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APPENDICES

Introduction

It is an unfort~~te but unavoidable state of affairs

that the musical materials necessary for the study of the

motets found in the 14th-century English repertoire are

spread between such a wide range of modern sources including,

in addition to this thesis, PMFC I, V, XIV, XV, XVI, and

XVII. Provision here of all relevant pieces would have led

to the unchecked growth of already substantial Appendices.

As a result, while critical reports have been provided for

each motet or fragment, transcriptions have been added (with

few exceptions) only for those pieces not now or soon to be

available in modern editions. Texts are, however, added

here for all the motets save for those few (mainly from the

rear leaves of DRc 20) that seem to be of definite continen­

tal origin and that have been edited by A.G. Rigg for Frank

Harrison's edition of Motets of French Provenance in P~~C V.

The critical reports vary in their level of detail,

depending on the one hand on how substantial a piece of

music survives (hence how much one can say about it), and

on the other hand whether there exist other modern editions

with substantial commenta=y. The fullest reports include

not only source information, but also a bibliography of the

literature on a piece (editions, facsimiles, commentary,
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recordings); observations on the cantus firmus, formal de­

sign, text, and notation; and general remarks on features of

interest not otherwise covered.

A few motet sources are briefly discussed before pre­

senting the critical reports on their content. In general,

however, the reader can rely on the appropriate volumes of

RISM, the Lefferts and Bent, "New Sources" article, and

other literature cited in individual critical reports for

a description of the sources themselves. A number of cor­

rections to RISM inventories are made in Ap~al~dix I, mostly

without any particular attention being drawn to them. Correc­

tions to motets already edited for PMFC XV are occasionally

offered; these changes are cited in the form adopted for the

critical reports in that volume.

The texts have been laid out to reveal the verse scheme,

or in the case of freer prose-like texts, the lines corre­

sponding to musical phrases and half phrases. Manuscript

punctuation has not been recorded, and the punctuation used

here has been kept to a minimum. In general, there has been

an effort to retain the original orthography, though some

standardiza~:on has been intrOduced (and noted), especially

in texts that were edited for PMFC XV. Abbreviations and

contractions have been expanded without notice, and a dis­

tinction has been made in most cases between C and T, and

between U and V. Most remarks concerning the tex~ are pre­

sented with it, but scme~iQes additior~l remarks can be found

with the critical report, which usually only notes the sub­

ject matter.
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The transcriptions mainly adopt the convention that the

long is written as a half note, the breve as a quarter note,

and the semibreve as an eighth note. In a small number of

motets with extensive division of the breve and semibreve,

a different level of reduction is adopted where the breve is

written as a half note, the semibreve as a quarter note, and

the minim as an eighth note. Varied solutions have been

adopted for the rhythmic interpretation of groups of semi­

breves, mostly as suggested by context in each individual

case.

Two "finding lists" provide the necessary means of ac­

cess to Appendix I. The first arranges the motets alpha­

betically by the incipits of their short titles, with a re­

ference to the primary source under which the critical report

has been entered. The second presents the motets by source,

in an ~lphabetical arrangement by RISM-style sigla. This is

the order of presentation followed in Appendix I, and so the

second list serves as its detailed table of contents. Both

lists have been annotated for quick reference with an indica­

tion whether a transcription of the motet is available in a

volume of PMFC or is provided in the Appendix.



THE MOTET REPERTOIRE 437

MOTET (short title) SOURCE TRANSC.

Lbm 40011B*, 3*
TAcro 3182, 1

XVI, 94
A
A
XV, 34
XV, 4
A
A
A
V, 19
A
A
V, 4
A
A
A
XV, 20

XV, 2
A
XV, 32
A

XV, .5
XIV, 60
XV, 3
XVI ,103

XV, 21
A
A

XV, 23

XV, 27
V, 16a
A

XVI, 99

I, 30
A
A

XV, 30

A
A

2*

4
Orne

Ob 81, 1
Lwa 12185, .5
Lbm 400l1B*, 1*
DRe 20, 12
One 362, 7
BERc 55, 1
Lbm 40011B, 18
One 362, 8
DRe 20, 18
L1i 146, 6
One 362, 1
DRc 20, 18
LIe 52, 3
LIe 52, 2
Ob D.6, 2
QJ?...1.t, 7
~,1

One 362, 4
Orne 266/268, 1
BERc 55, 1
Lwa 12185, 3

One 362, 9
Cpc 228, 4
One 362, .5
QJL1, 11

Ob 7, 8
DRe 20, .5
CAe 128(2, 1
US-We 1 , 3
QJLZ" 14
Lpro 2/261, 2
Cge 512, 7
Ob 7, 16
Ob 7, .5

One 362, 6

Lbm

Caligo terre
Candens creseit
Civitas nusquam
Cuius de manibus

A solis ortus
A solis ortus
Absorbet oris
Ad lacrimas
Ade finit
Alma mater
Alme pater
Alta canunt
Amer amours
Ancilla Domini
Apello cesarem
Apta caro
Assunt Augustini
Astra transcendit
Augustine Par angelis
Ave miles celestis
Ave prolem parienti

Balaam de quo
Baptizas parentes
Barrabas dimittitur
Beatus vir

De flore martirum
Dei preco
Detentos a demonibus
Deus compaignons
Deus creator
Diex coment
Doleo SU"Der te
Domine qUis
Duodeno sydere

Exeelsus in numine

Firmissime fidem
Flos anglorum
Flos rega1is
Frondentibus
Fusa cum silentio

Genitricem "Dersonantes
Geret et regem



Hac a valle
Herodis in pretorio
Hostis Herodes impie
Hostium ob amorem
Humane 1ingue

lam nubes
Ianuam quam clauserat
Jesu fili Dei patris
Jhesu redemptor omnium
Ille suy
In ore te laudancium
Inter amenitatis
Inter choros
Inter usitata

L'amoreuse flour
Laus honor
Lingua peregrina
Lux refulget

Maria diceris
b~ria mole pressa
Mon chant
Mulier magni meriti
Musicorum collegio

Nee Herodis ferocitas
Nos orphanos erige

o canenda vU1go
o crux vale
o dira nacio
o homo de pU1vere
o pater excellentissime
o vos omnes
Omnis terra
Orto sole
Ovet mundus

Parata paradisi porta
'Parce piscatoribus
Patrie pacis
Peregrina moror
Petrum cephas
Princeps aposto1ice
Pura placens

Quare fremuerunt
Quid rimari cogitas

Lwa 12185, 2
DRc 20, 1
Ob 81, 3
Lbm 40011B*, 5*
Lbm 40011B, 17

Onc 362, 15
Onc 362, 2
DRc 20, 3
Cfm, 2
US=wc 14, 1
US-SM 19914, 1
Yc, 2
WF, 79
omc 266/268, 2

DRc 20, 16
Cpc 228, 3
WF, 44
Ob 7, 4

US-SM 19914, 3a
QJLZ., la
DRc 20, 19
Cgc 512, 1
DRc 20, 17

Ob 143, 1
Lwa 12185, 4

DRc 20, 15
Onc 57, 2
F-Pn 23190, 4
Onc 362, 17
Onc 57, 1
DRc 20, 14
QJLZ., 12
Cgc 512, 9
Ob 81, 2

Luro 2/261, 1
Q!L1., 17
Cgc ,12, 12
{iF, 7
Q:E..2., 2
Cgc 512, 2
Q]LZ, 15

Lbm 1210, 9
CAe 128/2, 2

438
A
XV, 29+A
XVI, 96
A
XV, 36

XV, 8
XV, 1
XV, 31
XVII

A
I, 22+A
XIV ,App. 26
XVII

V, 21
A
A
A

A
A
V, 15
XV, 25
XV, 35

A
A

I, 14
A
XVII+A
XV, 9
A
A
XV, 22
XV, 33
XVI, 95

A
A
X:V, 28
A
X:V, 18
A
X:V, 24-

XV, 13
A



Radix Iesse
Reeita formosa
Regi regum enarrare
Regina ee1estium
Regina iam diseubuit
Regne de pitt!
Regnum sine termino
Rex Karole
Rex omnipoteneie
Rex piaeul.um
Rex sanetorum
Rex visibi1ium
Rogativam potuit
Rosa de1eetabi1is
Rosa mundi
Rota versati1is

Salve cIeri
Salve saneta virgula
Si lingua Iota
Solaris ardor
Soli fines
Sub arturo plebs
Suffragiose virgini
Surgere iam est
Suspiria merentis

Te domina
Templum eya
Thomas gemma
Tribum quem
Trinitatem veneremur
Triumphat hodie
Trilllllphus patet
Tu eivium

Ut reereentur

Vas exstas
Veni creator
Venit sponsa
Virginalis eoneio
Virgo Maria
Virgo mater salvatoris
Virgo saneta Katerina
Viri Galilei
Vos quid admiramini

Cee 65, 3
Lbm 40011B*, 6*
One 362, 12
Ob 652, 3
CAe 128/2, 3
Ob 143, 3
WF, 80
US-We 14, 4
WF,48
'TAero 3182, 2
Ob 652, 2
QJL1., 3
'5"'b052, 5
One 362, 18
Lbm 24198, 2
Lbm 24198, 1

Ob 81, 4
Ob 652, 4
US-PRu 119A, 5
One 362, 10
US-SM 14914, 3b
F-CH 56 , III
Cfm, 3
Lbiii 24-198, 4
Cge 512, 5

Lbm 2!j.198, 6
.QB..1, 9
Cge 512, 6
Lbm 28550, 5
Lbm 24198, 5
Lbm 24198, 7
Lbm 1210, 2
Cge 512, !j.

"liF, 78

Cpe 228, 1
Cee 65, 2
CAe 128/2, 4­
DRe 20, 10
Cge 512, 3
Cfm. 1
one 362, 11
Lwa 21285, 1
DRe 20, 13

439
A
A
A
A
A
XVII
A
V, 26
A
A
A
XV, 19
A
XV, 10.
A
A

XV, 11
A
A
XV, 6
A
V, 31
XVII
A
XV, 26

x:v, 16
A
XIV, 61
I, 27
XV,· 15
X:V,17
X:V, 12+A
XVI,98+A

A

A
A
A
A
AiI,97+A
XVII
X:V, 7
A
I, 7



Ze10 tui 1angueo
Zorobabe1 abigo

Lbm 1210, 1J
QE..2., 1b
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xv, 14
A

-------------------------------------------------------------
The following may belong together (see Critical Reports for
detai1s)s

1) A solis ortus - Ovet mundus Ob 81, 1/2

2) Absorbet oris - Recita formosa Lbm 40011B*, 1*/6*

J) Genitricem personantes - Hostium Lbm 40011B*, J*/5*
ab amorem

4) Maria diceris - Soli fines US-SM 19914, Ja/Jb

5) Regina iam discubuit - Venit sponsa CAc 128/2, J/4
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Source

GB- BERc 55
1 Alma mater
4 Barrabas dimittitur

Ccc 65
2 Veni creator
3 Radix Iesse

Cfm
1 Virgo mater sa1vatoris
2 Jhesu redemptor
3 Suffragiose virgini

Cgc 512
1 Mulier magni meriti
2 Princeps aposto1ice
3 Virgo Maria
4 Tu civium
.5 Suspiria merentis
6 Thomas gemma
7 Doleo super te
9 Orto sole
12 Patrie pacis

Cpc 228
1 Vas exstas
2 Virgo Maria (see Cgc 512, 3)
3 Laus honor
4 Candens crescit

CAc 128/2
1 Detentos a demonibus
2 Quid rimari cvgitas
3 Regina iam discubuit
4 Venit sponsa

DRc 20
1 Herodis in pretorio
2 Fusa cum silentio
3 Jesu fi1i Dei
4 Princeps aposto1ice (see Cgc 512,2)
.5 Dei preco
6 Barrabas dimittitur (see 3ERc 55, 4)
7 Orto sole (see Cgc 512, 9)

Transcription in PMFC
or Appendix (A)

A
XV, 32

A
A

XVII
XVII
XVII

XV, 25
A
XVI, 97 (and A)
XVI, 98 (and A)
XV, 26
XIV, 61
XV, 27
XV, 33
XV, 28

A

A
XIV, 60

A
A
A
A

XV, 29 (and A)
XV, 30
XV, 31

A



DRc 20 (cont.)
10 Virgina1is concio
11 ADler amours
12 Ad 1acrimas
13 Vos quid admiramini
14 0 vos omnes
15 0 canenda vu1go
16 L'amoreuse flour
17 Musicorum co11egio
18 Apta caro
19 Mon chant

