel, Studien I,
P. 29; Handschin, op.cit., pp.88-91; Sanders, "English
Polyphony," pp. 204-207; idem, "Motet," pp. 547-349.

C.f.: lowest voice, patterned 2(4(4L)) with two colores,
is actually free. The duplum consists of a transposed and

rhythmicized version of the second half of the antiphon

Rex autem David (AS, pl. 297), which has the musical shape

ABC A'B.

Form: motet with strophic repeat and variation, ex-

ploiting the varied repeat in the cantus prius factus in the

duplum, At the end of the second half (where the chant breaks
off) there is a texted coda with homorhythmic declamation
(mostly in unison) of similar texts in the upper parts.
Texts setting of the words from two Magnificat
antiphoné; the liturgical function of this motet (if any) is
unknown; Sanders, "English Polyphony," p. 204 regards it as
unliturgical., Note that both texts are direct speech.
Remarks: the duplum is often the highest voice by
range, and is only slightly less active rhythmically than
the triplum; further, it cadences to the octave over the
final at the end, while the triplum takes the fifth. There
is often an unusually wide distance betwsen the upver paris

and ths useudo-tenor (for instaznce, z 15-12 harmeny in bar 12).



Cge 512, 7 Doleo super te - I and II

10

I

Doleo super te frater mi Ionatha
amabilis valde super amorem mulierum.
Sicut mater unicum amat filium

ita te diligebanm.

Sagitta Ionathe nunquam abiit retrorsum
nec declinavit eius clipeus a bello,

et hasta sua non est aversa,

Plangit Davit Ionathan carissimum.

II

Absolon filii mi
£ilii mi Absolon
quis mihi det ut ego moriar pro te,
£i1ii mi Absolon,
Plangit Davit Absolon pulcherrimum.,

The final lines as written here have been exchanged
between texts. The MS is apparently in error, and

not just in a substitution of one name for the other,
because Absolon's most famous attribute was his beauty.
(See 2nd Samuel 14:25.,) Hence there was a transposition
of entire lines,

The origin of these texts is the 01d Testament. Lines

1-7 are from 2nd Samuel 1:26 and 22, and lines 9-12 are
from 2nd Samuel 18:33. Their proximate source however,
is the antiphonal (AS, pl. 296-7), where Doleo super te

508

and Rex autem (of which lines 9-12 are the second half)
are antiphons at first Vespers of the eighth and tenth
Sundays after Trinity if Hist.Reg. lasts that long.
(That is, these are Saturday Magnificat antiphons when
the historia at Matins is the Hist,Reg., during the
summer months. Rex autem is always sung at the end of
the Hist.Reg. period.) See Brev,Sar, I, p., mclxxii,
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Orto sole serene
Origo viri

0 Virga Iesse
Tenor

Source: Cgec 512, fol. 256-257 (RISM no. 9), voices I,

III, IV; DRc 20, fol, 3v-% (RISM no. 7), all four parts.

Literature: Ed., in PMFC XV, 33 (DRc); Wibberley,
"English Polyphonic Music," pp. 309-315 (Cgc)and pp. 369-376
(DRec); transc. in Sanders, "English Polyphony," pp. 244243
(Cge). Faes. in EECM 26, pl. 132-133 (Cge)s pl. 154-155 (DRe):
dipl. facs., in Apfel, Stucien II, pp, 74-75 (Cgc).  Apfel,
Studien I, p. 30; Harrison, "Ars Nova," pp. 83-84; Sanders,
"English Polyphony," pp. 242-243,

C.f.: free; tuneful pes with four phrases, stated four
times,

Form: essentially a motet a3 with stratified activity,
4+0 which DRec 20 adds a fourth voice (Origo viri). Original
three parts basically periodic, with adjustment for exact

repetition over each tenor statement:

I 60L = brltbf3rDliriva3all s+ eleltlia3 = 3(UL)+3(7+4+4)L+3L
111 = 14543420 s+ el 43 b 1ol De 52
Iv = L(3+4+4+4)T = 4(15L)

The added voice in DRc does not participate in this phrase
scheme, A structural division into two halves is articulated
by a shift to faster units of declamation in third tenor
statement. See Chapter 2, pp.i142-43 and Figure 16,

Text: to the BVM at Christmas time. The incipit of wvoice

IIT in Lic is "Virga Iesse" and "virga" is the first word

visible in Cge; Wibberley maxes the plausidle suggesiion



510
that the incipit was originally "O virga Iesse" in (Cgc.

This is an attractive suggestion not merely because it
restores assonance but also because it would bring the
incipit closer to its likely model, the Advent antiphon
beginning "0 Radix Jesse, qui stas in signum populorum®",
Notation: downstemmed ma jor semibreve is used on
first of groups of three s in DRc; not used in Cge.
Remarks: original motet a3 had“progressivénlo-S son-
orities and nearly no homorhythmic patter. Added voice
written homorhythmically now with I, now with III, often
rather crude in ccunterpoint, with parallel octaves and

fifths., Its text is also rather crudely written.
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Cge 512, 9 Orto sole = 1

DRe 20, 7

Orto sole serene novitatls
fugit foras formator falsitatis
virgo parit virtute malestatis
ave Maria mater gracle

que genulstli fontem bonitatis
custodi nos a fece feditatis
a vinculo mundane vanitatis
ne polluat auctor neguicle,

Iam caritas in exilio
veritas in consilio
cum silencio queritur

nam equitas in ludiclo
puritas in eloqulo
cum tristicia primltur

nunc fides procul a patria
falsitasque iniuria
residet in dominio

cuplditas et invidla
permanet in perfidia
caret eger auxillo

copula maligna manet
undique noverca nocet
iugiter in periculo

sed sacra disciplina docet
resecare corda iubet
a malicie iaculo

viriliter relinque viam
colubri vanam gloriam
fraus heretica deperit

pPexr vere virginls graclam
cell gloria patult.

3 Cge 5123 magestatis

falsitas et iniuria
2& [se]t
27=29 badly rubbed

511
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DRe 20, 7 Orto sole - 11

Origo virl iam propalatus
quando verbum incarnatus

quod a prophetis 1lam prefatus-
palam patet non celatus-
quando virginem sit affatus
Gabriel qul destinatus-

ave virgo plena gracle
ad quem humiliter sic refert illa
parvula Ihesu Christi sum ancilla.

Iam vena venie

in hoc federe premitur

a vinculo lam tristicie

genus Ade redimitur

per Christum gqui iam nascitur

frons Golie iam frangitur
petra David dum cutitur
limpida diffunditur

Pharao 1am fallitur
Egyptusque submergltur
livor ledens lam leditur
mersis in profundo

iam Israel adb Egypciis-
liber ludet in gaudills
qul diu dudum colult

Abraham iam promissio
optinetur in gaudilo
lacte melle gusta fluit

manna de celo pluit
gquod diu non latuit
figurarum velamine

ut cell regl placuitt
cunctis oculls patult
ex matre pura virglinre,

17 diffundere
29 quid

Thls voice, not in Cze 512, is a later addition to the
notet, Hence its roughness in versification.

512
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Cge 512, 9 Orto sole = III
DRc 20, 7

(0) virga Iesse

que Stas insignum clemencle

tu rosa rublcunda

matrona mundicle

virgo fecunda

salutlis nuncius

secreti conscius salutat virginem
dicendo paries Deum et hominem.

0 res miranda

quod virgo pura permanet et peperit

lam corona de sSynagoga rult

laudarl fides cathollica merult

sic antiqul serpentis capud

conteritur cum miseria

" 1ubllando promat ecclesia sacra
gaudia de virgine melliflus Maria,

1 Related to the incipit for the!'Great O antiphon'! of
19 December: Q radix Iesse, gqul stas insignum populorum.

7 Cge 5123 conclus

11 sSinagoga

13-14 The image of the snake being crushed is from
Genesis 3115,

16 Cge 5123 melifiua
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Patria gaudencium .
T.

Source: Cgc 512, fol. 259v (RISM no., 12).

Literature: Ed. in PMFC XV, 28 and in Wiuterley,
"English Polyphonic Music,” pp. 328-330., Facs. in EECM 26,
pl., 138 and dipl. facs. in Apfel, Studien II, p. 76.

Apfel, Studien I, p.30 and Sanders, "English Polyphony,"
p. 217.
C.f.: wunidentified, apparently a whole chant; perhaps

freely composed, with cantus prius factus in voice II,

Form: stratification of activity, perhaps with double

structure. (see Chapter 2, pp.151-53):

I 18L = 3+3+3+3+6L
II = Y+4+3+3+4L
III = 18L

Text: to the BV,

Remarks: The possible "tune" in voice II is given below.

() W

\\;
(1
8
i

__pﬁl>
P
p

—tt. A

oy L ol DD [
~ (L } &4
~ /) Lo
L 7
e o (*
=4 :
i
£ [
f

OQ-#(:J“P DQ-AAF‘br R N



10

Cgec 512, 12 Patrie pacis - I and I1

Patrlie pacls lucide
gubernatrix et dominas~
plo iuva precamine
nos et deleas crimina

mater misericordle
sunme vota fraglilium
ad te clamantes erige
quibus dona consilium

ut te luvante scandere
sumnum valeamus palacium
ubl beata manes genlitrix
tuum proprium ante filium,

Patria gaudencium
cun regina gaudeat
que fidelium

corda sublevat

ad supernum filium,
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Vas exstas eleccionis

Source: Cpc 228, fol., i (RISM no, 1).

Form: a lowest veice by range and form of melodic
cadence; isoperiodic, perhaps from a duet motet a3 with

medius cantus in long-breve declamation: 70L= 8L+8(7L)+ 6L.

Phrases tend to be paired either by musical rhyme at the

incipit or at the cadence, producing the design:
AA'BB'CC'DEFG,

with A'B and B'C sharing identical cadences.

Text: the conversion of St, Paul; final two stanzas
(phrases DEFG, the ones not linked) have direct speech, and
last stanza changes versification, with acceleration to
breve-semibreve declamation on final couplet.

Remarks: there is a problem at the beginning of this
voice: either it begins in second mode (obscuring the
melodic similarity with the second phrase and conflicting
with the predominant mode, which is the first) or it begins
in first mode with a pick-up (preserving the melodic
correspondence at the expense of awkward declamation and the
assumption of an error in the copy at "0 Paule"),

The language of Acts 9 used in this motet is also drawn
on extensively for the services on January 25; it is likely
that the missing cantus firmus of this motet was taken from
a setting for that day, perhaps even of the words "vas

eleccionis" or "tu es wvas eleccionis".
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Cpc 228, 1 Vas exstas elecclonis

Vas exstas eleccionis
0 Panle sacerime
carne licet lesionis
ictus sentls intime

persequendo gentem magnus-
Christli prius fueras-
mitls eras velud agnus:
post guando corrueras

luce circa te micante
de cell provincisa
tibl voce proclamante
verba fante talla:

Saule nunc et in futurum
quare me persequeris

ad calcar est tibl durum
81 recalcitraveris

civitatem ingredi
festina tu wvelociter
mee genti te dedl
convertere perhennitere.

The story of Paul's conversion, told in Acts 9311-22,
2234-16, and 2639-18, More specifically, text lines
1.4 goriespond to 93115-16 and lines 13-16 correspond
to 263114,
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Laus honor vendito
T, Laus honor Christo

Source: Cpc 228, fol. ii (RISM no. 3).

Literature: Sanders, "English Polyphony," pp. 240-242,

with transc,

C.f.: hymn stanza that serves as refrain in St.

Bonaventura®s office on the Holy Cross, In passione Domini,
sung twice, (See AH 50, p. 568.)

Form: surviving parts are probably triplum and tenor of
a motet a4 (2+2) with strophic repeat and variation:

421, = 2(21L).

Text: for Easter,

Notation: up to 5 syllabic semibreves per breve, with
the use of the downstemmed semibreve.

Remarks: Sanders observed the correspondences between
counterpoint over the first and second tenor statements.
Superposition of the second over the first (Chapter 2, Fig.
9 ) shows the high degree of repetition, and also occasion-
ally the way in which the missing part must have interwoven
with the present voice, Further there is repetition of
counterpoint within each tenor statement over similar tenor
phrases. A fourth voice is necessary for contrapuntal

reasons (unsupported fourths).
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Cpec 228, 3 Laus honor vendito

Laus honor vendito

sit Christo regl summa Domino
iubllacio quil nasclitur ex virgine
sacra purissima castissima puellula
modo mistico et non usitato
similis per singula

it nostre fragilitati vicio

set non maculatur

traditur ceditur

et facle conspuitur

a Pilato flagellatur

Barabas latro dimittitur

et Christus rex glorie crucifiglturr
innocens agnus morte condempnatur
heloy clamat lama zabathani

et post clamavit Christus siclo
voce languida clamans explravit
sanguine nos redimens

vitam veram larglens

morte triumphavit-

ideo Christum colimus
laudamus-modulis musicis-

pro tot beneficils,

5 meo (Here interpreted as an incorrect expansion of the
abbreviated form for modo, l.e, mO.)