A
V, 19
XV, 34
I, 7
A
I, 14
V, 21
XV, 35
V, 4
V, 15

442

A
A

Ave pro1em parienti
Astra transcendit
Assunt Augustini

LIc 52
1
2
3

Lbm 1210
2 Triumphus patet
9 Quare fremuerunt
13 Ze10 tui

Lbm 24198
1 Rota versati1is
2 Rosa mundi
4 Surgere iam est
5 Trinitatem veneremur
6 Te domina
7 Triumphat hodie

Lbm 28550
4 Firmissime fidem
5 Tribum quem

Lbm 40011B
17 Humane 1ingue
18 Alme pater

XV, 12(and A)
XV, 13
XV, 14

A
A
A
XV, 15
XV, 16
XV, 17

I, 30
I, 27

XV, 36
A

Lbm 40011B*
1* Absorbet oris A
2* P10s rega1is A
3* Genitricem ~ersonantes A
4* Rota versatl1is (see Lbm 24198, 1)
5* Hostium ob amorem A
6* Recita formosa A

Lli 146
6 Ancilla Domini A



(see DRc 20, 2)

A solis ortus
Dvet mundus
Hostis Herodes
salve cleri
Fusa cum silentio

Nee Herodis ferocitas
Regne de pitt!'
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Lpro 2/261
1 Parata paradisi porta
2 Diex coment
Lwa 12185
1 Viri Galilei
2 Hac a valle
3 Beatus vir
4 Nos orphanos
5 A solis ortus
Db 0.6
2 Augustine par angelis

2J?....Z.
1a Maria mole pressa
1b Zorobabel abigo
2 Petrum cephas
3 Rex visibilium
4 Lux refulget
.5 Duodeno sydere
6 Frondentibus
7 Ave miles
8 De flore martirum
9 Templum eya Salomonis
10 Barrabas dimittitur (see
11 Cuius de manibus
12 Omnis terra
14 Deus creator
15 Pura placens
16 Domine quis
17 Farce piscatoribus
Db 81
1
2
3
4
.5
Ob 143
1
3
Ob

BERc 55, 4)

A

A
A
A
A
A

A

A
A
XV, 18
XV, 19
A
A

XV, 20
XV, 21
A

XVI, 103
XV, 22
XV, 23
XV, 24
V, 16a
A

XVI, 94
XVI, 9.5
XVI, 96
XV, 11

A
XVII

1

Ob
1
2
3
4
.5
6

Frondentibus (see 2E-Z, 6)
652

Rota versatilis (see Lbm 24198, 1)
Rex sanctorum
Regina celestium
Salve sancta virgula
Rogativam potuit
Benedicamus Domino

A
A
A
A
A



Ome 266/268
1
2
3

Baptizas parentes
Inter usitata
F10s anglorum inelitus

A
XVII
A

One 57·
1 0 pater exee11entissime
2 0 crux vale

A
A

One 362
1
2
3
4

~
7
8
9
10
11
12
15
17
18
19
20

Apello eesarem
Ianuam quam elauserat
Triumphat hodie (see Lbm 24198, 7)
Balaam de quo
Civitas nusquam
Exeelsus in numine
Ade finit
Alta ea..'1.unt
Caligo terre
Solaris ardor
Virgo saneta Katerina
Regi regum enarrare .
lam nubes
o homo de pu1vere
Rosa deleetabilis
Jube domine
Jube domine

A
XV, 1

'X:Il, 2
'X:Il, 3
XVI, 99
XV, 4
A
XV, 65xv,
XV, 7
A
XV, 8
XV, 9
XV, 10
XVI
XVI

TAcro 3182
1 Geret et regem
2 Rex piaeulum

A
A

WF
44 Lingua peregrina
47 Peregrina moror
48 Rex omnipoteneie
53 Candens ereseit (see Cpe 228, 4)
67 Thomas gemma (see Cge 512, 6)
78 Ut reereentUl'
79 Inter ehoros
80 Regnum sine termino

A
A
A

A
XIV, app. 26
A

Ye
2 Inter amenitatis I, 22 (and A)

US-NYpm 978
12 Candens creseit (see Cne 228, 4)

A
Thomas gemma (see ege 512, 6)
Si lingua lota

US-PRu ll9A
4
5



US-SM 19914
1 In ore te 1audaneium
2 text1ess
3a Maria dieeris
3b Soli fines

US-We 14
1 Ille suy
3 Deus eompaignons
4 Rex Karole

A
A
A
A

v. 26

445

-------------------------------------------------------------
F-CH 564
III Sub arturo plebs

F-Pn 23190
4 0 dira naeio

V. 31

XVII (and A)
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CO~~IONLY USED ABBREVIATIONS

PMFC I
PMFC V
PMFC XIV

EBbI
EECM
EEH
GS
MSD 2
NORM

Analecta Hymnica.
Frere, Antiphonale Saribsuriense.
Apel, Corpus of Early Keyboard Music, I.
Gttnther, The Motets of the Manuscrints Chantilly.
Coussemaker, Corpus Scriptorum.
American Institute of Musicology: Corpus Scripto­

rum Musicae. (see under individual authors)
Stainer, Early Bodleian Music.

26 Harrison and Wibberley, Manuscripts.
Wooldridge, Early English Harmony.
Frere, Graduale Sarisburiense.
Dittmer, The Worcester Fragments.
New OXfor~story of Music (see under individual

authors)
Schrade, The Works of Philippe de Vitry.
Harrison, Motets of French Provenance.
Sanders, English Mus~ of the Thirteenth and EarlY

Fourteenth Centuries.
Harrison, Motets of English Provenance.
Harrison, Sanders, and Lefferts. EngliSh Music for

Mass and Offices.
Stevens, Treasury of English Church Music, I.
Hughes, Worcester Medieval Harmony.

AH
AS
CEKM I
CMM 39
CS
CSM

PMFC XV
PMFC XVI

-XVII
TECM I
mrn

I, II, III, IV in context usually refer to the voice-parts
of a m0tet, counting from the top down.

s,m syllabic or melismatic semibreves.

1, £, s refer to long, breve, and semibreve in the critical
commentary; Land B are used in number schemes.
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BERc 55

Berkeley Castle, Muniments, Select Roll 55 (HERc 55)

was identified as a source of 14th-century English polyphony

by Andrew Wathey in 1981. It is a rotulus with weekly house­

hold accounts for an aristocratic Yorkshire family in the

years 1302/03. Four musical items have been added on the

reverse, including two motets. Andrew Wathey and William

Summers have kindly shared information about this source

with me. I understand Wathey is preparing a report about

it for pUblication.

Alma mater digna virgula
Ante thorum virginis
Tenor de Alma mater et Ante thorum

Sources HERc 55, first musical item.

Literatures I.H. Jeayes, Descriptive Catalogue of ~

Charters and Muniments in the Possession of Lord ~­

hardinge at Berkeley Castle (Bristol, 1892).

C.f.: identified just by the rubric given above, and

by a rubric under an erased statement of the tenor that was

begun below voice Is "Pes de Alma mater et de Ante thorum."

The designation "Tenor" or "pes" in any case apparently hides

a short rondeau with the traditional alternation of musical

elements AB A'A' AB AB.

Form: very high degree of strophic repetition following

the tenor, with some variation; high degree of assonance

throughout between texts, along with parallelism of melodic

phrasing and declamatory rhyt~~s. Semibreve duplets read 2+1.

~: on the Assumption of the BVM.



BERc 55, 1 Alma mater digna I and II
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Alma mater digna virgula
ex styrpe regia nobili de iesse
viri sancti veteri prosapia
plaude virgo dec angelus carissima

5 humilitas docilis
te matrem Dominum fecit fieri.
Hec est que venit de Libano
flos campi et nemorum arborum pulcherrima
castissima domina suavis

10 nunc mater miseris miserearls
surge ad filium Dominum nostrum
impetra bravium propicium
pro culpe veteri in die memoranda
respice clara virgo filia David

15 genitrix Domini regis eterni
que sedes in solio splendido
gemmis floribus coronata
ad bane vallem flebilem
ubi debent? vestri famuli subditi mediantes

20 de gracia vestra solita
supplioantes corde simplici cum ordo divini?
puris meditationibus
memores nostri effici dignemini
et post bane finem?

25 collocare nos in patriam glorie.

Ante thorum virginis
omnis milicia celica supernorum
beatorum civium f--te? assistunt
atque venerabili splendida

5 facie vestibus decoris
indicta venustissimus
assumpta sedentem cum filio
adoran~ cum notulis modulis dulcissimis
et canticis organis plurimis.

10 que eya vale genitrix Domini
virgo ac gravida puerpera
altissimum unicum parvulum tuum
lacte proprio fovisti virgineo
gaude quod te dicit ysaie va~icinium

15 parere a lede? natum omnia regentem
sydera super celica lidere?
et aula pudicicie manentem
et clausa fertilis singulis
languentibus petentibus

20 veram medelam atque tu~elam

prebens prospicius? sexumque femineum
protegens supplicans unigeni~o filio
ut redemptos servulos
celesti reconciliet patrie.



Alma mater Ante thorumBER 55 1c
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fer-ti-lis sin-gu-lis lan-guen-ti- bus pe- ten-ti-bus ve-ram me- de-

de gra-ei-a ve-stra so- li-sub-di-ti me- di- an- tes
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455Barrabas dimittitur dignus
Barrabas dimittitur inmerito
T. Babilonis f1umina

Sources BERc 55, no. 4; DRc 20, fol. 3 (RISM no. 6).

2B-1, fol. Vlv (R~SM no. 10), voices II and III only.

Literatures Ed. in PMFC XV, 32 and in Wibberley,

"English polyphonic Music," pp. 364-368. Facs. in EECM 26,

pl. 1.53 (DRc) and pl • .53 (Ob). Harrison, liArs Nova," pp. 82-

83; forthcoming report on BERc by Andrew Wathey.

C.f.s Non-Gregorian. Called 'Pes de Barrabas dimittitur'

in BERc; identified in DRc as 'Babilonis flumina;' unlabelled

in ~. The Latin incipit probably derives from a setting of

a rhymed version 9f Psalm 137. Sung three-and-a-third times.

Form: motet a3 with varied voice exchange and strophic

repeat with variation; irregular mixed periodicity.

I 60L =7+3+4+4+4+4+8+4+8+4+4+6 L

II = 2+6+8+8+4+4+8+4+8+4+4 L

III = 20(3L) = 3(3(6L» + 6L

The varied exchange between sections ~ne and ~#o is straight-

forward. In the third tenor statement the restatement of the

first period is very free; striking are the rising and falling

fifths in b. 37 and 39. which may be an atte~pt at affectively

setting Christ's last words on the cross. and the direct

canonic imitation between voices I and II at b. 47-51 and

49-53, and b. 52-55. 53-57, and 55-58. The leap of a seventh

to 'clamans' in II, b. 32-33 may also be deliberately affective.

~: en Christ·s Passion, similar to the text of Laus

honor (Cnc 228,3).

Remarks: For a voice-exchange motet the range (a 15th)
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is wide and the counterpoint, with its intervals of l2ths and

lOths, is also wide. Though notation and declamation are

conservative, the final cadence moves to a progressive 12-8

harmony.



BERc 55, 4
DRc 20, 6
~, 10 (II only)

457

Barrabas dimittitur

I II

Barrabas dimittitur Barrabas dimittitur
dignus patibulo inmerito
et Iudaico
Christus cum obprobrio reus cum efficitur

quod nam probat sedicio
5 ceditur illuditur 5 et Christus occiditur

facie conspuitur nevo carens omnimodo
sub Pilato Poncio

ceditur conspuitur
traditur affligitur clavisque confoditur
diro crucis suspendio

10 latronum im medio clamans inquid heloy
10 hely lama zabathani

cernitur contempnitur
cuncta creans ex nichilo mox in cruce moritur
hinc clamavit sicio morte cuius ilico

genus Ade redimitur
sic gravi moritur

15 monte Calvarie ipsi laus igitur
suspirio. 15 et iubilacio.

13 John 19s28
8 BERcs configitur
9-1o--Matthew 27:46
15 BERcs Christo laus ergo

These texts expand on the language of a Matins responsory
for Good Friday, Barabas latro dimittitur ~ innocens
Christus occiditur (Brev.Sar. I, p.dccxci: AS, pl.226).
The motet text Laus honor vendito (Cpc 228, 3) is in
part quite similar.
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Veni creator
T. Veni creator

Source: Ccc 65, fol. 13Sv (RISM no. 2).

Literature: Facs. in EECM 26, pl. 106. Sanders,

"English Polyphony," pp. 223-24. Fenlon, Manuscripts, p.76-:o7.

C.f.: whole chant setting of the Pentecost hymn

Veni creator suiritus; melody is more melismatic than

version in LU, p.88S and has been extended by three notes

to provide tonal closure for the motet on F rather than on

the chant final, G.

~: triplum and tenor of an isoperiodic motet a4

(2+2) with broadly patterned tenor:

I 11,5L = 8(12L) + 19L

II = lL + 19(6L)

Text: sets five s~~zas of the Pentecost hymn, with an

additional four syllables added to each odd-numbered line to

provide successive couplets (except for the last) with 20

syllables, set regularly in 12L phrases; the final stanza

is set to the last, 19L, phrase.

Notation: mensuration sign ~ in front of both voices;

if interpreted (as seems reasonable) as specifying tempus

L~nerfect~~ maior, its only practical effect is to clarify

that the breve is binary, so paired semibreves are equal.

Perfect-long rests are written in the mar~~er described by

Robertus de Brunham, Le. ==t:::= rather than ~ • See

Chapter 3, pp.306ff.

Remarks: overall range at least E-dd, perhaps D-dd.
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Ven1 creator spiritus eximie
mentes tuorum Visita
imple superna gracia mirifice
que tu creasti pectora

5 qUi paraclitus diceris egreg1us
donum De1 alt1ss1m1
fons vivus 19n1s· car1tas flameolus
et sp1r1talls unct10

tu septlformls munere kar1smatum
10 dextre Del tu dlgltus

tu rlte promlsso patrls credenclum
sermone dltans guttera

accende lumen senslbus ut luceant
lnfunde amorem cord1bus~

15 lnf1rma nostr1 corporis ut pareant
virtute flrmans perpetim

hostem repellas longius a subd1tis
pacemque dones protinus
ductore sic te prev10

20 vit emus omne nox1um.

The Pentecost hymn, amp11fied by four syllables
at the end of each odd-numbered line except the last.

5 paclitus'

9-10 kar1sma't! (inserted. above munere dextre)

19 s1t'"
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v. Iv
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I

,
10

('1'. Von1 cre~tor sp1r1tus]

16'

-
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Radix Iesse

Sources Ccc 65, fol. 136 (RISM no. 3).

Literatures Facs. in EECM 26, pl. 107 and Fenlon,

Cambridge Music Manuscripts, p.76. Fenlon, op.cit., p.77.

C.f.s none survives; perhaps it was related to the

melody with which the text is found in Cu Hh.vi.11 (see

below in remarks en Text).

~s an isolated voice-part whose range and style of.

melodic cadencing suggest it is the lowest voice of a motet,

possibly a duet motet with medius cantus. The motet is not

tonally closed, and the frequent sounding of low Bb is remark­

able. There is considerable small-scale melodic and rhythmic

repetition, especially of those figures noted on the third page

of the transcription. These, along with the phrase lengths,

indicate a regular grouping of three breves into a perfect long,

and help to justify the insertion of a rest at bar 105. Phrase

lengths are mainly in multiples of 3B, but are not entirely

regular, especially in the second half.

120B = 18 + 12 + 9 + 15 + 13 + 20 + 18 + 8 + 7

[~ 18 + 12 + 9 + 15 + 12 + 21 + 18 + 15J
N

text divides the part after bar 67 (120 = 66 + 54).

~: to the BVM, topically appropriate for the Ann~~­

ciation and Christmas season. The verses set here are the

third and final stanza of Ortum floris, a poem.found in

Cambridge University Library, MS Hh.vi. 11, fol.69v-70, where

it is set to a monophonic tune. Very probably the motet set

stanzas 1 and 2 of t~is poem in a missing upper voice. The
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text is listed in Chevalier as both 31387 and 39809, and

is edited from the unique source in both Ali 20, PP.51-52

and AH 45b, pp.23-24. Orturo floris is also listed in

Gordon Anderson, "Notre Dame and Related Conductus -- A

Catalogue Raisonn~,.. as no. L81. It is discussed in Genn­

rich, Die Kontrafaktur im Liedschaffen, pp.21 and 76-78,

where reference is given to a musical concordance with

Proven2al text, Quant voi n~e (Milan, Bibl. Ambrosiana,

MS R71 sup., fol. 143; Rayn. 534). Gennrich gives a com­

parative transcription of the settings on pp.229-30. The

following pages of this report provide a full transcription

of Orturo floris.

Notations temDUs perfectum maior with few minims.

The note heads are carefully spaced for declamation. As

noted above, the long is probably perfect. Most minim

activity falls on the third breve of a perfection, though

this is not invariably the case. The rhythms D~ and .•~,

are both written, so it seems that paired semibreves

probably ought to be read unequally in the order 1+2.

Remarks: overall range may have been as great as

Bb-bbb•
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Rad1x lesse Plebs f1del1s'
pu11ulat 1n messe careat querel1s
messem esse mors crudel1s
nov1mus expresse 25 fug1t p1enis vel1s~

5 non de1er1 non 1nVitus
set 1mp1er1 est unitus
quod erat nescesse vestr1s parentel1s
venter ger1t per quem fructus
quod mox er1t 30 mort1s 1ctus

10 manifestans res se est cum su1s del1s:

caro Deum operlt patrls unigenitus
nec pudorem deser1t sumps1t carnis hab1tus

set asser1t dlv1nitus
nil 1nterlt 35 o 1nc11tus

15 virglnis ob ess e sermo Gabr1e11s
mortem ter1 t- est aud1tus
mortem serl t' redlmltus-
legem s1c 1mplesse salut1s medells
1am non er1t 40 s1t sop1tus

20 t1mor per1t red.lm1tus
Eve mors transgresse. Dec laus 1n cells.

The th1rd and conclud1ng stanzas of a poem, Ortum flor1s,
found 1n Cambrldge Un1versity L1brary, Hh.VI.ll, folo69v-70
set to a monophon1c tune. Text ed.IAH 20, p.,l-2. Ed. of the
mus1cal sett1ng g1ven on the followIng two pages.

2 C'cc 65s
9
1)
26
;4

1n mense
qua er1t
ass1t
plenus
d1v1nutus·
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ORTUM ?LORIS

C8IIlbridsre. Un1vers1t:y Library. Bh.VI.l1. fo1.69v-70

1. Or- tUlll flo- 1'1s COD- e1-
2. 3%- ar- de- sc11;::'U- 'bbs
3. Ra- d1% Ies- s. 1'111- lu-
4. nebs f1- de- Us ~ roe-

Dat: laua a­
nee ~ l:le­
lat: 1%1 lIles­
at que- re-

1'1S"
sc1t:
s.
Us

vas duJ.- eo- 1'1s 1113.- ri flos 0- do- ris
Vir- sa ere- sc1t Aa- ron et tron-de- sc1t
lIles- sem es- S8 no- "1- IIlUS ex- pres- se
lIlors cru- de- Us t'u- g1t p1e- n1s ve- Us

• . ; ; • : I • •

i
" • , • I I I, I, • • , •

0- dol' t1- ~- a- ma- t1~
Pa- tr1!llll pa- rtt t'1- U- a
Ca- ro De- UlIl 0- pe- 1'1t
Pa- trts u- n1- ge- n1- tus

f~
, • • • • ,•

de 'be- a- tis ce- U pra-
dum Ma- rt- a :a- tel' 1'1­
Vell- tel' se- r1t quod IIlO: e­
per quem str1e-tus IIlOr- t1s 1e-

us splen- do- ris
o'b- tu- lIle- sc1t
rat ne- seeS-S8
pa- ren- te- Us

~

, , , • , ~ ., • !~
tis ver- nans 1n his 0- r1s.
a par- tu pa- rem ne- se1t.
rtt -- m- fe- stan5 res set
tus est: cum su- 15 te- Us.

, • • •• • •

vas ple- num a- rc- :lllI- t1s
na- tu- re con-tra-rt- a
nee pu- c:.". :rem de- se- :-1t
sump-s1t car-n1s ha- b1- tus

,• 1ij •••

e- ta- tis no- "1- ta- tis ra- cU­
la- th1- a ca- mt qui- a sen- sus
de- le- "1t sed. ex- p1e- "11: quod. e­
in- on- tus sed. u- n1- tus no- strts

, ,

nos
a-
non
non

Sf •g

........,

~ ,- • • I • • • • , w. I,
I •

1
fon- t1s- 1Ila- t1s bap- tis- 1Ila- t1s un- da pu- r1- 0- r1s
sunt ta- ll- a sed gra- t1- a ce- c1- tas de- cre- sc1t
sed as- se- r~t n11 1n- te- ~1t "1r- 01- n1s 00 es- se
d.1- rt- n1- tus d.um 1n- cU- tus ser- ::10 Ga- b::-1-e- 11s
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t1r- ma ra- tis
0- lU-],y- a
lllOr- tam te- %'1t
est au- 111- tus

nau- rra- ga- tis
pro- phe- t1- &
lllOr- tam fe- %'11:
re- 111- 1111- tus

flue­
pre­
le-
s....

t1- bUS er- ro- r1s
sen- t1 pa- te- scit
gem sic 1m- ples-ae
lu- t18 me- de- Us

,'; ) ~

~=Ii , , , ~ .,, • • , i , , , ,
da- t\1:' na- tis
y.. s.... :;- a
1Sl1l non e- %'1t
s10 so- p1- tus

E- ve
te- ste
t1- mor
cul-pe

sra- tis or- tus re- dem.p­
v1- a le- g1S 1n- no­
pe- %'1t::- ve mors trans-
r1- tus De- 0 laws 1n

to- ns.
te- sc1t.
grlSs-se.
ee- Us.
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~~ i~ Ela- -dUo 18s- sa pal- lu- la1: 1n lIles- sa

~r'!~
lIles- sem es- sa na- '11- Ima ex- pres- se nan de- la- -r1

set 1111- ple- r1 qucd. a- rat ne- seas- sa ven- -tar ge-

-r~t quod CIIlOX] e- rit lIl&-o1-ta-stans res sa ea- ro De- UIl1

~F~" . . ... p . .
• I

0- J)e- rit nee pu- do- rem da- sa- :'1.t set as-s(a- :-]11:" 011 1n- te- :-1t

V1r- 81- n1s ob es- se ::1or- telll te- r1t ::10r- ~elIl se- 1'1t
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~

.~
le-gem sic 1IIl-ples-s8 1aIIl non a- nt ti- :nor PIt- nt !-ve men trans-gZ'es-