The text begins as a wvarlation and expansion on the text
of the motet tenor:

Laus honor Christo vendito
et sine causa prodito
passem mortem pro populo
in aspero patibulo,

This 1s the last stanza of the Matins hymn from Bonaventura's
office on the Holy Cross., It becomes the refraln for verses
at the succeeding offices. See In passione Domini in

AE 50, PP.568=571,

Lines 9-17 recall the language of Barrabas dimittitur
(DBec 20, 6), and lines 21-23 recall a similar formula in
Zelo tui (Lbm 1210, 13).
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Candens crescit 1ilium
Candens l1lilium columbina
Tenor primus

Quartus cantus

Source: Cpc 228, fol, iiv (RISM no, 4); 0b 20 (WF),

fol., 28v (RISM no, 53): US-NYpm 978, fol. 7v-8 (no. 12).
Literature: Ed. in PMFC XIV, 60; MSD 2 (WF), 53; and
TECM I, 8. Facs. in EECM 26, pl. 192-193 (US-NYpm), pl.
204 (Cpc), pl. 205 (Ob 20). Apfel, Studien I, p. 53;
Dittmer, MSD 2 (WF), p. 43; Hughes, WMH, p. 94; and
Sanders,‘"English Polyphony," pp. 214-216,
C.f.: motet apparently free, but voice II likely a

cantus prius factus.

Form: motet alt (2+2) in rondo or refrain form; in voice
IT sections have paired strains with ouvert and clos
cadences and this is reflected in the other voices.

AA' BCC' BCC' AA' DCC® DCC' AA?

96L = 16+ 12+ 12 + 16+ 12 + 12 + 16L
Voice I acts as a filler part that sustains melodic
activity; its text is fairly irregular. Voices III and IV
function in effect as a single supporting harmonic part.
See Chapter One, Figure 1 and Chapter Twé, Figure 10.

Text: to the BVM,
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c 228, b; Candens cresclt - I
US-NY 8 ’ 12;
» 53

Candens crescit 1lilium
virginale gremlium
mundo profert filium
creatorem omnium
regem regnancium

ut Ade debitum

quod per pomum vetitum
erat olim subditum
per serpentis monitum

redinmeretur precioso regls sanguine
et ut Adam abstraheret de tetra voragine
patriarchas et prophetas natos ex semine

ut vita celica
redderetur pristinis pace magnifica

ideo psallamus hodle
canticum leticle
de rege glorie

ut in celorum acle

fruamar requle
sine carie.,

Full critical rerort in ed., for PMFC XIV, 60,
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US-N¥pm 978, 12 Candens crescit - II
WF, 53

Candens lilium columbina
fons nostrl generis

rosa crescens sine spina
mater diceris

ave regina virginum
pariens Christum “~ominum
duleils est initus

tu lumen es luminum
et salvatrix hominum
dulcis est exitus.

Ad te clamant cunti rel
cum indulgentla

ut vitalls requiel
fruantur venia,

Tuun natum preclbus
rogites simplicibus
ut vite gloria
concedantur omnibus
tibl servitutibus
sua gratia.

Ad te clamant ...« venia.

Full critical report in ed. for PMFC XIV, 60,
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CAc 128(2

This source was first brought to light by Nick Sandon
in "Fragments of Medieval Polyphony at Canterbury Cathedral,”
pp. 39-%4; he designated it Cant 2. Two important additions
can be made to his remarks there, First, items 1,3, and &
have well-known and often anthologized texts on St. Bernard
that also concern the Assumption of the BVM, within whose
octave (Aug. 15-22) his feast falls (Aug. 20). Second, the
one item not about Bernard is a four-section voice exchange
motet a4 with coda, apparently for the BVM (item 2).

Items 3 and 4 are linked by consecutive text, setting
at least six consecutive verses of a hymn for St. Bernard.
The untexted voice surviving for each of these motets has
a rubric, reading "...s de primo puncto” and "...de secundo
puncto" respectively. Sandon suggests, plausibly, that
the missing words in each case are "Quartus cantus;" another
alternative might be "Tenor primus" or "Tenor secundus"”.
However, "de primo puncto" and "de secundo puncto" also suggest
the possibility that what is found here is a motet in two
parts (the "primus" and "secundus punctus") setting one text.

In all probability the Bernard motets are all al (2+2).
The counterpoint made by the surviving voices and the rubric
”[éeé]undo tenore”in the lower voice of the first piece point
to an accompaniment by two untexted lower parts. Some counter-
peint in the last piece might call for another upper part.
A nissing upper voice and lower part may, as Sandon notes,

have Teen either on facing pages or in zn adjacent column on
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the same page, now very much cut down. (It is not entirely
ruled out, however, that these are pieces with a single
texted voice and two supporting parts.)

The reconstructible counterpoint of the pieces on St.
Bernard seems similar to that of the cantilenae in long-breve
notation, with generally conjunct melodic lines and frequent
parallel motion in 6-3 harmonies. Since, in addition, these
motets show uniform declamation and regular periodicity of
phrase structure, they seem at least a stylistic generation
later than the motets of Lwa 33327 with which Sandon compared
them, (I would like to thank Dr,., Sandon for the opportunity

t0 go over my transcriptions of this source with him,)
Detentos a demonibus
Secundo tenore

Source: CAc 128/2, recto (no, 1).

form: probably a free composition; the surviving parts
show mixed periodicity:
I 51L
II

2(17L) + 16L

3L + 6L + 6(7L)
Remarks: the text on St., Bernard is the final third of
a longer poem; perhaps this motet is the final third of a

larger setting of this hymn, Bernardus doctor inclitus. (See

the relationship suggested below between nos, 3 and 4.)
If there was a second upper part, now missing, it may have

set more of the text from this hymn,
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CAc 128/2, 1 Detentos a demonibus

[ Det]entos a demonibus
sanat morbes languencium
curat confert dolenf tibus-

magnum salu[tis gaudium

vita vivit feliciter
Maria cum chris| tifera

cun qua degust]at dulciter
eterna Christi munera

summe Deus potencie
ti‘bi 31t laus et gloria-
da plost cursum miserie
beata nobls gaudia,.

This text to St Bernard of Clairvaux and the BVM is the last
three stanzas of a nine-stanza hymn, in which every fourth
line is itself the inclipit of a well known hymn.

Listed in Chev, 2473; ed. in AE 52, pp.131-133 and Mone III,
Pe233 : Bernardus doctor inclitus.,
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Quid rimari cogitas
Tenor primus

Source: CAc 128/2, recto (no. 2).

Form: Triplum and first tenor of a four-section
voice- exchange motet a4 (2+2) with melismatic coda; counter-
point is mostly restorahle from these two parts.

72L = (11+12)L + 2(5L) + 2(8L) + 2(8L) + 7L.

Text: to the BVM.

Regina iam discubuit
..+ode primo puncto

Source: CAc 128/2, verso (no. 3).

Form: probably a free composition; the surviving parts
show mixed periodicity:
I 68L (?) = 4(171)
II = 13(5L) + 3L

Remarks: possibly the first part of a larger composition
with the piece that follows, setting the hymn to Bernard and

the BVM that begins (in most sources) Iam regina discubuit.

Venit sponsa de Libano
.+e.de secundo puncto

Source: CAc 128/2, verso (no. 4).

Form: apparent mixed periodicity of phrase structure.

I 33 (?)
II

17L + 16L
3(11L)

Remarks: may be a continuation (secundus punctus) of

the motet above, as its text is a direct continuztion of the

same hymn,



CAc 128/2, 2 Quid rimari cogitas

(QJuid rimari cogltas
modum quo virginitas
gaudet puerperio
asclteee oéd&to see

Beeseea frustra conatur
humana racio

Cre.,+S01lm,.ssat suspiclo.
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CAc 128/2, 3 Regina iam discubuit

[Regina 1am discubult
sedens post unigenitum
nardus odorem tribuit
Bernardus t]radens spiritum

dulels regine gustui
fructu[ 8 sui suavitas
dJuleis eius olfactui
nardl Bernardi sanctitas

cum_esset [in accubitu
frujctus saporem tribuit
cum esset in occubitu
nardus odorem optu[ it

ille duleis accubi]tus
propter saporem glorie
iste dulcis_occubltus
propter odo[rem gracie].

CAc 128/2, & Venit sponsa

[Venit sponsa de Li]bano
coronanda divinitus

ut Bernardus de clibano
veniret sancti sp{iritus

que est 1sta progrediens ]
velud aurora rutilans

quis est iste transiliens
montes sanctis coniuf bilens],.

These texts to St Bernard of Clairvaux and the BVM together
set six consecutive stanzas of a longer hymn; since Venit

is a fragment, perhaps elght stanzas may have been set. also,
these two motets may possibly be one, divided into a primus
punctus and a secundus punctus,

Listed in “hev. 9355; ed, in AH 52, pp.131-133 and Mone III,
PY.233-34 : Iam regina discubuit.
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Herodis in pretorio
Herodis in atrio
T. Hey hure lure

Sources DRc 20, fol., 1 (RISM no. 1).

Literatures Ed, in PMFC XV, 29 and in Wibberley,
"English Polyphonic Music,” pp. 353-57. Facs, in EECM 26,
pl. 149, Harrison, "Ars Nova," p.78.

C.f.t a little French ditty whose rather obscure lyrics
are most likely either onomatopoetic nonsense (Harrison,
op. cit.) or perhaps obscene (a suggestion of the present
author in his edition of the text for PMFC XV, where "hung"

is a misprint for "hug"). For onomatopoetic refrains, see

van den Boogaard, Rondeaux et refrains, pp. 260-62,

Form: motet a3 with stratified leyels of activity;
apparently constructed by adding the duplum, likely a mod-
ified cantus prius factus with melodic shape

AA*xBB"CC"DD"EE"y,

over three statements of the tenor, and then writing a trip-

lum,

I 51L = 2(8L) + 4L + SL + 4L + 10L + 5L + 7L
II = 2(6L) + 4L + 4(2(4L)) + 3L

IIT = 3(6+6+5)L = 3(17L)

Text: for Holy Innocents Day, Dec, 28th.

Notation: duplum and triplum have signature F#
throughout; stemming on semibreves is in the hand of the
original scribe and follows de Vitry. The G-tonality with

signature F# is also seen in Suffragiose virgini (Cfm, 4),

See the remzrks ©ty Bowers in Lefferts and Bent, "lNew Sources,”

». 293,



Sl
Remarks: the transcription that follows is meant as

a complement to the edition in PMFC XV; by the use of a
familiar level of reduction (perfect long equals dotted

half note), this version shows more clearly the organization

of the motet and its clumsy counterpoint., (The rhythms
specified by the semibreve stems in the MS are here simplified,)
What emerges is a rather awkward, early Petronian-style

piece not unlike Caligo terre (Onc 362, 9). Note the repe-

tition of motivic material in the triplum (e.g. bars 3,6,11,
2k, and etc,) and the high degree of dissonance (e.g. 30, 47,

and etec,).

The final word of the tenor text, "moy," is not under-
laid to the music in DRc 20; rather, it has been added at
the foot of the page. Harrison attributes this to a scribal
oversight, and restores it to the tenor melody in his PMFC
edition, The possibility must be raised, however, that the
omission was deliberate, in which case it probably indicates
that the original tune was modified slightly in order to be
accommodated to the polyphonic context (perhaps to a pre-

existing tune in the duplum),
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DRe 20, 1 Herodls in pretorio - I and II

Herodis in pretorlo fit emulaclo

cecaque frustra fit comminaclo

zelus et contencio

dum autentico trium magorum ludiclo

sed et angelico mire monstratur

quod in solio Betheleemitico

nasceretur rex athanatos arto preseplo

hinc Herodee impiisimus ecce furibundus
fremit furore ninmlo

timens imperio se privarl lam perinde regilo
0 dira tiranni subsanaclo

0 rables horrenda qul sevis

mox satellitibus omnes pueros in Bethleem
a bymatu et infra

ausu revera temerarlo

imperat iratus- interimere

truculenter ore nephario

hinc in excelsis lugubri lamentat voce Rachel
0 magnipotentis mira miseracio,

6 Bethleemltico would be expected (see linel3, for ex.)
13 setellitibus:

This text 1s closely modelled on Matthew 2:11-18, especlally
in lines 13-18,

Herodls in atrio

rabldl conatuse

it tumor et temere
quia puer natus-
Christum interficere
quid Herodes niteris
sed ut gquid hunc persequeris
immensl magistratus
culus super humerum
factus est principatus
palam ecce falleris
frustra rete lacltur
quod previdet prenatus.

8=10 Isaiah 916 L lacks a syllable (est?)
12 Proverbs 1l:l?7

The tenor of this motet readss E=z: hure lure hey horpendoy
hey hure lure hey horpendoy
nettez moy luse accolez mcy.