~
pla- 1'21s va- 11s non 1%1- V1- tus est u- 1'21- tus va- stris pa- nn-

-ta- -11s per quem t1'uc- tus :nDr- tis 1c- tus est cum su- 1s

de- 11s pa-tns u-ni-ga-ni-tus SUlIlp- s1t car- 1'21s ha- "01- tus d1-

~-iHij:=J.r!~:!gj
_V1-ni-tus 0 1n-eU- tus ser- ::10 Ga-br1-e- 11s est s.u- d1- tus :-e- :U-
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-1Il1- tus sa- lu- tls m.,.. de- Us slt so- pl- tus re- «11- 1Il1- tuS'"

~~~~~
De- 0 lae ln oe- Us.

I.s' oo=on r">"hoio~

~~11t~

~§I;~j:~~~~~~~
This melodic motion most often drives to the first breve of

a peL fee tiOll,
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Virgo mater salvatoris
Virgo pia vite 7ia
T. (Kyrie)

Source: Cfm, fol. 1-lv (no. 1).

Literature: Ed. in PMFC XVII. Facs. in EECM 26,

pl. 143-144. Lefferts and Bent, "New Sources," pp.286-89.

~: unlabelled in the MS; whole chant setting of a

Kyrie melody (related to Vat XII ("Pater cuncta") and also

to Sarum 22) whose present version is found only in insular

sources (see, for instance, Paris, Bibliothegue de L'Arsenal,

MS 135, fol. 233v).

~I motetlike troped chant setting, in 9 sections with

considerable contrapuntal repetition following the repetitons

in the chant melody; similar in approach to, though perhaps

slightly later in date of composition than, troped Kyrie

settings found in the Worcester fragments and concordant

sources (see PMFC XIV, App. 21 and Lefferts and Bent, "New

Sources," pp.27?-281).

~: Kyrie trope addressing Father, Son, Holy Ghost,

and the Virgin Mary; unlike the other known troped Kyrie

settings, this one does not expand upon a Latin text already

associated with the plai~chant, so far as we know at present.
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Vlrgo mater salvatorls
flos salutls et decorls
n1m1 a eleyson.

Jhesu fl1i creatorls'
5 curle superlorls

matrls precibus eleyson.

Vlrglnalls pater prolls
redemptls cruore nobls
ple eleyson.

10 Rex ·ingenlte
matrls V1rginee
effectus prescius eleyson.

Fons misericordie
ludex venturl seculi pilssime

15 eleyson.

Sanctorum summe gracie
pla prece virgin1s Mari e
e1eyson.

o paraclite
20 largitor venie

facture proprl e
eleyson.

Virginis alme puerpere
proles atque delce

25 preee matrls Marie
eleyson.

Lator nove lustlcle
prlnceps celestls patrle
dux et rector superne leticie.

30 Pater glorie
o fill Marle
Jhesu nobis pie
e1eyson.
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Vlrgo pla
vite Via
a malls tuos
tuere servos

5 eleyson.

Cell dom1natr1x
orbls lmperatrlx
de11etorumque eunetorum

expurgatrlx
eleyson.

10 Verbo eredens Gabrlells
ange11 m1ss1 de eells·'
ple eleyson.

Vlrgo plena grac1e
remedlum dans lndulgene1 e

15 eleyson.

Cuius puerperlum
nostre delet obprobrlUIll
trlstlc1e eleyson.

Vere vena venie
20 fons mlserleordle

datrlx lndulgenele
eleyson.

Marla letare
pulera tam preelare

25 nostrl memorare
eleyson.

Tu refecta gaudl0 assldue
ln eell palael0 nobls plausus provlde
eleyson.

30 Nos erepta de ger..a draconis herebl
nos tua Virtute
protegas et- foveas p1e.
Tua p1etate et virgln1tate
tae ne prlvemur a te

35 Marla eleyson.



Jhesu redemptor omnium
T. Jhesu redemptor omnium
Jhesu labentes respice

Source: ~, fol. 2 (no. 2).

Literature: Ed. in PMFC XVII. Facs. in EECM 26,

pl.14S; Fenlon, Cambridge Music Manuscripts, p.71. Lefferts

and Bent, "New Sources," pp.289-91; Fenlon, op.cit., p.72.

C.f.: hymn for the Common of a Confessor; written once,

to be sung four times in full.

~: isoperiodic duet motet aJ with medius cantus;

declamation mostly on longs and breves.

I 80L = 1L + 7{10L) + 9L

II =4{20L) =4(4{5L»

III = 12L + 7(10L) + 8L

Text: to Jesus and St. Augustine of Hippo.

Remarks: unusually wide range of voice parts; I and II

span a 10th and an 11th, respectively, and the motet spans

a 17th overall.

Acceleration of declamation in the middle of a musical

phrase is relatively unpatterned in Jhesu redemptor, where

24 syllables (Jx8pp) must be compressed into the space that

would accommodate only 19 syllables if regularly declaimed

on long and breve.
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Jhesu redemptor omnium
labenclum tldellum
dlre nec1s dlscrlmlne

qui mer1to fast1g1um
5 per pr1m1 patris v1clum

am1serlnt let1c1e.

Cot1d1e d1lab1tur
quamplurimu(m] 1lludltur
per1cul1s 1nflc1e

10 d1vers1s et aff11g1tur
amurca mens 1nf1c1tur
1n hac valle m1serle.

Mundus caro demonia
1mmensa movent prel1a

15 cub1l1bus frag1l1um

ergo prece persedula
susp1rat omnis anima
plum querens remed1um.

Ad1re decet Dom1num
20 vota v1dens lab1l1um

natU!l1 de matre virg1ne

reducat qU1cquid devium
ut det ce11 palac1um
et sanctos patres querere.

Jhesu labentes resp1ce
videndo reos corr1ge
sue rave mest1c1e
1n hac d1e let1c1e

clement1us l1bam1ne
cu1us natale colere
munus volent1s susc1pe.

August1ni laudabi11s
doctor1s extat ab1l1s
virtus claret sclenc1e

per anum viant1bus­
effundens et errant1bus
causam quam haus1t avide.

Ipsum vocemus 1ug1ter
susp1r11s suav1ter
per voc1s laudem carm1n1s

ut 1pse Deum 1nvocet­
1n1quam causam revocet-
de nox11s acerr1m1s.

Nos servulosque leviget'
merentes penam 1nd1get­
erga regem victor1e

salutis s1mus memores
et ut ce11 part1cipes
sanctorum patrum glor1e.

8
9

~IS hole
1ns1c1e

2 peraviu.m v1ant1bus written
and caneell ed.

7 colere wr1tten before
susc1~e(but no notes)

19 acr1m1n1s?
9 dortor1sc
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Suffragiose virgini
Summopere sanctam Mariam
T.

Source I 'Cfm, fol. 2v (no. 3).

Literature: Ed. in PMFC XVII. Facs. in EECM 26,

pl.146. Lefferts and Bent, "New Sources," pp.291-94.

~I unidentified, probably a chant melisma; stated

seven times with, with a constantly shifting relationship to

the isorhythmic talea.

Form I isoperiodic, with strict isorhythmic repetition

of a module of 2L (= 6B). See Chapter 2. pp. 140-41.

Text: miracles of the BVM, in large part illegible to

to heavy wear. See Chapter 4, pp. 335-36.



Suffrag10se v1rg1n1 - I

477

5

10

15

20

Suffrag10se v1rg1ni
qu1dam Marle clerlcus
devotus erat 2( Jpum
set [ ] lanus lubrlcus

provlsum acsl ludlcem
hlc quldam v1te rapltur
[ ]n1t proprl0
dampnose pone tradltur

reglna alt ludlcl
hunc dona m1chl cler1cum
ut me1 unus g( J
[ ] sit habe m1serum

s1 ut hac nne corr1gat
ut 1lla d1cat cler1co
ne t1b1 penis a( ]pat
te corr1gere re11nquo

h1c alapere vig1lans
re11g1onem pec11t
quamd1u v1x1t pred1cans
sancte Mar1e memorans
pres e( ] 11t-.

Text whole but badly worn.



SUffraglose vlrgln1 - II

Su[mJmopere
sanetam Marlam elerleus
qUldam bo[ Jrlt
gul domos agros oplda

5 l J opes habul t

quem co egere nubere
ut se et ( ] gere~
( J sul lagere
quod cum et lpse faeeret

10 orantl slbl [ J
vlrgo Marla parult
qul lnfundl L JldO
serl erras et argult

raeur al t allam
1.5 proposel lstl femlnam

amor en vlte mareul t·,-
[ J eolult

sed gra ex rade lmpera
a agr ens et habl tum

20 rellg1on!s lndult
[ ].

Text whole but badly worn.
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Mulier magni meriti
Multum viget virtus
T.

Source: Cgc 512, fol. 246v-247 (RISM no. 1).

Literature: Ed. in PMFC XV, 25 and in Wibberley,

"English Polyphonic Music," pp. 26)-267. Facs. in EECM 26,

pl. 120-121: dipl. facs. in Apfel, Studien II, pp. 66-67.

Apfel, Studien I, p. 29; Harrison, "Ars Nova," p. 75;

Sanders, "English Polyphony," pp. 201-20;; idem, ..Tonal

Aspects," pp. 24-26; idem, "England: From the Beginning,"

p. 288.

C. f •.= free; a tuneful double veI'sicle pes with ouvert

and clos cadences, in two 9L phrases; stated three ti~es.

Form: paired strophic variation with quasi-refrain

over the final five notes of the tenor's clos cadence:

M'x BB'x CC'x.

Loose periodicity on a module of 9L as a result of periodic

phrase scheme with adjustment for exact repetition within

each paired strophe:

I 54L = ; +(6+) +{6+4)+{5+4)+{5+2)+4+{;+2)+4+;L
l , t , , , , " , ,

={;+9+10+9+7+4+5+4+;)L

II = 7+{2+7)+{2+7)+{2+7)+{2+;)+6+;+61
'-----', f t " , ~t--s

={7+9+9+9+5+9+6)L

III = ;(18L) = ;{9+9)L

Text: to St. Katherine, in language similar to that of

her legend as printed in, for example, Brev. Sar.

Notation: down-stemmed major semibreve and dots of

division; see Chapter 3, pp.242-44. PMFC XV edition does
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not resolve the occasional rhythmic conflicts in ~ groups,

and treats occasional group of J ~ without down-stem

differently from those with such stems.

Remarks: acceleration to faster rhythmic values and

rise in tessitura as motet progresses; very little

homorhythmic patter on~, though. Harrison has observed

("Ars Nova," pp.75-76) that Mulier magni meriti and another

egc 512 motet, Suspiria merentis (no. 5), share in common

a distinctive melodic device -- falling fifths in semibreves,

generating melodic-rhythmic activity within a single harmony.

Similar rocking fifths can be seen in Barrabas dimittitur

(BERc 55, 4) in breves.



egc 512, 1

Muller magni merltl

lubar Alexandrle
argult Maxenclum
slne mlserlcordla

5 persequentem
Chrlstlanum populum

dum fldem eecles1e
od1t sacre falsum
co11 lusslt ydolum

10 sed virgo grac111s
C"aterlna
ydo11s contrarla

Chrlstl legem tenuit
docult et habult

15 In memorla
unde Maxenclus
furlbundus­
eV1tat ta11a

o vlrgo candlda
20 fulglda grac10sa

11nque hunc errorem
et Dec nostro
prebe favorem

Muller magnl merltl - I

481

aut retores ab omni mundi
25 climate parabo

tuum ad honorem

quos convertebat
Chrlsto dantes honorem

post maeh1natam totam rotam
;0 1n 1ncredulorum

vertendo dolorem

mart1r1s fert florem.

Th1s layout, follow1ng the musical phrases, attempts
to show the verse structure as well. The end rhymes
-~, -~, and -rem provide some def1nltion, although
the sWitch from~e first to the s~cond occurs in the
middle of a phrase.



egC 512, 1 Mulier magn1 meriti - II

482

Multum viget virtus marcet vic1um

dum craterina parvipendit Maxencium

dum convertebat eius coniugem
atque ducem Porphirium

5 a furia

ac disputando vicit rethorum
tam validum consorcium
scientia

dum rotas fregit
10 quasque peregit

gens malivola Dei amica
pudica quam regis inimica
Maxencia celica faciens terrestria
non sapit

17 hinc benivola n1mphala
gravida gaudia
in poli patria
iam capit.

2 four syllables missing in this line
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Princeps apostolice

Source: Cgc 512, fol. 247v (RISM no. 2); DRc 20, fol.

2v (RISM no. 4).

Literature: Facs. in EECM 26, pl. 142 (Cgc); pl. 152

(DRc). .

Form: isolated triplum of a motet aJ with stratifi­

cation of rhythmic activity; although tenor is lost,

repetition of phrase scheme and melodic material after 20L

indicates it was stated twice. Periodic phrase scheme with

adjustment for repetition exactly over each tenor statements

52L = 2(26L) = 6L + J(5L) + 6L + 5(5L), in other words

2(6L + 4(5L)) with an adjustment of the 5th and 6th phrases

in order to overlap across the point of repetition in the

tenor, presumably to bridge rests there in that voice.

Text: for the Common of Apostles, related to the

sequence Alleluya~ decantet for that feast. See

Chapter 4, pp. 343-44.

Notation: both sources use down-stemmed semibreve on

the first of groups of three~. See Chapter 3, pp. 242-44.

Remarks: This edition basically follows the readings

of DRc 20 in notes and text.



Cgc 512, 2
DRc 20, 4

Pr1nceps apostollce

484

5

10

15.

20

Pr1nceps apostollce
turme per Neronem
poll stat ln aplce
crucls per agonem

Paulus doctor gentlum
In urbe Romans.
decollatus merult'
celorum archana

cultor crucis aedulus
trlumphat Andreas
quem m1slt 1ncredulus
ad celos Egeas

Iacobum Iudayca
gens vex1 t 1n a1tum
Iacobo ma11c1a
dat Herod1s saltum

Ph111ppus 1ncredulos
1n f'1de f1rmav1t
Iohannem conviv10
Chr1stus 1nvitavit

mundum 11qu1t fleb11em
m1n1strans Matheus
et 11llus sangu1n1s
H1rtacus est reus

This ed. follows DRcl
var1ants 1n CgC 512.

1 apostolorum
7 deco1atus
13 Iudaica
15 Iacobum
16 Herodes
17 1ncredulas
22 m1n1ster
24 Irtacus
27 S1mon
28 per1ter
29 urbe (for v1 te)
31 sub1evat ­
32 decus··
33 mart1r10
37-40 rubbed away.

30

25 Thomam fossUI!l lancea
Ind1 contestantur
Symon Iudas 1aurea
par1ter ornantur

Ind1s vite dogmata
dat Bartho1omeus
set Math1am sub11mat
sorte sua Deus

35

40

Barnabas martyr10
hanc v1tam pereg1t
hos de mund1 f1n1bus:
rex Chr1stus:- e1eg1t

per hos nos salVif1cet
rex qu1 cuncta reg1t
qU1 per horum. dogmata
d1spersos colleg1t.
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-nelll po-11 Rat in a-pi- ce cn- cis per a- go- J18III

10

~£~D~
-q -it ce- 1c-rum sr- cha- na

-~~r·>2S~
cul- tor cru-e1s se-d.u-

-::.ua ~-IDil-phat An- are- as qUell lII1-s1t 1n- cre-du- 111. ad ce-las 3- ge-

~ r -_~t,'(<>=~
'. -as Ia-eo-bull 1u- da- 7- ca gens ve-nt in al-



In- dis T1-te dog-ma- ta 4&t Bar-tho-lo-me-
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/J.S

" -los 1n 1'1-de ~1r- III&- n:t 1"0- ha- nell con-n.-T1- 0 Chri-stua 1n-T1- ta-

§~~-~I§.\,·c~
"-T1t mun-dma U-q,u1ct ~18-b1- 1e1l 1II1-D1-straM Ka- ths-

.~. 30 ~--== ~,' ~~~~--'\''-'~
'" -us et 11-U-us san-gu1- D1s H1r-ta-ous est rs- us

J5"

Tho -118& ~0.-8U111 lan- os- & In-d1 con-ts- stan- tU1' S;r-mon Iu-das lau-rs-

r--"'"'1 _

~-
~ -a pa-n-ter or- nan- tU1'



-i -118 set: Ma-th1-Ul sub-U- mat sor-te su-a De- ua

-~
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per he. DOS sal-vt-t1- cet rex qu1 can-ot:a reo-

50

§~
~ -git qu1 per he-rum dog-ma- ta d1-sper-sos col-le- git.
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Virgo Maria
o stella marina
Virgo Maria
Flos genuit

"Source: Cgc 512, fol. 248-249 (RISM no. J); Cpc 228,

fol. i V (RISM no. 2) preserves I and II only.

Literature: Ed. in PMFC XVI, 97 and in Wibberley,

"English Polyphonic Music," pp. 268-274. Facs. in EECM 26,

pl. 122-2J (Cgc) and pl. 20J (Cpc); dipl. facs. in Apfel,

Studien II, pp. 68-69. Apfel, Studien I, p. 29; Harrison,

"Ars Nova," pp. 76-77; Sanders, "English Polyphony," pp. 92,

197.

Form: free setting; repeat of whole with voice exchange

within upper and lower pairs of voices; more complex inter-

nal structure. See Chapter 2, pp. 79-84.

Text I to the BVrvI.

Notation: binary long and breve; probable binary

semibreve.



egC 512, 3;
gpc 228. 2

V1rgo Mar1a - I and II

489

V1rgo Mar1a patrem par1t fll1a
o pr1v1leg1a omnlpotent1s nova gracla
benigna reg1na
o sola mater superav1t alma l1l1a

5 protu11t eya m1ra parltura puerper1a
lacte propr10 Dei f1l1um dulc1s lactaV1t
vale Mar1a mater p1a nova med1c1na
flos s1ne sp1na sola p1sc1na'
nos a 0 stella

10 et v1te v1a melodla porr1ge d1vlna
post exll1a.

o stella marina
nos a ru1na et feels stor1a
stella matut1na carlna suplna

15 re1s nova med1clna
vina splna exules
repent1na protege ru1na reg1na
peregr1na nos sentlna
flos sp1na d1v1na presld1a

20 reglna p1sc1na flos matutlna
v1te sent1na
de Mar1a matre p1a sola peregrlna
a ru1na mar1na
carlna reslna

25 de vlte rosa pr1marla.

There 1s hocket1ng between the texts of l1nes
9 and 23. Together they reads

[protese] ~ ~ rulna Q. stella marina.

4 egC 512s suspirav1t
10 for v1a, an abbrev1atlon ma (=mea?)
12 stelTIL"wrltten tW1ce --



CgC~ 512, 3 Vlrgo Marla - III and IV

490

Vlrgo Marla flos dlvlna
fl11a Domln1 ex1mla
o mater pura parltura fl1lls
date nova slne fine

5 supp11ces a repentlna
protege rulna flos dlvlna
Mar1a mater p1a reglna fl11a
v1te vla melodla
mater parltura

10 summum regem et per legem
Dom1ni natum per beatum
qUl carlna suplna
ventrem Chr1stum.

Flos genult reglna qUi tenu1~

15 omnium lncarnatum Domlnum rerum
et solldum et verbum celum splend1dum
sola mater superav1t alma 111lum
protu11st1 eya mlra par1tura puerperlum
dudum lacet 1n profundum

20 ergo laudemus ovando cum letabundo
gaud10 lub110 conc10 fervet ln preconio
v1rgo mater loca nato cell so110.

8 for~, an abbrevlation ~ (=E!!?)
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Tu civium
o cuius vita
Tu celestium
Congaudens

Sources Cgc 512, fol. 252v-253 (RISM no. 4).

Literature: Ed. in PMFC XVI, 98 and in Wibberley,

"English Polyphonic Music," pp. 275-281. Facs. in EECM 26,

pl. 124-125; dipl. facs. in Apfel, Studien II, pp. 70-71.

Apfel, Studien I, pp. 20ff, 29, 52; Sanders, "English

Polyphony, "p. 92.

~: as in Virgo Maria, above; see Chapter 2, pp.79ff.

Text: to st. Peter.

Notation: as in Virgo Maria, above.



Cgc 512, 4 Tu civium - I and II

496

Tu civ1um primas
per imperium summi ce1estium patris
tu aposto1orum princeps es
sancte Simon .

5 fundamentum per te crescit
documentum donanti fidei
sanct e Simon
Bar10na Christo cognominari~

in gracia tua memor1a
10 iocundetur agmina

super te corroborata fide catho11ca
neque quod qU1 de n1ch110 pro me
que que creav1t non reve1av1 t'
mundum qui reconc111av1t.

15 0 cuius vita fu1s1t ita mira gracia
per un1genitum exora fi11um
supera regentem regem
glor1f1catum domina
sed 1pse t1b1 ne ce1at sua pater

20 sacra nova misteria se reve1at
sed de futura super ecclesiam nostram
et 1dem glorificatur
pater ru1gida
fons m111c1e

25 cum 1etic1a
de cr1mina
modu1am1na per totum ce11ca
canunt hod1e co1eg1a
gaude d1cencia.



CgC 512, 4 Tu civium - III and IV

497

Tu celestium primas civium
Simon
tu apostolorum omnium es princeps
Petre sanc't;e

5 te crescit solidum
per petre fundamentum
et documentum Christl
tu Bariona cognominarls
gracia in tua memoria hinc.

10 Congaudens
super te f~ndata agmina celestia
confin1a per te fruata
ln fide catholica
ubi preconia laudum

15 cum me10dia canora
celebrant solempnia
Simon sancte pro nobis implora
regentem sublimia prebe solacia
lumlna sUblimina

20 quo angelica conr~t.

6-7 needs another syllable for good text underlay
8-9 five syllables missing between these lines

9 gracia problematic
12 fruata problematic
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Suspiria merentis
Meroris stimulo
T.

Source: Cgc 512, fol. 253v-254 (RISM no. 5).

Literature: Ed. in PMFC XV, 26; Sanders, "Tonal

Aspects," pp. 28-30; and in Wibberley," English Polyphonic

Music," pp. 282-288. Facs. in EECM 26, pI. 126-127; dipI.

facs. in Apfel, Studien II, pp. 72-73. Apfel, Studien I,

p. 29; Harrison, "Ars Nova,"p. 76; Sanders, "English

Polyphony," pp. 209-13, 215; idem, "Tonal Aspects," pp. 26­

27; idem, "England: From the Beginning," pp. 287-88.

C.f.: six-pitch series (DGFCDC) stated 19 times:

this ostinato recurs each time in one of four rhythmic

configurations (abcd) repeated thus:

aa bb aa bb cc bb dd bb d bb.

Form: 5-refrain form with simple periodicity;

melodic repeat with ouvert and clos cadences over double

tenor statements. Sanders calls it a variation motet.

Text: to the Holy Spirit at Pentecost.

Remarks: refrain only written out once in each voice;

see Chapter 2, pp. 109-111. See also the remarks on

Mulier magni meriti (Cgc 512, 1) above.



ege 512, 5 Susplrla merentls - I
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Susp1rla merentls
anlme noe1va moderare
ne res amare ment1s'
1nt1me cor fae1at errare.

5 Splr1tus alme tuos'"
regere d1gnare
premat onus famulos
ne nos seeu1are.

De fonte vanltatls'
10 amare solent

opes emanare
que bone delleat1s
1n vita patent
mortu1s amare.

15 Spiritus alme •••• ne nos seeulare.

Honor ln hora preterit
20 se1s qui degerare

raroque cui deper1t
seltur remeare.

Sp1r1tus alme •••• ne nos seeulare.

Cur ld a quo delud1tur
tantum adamatur
a quo nama refleltur

30 cum poss1deatur
nee mlnus ecce mor1tur
h1e qU1 domlnatur
quam 1n rosa qU1 nase1tur
atque famulatur.

35 Splr1tus alme •••• ne nos seeulare.

Nem1n1 unquam aeeld1t
40 ortus salutare

efflu1t atque ref1~tt

quas1 magnum mare.

S~lrltus alme •••• ne nos seeulare.

20 selt



Csc 512, 5

Meror1s s t1mulo
fessus e1ulo
d1re lanceor
f1des 1n ex1l10

5 cum obprobr10
lug1et amor.

Sancte sp1r1tus
fer remed1a
ne spem pen1tus

10 tollant ted1a.

Cap1t adulac10
s1ne dub10
mer1 prem1a
laudat s1mulac10

15 cum mendac10
bleso v1c1a.

Sancte sp1r1tus ••••

Susp1r1a merent1s - II

tollant ted1a.
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21 Pater en1m mor1tur
19nom1n1a
heres nuncconquer1tur
nova taJ.1a.

25 Sancte sp1r1tus •••• tollant ted1a.

Sunt fallac1a
30 queque secularla

cUlque 1ab1l1a
vaga [et] varla
trans1tor1a
sunt eo d eb11la

35 nul11 f1de11a
1m.mo fleb1l1a.

Sancte sp1r1tus •••• tollant ted1a.

41 Quem seculare
decus sequ1 tur
tand em amare
plus eo lab1tur.

45 Sancte sp1rltus

15 dum

•••• tol1ant ted1a.
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Thomas gemma cantuarie
Thomas cesus in doveria
Primus tenor
Secundus tenor

Source: Cgc 512, fol. 254v-255 (RISM no. 6): US-PRu 119,

frag. A, fols. 4, 3v, 2, 5v (RISM no. A4): Ob 20, fol. 35,

34v (RISM no. 67 =WF,67), I and IV only.

Literature: Ed. in PMFC XIV, 61: Dittmer, MSD 2, 67:

Levy, "New Material," pp. 234-39; Stevens, Music in Honour

of st. Thomas, b; Wibberley, "English Polyphonic Music," pp.

289-301. Facs. in EECM 26, pl. 128-129 (Cgc) , pl. 210-211

(US-PRu), pl. 212 (Ob 20): Dittmer, Oxford Liturgical Q 20,

pp. 43-44. Apfel, Studien I, p. 52; Dalglish, "Variation, "

pp. 46-47: Dittmer, MSD 2, pp. 46-47 : Harrison, MMB, pp. 144-

145; idem, "Ars Nova," p. 77: Hughes, WMH, p. 105: Levy, "New

Material," pp. 224,228,230: Sanders, "English Polyphony,"

pp. 207-209; Stevens, "St. Thomas," pp.341-342. Recorded

on discs Experiences Anonymes EA-0024 and Nonesuch H-71292.

Form: motet a4 (2+2) in periods of varied voice-exchange

punctuated by a refrain, an "ostinato variation" as Dalglish

puts it. See Chapter 2, pp. 85-86.

Text: on St. Tholnas of Dover (martyred 1295) and St.