K

\{uilch L L 3
T { N - 4
l-ll SIS
-
it iy h b [t - mmc -
il + |HL SHY H I
M1 TTU A H$
11 BERS
=Gy I o
U NER. [am
_W”HH IIL- lL.Av mu- (¢
ER 1T [ m
3 HH 1 ! TTH
.u llu. 1 JJJ—J w llt TL’
£ Ry <IN o
Bl T [ (N q |
.m JJ“ - 1] 11% 3 - g h
n M ! [ ] “ oA
.,m n”l R lﬂ N rll. M h;rl S
4 ] ik S
Q
4 : HiENS
H N i T T
g | .H—I P bl I ﬁl IU II:Ar .Av | g s
| [ § v [ i \
Ja5 8 o e ‘o ) e -
LI b i ass ™ 44 i
_-_1_-”[“ H 1 . ™ R P L.‘v
At gmal oa He | & . s
T il ] H
-~ R L J: 1] D .-ﬁﬂ” :
g - . ¥ T ¥ (1D
2 B
o oI . i H
& TR W MHE o iy s|#0 TR
q nn bt
e A (T] B P HRT i =) ik - S
M- F _ S HES e

STUDENT PAD
NO. 1(2} MEDIUM 12 STAVES TWO SIDED



SH7

QA

q
Th |
Y
: | -
v EHR i p
T MY whHE
s ! Ens d
A BEAS
HE [
2213 2y q
R T
+
REEER Hl —
H Jrv
sk | .l
3 3 N
] \y |
S+ | \
=33 ! & TIH
3 HH| * N
st HF
| )
3 T
‘
f B
+1hN h 4 nq
Y e
ol Ex ,V
- N
WTTU 7 L T Ty
{1 =) 11hd
T 1 1] K
et y onb H
e D 1]
R
N 1
] st
\a HR . r--uﬂ NN %
> s 53,

NO. 1{2) MEDIUM 12 STAVES TWO SIDED

&ﬂwmr PAD



548

Fusa cum silentio
T, Medius cantus, Manere,
Laben lavat criminis

Source: DRec 20, fol. 1v (RISM no.2); Ob 81, fol, 2v

(RISM no. 5).
Literature: Ed, in PMFC XV, 30 and in Wibberley,

“English Polyphonic Music,” pp. 258-262, Facs, in EECM 26,
pl. 150 (DRc) and pl., 68 (0b81); dipl., facs. in Apfel,
Studien II, pp. 64-65 (Ob 81), Apfel, Studien I, p.29;
Harrison, NOHM III, p.91; idem, "Ars Nova," p.79 and
Sanders, "English Polyphony," pp. 222-223.

C.f.: labelled 'medius cantus' in DRc. It is the melis-
ma on 'manere' from the verse of the gradual for the feast
of St. John the Apostle/Evangelist, December 27th; sung
almost 2% times., (Untitled in 0b 81.)

Form: duet motet a3 with medius cantus; periodic in

modules of 8,4,2,

I 58L = 7L + 5(8L) + 11L
iT = 29(2L) = 2(24L) + 10L
I1T = 1L + 13(4L) + 5L

Text: homiletic; decries the ‘oratio clamorosa.’

Remarks: the texts are not of the same length and are
sung at unequal rates, with regular long-treve declamation
in the lower texted part and irregular declamation on long,
breve, semibreve in the upper. Perhaps an early example of
a duet motet, If so, that may explain why it was trans-
mifted with the remark about the tenor,

Variants to PiifC XV ed.: declamaxion in III: 6-3 ought
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DRe 20, 2; Fusa cum silencio - I

Ob 81, 5

Fusa cum silencio
grata fit devoclo
qul flet ante Dominum

clamosa vota despicit
cum affectus deficit
labia non elicit

vota videns hominum

imprimens aculeum
quod sl cor et lapideum
pungat penitencla

largis current ymbribus
spero cum gemitibus-
fletus stillicidia

0 felices lacrime
gquibus sentit anime
dolor refrigeria

fiat ut ergo sapida
rigetur omnis arida
lacrimis oracio
oret et contriclo

homo nunc considera
quod hilc quevis opera
leta sub principilo

dolor tandem terminat
et quod luctus seminat
metet exultacio,

3 DRe 201 que
11 Ob 81 : currunt imbribus

16 effrigeria

18 rigure

21 nam

22 carnis (for quevis)

The homiletic strain in this text 1s reminiscent of
C homo (Onc 362, 17), esp. at line 21. Line 18 recalls

549

a verse from Venl sancti splritus: riga guod est aridunm.
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DRe 20, 2% Fusa cum silenclo - II
0b 81, 5

Labem lavat criminis
in consbhectu numinis
lacrimarum copla

guam pura contriclo
profert seu devocio
cordls secretarila

surge miser anima
qul offendis numina
protrahendo terminum

cave ne stes fatua
lampade cum vacua
prestolando Dominum

clauso pulsans ostio
audias hoc triste nescloe.

1l Ob 81l:s lavat repeated and cancelled
2 muneris
7-9 surge miser anima
offendas ne numina
protrahendo criminsg

13 hostio
14 ut tristis

Lines 10-14 are drawn from Matthew 25:1-12,
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Jesu fili . L
T. Jhesu fili virginis. rex celestis agminis.

Jesu lumen

Source: DRc 20, fol, 2 (RISM no. 3).

Literature: Ed., in PMFC XV, 31 and in Wibberley,
*English Polyphonic Music," pp.358-363. Facs. in EECM 26,
pl. 151. Harrison, "Ars Nova," pp.79, 82,

C.f.: unidentified; the text underlaid to the tenor
is identical to the initial two lines of a Latin devotional
sequence found uniquely in Zu 710, fol.123 (».178), and
Harrison has shown that there is some melodic similarity
between the sequence melody and the motet tenor. It is
highly implausible that the c.f, was derived directly from
the sequence tune by some drastic reshaping; the relationship
is certainly more indirect., The tenor is written out once
and must be sung twice, except for the omission of the last

two 41, phrases the second time.

Form: Duet motet with medius cantus, very similar in

phrase structure to Rosa delectabilis (Onc 362, 18). See

Chapter 2, pp. 133-35.

Text: prayer to Jesus,
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DRe 20, 3

Jesu fill Del patris
iudicum equissime

nate virginls et matrils
virginum mundissime

tu [et] tudex equitatis
sol atque ilustlicle
conqueror ob feritatis:
vim atque malicie

ensi dona mundiall
judilci non prebeo
aut si modo casuall
guandoque non placeo

nichil licet ergo mall
fecerim aut faclo
tantum 1pse me penall
feriet iudicilo

versa vice speciall
nmunera si dedero
prevalebo causa tall
in hoc quod desidero

ne thesauro temporalli
quo cum hic caruero
pena premat immortall
quamdiu vivus ero

ab hac vita set letall
liber abire spero

coniunctor O boni mall
da mihl quod siclo
innocentique finalil
parces 1n iudicio

reum munda nunc vicio.

552

Jesu f1l11 - I and II

Jesu lumen veritatis
candor eterne luecis
vitam prebens sanltatis
tuls virtute crucis-

forma vere pletatiss
conqueror ecce tibi
tenet hlc vim potestatls
licitum esse sibl

slicut virl probitatis-
perdere quos vult eos
mundl iudex in peccatis-
solvere plane reos

heu cum paxque reprcborum
prevalet aspiclo

ad te ubl spes iustorum
figura quo nesclo

crevit Deus tu deorun
omnium nulla latent

te que facta perversorum
lucide tibl patent

tantum finls hos florere
mundi gaudere bonis
atque cetere torguere
pPresident cum thronis
slc hoc malum vix cavere
valet quis ubl donis:

Ihesu cordium scrutator
da mihi quod sicio

cum sis iustus pacls dator
in tuo iudicio

reun munda nunc vicio.

21 flore

The two texts are linked not only by shared lines 28 and 31
but also by rhymes, including the ~cilo rhyme that marks the
middle and end of the poem (dividing it into 16+15 lines).
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Del preco
Source: DRc 20, fol. 3 (RISM no. 35).
Literature: Facs, in EECM 26, pl. 153,
Form: a lowest voice by range and form of melodic ca-

dence; perhaps from 2 duet motet with medius cantus a3

in long-breve declamation. Isoperiodic with a module of 143%
56L = 171 + 14L + 14L + 11iL,
The transcription has been laid out not only to make evident
the phrase structure, but also to reveal the melodic module
of 7L that subdivides the phrases (56L= 3L+7(7L) +4L).
Each 7L unit is a variation upon the same melodic scheme,
with which the tenor repetitions were perhaps coordinated.
Notable features of this voice part include rather incon-
sistent declamation,which tends to end a p line with the
rhythm J) rather than AJZ-, recurrence of a melodic
figure gsbb (EFGF), and the fact that running semibreves
always fall on the fourth bar of each 7L unit,
Text: on John the Baptist and his beheading.
Notation: use of the downstemmed semibreve, and one
occurrence of the upstemmed semibreve on ths fourth note
(2) of b, 28, This(bé&) may be an alternative for ?00 ’
indicating that the semibreves ought to be transcribed with

tThe rhythms of de Vitry.
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DRe 20, 5 Del preco

Del preco fit baptista
nundus - quo non fert malorem
qul conceptus- est in ista
valle propter mundi morem

hic carnem docet detestari
sed ad penitenciam ortarl
curat quos cupit salvari

Messlas tandem quil putatur
ab Herode decollatur
saltatrici sic capud id datur

te ple deprecanur Christe
nos salve prece nos baptiste,

1-4 Matthew 11311
8«10 Matthew lij3l=l2
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[Virgo sancta Kate rinaﬂ

Virginalis concio

fr. Virgo sancta Katerina]

Contratenor. de Virgo sancta Katerina,

Source: DRc 20, fol, 336* (RISM no, 10), voices II and

IV only.

Literature: Facs., in EECM 26, pl.157. Harrison, "Ars
Nova," p. 77.

C.f.: none survives, but the St. Katherine antiphon

Virgo sancta Katerina (AS, pl. W) is suggested as a likely

candidate by the wording of the contratenor, and in fact it
can be made to fit well (see transcription).

Form: surviving parts are the duplum and contratenor
of a bipartite panisorhythmiq motet a4 with introitus, cocda.,

and diminution by one half; two colores and 8 taleae.

126B = 7(18B)
I = ?
11 = 38 + 168 + 7(9B) + 63 + 3(98) + 11B
111 = 13B + 4(12+6)B + 4(6+3)B.+ 5B (reconstr.)
Iv = 13B + 9B + 3(18B) + 14B + 4(9B)

Text: to St, Katherine, Nov, 25, The text in voice I
presumed to begin with the words 'Virgo sancta Katerina' on
the tasis of the wording of the contratenor. 'Virginalis
concio' survives elsewhere as the text of the duplum of a
motet by Byttering in the 01d Hall manuscript, En Katherine

solemnia-Virginalis concio- T,Sponsus Amat soonsum (Lbm 57950,

145), which may have been written for the wedding of Henry V
and Catherine of France in 1420. See Hughes "0ld Falili, 1

Szappraisal,” po. 103-106, for a discussion of dating problems.

ST
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Notation: contratenor is in modus perfectum (tempus

perfectum in diminution) with second mode rhythms; the

tenor, as reconstructed, is in maximodus perfectum, modus

imperfectum (modus perfectum, tempus imperfectum upon

diminution).
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15

DRe~20, 10 Virginalis concilo

[Lbm 57950, 145]

Virginalis conclo
virginli canonice

martirum constancla
martirem concinite

que martirum et virginum
constanclia in bravium

florult prevaluit
et viguit astancla

versuclia deleta
en athleta sine meta

regnl solio
gaudet cum Del filio

0 Katerina stabilis fide
laudabilis progenie
amabilis in specle

nos amari collaudari
iuva Deil facie.

Ed. in CMM 46%, pp.415-418 and 46111, p.43
fromw Lbm(the 01d Hall manuscript). See this

edition for a full report on variants,
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Amer amours est la choison
Durement au cueor
T. Dolor meus,

Source: DRc 20, fol. 336%* (RISM no., 11), part of I and
all of II and III.

I-1v, fol. 56v-57 (RISM no. 72).
F-Pn 67, fol. 67 (RISM no,1),
F-Pn 23190 (Trem), index vii.
Literature: Ed. in PMFC V, 19. Facs. in EECM 26, pl.
157.
Form: unipartite isorhythmic motet a3 with introitus,

two colores and six taleae,

120B = 12B + 6(18B)
I = 32B + 2B + 4(16+2)3 + 14B
II = 128 + 21B + 4(18B) + 15B
IIT = 12B + 6(6+12)3B

Text: Courtly -french love poetry.
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Ad lacrimas flentis
0 speculum spericum
T. Dulcis virgo tenor,

Source: DRc 20, fol, 336%v-337 (RISM no., 12), and

CH-Fc 260, fol., 86 (RISM no,2).
Literature: Ed. in PMFC XV, 34, Facs, in EECM 26,

pl., 158 (DRc). Harrison, "Ars Nova," p 84; Sanders, "Motet,"

pP. 549-50; and Zwick, "Deux motets inédits."

C.f.: the verse of an Alleluia to the BVM found in
F-Pa 135, fol. 209, This is an English source, but c,f, is
not listed in GS indices,

Form: unipartite isorhythmic motet; 3 colores and 6
taleae. Just prior to the restatement of each talea voice
I splits into two parts for one musical phrase, then re-

unites., In the following number scheme the split phrase is

indicated by an apostrophe:

I 1083 = 168 + 2(9'+9)3 + (10'+8)B + (10'+10)3B
II = 203 + 4(183) + 163
IIT = 6(183) = 6(6+12)3

Tne form is further articulated by the use of hocketing
and change of phrase length in voice I for taleae five and
six, and also by the rhyme scheme and stanzaic structure of
the texts, which tend to articulate three larger sections of
two taleae each,

Text: to the BVil.