Thomas of Canterbury; on its versification see Chapter 2,

pp.87-88. For a full list of variants see the PMFC XIV

text edt (printed in the rear of PMFC XV).

Notation: long-breve notation in Cgc 512 and US-PRU 119;

breve-semibreve notation (with paired semibreves) in Ob 20.

See Chap~er ), pp. 276-18.

Remarks: the designations P ~imus tenolJ and [SJ ecundus

tenor are ~our.d only in Co 20.



C"gc" g12, 6;
WF, 7;
US-Pau l19A, 4

Thomas gemma Cantuar1e
pr1mula
flde pro tuenda
cesus 1n eccles1a

5 a d1v1na repent1na
m1ra car1tate
fulgens
matut1na vespert1na
luc1s increate

10 gratia
late
tib1 nova reparate
sUb11mar1s curia regis:
pro f1de11tate

15 tua
a ru1ns let1 b1na
per te liberate
sunt a fece
et ab amaro

20 malo
fr1volo
a sent1ns serpentina
gentes expiate
et a v1c1is=

25 singular1s nuncuparis
gratia d1tatus'
super
hinc perfectos et electos
tn es sublimatus

30 r1vulo
madido
pie sanans egros
precios1s generos1s
gemm1s tumulatus

35 aurels
modulo
tumulo
cum decore vel honore
pi e laureatus-

40 in ce11s
inter clves ce11cos
d1gne veneratus
Thoma
nunc pro

45 popule
stimulo
tempestatis caritate
fervida rogatus.

Thomas gemma - I and II

Thomas cesus in Dover1a
emulo
lesus
a div1na repent1na
mira caritate
fulgens
matut1na vespertina
lucis increate
grat1a
rivulo
patulo
sublimar1s curia manens.'
in eternitate
patr1s
a ruins repentins
per te 11berate
sunt sane
tu doctr1ns medic1ns
serva sanitate
tremulo
suo dolo
purga
a s ent1na s erpentins
gentes expiate
d1rige
s1ngularis nuncupar1s r

grat1a di tatus"
super Remo atque
Romulo
tremulo
tu per sanctos et electos
p1e sub11matus'
mer1to
peris in ecclesia
decora tumulatus
st1mulo
primulo
de sancto
in honore et decore
pie laureatus
gaudi1s
inter c1ves celicos
summe veneratus
querulo
celo
sine fine manens
tam b eatus •
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Doleo super te
Absalon fili mi
T.

Sources Cgc 512, fol. 255v (RISM no. 7).

Literature: Ed. in PMFC XV,27; Handschin, "Sumer Canon

II," pp. 89-90; Wibberley, "English Polyphonic Music," pp.

302-305. Facs. in EECM 26, pl. 130. Apfel, Studien I,

p. 29; Handschin, op.cit., pp.88-91; Sanders, "English

Polyphony," pp. 204-207; idem, "Motet," pp. 547 -549.

C.f.: lowest voice, patterned 2(4(4L» with two colores,

is actually free. The duplum consists of a transposed and

rhythmicized version of the second half of the antiphon

Rex autem David (AS, pl. 297), which has the musical shape

ABC A'B.

Forms motet with strophic repeat and variation, ex­

ploiting the varied repeat in the cantus nrius factus in the

duplum. At the end of the second half (where the chant breaks

off) there is a texted coda with homorhythmic declamation

(mostly in unison) of similar texts in the upper parts.

Text: setting of the words from two Magnificat

antiphons; the liturgical function of this motet (if any) is

unknown; Sanders, "English Polyphony," p. _204 regards it as

unliturgical. Note that both texts are direct speech.

Remarks: the duplum is often the highest voice by

range, and is only slightly less active rhythmically tp~n

the triplum; further, it cadences to the octave over the

fir~l at the end, while the triplum takes the fifth. There

is often an ur-usually wide distance between the upper parts

a~1d. tl1& ~)seudo-t:mor (for instance, a 15-12 har:::c:ly in bar 12).



Cgc 512, 7

I

Doleo super te - I and II
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Doleo super te frater mi Ionatha
amabilis valde super amorem mulierum.
Sicut mater unicum amat filium
ita te diligebam.

5 Sagitta Ionathe nunquam abiit retrorsum
nec declinavit eius clipeus a bello,
et hasta sua non est aversa.
Plangit Davit Ionathan carissimum.

II

Absolon filii mi
10 filii mi Absolon

quis mihi det ut ego moriar pro te,
filii mi Absolon.
Plangit Davit Absolon pulcherrimum.

The final lines as written here have been exchanged
between texts. The MS is apparently in error, and
not just in a substitution of one name for the other,
because Absolon's most famous attribute was his beauty.
(See 2nd Samuel 14s25.) Hence there was a transposition
of entire lines.

The origin of these texts is the Old Testament. Lines
1-7 are from "2nd Samuel 1s26 and 22, and lines 9-12 are
from 2nd Samuel 18s33. Their proximate source however,
is the antiphonal (AS, pl. 296-7), where Daleo super te
and Rex autem (of which lines 9-12 are the second half)
are antiphons at first Vespers of the eighth and tenth
Sundays after Trinity if Hist.Reg. lasts that long.
(That is, these are Saturday Magnificat antiphons when
the historia at Matins is the Hist.Reg., during the
summer months. Rex autem is always sung at the end of
the Hist.Reg. period.) See Brev.Sar. I, p. mclxxii.



509

Orto sole serene
Origo viri
o Virga Iesse
Tenor

Source: Cgc 512, fol. 256-257 (RISM no. 9), voices I,

III, IV; DRc 20, fol. 3v-4 (RISM no. 7), all four parts.

Literature: Ed. in PMFC XV, 33 (DRc); Wibberley,

"English Polyphonic ~lusic," pp. 309-315 (Cgc) and pp. 369-376

(DRc); transc. i~ Sanders, "English Polyphony," pp. 244-248

(Cgc). Facs. in EECM 26, pl. 132-133 (Cgc); pl. 154-155 (DRc);

dipl. facs. in Apfel, Stuc:9n II, pp. 74-75 (Cgc). Apfel,

Studien I, p. 30; Harrison, ttArs Nova," pp. 83-84; Sanders,

"English Polyphony," pp. 242-243.

C.f.: free; tuneful pes with four phrases. stated four

times.

Form: essentially a motet a3 with stratified activity,

to which DRc 20 adds a fourth voice (Origo viri). Original

three parts basically pe~iodic, with adjustment for exact

repetition over each tenor statement:

I 60L =4+4+4~4+4~4+4~4+4+3 = 3(4L)+3{7+4+4)L+3L

III = 1+4+5+3@+5+4+3~Lt!:.!+~+1-@5+7+2

IV = 4 {3+4+4+4)L = 4(1.%)

The added voice in DRc does not participate in this phrase

scheme. A structural division into two halves is articulated

by a shift to faster units of declamation in third tenor

statement. See Chapter 2, pp.142-43 and Figure 16.

Text: to the B~~ at Christmas time. The incipit of voice

III in 1:20 is "Vi~ga Iesse" and 'hri~ga" is the f5..rs~ word

visi·ole in ego; Wib'berle:.-r ma::.=es the plausible suggestion



that the incipit was originally "0 virga Iesse" in Cgc.

This is an attractive suggestion not merely because it

restores assonance but also because it would bring the

incipit closer to its likely model, the Adven~ antiphon

beginning "0 Radix Jesse, qui stas in signum populorum".

Notation: downstemmed major semibreve is used on

first of groups of three ~ in DRc: not used in Cgc.

Remarks: original motet a) had ((progressive
n

10-5 son­

orities and nearly no homorhythmic patter. Added voice

written homorhythmically now with I, now with III, often

rather crude in counterpoint, with parallel octaves and

fifths. Its text is also rather crudely written.
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Cgo 512, 9
DRo 20, 7

Orto sole - I
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Orto sole serene nov1tat1s
fug1t foras formator falsltat1s
vlrgo par1t virtute ma1estatls
ave Marla mater grac1e

5 que genulst1 fontem bonitat1s
custod1 nos a fece fed1tat1s
a Vinculo mundane vanitat1s
ne polluat auctor nequ1c1e.

lam car1tas 1n ex1110
10 verltas 1n cons1110

cum s11enc10 querltur

nam equltas 1n 1ud1c10
purltas 1n eloqu1o
cum trlst1c1a pr1m1tur

15 nunc fldes procul a patr1a
falsl tasque 1niurla
res1det ln dom1n1o

cupldltas et lnvidla
permanet 1n perf1d1a

20 caret eger auxl1l0

copula ma11gna manet
undlque noverca nocet
1ug1ter 1n per1culo

sed sacra d1sc1p11na docet
25 resecare corda 1ubet

a ma11c1e 1aculo

vir111ter re11nque v1am
colubr1 vanam glor1am
fraus heret1ca deper1t

30 per vere v1rgln1s grac1am
cell glor1a patu1t.

J CgC 512.
16
24
27-29

magestat1s
fals1tas et ln1ur1a
[se]t
badly rubbed.



DRc 20, 7 Orto sole - II
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Orlgo vlrl lam propalatus
quando verbum lncarnatus
quod a prophet1s lam prefatus ,­
palam patet non celatus-

5 quando vlrg1nem slt affatus
Gabr1el qu1 destlnatu8<

ave v1rgo plena grae1e
ad quem hum1l1ter s1c refert 1lla
parvula Ihesu Chr1st1 sum anc1lla.

10 lam vena ven1 e
1n hoe federe premltur
a vinculo 1am trlst1c1e
genus Ade red1m1tur
per Chr1stum qu1 1am nasc1tur

15' frons Go11 e 1am frangi tur
petra Dav1d dum eut1tur
l1mp1da d1ffund1tur

Pharao 1am fal11 tur
Eg1Ptusque submerg1tur

20 11vor ledens 1am led1tur
mers1s 1n profundo

1am Israel ab Egype11s"
l1ber lUdet 1n gaud11s
qui d1u dudum colu1t

25 Abraham 1am prom1ss10
opt1netur 1n gaud10
lacte melle gusta flu1t

manna de celo plu1t
quod d1u non lata1t

30 f1gurarum velam1na

ut ce11 reg1 plaeu1~

eunet1s oeu11s patu1~

ex matre pura v1rg11le.

17 d1ffundere
29 qu1d

This vo1ce, not 1n egC 512, 1s a later addition to the
motet. Henee 1ts roughness in versification.



egc 512, 9
DRc 20, 7

Orto sole - III
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(0) virga Iesse
que stas 1ns1gnum clemenc1e
tu rosa rUb1cunda
matrons mund1c1e

5 v1rgo fecunda
salut1s nunc1us
secret1 consc1us salutat V1rg1nem
d1cendo par1es Deum et hom1nem.

Ores m1randa
10 quod vlrgo pura permanet et peper1t­

lam corona de synagoga rul t
1audarl f1des cathollca merult
slc antlqui serpentls capud
conter1tur cum mlserla

15-- 1ub11ando promat ecclesla sacra
gaudis de v1rglne mel11flua Marla.

1 Related to the 1nc1plt for the'Great 0 ant1phon' of
19 December. Q. rad1x Iesse, gU1~ 1ns1gnum popu1orum.

7 egC 512. conclus
11 s1nagoga
13-14 The lmage of the snake belng crushed 1s from

Genes1s 3.15.
16 egC 5121 meliflua



Patrie pacis
Patria gaudencium .
T.

Source: Cgc 512, fol. 259v (RISM no. 12).

Literature: Ed. in PMFC XV, 28 and in Wit~erley,

"English Polyphonic Music," pp. 328-330. Facs. in EECM 26,

pl. 138 and dipl. facs. in Apfel, Studien II, p. 76.

Apfel, Studien I, p.30 and Sanders, "English Polyphony,"

p. 217.

C.f.: unidentified, apparently a whole chant; perhaps

freely composed, with cantus prius factus in voice II.

Form: stratification of activity, perhaps with double

structure. (see Chapter 2, pp.151-53):

I 181 = 3+3+3+3+6L

II = 4+4+3+3+4L
,

181III =

Text: to the BVr.'l.

514

Remarks: The possible "tune" in voice II is given below.

<*J (~)I ~1~-Jd1F-
1 R4qJl3

;1 ~~1~-+-lb_-

f ~=============



C"Sc::' 512. 12 Patr1e pac1s - I and II
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Patr1e pac1s 1uc1de
gubernatr1x et dom1na~

p10 1uva precam1ne
nos et de1eas cr1m1na

5 mater m1ser1cord1e
sums veta frag111um
ad te clamantes er1ge
qu1bus dona cons111um

ut te 1uvante scandere
10 summum val eamus palac1um

ub1 beata manes gemtr1x
tuum propr1um ante fl11um.

Patr1a gaudenc1um
cum reg1na gaudeat­
que f1de11um
corda sUb1evat

5 ad supernum f111um.
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Vas exstas eleccionis

Source: Cpc 228, fol. i (RISM no. 1).