Remarks: There is patterning of declamation );P}J\J-)-,
and voice-exchange or imitation when the part splits: "the

pericéic twinning of the Triplum is marked by initial Siimm=ausch

or scme other imitative device"(Sanders,"iotet," b, 3543).
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DRe 20, 12;
CH-Fc 260, 2

Ad lacrimas flentis
dolorem ferentis
virgo solita propere

casumnque cadentis:
flere dolore currere
mestumque querentis
sensus tuos convertere

virgo salvatorem
et compositorenm
mater nos amicablilen

atque creatorem
nostrum parens perutilenm
mundique factorem

dans nobis ineffabilem

O virgo beata
summl collocata
ratris mater et filia

nati Deo grata

culus diffusa gratla
proprle vocata

ipsa misericordia

0 virgo superna
perfecta eterna
sic quod Lucifero prior

occasum lucerna
nesciens luce clarior

virgo cuius lura
non novit natura
nec raclo fragilior

virgo pure pura
puritateque purior

solum nos diznare
tuas decantare
laudes 0 cunctis dignior,

10
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Ad lacrimas flentis = I and II

0 speculum spericum
speculum perfeccionis
speculum veridicum
0 speculum racionis

speculum obnublilans
excessu transnaturall
0 speculum rutilans
virtute semper equali

0 speculum solitum

quod inguinat demonstrare
tanquam carnem spiritum
Maria nos speculare,



Vos quid admiramini Philippe de Vitry

Gratissima virginis species
Tenor, de Vos Quid admiramini (Gaude gloriosa)
Contratenor, de Vos quid admiramini
Source: DRc 20, fol. 336*v-337 (RISM no., 13).
I-IV, fOl. 8‘V’-9 (RISM nO. 13)-
B-Ba 758, fol, 67 bisV (RISH no.4).
F-CA 1328, fol. 11 (RISM no. 47).

F-Pn 23190 (Trem), index xxiii.

Literature: Ed, in PMFC I, de Vitry no, 7 and in

Oxford Anthology, 58. Facs. in EECM 26, pl. 59.

Form: Dbipartite isorhythmic motet a4 with 2 colores:

1623 = 6(153) + 8(9B) (idealized)
I 1578 = 183 +11B + 168 + 113 + 193 + 148 + 3(18B) + 113
II = 213 + 303 + 30B + 13B + 3(18B) + GB
III = 5(5+10)B + (5+11)3 + 7(9B) + 3B
v = 2B + 5(158) + 133 + 7(4+5)2 + 43

Text: to the BVii; critical edition in Dronke,

Medieval Latin, ii, pp. 406-410,

Remarks: written in the 1330s,

568
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0 vos omnes
Introitus tenoris. Locus iste., tenor,

Source: DRec 20, fol. 337v (RISM no. 1i4).

Literature: Facs., in EECM 26, pl., 160.

C.f.: beginning of the Gradual for the Dedication of
a Church; see for example GS pl. 175 or LU 1251,

Form: duplum and tenor of a bipartite isorhythmic motet
alk with melismatic introitus (lavelled 'Introitus tenoris.')
and diminution by one half (melismatic). The introitus
has four colores and four taleae, while the main body of the
motet has a tenor of two colores and eight tzleae,

1808 = 4(18B3) + 4(18B) + 4(9B)
[103+363+183+83Hp0B+2(18B) +1 634eB+2(98) +103]
L(8+6+4)3 + 4(5+13)B + 3(4(5+13)3)

-
]

IT

Text: complaint on the present state of the church,



10

15

DRe 20, 14 0 vos omnes

0 vos omnes quibus est adltus
huius locl profecto cognitus-

et calicls 1pslus pocula
iam libastis hic tabernacula

ne figatis saclus agilte
vela nostra ventis exponite

vale dato loco qui loculos
sic emungit omnes et singulos

lam emunctis petatis propria
non querentes more dispendia

que non vacat multls periculils
et prorsus est exosa loculis

locus iste labores adicit
innumeros et curas allicit

habendl fervorum inestuat
plena replet vacua vacuat.

9 emunctl
15 hunc habendi fervorum inestuat

l O vos omnes

= Lamentations of Jeremiah 1312
13 locus iste = incipit of the motet tenor,
Gradual for the Dedication of a Church

from the

570
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0 vos ocmnes -« Locus iste, Tenor.

DRe 20, 14

0

a4

-

P71

LA

A

) S A

D)

T 5757

N

N N’
Introitus tenoris,

La

1) Lo

ry

i

\/\_/v

7.0
o~

o/

77

/73 LE N
y»

Ll

e

i

]

I
Iﬂl’nvh’-‘; {’MS- bas

Lt

prull (4

.
AJ4

2 b

IAY
)

PN N

ek

\n

I

P2

gl

T=
77

r X%

N

yoRJ

—
i

N—

3¢

e



572

X 1
..v b
™
1rT. LlLW
Vi
w;x ﬁrlm
)2 h
Q. .f:n.
/rlar
v/r -+
.v lfrmv
urrbf
HWL,h Y
44—
e | L
"
]
e 1

74

5%

Y
149 ulum
- HH
y HR
: L]
\TL
mou
HH .
N ]
H 1D v i
L 1]
£
nnr!L .
4N
faaf
J. MY ] L-
."mﬂ. 1 N
L
uL7
44\ r1,m
3
rx-f .
7%« > 141
-V~

N’

L
I
et

qui-

nes

YOS Onlle

o

~—’

AU

/A

o

A0

Locus iste, Tenor.

L T

—

4
®
H- v
3
z/..n...“
] _.b -HN
-4 “ g
o
.I.VI&"
¥
H v U
11N m §
I Tl
M
[4]
.I.JI A.v
o~
. R
9 b
-t
11t .
Hingi
_Ln:ﬁ
ShEl!
[T
TN m
1
- s ]
Uy 3
N o
=SHI
[V
. )
11 .
1HY> 4 A




573

ui!

7 : %0

- [ | L $
11 k1 3 1y 1 1 = L ——
P 11 1% £ - 1 1L b 1 1 1LY 13 1
P a4 Ny Y AN i y L * rxs P A i L1
Py v > j. P . i T T ——p—y
. < 4 ~ hd e
- ca=lli-cis ip- Sie US PO= -cCU~la iam li. ba=- stis hic ta-ber-na-cu-1 la
! | rem . —
A 1 1
1 1 { . - = ;'L.
—i— z =y i =
4 1
_— A L D | N
1 1 I L
. — ) S '8 - —— z= 7
L) o 1 3] Ry LA SN ¢ - . Voo X1 >  J B P
K4 y A il Y 4 el i -
v b N vy i
ne fl-ga=- tis Sae cleus a=-gie ts ve-la no-stra ven- tis
— . 2
- 1 | -
. - W . d 1 1 -
- 7 o - o 0 e
g — A ——
ez 65
N 1
. L i 3 1 rany
— i e e L — =
5 g - 7 . L‘ L 0 Uy T -
B 4 I I ¢ 7 - 0 S
~ ex- po=ni-te va- le da= to lo=co qui lo=- cu- los sic e~ 2zune git om=
e ! —— 1 . Pl !
1 Ll - ————————— P L N 1 i
i . o I o X} for X ! 1 R 1 AN
= = — — = :
< | | | —
7,
ie
) N 1 N
> 1 19 L 3 1 Ul S ¥ B & —
e e e e S A =
Y v - y X T T
< [ 4
-nes et sin-gu-|los ianm e= munce tis pe-ta=-tis Proeprie-
1 1 1
~ — o0 = g
= -~ L




s 130
- [N 1
) " Y N ! 11 T | re—
2 X 1 L1 r3 & R L LN _a
3 1 Y 17 17 4 Yo 0 fi}g ‘H‘;’—
% d LA y A W A L 2 £ 3 {17 | A
DA ] N— [
[\ -a non que=ren- tes mo-re di- spen- di- a que non va-
— ' x — -
T 1 1 I 1 VARY PN
h™ Vo IO . gl . oL LAy
Ny ] g -
Lg \_—/ N \__._——-—-—
125
r—— P - .
> ! U =1 - 1N Lo
1.0 " i > 3 t 4 AY N 1 11
. 4 L N L l 14 ﬁl LA .
) 1 ~ 47 7 g+
l =cat nul-tis pe- ri- cu-lis et pror- sus est ex- C-8a lo~cu-|lis
. e
= T - —e — S ot
- -7 1 3 . Lo Yor 23
~. F'on 03 ‘:l. 7 0 —
v
120 135
A L A A 1
4 D L I — AW 1 B A D
4 N e Fo—g— e
- _‘%J : i — = H — L J )
v i
. lo= cus i-ste la- to= res ad- 1= cit in-nu-ne-ros et cu-ras a-li- cit
A— ' b -l
< L el — ) R R
" - - e d £y 0 T 4 !
.;- r L. - S £
\% Nerer—— N
J‘fo
ha- bene di fer-vo-rum
: —— —— m—— -
‘ + 7 T ——— S 7 S m._ A S S
: —a +1Tt T X - Lo~ A A O B N et E::
= 7 T % 7 72NN
hune ha-benedi fer- vo- rum in-e-stu-at ple-na Tre- plet vTae Cu~-a Vas=clue=
5 t =T 7 —
=T <+ T 1 i
- (o] 1 i
“: d (o [ I . -




575

e

FAY

—t
—
y 3

CEE s A

b
D Lo
v

e

ol
y AR i
Lt

L

L

145

Y X3
-ate

A N

T
A
1T 11
L B
L Y
N e ﬁ [
b3 3 i
Faw
L / "
-] ..I. N
!
. AT
LLIL LILL v
LA ant
N
1L . v
. lJTF
\ nw,f
Pan
Aﬁn,
a (LI
2 Jll
,rrﬁ-
Anbl R
<fN o 3
/. 3 uw i - .T%

114,
;unf
:Jrr
‘rW -
N ] |
Tﬁ. -3+
ol .
$i Lng
. 144r
RES 4v
IS
H
14} 1LIP
13 . v
1% 19
43 Hv
1L 'S
AH.WA X
LA TI™
it )
\rZ L
\ .
i B
[£SS
TEEN
) ]
N
|
“TIM 1t
\ I
d1H Ty

\v =
& [{IR nn
1
—-4-1 Tf
ﬂrr‘ ﬁ .. N
I TR
HE :
HHS
TN [ Hik
N
e
o | H
mTWV TJV
ATICI EELP
xLZT ILL b
T
\ Hie .
~ TN -
il |4
Anul ~ 11,
1h I
\TH+
\
. ]
Tir
'}
I,.JJ | .=
< ,,AJ... HiAee




576
0 canenda vulgo Philippe de Vitry
Rex quem metrorum
Rex regum., Tenor,.
Contratenor

Source: DRc 20, fol. 337v (RISM no, 15), voices II and

ITI only.
I-Iv, fol., 55 (RISM no. 69).
CH-Fc 260, fol, 86v (RISM no.3).
F-Pn 2444, fol., 48v (RISM no. 2),.

F-Fn 23190 (Trem), index no. xX.

Literature: Ed, in PMFC I, 14 with variant report in
PMFC V, p. 207. Facs., in EECM 26. pl. 160 (DRc 20).

Form: Bipartite isoperiodic motet with diminution by
one half, Three colores and 12 taleae, Diminution section

melismatic with hocket.

120B = 8(12B) + 4(6B)
I = 14B + 6(12B) + 93 + 3(6B) + 73
II = 158 + 6(123) + 93 + 4(63)
1II = 8(6+6)3 + 4(3+3)B
Iv = 13 + 7(3+9)B + 3B + 8B + 4(63)

Text: In praise of Robert of Anjou (1278-1343), King

of Naples and Sicily.

Remarks: written in the 1330s.
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L'amoreuse flour
En l'estat d'amere
T. Sicut fenum arui
Source: DRec 20, fol, 338 (RISM no. 16), I only.
T-IV, fol. 59v-60 (RISM no. 75).
F-Pn 23190 (Trem), index xvi,

Literature: Ed, in PMFC V, 21. Facs, in EBECM 26, pl.

161,

Form: unipartite isorhythmic motet a3 with two colores

and six taleae.

14LB = 6(24B)
I = (11+15)B + 4(9+15)B + 93 + 13B
IT = 4B + 5(10+14)B + (10+10)3B
III = 6(7+10+7)3

Text: Courtly French love poetry.



Musicorum collegio
In templo Deli posita
Avete, Tenor,

Source: DRe 20, fol., 338v-339 (RISM no. 17).
Literature: Ed. in PMFC XV, 35. Facs. in EECM 26,

pl. 162-163. Harrison, "Ars Nova," p. 85.

Form: bipartite isorhythmic motet with diminution

by one half; two colores and eight falege,

144B = 4(24B) + 4(12B)
I = 7B + 3(4+7+13)B + (4+7+12)B + 3(12B) + 6B
II = 8B + 3(4+8+12)B + (4+8+8)B + 3(12B) + 8B
III = 4(10+5+9)B + 2(4(10+5+9)B)

Text: musicians motet, naming seven members of a

French chapel; the names are not otherwise traceable at

578

present, ( See Chapter 4, pp.350-51,) The duplum plays on the

nunber seven with images drawn from Revelation 1:12-2:1,
One of the men is Robert of Huy, which is a Belgian town

ca. 25km southwest of Liege.
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DRe 20, 17

Muslicorum collegilo

in curia degencium

Gallicorum zelo plo

Del tantum zelancium

in sancto deslderlo

Christl matris officium
quater in mense previo 5
Hugone quem propicium

largum quoque cunctis sclo
Robertum fidum socium

hulc adiungens de Hoyo
Johannem et Nichasium

«J« Speciall socio

dicto Pallart quem previum 10
cordetenus inspiclo

oJe Anglici iargum pium
clrcumscribere nesclo
Stephanoque sit gaudium
hiils salus et devocio

cum crescant ac obsequium
actorls qul serviclo

se totum subdit omniunm

0 gquanta delectaclo

horum simul canencium

0 mirs modulacio

sonorum musicalium

0 dulclis altercacic
acutorum et gravium
mediorumque viclo
discordie carencium
Christus pro culus proprio
zelo canunt salarium

det els ut consorecio
lugantur cell civium.

15
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Musicorum collegio - I and II

In templo Del posita
mirc modo composita

vidl septem candelabra
quorum nemo cum dolabra

nec quisgue ferrl genere
unum posset incidere

cun silice horum quila
inpressit in materia

formam celestis opifex
summus sculptor et artifex

ambulans horum medio
cum bis acuto gladilo

septem gerens in dextera
stellas ut inter cetera

testatur Apocalipsis-
sic ego spero de 1psis-

que vidl quorum nomina:
sunt scripta tripli pagins.
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Apta caro plumis
Flos virginum
T. Alma redemptoris mater

Source: DRec 20, fol, 338v-339 (RISM no, 18). Complete

a3, without contratenor found in some
sources,
1-IV, fol, 5v-6 (RISM no. 7).
F-CA 1328, fols, 1iv, 17 (RISM nos. 2a and 37).
F-CH 564, fol. 60v-61 (RISM no. 101),

F-Pn 23190 (Trem), index xxii.

I-M0e 5.24% (olim 5(8), fol., 18v-19 (RISM no. 29).
Literature: =d, in PMFC V, & and in CMM 39, 3, Facs.,
in EECM 26, pl. 162-163 (DRc 20).
Form: unipartite isorh&thmic motet a3 with introitus;

two colores and three taleae,

90B = 9B + 3(273)

I = (3+12)B + 2(13+14)B + (13+8)3B
II = (17+15+3)3 + (9+15+ 3)B + (9+15+4)3
III = 9B + 3(27B)

Text: to the BV,
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Mon chant en plaint
Qui dolereus
T, Tristis est anima mea

Source: DRe 20, fol., 339 (RISM no, 19), voice I only.

I-IV, fol, 22v-23 (RISM no. 37).
F-Pn 23190 (Trem), index x1iii.

Literature: Ed, in PMFC V, 15. Facs, in EECM 26, pl.

164,
Form: unipartite isorhythmic motet a3; <three colores

and five taleae.

1208 = 5(24B) (idealized)
I 115B = 25+3(24)+18B = (8+3+10+4) +3(7+3+10+4) + (7+3+8)B
II = 20+3(24)+23B = (9+3+8) + 3(13+3+8) + (13+3+7)B
IIT = 4(24) + 19B = 4(10+2+249) + (10+3+2+4)3

Text: Courtly French love poetry.



LIc 52 582
LIc 52 consists of binding strips and flyleaves taken '
from Lincoln, Library of the Dean and Chapter, MS 52 when this

volume was rebound in 1977. One leaf and ten strips together
constitute most of one bifolium (the center of a gathering) from
a volume of 14th-century English polyphony. A report on this
source by Dr, Susan Rankin, Emmanuel College, Cambridge, will

appear in Early Music History 3 (forthcoming in early 1984),

Dr. Rankin generously made photocopies of the musical fragments,
and eventually a copy of her report, available to me, The fact
that all pieces begin with A is notéworthy,'suggesting an alpha-

betically ordered music manuscript.

Ave prolem parienti

Source: LIc 52, fol. 1r (item no., 1).

Remarks: fragment of one or two voices of a cumposition

a3 or al dedicated to the BVM and notated in tempus imperfectum

major.
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Ic 52, 1 Ave prolem parienti

(A)ve prolem parienti
et post partum permanenti
virgini clausa porta

Psalle matre comprimenti
hoste ( )dum redimenti
prole gracie orta,

Lux refulsit micans genti
umbra mortis considenti
an"...l..

The fragments IN FR1 and IN FR2, which may belong with
LIc 52, 1 or 2, read as follows:

fecundata celi sacrati....
salva pudicicia filiumque paris
Maria novo more creatorem,....
Gaudeeeesss

tua gracia., O reina confer nunc
se,... a ne seducat faliacia
pe... orum medicina ad celi....
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Astra transcendit
T. Alleluya assumpta est
Astrorum celsitudinem
Sources Llc 52, fol, iv-2 (item no. 2).

C.f.s the soloist's portions of the Alleluya Assumpta

est Maria, not as found in the Liber Usualis (p.1603) but

closely following the reading in GS, pl.195.
Form: troped whole-chant setting a3 with bipartite
division following the Alleluya/verse form of the chant.

The layout is as a duet motet with medius cantus, including

a regularly patterned tenor and some periodicity in phrase

structure:

I 58L=6L+8L+oa'oooo-c
II = 20L + 38L = (5L + 3(4L) + 3L) + (7(5L) + 3L)
ITT = (10L + 10L) + (7L + SL + 6L + 4(5sL))

Notation: circle-stem notation, with minim stems and

at least one appearance of the cauda hirundinis (I:11); see

Chapter 3, pp. 246ff,

Text: +tropic to the chant and designed mainly as a
series of salutations to Mary. As Susan Rankin has observed,
the duplum begins in language very similar to that of a frag-

mentary cantilena found in Lbm 38651, fol, 2 (RISM no. 3):

Cantilena Motet

Astrorum alt@tud@nem Astrorum celsitudinem
totamque_pol} aciem omnemque celi aciem
transcedit virgo regia, David concendit filia,
Tuxta sedem p;opaginem Sedet iuxta trinitatenm
immensam plenitudinem ob inmensam castitatenm

Cerssesennas in regis gloria,
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Remarks: the final two tenor taleae are not written out
in the MS; a custos on the pitch C has been taken in the pre-
sent transcription to indicate a return to the beginning of
the verse of the c.,f., an apparently successful solution.

The signature Bb in III appears in the first two staves of
the MS only; its use as a signature throughout is editorial.
Note that almost all breves are plicated, the significance of

which is not clear,
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LIc 52, 2 Astra transcendit
I

(A)stra transcendit hodie
Maria tota puchra puella inclita
sacrata utero quamvis? sine macula,

Ave tutrix optima
Maria mundi domina
deserta transcendens ©Sse ssee

III

(A) strorum celsitudinem
omnemque celi aciem
David concendit filia,

Se&et iuxta trinitatem
ob inmensam castitatem
in regis gloria.
Ave leta pue(lla)

voce consona canamus Alleluya,

Assumpta hac a valle misera

I and IIX

coronatur hec deco(rata m)ater nostra

sine mora Maria corpore et anima regina celica,

Ave Maria deliciis plen(a)

(vi)te via virgo speciosa cella vivaria

reis fer remedia,

Ave salutifera ad portum ductrix
stel(la m)aris fulgida
Maria spes lapsorum semper inclita.

Ave casta domina
celi ianua cuntis patula
nob(is e)rrantibus esto proricia,

Ave lege figurata
per prophetas predicata
clara Iesse virgula.

Ave stirps ( )tica mater beata
virgas inter alias
florens velut rosula.

Ave Maria assumpta hodie

( ) corp(ore?) sive tempore
turba cum angelica

hoc vere plebs catholica,

deviantibus?

crede?

586



LIc 52, 2 , Astra transcendit
. A
| 11 . ]
1 | N W 12 ri X e, I
Lh LE e  §
M~ o7 LaLd ra)
ST # e
Stre A- stra tran- | scen-dit ho~di- e Ma~-
N ] Il i
Y 14 A, AR .
T - g = , = r - —
IR |
j
o4& 11 1 d
Pl 4 L 1 L | EN ] i
ﬂ 7 15 1 i 7
ktvd e l A Ad [0l
. g + A . i
éih‘f \3 - stro- rum cel- si- tu-di- nem om-
— —
{i 1 i i { !
12 5 1 o 1| I | ] —_—
s = | y 4 L4 o | s | 1]
- 1 Ao i y A
J =]
-ri- -a to- ta pul- chra | pu-el-la in-cli- ta sa-cra-ta u-te-
fa)
r- m m S ) a
p—
Fax ! Fﬁ + J'
ARATY i1 I i J 1 I Py ]
| 4 I L Vel Y A I ra
wri { ~ L y 4 v
% ' ; '
-nem- que ce- 1i a- i~ -em da- -vid
1 —
——— 1
— ) 1 . - |
! ! 1 1 ol

eSS RS EES S

quam- vis si-ne ma- cu-| la. A- ve tu-trix op-ti- ma

ctLébtv P’z =Y
1)
N
o
]
]
18
Dl
il
N
“r"FQ
N

v —
1 =1 ] T T T T

VAP | 1 1 1 | - 1 —
P N4 ! ) i I Ll L )] g J L 71 I3

r7A 49 9 T I r m L4 LN,
g - -

o- sten- dit fi- 1i- a. Se- -det iux- ta tri-ni-ta-
&ﬁnmm

NO. 1(2) MEDIUM 12 STAVES TWO SIOED



i A
| 2
1
[}
-
Nor o
[/}
o ‘B
[22]
! '
o N 4
7]
£
3
[
] |
e f{ g
¥ o
Pl e
be 8
)
8 Ty
: TR
5 L
) iy
' by
3 N 3
3
T
, o =X ) m
1
.m 'rl' m
(o]
° 8
.m ]|
: g
a a
¢ any
el
¥ S
! g
lnm @
- h
Jshd ]
> Tidoo

N N (
\ﬁ\xv n\.M LU
Ve
i [l :
A 0
L \
'
() 2
) A ®
b )
=
o,
+H p
p
Wnu“. .m_..
° mnu‘. L
LR @
q 1
]
L \ s
as: I
L
¢
§
x> Tad S R

/5

5
441
-+ 4
33
|
Ty Tl
i
J b
1T~
\ T ™
T
) i
|
1|La T
iy
k) u
,ﬂum.; 351
i,
N 1
+h
(I il
oy
AT
BEN
1553 aene,

NO. 1(2) MEDIUM 12 STAVES TWO SIDED



589

AN

o~ T 1 ; l' l'
[a} A v T
r — —
£ = =, z zZ
1 N 2
% 1 N
B (] - -
ol )| |
n 1 04 £ H JI
fv 1 1 y. . 24
r 4 T v
] - -
)vo-ce con-
1 } 1 i o —
O 1 L 1§ L L) Y
L ) 1 ! 4 rsl o =Y ()
7N & (4 z 1 1 | {
O > - L [] 1 L 11
(‘ —— e NS ! J ¥ !
D ——— i
1 1 2 a I
# 1 mEs 1 L7 I | 4 Y i L1 1
o 4 Fo il A Z 31 i o & 40 4
b V4 - G- 6~ 7 v M
-s0- na ca-na-mus al-le- lu- yas"" As- sum- ta hac a val-le mi- se-
1 A p ! !
Y 4 J L o
T 7 T po) o
) A o4 Y2 L2, | 4 -
1] A A d A | N
\‘a Ner” e ] N
r ™ : - 3
11 ] 1 i | 1 1 ]
1728 I P - ] 1 1 1 T )
4 1 1 v [-d rA 2. { I r A v
~y | . r A 1
1 g 1 L - [#}
-ra ¢oO=- ro-na- tur hec de-co- (ra-ta m)a-ter no- stra si- ne mo- ra
! , . =
D] H | 7 *
' r—3 AR . 1 1
0 pa =y =] & =
Y < < <
q‘ g ”
—
f}l. 4 +— 1 1 1 ]
T & F ; i + + 4 -+—_-
1 i [~ I y 2 | {
Ma- ri-a cor- po- re et a-ni-ma re-gi- na ce- 1li- -Ca.,

STUDENT PAD

NO. 1(2) MEDIUM 12 STAVES TWO SIDED



590

. LI M r 7
[ ! ] ! el Al
1 L - - o Py Y N
_e el L2 L. | =4 LN S
o 1= e ] !
N N7 1 \
i B -l 3
: n —
AN = | I A w.. e
14 = r A N AN
- L ATS
q L4

A~ ve Ma- 1ri-a de- li-ci- is ple- n(a

1

- = }
-E - r— -}
U P ——

- - e e | —
=t — o 1
1747  J Y " — ] 1 1
lf ) 28 N 1 4 4 L4 i rJ 3

I — { 1 L4 r y'r-
9 [T

vi)= te vi-a vir-go spe-ci-0-sa cel-la vi-va-ri- a re-is fer re- me- di-

N | ! N i
T 14 N—r<T—X -
3 > =2 NN
e 7)) }r = LA
A\

K
Xl - T . = :
1727} P - 1 1 1 1 1 Iy

1 v 1 | S——— | A

23 L= had f w4 Y 7

- hd J
~-a. A- ve sa- lu- ti- fe-
] 1
¥ == Y =N 1
1A A

% Z
£ ¢ r | AV
M 1 { # —F A
L* AN i i 1 T~
! i -

-ra ad por-tum duc-trix stel-l(a m)a’ris ful-gi-

STUDENT PAD
NO. 1(2) MEDIUM 12 STAVES TWO SIDED



591

= =< = 1
1 >
£ — =
. [
g {
1 "3
Th—t 7z — —t
o -t v-1 . ' . ¥ - W
I r-Jd
¢ rod . .
-da Ma- ri-a spes lap- SO-rum sem- per in- cli- ta.
\ , — il
Io) J] i N I\\
Y - P
12J e — - f ~
g \-—/‘
N S ]
1 ! 1 ] ] I 1 i I
BA0 | e | Y i 1] ] 4 ! AN
] | b4 £ P A 4 r M o 4
Yar A ] hd L4 "4
4 4
A- ve ca- sta do- mi- na ce- li ia-nu- a cun-tis pa-tu-
' e e~ PR i 1 T'
Ll re A J - 1 L 1
ya) s P2 j | _d ul
1 SN 2 | < |2 Va. o Lo Fand Ll
1 B L ~. A
3“ 1 1 1 A ———— A
oL P
Vi i — M
N4 11 1
L83 —_—] . y A
{4 - '
-la no- (bis ) -an- ti- tbus e-sto pro-pi-ci- us.
[———— 4
P I 1 ) ]
7 : = H—F—
_@ re, — —_—— r”s (4 'i L
% > \/
1
] ;%3 1 1 Id 1
Y i 1 8. L1 1 3 1 1
oy i L rFuy 7 r A w A { r 4
‘ v l " L4 v '
- L
A- wve le- ge fi-gu- ra- ta per pro- phe- tas pre- di- ca- ta