Form: a lowest voice by range and form of melodic

cadence; isoperiodic, perhaps from a duet motet a3 with

medius cantus in long-breve declamation: 70L= 8L+8{7L)+ 61.

Phrases tend to be paired either by musical rhyme at the

incipit or at the cadence, producing the design:

AA ' BB 'CC ' DEFG ,

with A'B and B'C sharing identical cadences.

Text: the conversion of St. Paul; final two stanzas

(phrases DEFG , the ones not linked) have direct speech, and

last stanza changes versification, with acceleration to

breve-semibreve declamation on final couplet.

Remarks: there is a problem at the beginning of this

voice: either it begins in second mode (obscuring the

melodic similarity with the second phrase and conflicting

with the predominant mode, which is the first) or it begins

in first mode with a pick-up (preserving the melodic

correspondence at the expense of awkward declamation and the

assumption of an error in the copy at "0 Paule").

The language of Acts 9 used in this motet is also drawn

on extensively for the services on January 25; it is likely

that the missing cantus firmus of this motet was taken from

a setting for that day, perhaps even of the words "vas

eleccionis" or "tu es vas. eleccionis".



gpc 228, 1 Vas exstas elecclonis·
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Vas exstas elecclonis
o Paule sacerlme
carne 11cet les10nis
1ctus sentls 1ntlme

5 persequendo gentem magnus<
Chrlst1 prlus fueras·
mit1s eras velud agnus
post quando corrueras

luca c1rca te mlcante
10 de cell provlnc1a

tlb1 voce proclamante
verba fante talls.:,

Saule nunc at ln futurum
quare me pers aquer1s

15 ad calcar est tlb1 durum
s1 recalc1traver1s

c1v1tatem 1ngred1
festlna tu veloclter
mee gentl te ded1

20 convertere perhenniter.

The story of Paul's converslon, told ln Acts 911-22,
2214-16, and 2619-18. More speclflca111, text 11nes
1-4 correspond to 9115-16 and 11nes 13-16 correspond
to 26114.
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first phrase, ~ exstas eleccionis
literal reading:

~J(_:~~=~* ~ :~ __ _-=i=:I\Ll'Cg Vas ex- stas e- lec-ei- 0- nis 0 Pau- le sa- ce- ri- me •

alternative reading: ~

~_.r--:=: = ::::::E1;m~ ------ ~ ----------~ I~
~ Vas ex- stas e- lec-ei- 0- nis 0 Pau- le sa- ce- ri- me

SOC'iPh"~ t41r ~ ~
~ar- ·ne li-cet le-si-o-nis i-ctus sen- tis in-ti- ~e
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Laus honor vendito
T. Laus honor Christo

Source: Cpc 228, fol. ii (RISM no. 3).

Literature: Sanders, "English Polyphony," pp. 240-242,

with transc.

C.f.: hymn stanza that serves as refrain in st.

Bonaventura's office on the Holy Cross, In passione Domini,

sung twice. (See AH 50, p. 568.)

~: surviving parts are probably triplum and tenor of

a motet a4 (2+2) with strophic repeat and variation:

42L = 2{21L).

Text: for Easter.

Notation: up to 5 syllabic semibreves per breve, with

the use of the downstemmed semibreve.

Remarks: Sanders observed the correspondences be~Heen

counterpoint over the first and second tenor statements.

Superposition of the second over the first (Chapter 2, Fig.

9 ) shows the high degree of repetition, and also occasion­

ally the way in which the missing part must have interwoven

with the present voice. Further there is repetition of

counterpoint within each tenor statement over similar tenor

phrases. A fourth voice is necessary for contrapuntal

reasons (unsupported fourths).



Cpc' 228, J Laus honor vend.1to
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Laus honor vend1to
s1t Chr1sto reg1 summa Domino
1ub1lac10 qU1 nasc1tur ex v1rg1ne
sacra pur1ss1ma cast1ss1ma pue11ula

5 modo m1st1co et non us1tato
s1m111s per s1ngula
f1t nostre frag111tat1 Vic10
set non macu1atur
trad1tur ced1tur

10 et fac1e conspuitur
a P1lato flagellatur
Barabas latro dim1tt1tur
et Christus rex glor1e cruc1f1g1t~·

1nnocens agnus morte condempnatur
15 heloy clamat lama zabathan1

et post clamav1t Christus s1c10
voce langu1da clamans exp1rav1t
sangu1ne nos red1mens
Vitam veram 1arg1ens

20 morte tr1umphav1t-
ideo Chr1stum colimus
laudamus··Modu11s mus1c1sr­
pro tot benef1c11s.

5 meo (Here 1nterpreted as an 1ncorrect expans10n of the
abbreviated form for~, 1.e. m].)

The text beg1ns as a var1at10n and expans10n on the text
of the motet tenor.

Laus honor Chr1sto vend1to
et s1ne causa prod1to
passem mortem pro populo
1n aspero pat1buloo

Th1s 1s the last stanza of
off1ce on the Holy Cross.
at the succeed1ng off1ces.
Ali 50, PPe568-571 o-

the Mat1ns hymn from Bonaventura's
It becomes the refra1n for verses
See !n pass10ne Dom1ni 1n

L1nes 9-17 recall the language of Barrabas d1m1tt1tu~

(DRc 20, 6), and. l1nes 21-23 recall a s1m1lar formula 1n
~~ (Lbm 1210, 13).
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Candens crescit lilium
Candens lilium columbina
Tenor primus
Quartus cantus

Source: Cpc 228, fol. iiv (RISM no. 4); Ob 20 (WF),

fol. 28v (RISM no. 53); US-NYpm 978, fol. 7v-8 (no. 12).

Literature: Ed. in PMFC XIV, 60; MSD 2 (WF), 53; and

TECM 1,8. Facs. in EECM 26, pl. 192-193 (US-NYpm), pl.

204 (Cpc), pl. 205 (Ob 20). Apfel, Studien I, p. 53;

Dittmer, MSD 2 (WF), p. 43; Hughes, WMH, p. 94; and

Sanders, "English Polyphony," pp. 214-216.

C.f.: motet apparently free, but voioe II likely a

cantus prius factus.

Form: motet a4 (2+2) in rondo or refrain form; in voice

II sections have paired strains with ouvert and clos

cadences and this is reflected in the other voices.

AA' BCC' BCC' AA' DCC' DeC' AA'

96L = 16 + 12 + 12 + 16+ 12 + 12 + 16 L

Voice I acts as a filler part that sustains melodic

activity; its text is fairly ~rregular. Voices III and IV

function in effect as a single supporting harmonic part.

See Chapter One, Figure 1 and Chapter Two, Figure 10.

~: to the BVM.



Cl?c 228, 4;
US-NYp;n 978, 12;
!!If. 53

Candens ereseit - I
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Candens crescit 1i1ium
virgina1e gremium
mundo profert fi1ium
creatorem omnium

5 regem regnancium

ut Ade debitum
quod per pomum vetitum
erat olim subditum
per serpentis monitum

10 redimeretur precioso regis sanguine
et ut Adam·abstraheret de tetra voragine
patriarchas et prophetas natos ex semine

ut vita ce1ica
redderetur pristinis pace magnifica

15 ideo psallamus hod1e
cant1cum leticie
de rege glori e

ut in celorum ac1e
fruamur requie

20 sine carie.

Full critical report in ed. for~ XIV, 60.



US-NYpm 978, 12
WF, 53-
Candens 1111um co1umb1na
fons nostr1 gener1s
rosa crescens s1ne sp1na
mater d1cer1s

5 ave reg1na v1rglnum
par1ens Chr1stum ~om1num

dulc1s est 1n1tus

tu lumen es lum1num
et salvatr1x hom1num

10 du1c1s est ex1tus.

Ad te clamant cunt1 re1
cum 1ndulgent1a
ut v1ta11s requ1e1
fruantur vema.

15 Tuum natum prec1bus
rog1tes s1mpl1c1bus
ut v1te glor1a

concedantur omnibus
t1b1 serv1tut1ous

20 sua grat1a.

Ad te clamant •••• venia.

Candens cresc1t - II

528

Full cr1t1cal report 1n ed. for ~XIV, 60.
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CAc 128/2

This source vras first brought to light by Nick Sandon

in "Fragments of Medieval Polyphony at Canterbury Cathedral,"

pp. 39-44; he designated it Cant 2. Two important additions

can be made to his remarks there. First, items 1,3, and 4

have well-known and often anthologized texts on St. Bernard

that also concern the Assumption of the BYM, within whose

octave (Aug. 15-22) his feast falls (Aug. 20). Second, the

one item not about Bernard is a four-section voice exchange

motet a4 with coda, apparently for the BVM (item 2).

Items 3 and 4 are linked by consecutive text, setting

at least six consecutive verses of a hymn for St. Bernard.

The untexted voice surviving for each of these motets has

a rUbric, reading " ••• s de primo puncto" and ..... de secundo

puncto" respectively. Sandon suggests, plausibly, that

the missing words in each case are "Quartus cantus;" another

alternative might be "Tenor primus" or "Tenor secundus".

However, "de primo puncto" and "de secundo puncto" also sLlggest

the possibility that what is found here is a motet in two

parts (the "primus" and "secundus punctus") setting one text.

In all probability the Bernard motets are all a4 (2+2).

The counterpoint made by the surviving voices and the rubric

lf~ecJundo tenore)~ in the lower voice of the first piece point

to an accompaniment by ~HO untexted lower parts. Some counter­

point in the last piece might call for another upper part.

A missing upper voice and lower part may, as Sandon notes,

have been either on facing pages or in an adjacent column or.
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the same page, now very much cut down. (It is not entirely

ruled out, however, that these are pieces with a single

texted voice and two supporting parts.)

The reconstructible counterpoint of the pieces on st.

Bernard seems similar to that of the cantilenae in long-breve

notation, with generally conjunct melodic lines and frequent

parallel motion in 6-3 harmonies. Since, in addition, these

motets show uniform declamation and regular periodicity of

phrase structure, they seem at least a stylistic generation

later than the motets of Lwa 33327 with which Sandon compared

them. (I would like to thank Dr. Sandon for the opportunity

to go over my transcriptions of this source with him.)

Detentos a demonibus
Secundo tenore

Source: CAc 128/2, recto (no. 1).

Form: probably a free composition; the surviving parts

show mixed periodicity:

I 51L = 2(17L) + 16L

II = 3L + 6L + 6(7L)

Remarks: the text on St. Bernard is the final third of

a longer poem; perhaps this motet is the final third of a

larger setting of this hymn, Bernardus doctor inclitus. (See

the relationship suggested below between nos. 3 and 4.)

If there was a second upper part, now missing, it may have

set more of the text from this hymn.



CAe 128/2, 1 Detentos a demonibus

.531

5

10

[Det]entos a demonibus
sanat morbes languencium
curat confert dolen( tibus'
magnum salultis gaudium

vita vivi t feliei ter
Maria cum chris[tifera
cum qua degust]at duleiter
eterna Christi munera

summe Deus potencie
t1t'br S1tlaus et glorie:-,
da p]ost eursum miser1e
beata nobis gaudia.

This text to St Eernard of Cla1rvaux and the B-VM is the last
three stanzas of a nine-stanza hymn, in wh1ch every fourth
line is itself the ine1p1t of a well known hymn.
Listed in Chev. 2473; ed. in AK 52, pp.13l-l33 and Kone III,
p.23J : Bernardus doctor inclrtus. ----
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Quid rimari cogitas
Tenor primus

Source: CAc 128/2, recto (no. 2).

Form: Triplum and first tenor of a four-section

voice- exchange motet a4 (2+2) with melismatic coda; counter­

point is mostly restorable from these two parts.

72L = (11+12)L + 2(SL) + 2(aL) + 2(8L) + 7L.