STUDENT PAD
NO. 1(2) MEDIUM 12 STAVES TWO SIDE



7 X ~ ~ 7 Y )
=y o 2 | 24 24 L7 ~ N A
} L 1 [] i e Nfr
— F : : F —
N
T e I i1 X
Lo | i | I | - - N P
WA L i r-d i .
Ry A - r J — =
% ¢cla~- ra ies- se vir-gu- la. A- ve stirps
_' e —— e
A Y = <] fo) 'I\ A
) AN
T T
g - '
r 1
i 1 N . T
{ i | ] o £ \ AN
L."VA [ 4 Y J P r M4 1] f N\ [~
w v ' ed A
gﬁ i | —l _61_
% }=ti -ca ma- ter be- a-ta vir-gas in- ter a- 1li- as
| |
P L | - L ]
> AY ) 1 1 | 1
Y A Vo) o i 1 i 1] 1
72 N { % [ rer B L2 =4 [ JF
cg ! R S~—F S—" ~—
Faki l’ rl I : At
e 1 11 | 1 A 1 ) S |
L4 1 . ¥ 4 e - 48 |
4 r-A Z hdf v >~ v r 4
d flo- rens ve- lut ro-su- 1la. A- ve Ma-ri- a
i H—=
e . — | A AR
A
o =~ -
I 1 | S A | L Y
J 1 s 1 4 | i VAN —
I o y A AANY 2.4 r- 2 IAY £
w S
-

q as-sum-pta ho-di-e[

IT PAD

STUDEN
NO. 1{2) MEDIUM 12 STAVES TWO SIDED

si-ve tem-po-



593

-re tur-ta cum a-.-

1=
J——
2] - -~ R A | 1
1) - =) 1 |
N L = > > a4 A
LA o 1 1 LY U
% N I I =
= I
1 1 1§ b i pame———t
n | 4 I 1 3 1 | -
2 4 LAr ¥ i g { H o )| ) I Jm) 1] — 1
L4 hdf Y 4 r A 4 v 4 r A ’I'A -‘I- _6‘_ 5
4 4
=G~/
ge- li~- ca hoc ve- re plebs ca- tho- li- cav ™~

STUDENT PAD
NG. 1(2) MEDIUM 12 STAVES TWO SIDED



594

Assunt Augustini
T.

Sources Llc 52, fol, 2v (item no. 3).

Remarkss voices I and III of a motet or motet-like
setting a4 (2+2), written in English ternary breve-semibreve
notation, Its subject is St. Augustine, The form is bipar-
tite, suggesting that the piece might be a setting of a chant
like the Alleluia and verse of LIc 52, 2.

60L = 12L + 48L (= 5(12L)), with a final long in addition.
There is some musical rhyme that suggests a care was taken
with form that is not now revealed by the phrase structure,
For instance, the first 12L section has the same melodic fi-
gure in bars 1-2 and 7-8; bars 37-38 and 54-55 also have very
similar melodic figures in both parts. No regular interval(s)
of systematically repeating counterpoint have been discovered,
however. Note the hocketing in semibreves that must have been

a remarkable feature of the lower two parts,
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Lic 52, 3 Assunt Augustini

(A)ssunt augustini leta solempnia
instantque celici viri festalia
laude multiplici plaudat ecclesia

plaudunt angelici chori in gloria,

Pius salvator seculil
preconem mundo celicum

poooano

mente profecit sedula
plenus virtutum graciis
tandem virum canonicum

pe( a)mpliori munere
auget in apostolicum

set non hoc sumpto tendere

paupertatis ascen(den)s culmina
dempto prius mundano pulvere .
clamat mundi detestans crimina
mindus? ir( ) peccatis sceleris
frangit hostes fugat agmina

omne malum premens periculi
nulla sa( ) frangunt discrimina
hostis vitam linquentem seculi
rege pater hinc diligentius

gquos n{( ) hostis hic tempta forcius.

. Aantedn b o - ey han

595
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Triumphus patet hodie
.o s egenuflectere
T,

Source: Lbm 1210, fol, 1v-1%* (RISM no. 2).

‘Literature: Ed. in PMFC XV, 12, Facs. in EECW 26,
pl..24-25. This thesis provides a transcription which differs
from PMFC in its rhythmic interpretation of some difficult
bars in the triplum,

C.f.: unidentified 19L melody, sung three times;
carefully shapea rhythmically into two 6L and one 7L phrase,
Harrison views it as an 18L melody which is modified in the
third talea.

Form: stratified motet a3 with rapidly sung upper voice
and two voices of nearly equal, slower rhythmic activity. No
regular patterns of phrasing or declamation., The duplum appears
to be a well shaped melody with melodic sequences, some

repetition, and a carefully controlled use of its range,

I 57L = 5+6+10+8+6+8+5+9 L
II = L4243+ 5+ +4+3+8+6+0+6+5+5 L
IIT = 3(19L) = 3(6+6+7)L

Text: to the Holy Cross, Suplum text in PM7C is editorial.

Notation: see Chapter 3, pp.259-63.
Remarks: seems most similar in approach to DRc 20, 1

(Herodis in atrio). Though transcription has @= A , Dhrases

in voth upper parts follow second mode pattern at cadences,

3E|=]J ==

i.e,
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601
Lbm 1210, 2 Triumphus patet - I

Triumphus patet hodie leticie vexillo victoriosi
principis//

tela nequicie sunt dirupta diri (cru)cus truculenti

ferocis haberetur irradiante festo venerabili cuius
exaltacionis.//

Ergo gaude et in (la)ude eximie plaude

tu qui mirifico misterio redemptus es crucis

in vigore potentis Dei devota canti(ca p)ange mire
dulcedinis.//

Crux es via iam regalis ad gaudia

crux patrona semita secura glorie

( )stis terra in effluxis imperialis sanguinis.//

Crux mundi navis in diluculo nos fiduciales

custodiens (es ad) partum ductrix salutare,//

Crux fidelis es unica fiducie

spes omnibus in tribulacionibus

scutum clipeus et (arm)a viriliter valide contra
seva lacula

muniens nos terribilia,//

Arbor O decorata prole regia abilis (et) venerabilis
decens florigeraque prebens poma salutifera ha//
quis digna preconia ne laudabili(a in) caligine

tibi canere valet sed ut in res suppetum

hine tripudiando iubilo leticie celice

(et) mellifluo cantico dulcia voce varia

canimus cum anima,//

There are problems in reading and making sense of this
text., In the layout above, // indicates the end of a
musical phrase,

10 Dbefore terra a three-syllable word
23 latters visible but difficult to make into words



Lbm 1210, 2 Triumphus patet - II

sees genuflectere

et summo opere

devotas sibl laudes deprimere

in hoc munere stude pro littere

et a

miles sit resurgere et spernere
minas satanlcas scandere

sedens in ethere et illuc qulescere,

About one-~third of this text has been lost from
the beginning. The hole at line 5 1s of five syllables,

602
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Quare fremuerunt gentes
T. '
Quare fremuerunt gentes

Source: Lbm 1210, fol. 140v-141 (RISM no. 9).
Literature: Ed. in PMFC XV, 13, Facs, in EECM 26,

pl. 32-33; dipl. facs. in Apfel Studien II, pp. 76-78.
Apfel, Studien I, p. 30 and Sanders, "English Polyphony," pp.
234-38 with partial transcription,

C.f.: tone for the psalm Quare fremuerunt as sung with

the antiphon Dominum dixit ad me on Christmas Day at First

Mass, according to Harrison in PMFC XV, citing a Cistercian

Gradual, Paris, BN lat.n.a. 2605, fol, 27, Another inter-

pretation must be considered, The c.f. is a palindrome,

and up to the point of reversal it is identical to the begin-

ning of the 8th Magnificat tone in the Use of Sarum, (See

Walter H. Frere, The Use of Sarum II, p. lxxi,) Explan-

ation as a palindrome accounts for why the c.f., is not
written out in full and why it begins with seemingly
unnecessary rests (necessary for the retrograde statement),
a technique seen also in the tenor of Inter usitata

(Omc 266/268, 3)., See Chapter 2, Fig, 15 and pp.178-79,

Form: duet motet with medius cantus, isoperiodic in a

module of 8L ; either 2 or 4 tenor statements (see above) .

I 96L = 10L + 10(8L) + 6L
II = 12(8L)
III = 5L + 6L + 10(8L) + 5L



Text: incipits of psalms 2-12 embedded in a poetic

matrix; single text shared by both voices and declaimed

simultaneously, except when one or the other rests.

At these points text varies slightly between voices,

Notation: a small 3 written over each longza trivlex

in tenor. See Chaptér 2, Figure 15.

Variants to PMFC XV ed.: Bar 51-55 rhytha awry.

Should read:

612

i2 P2y 3
y 4 L ed -l
)Y { }
> ]
J ~ (%4 -+
-ris sl gra-vo--rum ob-la-tran-¢l--um do-mi-
1}
T
I5 2 0 e A Po
{ &7 |- L AN I Bl
‘ b )
Y 1 g en— J—
Y d Y 7 [
ih Tl 'A L
} e L - W o P T3 -
3’-1' s sl gra-vo-runm ob-la-taan-ci-ué d ma-lig-nan-ci-un nos do-Ei-
= 55 . K3 =
Is) A2l et | am— 1 e o
Y N S | 1 | S ) 1
I B P S S 4
\J £ 7 y A b £__J
) TN -+ -
-ne di-fan-ci--um lin-quas do-mi-ne ne in fu--ro-re |tu-o ar-su-?!s e
9 M ALY
— < e e
b A
18 § o7
= = T =)
i i { { 1 | I~
T 31— —T 1
{h } ra 4 £ L4 y i 1
154 ! - 7 +— —5
= = 3 ¥ b - .
{- e d¥-fan-cl-=-ln 11n—q€fss do-mi<ne ne in fu--ro-re tu-o n?:su-as bt 0e Ha--
MANUSCRIPY PAPLE - o




11

I

v

VI

it
12
13
14

13

17

18

[Q)uare fremuerunt gentes

[ Quare fremuerunt gentes

insane quorum fiunt mentes

insane quorum fiunt mentes 2

et populi meditati sunt inania plusima 2.

et populi meditati sunt [inanila plutima ?
Quibus persequentes

Quibus maliciose ; persequentes
opprimunt innocentes.
opprimunt innocentes. :
Heu ! ad id parati feruntur insania pes[sima.}
Heu ! ad id parati fer[untur in}sania pessima,

O Deus sanctissime,
O Deus amantissime, sanctissime,
cunctis piissime,
cunctis piissime, o :
Domine, quid multiplicati sumt qui tribulant me !
Domine, quid multiplicati sunt qui tribullant} me !

Christe potentissime
Christe, precor humillime, potentissime
[rex] et mitissime, o

rex et mitissime,
succurre suplici, veni et libera me,
succurre suplici, veni et libera me,

" ut id verum senciam,
ut per t{uam cle]menciam, verum senciam,
ac psallere valeam, :
et [p]sallere valeam,

[Cum inv]ocarem exandivi me Deus iusticie,
Cum invocarem exandivi me Deus iusticie,
ne spernerls deprecacionem pauperis,
ne ipso lesu sperneris  depre[cacionem] pauperis,
scd verba mea anribus [percipe), Domine,
sed verba mea anribus percipe, Domine,
tu parcens miseris,
tu parcens miscris,

vl

Vil

IX

19
20
21
22
23
24

26

-2

X1

X1n

28
29
30
E))

32
33
34

33

.7 . si gravorum oblatrancium
si gravorum oblatrancium malignancium nos
Domine difancium finquas,

Do[mine difancium} linquas.

Domine, ne in furore [4uo0 alrguas me.

Domine, ne in furore tuo arguas me.

. ) Me nituntur emuli
Me mali nituntur emuli :. fere catuli
devorare malivoli, A

devorare malivol[i, .

Domine Deus meus, in le speravi, salva me.
Domine) Deus meus, in te speravi, salva me.

[Tuere] supplicem me misericorditer,

Tuere, rogo iugiter,  supplicem me misericorditer,
Domine Dominus noster,

Domine Dominus noster,

et confitebor 1ibi rex.

et confitebor 1ibi [rex.}

De remedio non diffido,
tedio non diffido,

De remedio pro tanto iam

sed in [Domino ¢)onfido,

sed in Domino confido,

quia meditacio mea est eius lex,

quia meditacio mea est cius lex,

: Salyum me fac, Domine,

Eruens ab homine [salvum me fat, Domine,

nequicies gravamine

nequicies gravamine

nimio spiritus tibi [Deo supplicat.]

nimio spiritus tibi Deo supplicat, et te orat :
Usquequo, Domine,

Usquequo, Domine, .

oblivisceris me in finem ?

oblivisceris me in finem ?)

(6 “OTet WQT) uUNIanWaII aIend

€19
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Zelo tuil langueo
T.
Reor nescia

Source: Lbm 1210, fol. 142v-143 (RISM no, 13) and

Ye, fol., 10v (no. 1), I and II only.

Literature: Ed. in PMFC XV, 14, Facs, in EECM 26,
pl. 36-37 (Lbm) and pl. 213 (Yc); dipl. facs. in Apfel,
Studien II, pp. 78-81 (Lbm). Apfel, Studien I, p. 30;
Harrison, EECM 26, pp.xiv-xv; Lefferts and Bent, "New
Sources," pp. 359-60; Sanders, "English Polyphony,"
pP. 231-34; idem, "Motet," pp.S54d4-l6,

C.f.:s unidentified; sung four times,

Form: duet motet with medius cantus; isoperiodic in
a module of 8L, with a rhythmic cassura in the third or fourth
bar of each 8L phrase, thus articulating it as 3+4+1 or 4+3+1,
The unaccompanied beginning is unusual =-- the tenor has 2L of
rest, and voice III has 4L of rest. For another instance, see

Doleo super te (Czc 512, 7).

I 130L = 15(8L) + 10L
II = 2L + 32(41)
III = 4L + 15(8L) + 6L

Text: to the BVM; the incipit of the triplum is identical
to the final line of a poem by Richard Rolle, the Canticum
Amoris., (See Chapter Four, p. 378 and note 80),

On the basis of a translation provided by this author for
PMFC XV, it would seem that the motet expresses the thoughts
of a woman, In EECM 26, Harrison argues from this that the

motet provides further evidence for the nunnish provenarce



615
of Yec, and further, that it establishes that nuns sang motets,
One could add, in addition, that on account of Rolle's asso-
ciation with the Cistercian nunnery of Hampole the possibi-
1lity must be entertained that the motet was originally com-
posed for or by the Yorkshire nuns,

However. this author now reads the texts slightly dif-
ferently, with the result that they no longer seem to support
the above speculations, What I now believe to be a more sen-
sible punctuation and reading of syntax for the last lines of

the triplum is as follows:

non meroris (but for Mary, we sinners) would not
a miseria feel relief from
sentiret remedium. the misery ~f sorrow,
Ergo, David Therefore, dear daughter
cara filia, of David,
que laudum preconia may it be that the praises of praises
tibi condecent are rightly fitting to be said to you
apte dici for all those kindnesses,

ob tot beneficia,

And as for the duplum text, it seems to begin with direct
speech on the part of Eve, then move into a narrative of the
result of her crime, which is the main topic of the triplum
also, Direct discourse is not unknown in the mctet texts,
nor is this the unique inétance where a woman speaks (see

lines 22-29 of Maria mols pressa (0b 7, la) where the words

are from Mary Magdalene), Hence I do not see the absolute

necessity of associating the texts of Zelo tui with nuns.,

Remarks: unusually wide range (a 16th), with wide

ambitus of the outer voices (an 11th and a 1i3th).
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Lbm 1210, 13; Zelo tul langueo - I
e, 1

[Z]elo tui langueo
virgo regla

sed non valeo
promere preconla

sicut decet

laudabilla
quia non sufficilo
0 miseria
patris Ade
gravisque transgressilo
qui cibaria Xes quila
tot amena
possedit pro lidbito
et non licuit Lbms sed nece
vosel nisi verito Lbm: nesclvisti nescilo
pono Deo

per quod intulit
grave preludiclium
inde gaudlium
perdidit et
fuglt in exilium
a quo licitum
redire non fuit
ad locum perditum

sed miserie

iugum hic sustinuit Lbms ign ]
et suos dampnoso Loms Q!%for et)
erimine - -
condenpnarl merult Loms condempnare
heu angaria
nisl puerperium
tuum ferret Lbms feret .
virgo regla
dampnatis subsidium Lbms dampnantls
non meroris
a miseria
sentiret remedium Lbms sentirent
ergo David

cara filia

que laudum preconia

tibl condecent Lbms ceondocent-
apte dici

ob tot beneficia., Lom: ad
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Lbm 1210, 13

[{R]eor nesecla
quid sit saplencia
laus et gloria-
mundialis ‘
omnisque leticia
[maglna solvere
gratis bene{f]icia

virgin{is] que
tot{a| ubera
ingnara solaclo
abstulit per
sua merita
hominl de medio
nam pro viclo
electus de
parad[isi] gaudio
primus genitor:
mansit in exilio
privatus grandi
dominio
pauper et iam sublto
cum hac que p[ree]st-
inmerito
mesto flevit animo

he[ ¢] miserie
committatur
quam a [ Jro laerime
et angustie
tristl nocent undique
nisi mater gracle
protulisset
fas misericordlie
reos utique
sors ligaret
perhennis tristicie
sed sol gracle
oritur ex
sidere leticle
sic de cercere
feclt vinctos surgere
carta data
vite glorie.

Both texts mix five and seven-syllable lines, mestly
with four-syllavle lines, mostly unrhymed.

rhyming,
The latter have been

Zelo tul langueo - II

perhaps in merito

perhaps hel u]

8e.0eT0 18 elther 3-syll,
word, or a plus 2-syll,

perhaps vas 1s meant

MSs si

slightly indented,

617
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Rota versatilis
Rota versatilis
TQ

QIC.

Source: Lbm Royal 12.C.vi, entry in a 15thfcentury indexs
*Modus componendi rotam versatilem".
Lbm 4909, fol. 4v (p.8), incipit of I only.
Lbm 24198, fol. 132 (RISM no. 1), II and IV.only.
Lbm 40011B*, 4%, I and III only, fragmentary.
0b 652, fol. i, ii', 69, 70v (RISM no. 1), II
and IV, fragmentary.
Literature: Transcribed, with facsimiles and extensive
discussion of all the sources, in Bent, "Rota versatilis;" see

also Bent, Fountains Fragments. Facs. in EECM 26, pl. 1 (Lbm

24198); pl.208-209 (O0b 652). Sanders, "England:From the Begin-
ning," p.289, and "Motet," pp.546-47,
Form: large-scale voice exchange motet a4 (2+2) in five
sections of varying length and mensuration. See.Chapter 2,
pp. 70ff, , and Chapter 3, pp.300ff , Due to the fragmentary
nature of the surviving materials, only sections III and V
can be fully reconstructed. See the "map" of surviving parts
on the next page. Sanders observes that if one takes the long
in section III as ternary and in section V as binary, then the
numerical proportions between the sections as measured in longs
(108:76:36:80154) stand very nearly in the simpler numerical
proportions 12:8:4:9:6 (or in other words, 108:72:36:81:54).
Text:s on St. Katherine, Trans, by R.Bowers in Bent, "Rota.”

Remarks: the citation of the inecipit of this motet in
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the treatise of Robertus de Handlo (Lbm 4909) provides a

terminus of 1326 for composition, which accords well with
Sanders's judgement that the motet could have been composed
no later than the first two decades of the 14th century.
The present transcription provides alternate versions
of section III, one barred as if the long were ternary, the
other as if it were binary. The immediately following
page indicates graphically how much of Rota is preserved

in each ma jor source,



Rota versatllis orpis dominatio Rota Katerine Katerina spe Virgo perduxerat

Composite (i1dealized rubrics; cross-hatching indicates loss)

T | 44 , text (A text | text | text |

1T Lt 7 text ‘text | text 'text
11T | cue iRecita || cue { Recita || cue Recita cué@&%%&ﬁéé@@&?ﬂ?%%g%&@%éééﬁé/
v cue :Recita cue A}Recita cue }Recita cue :Recita cue LRecita<]

Lbm 24198 (crass-hatching indicates what survives)

T ! [ ! | | -!
w7 H VI L
v I U ) I

Lbm 40011B* (cross-hatching indicates what survives)

O ——— ——— /1, /3 :
IT | ! \ J'
S L |
v | i ', ! !

Obo 652 (cross-hatching indicates what survives)
I |
i

O AN, A A e/

0
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Lbom 24198, 1; Rota versatilis
etc.

Rota versatilis
rubens versucla

Orbis dominaclo
vertitur in rots
eilus et elaclo
quasi gleba vota
virginis oratlo
potentl devota
rotam vertit odlo
que se perit tota.

Rota Katerine

fit sevissinma
rota mundi bine
fraudis pessima
clause patent fine
sub nequissima
verse sunt rulne
in potissima.

Katerina spe divina
tormentum devicerat

ut certantes disputantes
sola l1am concluserat

in ardore flatus rore
clericos consulerat

et amore suo more
Christo laudes solverat.

Virgo perduxerat
reginam et Porphyrium
quibus promiserat
perhennis vite gaudium
postquam oraverat

seve sublt martyrium
lac emanaverat

virgo posclt palaclum,

Lbm 22198 contains 9=16; 25-40
Lom 400113 contains 17-24
Co 352 contains 16-40

Lta 4909 contains 1-2

621

A full critical report
is avallable in 3ent,
"R0ta versatilis."
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635
Rosa mundi purissima

Source: Lbm 24198, fol, 132v (RISM no. 2),

Literature: Facs., in EECM 26, pl, 2,

Form: isolated triplum of a motet a3 with stratification
of rhythmic activity; has irregular phrase structure and
no readily apparent repetition of melodic material to

indicate tenor structure:

71L (72L2) = 5+6+4+3+4+5+343+4+6+5+843+6+2+4(57) L

Text: to the BVM.

Notation: groups of up to six syllabic semibreves per
breve, with no stems; the rhythmic solution in the transcrip-
tion is purely editorial,

Remarks: 13 of 16 phrases cadence to F,
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Lbm 24198, 2 Rosa mundi

Rosa mundi purissima Maria

flos odoris leticia cordis
fugans nebulas sereno nube
decoris in tristicila

qul sedent hil tibil currunt

ob vlanm salvatoris cellula:
sanctl boni hinc acerinl pastoris
meroris ob remedias

rosa vernula purpurea

vestls sublimis regla-

celestis et imperatoria:

per quam redemptio

salvat a framea

clade funerea

tinmoris et doloris

cessant gravia

reglis stola coloris rubea gemmea

rosa florum salutifera
vinea fructifera

de qua manet hec viscera
que culpe sanat ulcera
saporis dulcedine
felici moderamine
medela langori

cuncta pellens pericula
per secula salutis

unda virtutis wviola
febrem fugans fervorie

atque spiritum nequicle

furoris extinguens caloris noxia-
mira temperantia pletate et gracia

paradisi virgula

regls eterni glorie -
mater et fllia

tu supremo ludici

reos reconsilia

preces funde pro tua familia
que speclie superas rosan
flore violam et odore illia.

7 hfradiiiz (5 syllables)
20 Fucers

636
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Surgere iam est hora
T. Surge et illuminare

Source: Lbm 24198, fol 133 (RISM no. 4).

Literature: Facs., in EECM 26, pl. 3.

C.f.: 1incomplete and unidentified in the MS; three
rhythmically varied statements (only the latter itwo of which
are preserved) of the beginning of the verse, Surge et

illuminare, of the Epiphany Graduzl, Omnes de sabva. The

first statement has been reconstructed by analogy with the
following two in the present edition,

Form: refrain motet with double-versicle melodic
facture. See Chapter 2, pp. 104-114,

Text: likely for Epiphény; mixed in versification;
increasing length of stanzas leads to accelerating pace
of declamation,

Remarks: Item 4a is an isolated fragment which does not
seem to belong with Surgere and may possibly be part of
an untexted voice of a motet now lost with the facing page

to fol. 133,
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Lbm- 24198, &4 Surgere 1am est hora

Surgere

iam est hora libere
peccatl de funere
ubi lacuimuz

idiote temere

noxatur detegitur
lumen nobis edere
lam dies sequitur,

Novus oritur sol de sidere
dum lucet apprehendere
curre propere pro vite nmunere.

Resersta cell porta
wite luce reils orta
ne protrahas excutere
deinde onere
inte revertl orto
cul reminissere

nobllem hereditatem

gratis et utilitate[ m]

cur homo vis anitere
cito regredere

securo gressu veritatls
in itinere,

Novus oritur .ess Vite munere,

Venlt ecce Deus homo
virginis ab utero
pro salute miserorum
abiat de cetero

tam erroris-quam meroris
omnis hositacio
invitavlit peccatores-
Del miseracio

wir unus si commissisque
omnia placula

que commissa sunt ublque
per omnia secula

et - si1 rite peniteret-
ore corde et opere
prevaratus Deus esset
deblita dimittere.

Novus oritur .... vite munere,

bk jacuimus-

(41

de tegitur

1l5 te inde?

20 an ittere

26 curie-

Ly licet
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Trinitatem veneremur
Trinitas et deitas
Trinitatis vox

T. EBenedicite Deum cell

Source: Lbm 24198, fol, 133v,1 (RISM no. 5).
Literature:s Ed. in PMFC XV, 15. Facs, in EECM 26,

pl. 4-5., Apfel, Studien I, p. 30.
C.f.s unidentified in the MS; whole chant setting of

the verse, Benedicite Deum celi, of the Gradual for Trinity

Sunday, Benedictus es Domine, Due to its ambitus, the c.f.

is not always the lowest sounding voice,
Form: fairly irregular phrase structure:

I 481, = 13L + 3L + 8L + 4L + 10L

II = 10L + 18L =+ 10L + 10L
III = 2L + 4T, + 4L + 6L + 141 + 12L + 6L
Iv = 12(4L)

Noteworthy is the fact that all phrases are in multiples
of 2L. Voices I and II generally paired in parallel
declamation on breve and semibreve values, As in such
stratified motets, voice III has a well-crafted melodic
profile.
Text: for the Holy Trinity ("de sancta trinitate "):
reference is made to depredations of "rex et papa,"
Notation: rhythms § ’6 and counterpoint at several
pPlaces of 2 s in one part against 3 s in another suggest:
+ 06 = J\n on )—ﬁ .

Variants to PMFC XV ed.: III: 21 Lsss (E EDC); 22

ss b sss (DCBCBA). II: 39 ss M(EE E).
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Trinitatem veneremur
unitateque letemur

in honore summi patris
virginls et sue matris

in omnipotentis Del nomine
catholice ecclesie [canjone
tibl dico maglistro Domine
preclosi sanguinis

quem propril in flumine
ablueras previus acmlne
cuius amplo filio

mirabill cotidle

colligis et eligis homine[s]
genul{ t] te latitudine

15 in amoris robore

10

1ls

20

consolidans et federe
legall tua pia dulcedine,

11 ampla

Trinitas et deltas-

atque divinitas

altissima Domine

curam sedulam adibe

tue ecclesle

rex et papa novo more

versa vice student alte
servitutl per triduti
exessuram et usuram

hanc sublcere quam impie

et nullus sit

qul audeat resistere

quam undigue concurrunt bestie
sed in il&la pro]tege

hane pletate tua iate
resplce sparsam per orbem
qualiter die sive nocte

pifum aux]ilium consiliumque
conterendl pretaxatam putatam
superble nos avaricie.

17 nine-syll, line, hard tc read; may end sine noxie,

Trinitatem veneremur - I and Il

646
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Lbom 24198, 5 Trinitatem veneremur - III

Trinitatis vox fons ecclesie

hic solempnia sit hodie

justus humilis (cultu vite eximie)
et laudibus optineat egregie

ut fidelium ut 1ilium

devocio congerminet fiducie

vivat ut in trono glorie,

3 MS hard to read; emendation offered by E,H.Sanders.
What can be read looks like nolea aheo. Perhaps
these are two four-syllable words rhyming with
et lzudibus optineat, reading something likes
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Te domina regina
Te domina Maria

T,
Source: Lbm 24198, fol, 133v,1 (RISM no. 6).
Literature: Ed. in PMFC XV, 16, Facs, in EECM 26,
Pl. 4-5,

C.f.: varied version of a pes-like tenor found in the
13th-century English repertoire. See Chapter2 , Figure 8,

Form: motet a3 built on loose periods of varied voice
exchange, double-texted throughout. See Chapter 2, pp.88-95,

Text: to the EVM ("de Sancta Maria.")

Notation: binary bng and breve,

Remarks: wide range (16th) and ambitus of individual

voices (12th and 10th). Harrison in PMFC XV calls it a dia-

logue motet.
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Lbmr 24198, 6 Te domina = I and II

Te domina regina

pariendo protulit virgo

sola paritura sine semine
laus patrie celestis

nitens sidus in ethere

in caligine mundi sine crimine
nos serva domina

cell rosario priwvilegium

0 flos odor

lucens nitore vario

mater honoris-

flos g| enJus virgineum

pla sublimia

consilia per imperia

vislta ignaros reos

per secula criminalia
peregregla rosa demere
predilecta candidata placula
pol}i luminis

loca nos in gloria.

4 vpare
14 1inperia

Te donina Maria

Iesse virgula

tu germina protinus

odorifera

profers redolencia

0 florigera

delens et obprobria

a malicla avaricla

sola deputata

subdolis

de&cor]e superasti

1ilia purpurea

modulancium et carmina et

primula per tibl data

nato nata privilegila

coronata

0 viola convivia

da solacla via previa

nostra post exterminia

funeris fata

0 tripudiorum

dulecis materia

laudis immemoria
preconizata

miseris nobis
succurre Mar(ia).

7 deleis
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Triumphat hodie .

Trop est fol
Si que la nuit

Source: Lbm 24198, fol. i1v (RISM no, 7) voices I and IIX
only and Onc 362, fol. 85v (RISM no. 3) voices I and IV only.

Literature: Ed. in PMFC XV, 17; partial ed., in Sanders,
»gEngland: From the Beginning," pp. 284-86; partial ed, in
History of Music in Sound, II, pp. 58-60. Facs. in EECM 26,
pl. 6 (Lbm) and P1, 83 (Onc): dipl facs. in Apfel, Studien II,
p. 42, Apfel, Studien I, p. 28; Harrison, "Ars Nova," p. 71;
Dom A, Hughes, NOHM II, pp. 398-99, 403; Sanders, "English
Polyphony," pp. 195-197. Recorded on disc RCA Ldi-6015;
the History of Music in Sound, II,

C.f.: French chanson, divided between two lower voices.
Its musical form AA BB AA BB AA was readily adaptable to this
division, phrase by phrase., Harrison suggests a virelai as
the original poetic type (see his critical notes in PMFC XV).

Form: motet al in five sections of voice exchange
followed by a hocketing coda over the c.f. The motet is
incomplete in both its sources but between them the entire
two-voice supporting substructure and one of the two upper
vcices can be re-assembled, The missing upper part can mostly
be reconstructed through varied voice exchange with the
surviving one; it is demanded by MS layout, the hocketing
counterpecint and a textual hocket, and the implausibility of
a 1 + 2 texture in such a piece -- with so many other surviving

examples al,
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Text: to St. Lawrence ("de sancto Laurencio"),
Original probably ccntinuously double-texted throughout.
Sanders suggests missing voice begins with some form of

"tropaeunm,"”
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Lom 24198, 7 Triumphat hodle
One 362, 3

Triumphat hodle Christl miles mire

Laurencius sublime residens in astris-

cum sanctis

iam splendide letatur laureatus 0limpo

ho[ no Jrififce] miri[fi]ce

se mundum devicit Declium martlir eximius

hine 1lluditur Valerianus prefectus

fremens nequam furibundus ac sevissimus

0 miranda grandisque constancia hulus martirils
pro Christi nomine certantis

dum affligitur et diversis suppliciis torquetur
quanto gravius atteritur -

tanto firmius in fide stat et constancius

Nos ergo subleva nes vivifica nos-

iustifica nos salvifica nos

nartir almiflue

hic quil deprimitur peccatl sarcina

vivat tuls almis precibdus,

Lbms mere

sanctis omitted

Ones ho*riefi*mi®ri%*ce

Lbms syllables omitted without asterisks., Words would
be completed through hocketing with lost part.
7 Onecs Valerius-

12 quando

14 sulleva

16-17" peccatl sarcina in vacuis almis precibus-

17 Lbms viva

N\ -
o
5
Q



10

15

Lem 24198, 73
One 22, 5

Trop est fol ky me bayle
sa femme en garde atant
81 ge la nuit nus preigne
un pol loinz de la gent

Diex encombrie de mari
ke ke n'este any

Trop avet fet qui fole
gue vas demur<z tant
et tu le fras ke sage
de fer le maintenant

Par un dymeyne une matyn
la plus bele q'unkes v

a ly prys companie
son mary se repent
mes 11 ne quidolt mye
ke 1eo l'amasse tant.

7 fol

On account of volice exchange, this text 1s distributed
between the two sources as followss

me’ 1-2. 5 7-8, 11’ 13-1&

Oncs 3-4, 6,9-10,12, 15-16,

The tag Trop est fou 1s written in Onc at the repeat of
tune in the final hocket section.

Triumphat hodle = Tenor

653
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Firmissime fidem teneamus Philippe de Vitry
Adesto sancta trinitas
T. Alleluya Benedictus

Source: Lbm 28550, fol. 43v-44 (RISM no. 4), tablature.
F-Pn 146, fol, 43-43v (RISM no. 29).
B-Br 19606, roitulus (RISM no, &4).
Literature: Ed. in PMFC I, 30 (F-=Pn); Apel, CEKM I, &;
Wooldridge, EEH II, pp. 96-100. Facs. in EEH I, pl. 43-4&,
Form: two colores and sixteen taleae with mensural
diminution (not exact) to one third and corresponding

shortening of phrase lengths;

1 96L = 6+9+9+12+9+8+14+7+7+7+5+3 L
II = 12+49+9+12+18+19+7+5+5 L
III = 8(9L) + 8(3L)

Text: for the Holy Trinity.

Notation: originally modus and tempus imperfectum, with

minor prolation (Apel) or major prolation (Schrade in PMFC),
Version of Lbm 28550 is apparent intabulation, probably for
keyboard, using notational symbols for mensural upper line
that reflect English practice. See Chapter 3, pp.246ff,
Remarks: Sanders, "Vitry, Philippe de,"” sets date of

composition no later than mid-131k4,
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Tribum quem non abhorruit ~ Philippe de Vitry

Quoniam sec%a latronum
T. Merito hec patimur

Sources Lbm 28550, fol, 4&-44v (RISM no. 5), in tablature.
F-Pn 146, fol, 41v-42 (RISM no, 26).
F-Sm 222, fol. 71 (RISM no, 113).
B-Br 19606, rotulus (RISM no. 3).
D-Mbs Kastner D IV, ad 31.
D-Mbs Clm 5362,
D-ROu 100, fol. 43 (RISM no. 2).

Literatures Ed. in EEH II, pp.101-105; Apel, CEKM I, 5
(voth after Lbm 28550); ed. in PMFC I, 27 (after F-Pn 146),
Facs, in EEH I, pl., 44-45; Besseler and Gtilke, Schriftbild,
pl. 18a-b (both after Lbm 28550). Sanders,"Early Motets,"p.27.

Form: isoperiedic motet (in effect, an unipartite iso-

rhythmic motet) with introitus of 6L; two colores and twelve

laleae.

I 78L = 9L + 2(12+12)L + 12L + 9L

IT = 3L + 12L + 2(11+13)L + 15L
111 = 6L + 12(6L) = 6L + 3(24L)

Text: comment on the French political situation, suggest-
ing date of composition shortly after April, i3i5.

Notations:s See comments on motet above.
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Humane lingue organis

Supplicem voces percipe

Tenor

Contratenerem

Solus tenor et cantetur pro Deo gratias

Source: Lbm 40011B, fol. 14 (RISM no, 17).

Literature: Ed. in PMFC XV, 36. Facs. in Bent, Foun-

tains Fragments; dipl. facs. in Apfel, Studien II, pp.i21-22,

Bukofzer, SMRM, p. 91, 110-11; Harrison, NOHAM III, pp.105-
106; Hughes, “Reappraisal," pp,104-105 and 125-26; Sanders,
“Motet," pp.565-66; Bent, "Transmission," p. 78.

C.f.: whole chant sung twice; the remark given with the

Solus tenor indicates that it is a Deo gratias, and in fact

it is identical to the third melody for Benedicamus Domino

in GS, pl. 19%,

Form: bipartite isorhythmic motet al (2+2) with dimi-
nution in the ratio 8:3 (result of 3:1 under 0 and 2:1 under
C); 2 colores and 4 taleae. No periodic phrase structure.

L4B = 2(16B) + 2(6B)

Text: prayer to God; a Deo gratias substitute,

Notation: tempus perfectum, prolatio minor (0) in the

upper vcices; alternation of tempus perfectum and imperfec-

tum in tenor and contratenor, with the use of mensuration

signs and coloration; there is the use of the cauda hirun-

dinis in voice I %o alter a semibreve. Bukofzer notes seve-
ral features of this motet that may show the scribe's unfa-
miliarity with certain conventions of isorhythmic treat-

ment, (See also Bent, “Transmission.")
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Remarks: Hughes thinks Humane lingue is French, in the

French tradition of Deo gratias substitutes, such as are

represented by the last two motets in 01d Hall (nos.146 and
147). Sanders thinks it is English, on account of its inter-

esting proportional relatioships.
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Lbm 400115, 17 Humane lingue I and II

Humane lingue organisc
preces fundamus virgini
quen sanctus parens numine
Jhesum donavit miseris

quod Eva tristis abstulit
reddidit alvo germine
sacro agente flamine
mortuls vitam optulit

laudes atonoma sine
el demus et graclas,

3 ought to be gquam

5-6 quotes a Marian hymn beginning QO gloriosa domina or
0 gioriosa virginum., The hymn lines ares guod Eva
trigtis abstulit, tu reddis alvo germine,

9 claudes

Supplicum voces percipe
Deus solio glorie
transacte quia memoriale
nos semper

protege hanc ab hostibus-
tuam sanctam ecclesian
ut truculentam rablem
compescat sSacris manibus-

expecta ut faciat graclas,

9 facias?

There seens an attempt in both texts to fashion 8-syll.,
four-line hymn stanzas rhyming abba. If so, lines 1-4 of
the second text may be faulty.
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Alme pater pastor vere
Tenor de Alme pater

Sources Lbm 40011B, fol. ikv (RISM no. 18).

Literature: Facs. in Bent, Fountains Abbey. Bent,
»"Pransmission," p.82, n.54%; Bukofzer, SMRM, pp.91, 111;
Andrew Hughes, "English Sacred Music," II, 2, p.29.
C.f.s+ apparently free; no evident color; it is just
within the realm of possibility that the surviving lower part
is in actuality a free contratenor.
Form: probably triplum’'and tenor of an unipartite
isorhythmic motet a4 (2+2) with introitus; three taleae.
181B = 11B + 2(57B) + 56B.
In each tenor talea

57B = 5(3B) + 15(2B) + 12B.
Over the first part of each talea coloration makes the long
perfect; then it reverts to imperfect, and there is hocketing
(melismatic) over the last 12B each time.

Text: refers to events surrounding the Papacy during
the early 1380s; 