Text: to the BVM.

Regina iam discubuit
•••• de primo puncto

Source: CAc 128(2, verso (no. 3).

Form: probably a free composition; the surviving parts

show mixed periodicity:

I 68L (?) = 4(17L)

II = 13(SL) + 3L

Remarks: possibly the first part of a larger composition

with the piece that follows, setting the hymn to Bernard and

the BVM that begins (in most sources) lam regina discubuit.

Venit sponsa de Libano
•••• de secundo puncta

Source: CAc 128(2, verso (no. 4).

Form: apparent mixed periodicity of phrase structure.

I 33L (?) = 17L + 16L

II = 3(11L)

Remarks: may be a continuation (secundus punctus) of

the motet above, as its text is a direct continuation of the

same hymn.



CAe 128/2, 2 Qu1d r1mar1 eog1tas
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(QJU1d r1mar1 eog1tas
modum quo V1rg1n1tas
gaudet puerper10

ase1t•••• edat••••

a •••••a frustra conatur
humana rac10

ere••• so1m ••••at susp1e10.
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5

10

[Regl]na lam dlseubu1t
sedens post unlgeni tum
nardus odorem trlb(ult
Bernardus tJradens splr1tum

dulels reg1ne gustu1.
fruetu(s sul suavltas
d]ulels e1us olfaetul
nardl Bernardl sanetltas

cmn esset [1n aeeubl tu
fruJetus saporem trlbU1t
cum esset ln oeeubltu
nardus odorem optu( 1 t

l11e du1e1s aeeubl]tus
propter saporem glorle
lste du1e1s oeeubltus
propter odo[rem grae1e].

C'Ae 128/2, 4 Venlt sponsa

(Venlt sponsa de Ll]bano
eoronanda dlvlnltus
ut Bernardus de ellbano
veniret sanctl sp(lr1tus

5 que est lsta progreilens]
velud aurora rutllans
quls est lste transl1lens
montes sanetls cOniu[bl1e.!'.BJ •.

These texts to St Bernard of Clalrvaux and the BVM together
set slx consecutlve stanzas of a longer hymn; slnce Venit
ls a fragment, perhaps elght stanzas may have been set. ~lso,

these two motets may posslbly be one, dlvlded 1nto a ~rimus

~unctus and a secundus punctus.
Listed in ~hev. 9J65; ed. ln AH 52, pp.lJl-13J and~ III,
pp.2JJ-J4; lam regina discubUIt.
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Herodis in pretorio
Herodis in atrio
T. Hey hure lure

Sources DRc 20, fol. 1 (RISM no. 1).

1iteratures Ed. in PMFC XV, 29 and in Wibberley,

"English Polyphonic Music," pp. 353-57. Facs. in EECM 26,

pl. 149. Harrison, "Ars Nova," p.78.

C.f.s a little French ditty whose rather obscure lyrics

are most likely either onomatopoetic nonsense (Harrison,

Ope cit.) or perhaps obscene (a suggestion of the present

author in his edition of the text for PMFC XV, where "hung"

is a misprint for "hug"). For onomatopoetic refrains, see

van den Boogaard, Rondeaux et refrains, pp. 260-62.

Form: motet a3 with stratified levels of activity;

apparently constructed by adding the duplum, likely a mod­

ified cantus prills factus with melodic shape

AA'xBB"CC"DD"EE"y,

over three statements of the tenor, and then writing a trip-

lum.

I 511 = 2(81) + 41 + 5L + 4L + 101 + 5L + 71

II = 2(61) +"4L + 4(2(4L» + 3L

III = 3(6+6+5)1 = 3(171)

~: for Holy Innocents Day, Dec. 28th.

Notation: duplum and triplum have signature F#

throughout; stemming on semibreves is in the hand of the

original scribe and follows de Vitry. The G-tonality with

signature F# is also seen in SUffragiose virgini (Cfm, 4).

See the remc:rks by Bowers in Lefferts and Bent, "New Sources,"

p. 293.
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Remarks: the transcription that follows is meant as

a complement to the edition in PMFC XV; by the use of a

familiar level of reduction (perfect long equals dotted

half note), this version shows more clearly the organization

of the motet and its clumsy counterpoint. (The rhythms

specified by the semibreve stems in the MS are here simplified.)

What emerges is a rather awkward, early Petronian-style

piece not unlike Caligo terre (One 362, 9). Note the repe­

tition of motivic material in the triplum (e.g. bars 3,6,11,

24, and etc.) and the high degree of dissonance (e.g. 30, 47,

and etc.)£

The final word of the tenor text, "moy," is not under­

laid to the music in DRc 20; rather, it has been added at

the foot of the page. Harrison attributes this to a scribal

oversight, and restores it to the tenor melody in his PMFC

edition. The possibility must be raised, however, that the

omission was deliberate, in which case it probably indicates

that the original tune was modified slightly in order to be

accommodated to the polyphonic context (perhaps to a pre­

existing tune in the duplum).



nRc 20, 1 Herod1s in pretor10 - I and II

Herod1s in pretor10 fit emulac10
cecaque frustra fit comminac10
ze1us et contenc10
dum autent1co tr1um magorum 1ud1c10

5 sed et ange11co mire monstratur
quod in so110 Hethe1eem1t1co
nasceretur rex athanatos arto presepi0
h1nc Herodes 1mpi1s1mus ecce fur1bundUs
freld t furore n1mi0

10 t1mens imperio se pr1vari iam perinde regi0
o dira tiranni subsanac10
o rabies horrenda qUi sevis
mox satellit1bus omnes pueros in Bethleem
a bymatu et infra

15 ausu revera temerari0
imperat iratusc 1nter1mere
truculenter ore nephari0
hinc in excels1s lugubri lamentat voce Rachel
o magn1potentis mira m1seraci0.

6 Hethleemitico would be expected (see line]J, for ex.)
1) setelli ti'bus'

This text is closely modelled on Matthew 2.1-18, especially
in lines 1;-18.

Herodis in atri0
rab1di conatuse:
fi t tumor et temere
qUia puer natus~

5 Chr1stum interficere
qUid Herodes niter1s
sed ut qUid hunc persequeris
1mmens1 magistratus
cuius super humerum

10 factus est princ1patus'
palam ecce faller1s
frustra rete iac1tur
quod previdet prenatus.

8-10 Isaiah 9.6
12 Proverbs 1.17

4 lacks a syllable (~?)

The tenor of this ~otet reads. F.~j hure lure hey horpendoy
hey hure lure hey horpendoy
mettez moy 1use accolez ~cy.
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Fusa cum silentio
T. Medius cantus. Manere.
Laben lavat criminis

Source: DRc 20, fol. 1v (RISM no.2); Ob 81, fol. 2v

(RISM no. 5).

Literature: Ed. in P~~C XV, 30 and in Wibberley,

"English Polyphonic Music," pp. 258-262. Facs. in EECM 26,

pl. 150 (DRc) and pl. 68 (Ob8l); dipl. facs. in Apfel,

Studien II, pp. 64-65 (Ob 81). Apfel, Studien I, p.29;

Harrison, NOHM III, p.91; idem, "Ars Nova," p.79 and

Sanders, "English Polyphony," pp. 222-223.

C.f.: labelled 'medius cantus , in DRc. It is the melis­

rna on 'manere' from the verse of the gradual for the feast

of St. John the Apostle/Evangelist, December 27th; sung

almost 2~ times. (Untitled in Ob 81.)

Form: duet motet a3 with medius cantus; periodic in

modules of 8,4,2.

I 58L = 7L + 5(8L) + 11L

II = 29(2L) ::= 2(24L) .+ lOL

III = lL + 13(4L) + 5L

Text: homiletic; decries the 'oratio clamorosa.'

Remarks: the texts are not of the same length and are

sung at unequal rates, with regUlar long-breve declamation

in the lower texted part and irregular declamation on long,

breve, semibreve in the upper. Perhaps an early example of

a duet motet. If so, that may explain why it was trans-

mitted with the remark about the tenor.

Va~iar.ts to Pi;;?C XV ed.: declama~ion in III: 6-8 ough~

c -;. - .::. :



DRc 20, 2;
Ob 81, 5

Fusa cum s11enc10 - I

Fusa cum s1lenc10
grata f1t devoc10
qu1 flet ante Dom1num

clamosa vota desp1c1t
5 cum affectus def1cit

lab1a non e11 c1t,
veta v1dens hom1num

1mpr1mens aculeum
quod s1 cor et lap1deum

10 pungat pen1tenc1a

larg1s current ymbr1bus
spero cum gem1t1bus'
fletus st1111c1d1a

o fe11ces lacr1me
15 qu1bus sent1t an1me

dolor refr1ger1a

f1at ut ergo sap1da
r1getur omn1s arida
lacr1m1s orac10

20 oret et contr1c10

homo nunc cons1dera
quod h1c quev1s opera
leta sub pr1nc1pie

dolor tandem term1nat
25 et quod luctus sem1nat

metet exultac10.

3 DRc 20.
11 Ob 81 I

16
18
21
22

que
currunt 1mbr1bus
effr1ger1a
r1gure
nam
carn1s (for quev1s)

The hom11et1c strain 1n this text 1s reminiscent of
Q~ (One 362, 17), esp. at line 21. Line 18 recalls
a verse from~ saneti snlritus: ~ quod ~ srid~.



DRc 20, 2.
Ob 81, 5

Labem 1avat cr1mlnls
In conspectu numlnis
1acr1marum copla

quam pura contrlcl0
5 profert seu devocl0

cordls secretarla

Fusa cum s11enc10 - II

550

surge mlser anima
qUl offendls numlna
protrahendo termlnum

10 cave ne stes fatua
lampade cum vacua
prestolando Domlnum

clauso pulsans ostl0
aadlas hoc tr1ste nescl0.

1 Ob 81.
2
7-9

13
14

~avat repeated and cancelled
munerls
surge mlser anima
offendas ne numlna
protrahendo crlmina

hostl0
at trlstls

Llnes 10-14 are drawn from Matthew 2511-12.
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Jesu fili
T. Jhesu fili virginis. rex celestis agminis.
Jesu lumen

Source. nac 20, fol. 2 (RISM no. 3).

Literature. Ed. in PMFC XV, 31 and in Wibberley,

"English PoJ:,yphonic Music," pp.3.58-363. Facs. in EECM 26,

pl. 1.51. Harrison, "Ars Nova," pp.79, 82.

C.f.: unidentified; the text underlaid to the tenor

is identical to the initial two lines of a Latin devotional

sequence found uniquely in eu 710, fol.123 (p.178), and

Harrison has shown that there is some melodic similarity

between the sequence melody and the motet tenor. It is

highly implausible that the c.f. was derived directly from

the sequence tune by some drastic reshaping; the relationship

is certainly more indirect. The tenor is written out once

and must be sung twice, except for the omission of the last

two 4L phrases the second time.

Form: Duet motet with medius cantus, very similar in

phrase structure to Rosa delectabilis (Onc 362, 18). See

Chapter 2, pp. 133-3.5.

Text. prayer to Jesus.



DRc 20, 3 Jesu flll - I and II

552

Jesu flll Del patrls
ludlcum equlsslme
nate vlrgln1s et matrls
vlrglnum mundlsslme

5 tu [et] ludex equltatls
sol atqae lastlcle
conqueror ob ferltatls
vlm atqae mallc1e

ensl dona mund1all
10 ludlcl non prebeo

aut s1 modo casuall
quandoque non placeo

nlchll l1cet ergo mall
fecerlm aut fac10

15 tantum 1pse me penal1
fer1et lud1cl0

versa vlce spec1all
munera s1 dedero
prevalebo causa tal1

20 ln hoc quod desldero

ne thesauro temporal1
quo cum h1c caruero
pena premat 1mmortall
quamd1u vivus ero

25 ab hac vita set letall
llber ablre spero

conlunctor 0 bonl mall
da mlhl quod slcl0
lnnocentlque flnall

30 parces ln ludlcl0

reum munda nunc vlcl0.

J esu lumen verltatls'
candor eterne lucls
vltam prebens san1tat1s
tu1s virtute crucls;

forma vere pletatl~

conqueror ecce tlbl
tenet h1c Vim potestatl~

llcltum esse slbl

s1cut vir1 prob1tat1&'
perdere quos vult eos
mundl ludex 1n peccatls"
solvere plane reos

heu cum paxque repr~borum.

prevalet asplcl0
ad te ub1 spes lustorum
f1gura quo nescl0

crev1t Deus tu deorum.
omnium nulla latent
te que facta perversorum
luc1de t1b1 patent

tantum f1n1s hos florere
mund1 gaudere bonis
atque cetere torquere
pres1dent cum thror.1s'
slc hoc malum vix cavere
valet qu1s ub1 don1se

Ihesu cordlum scrutator
da mlhl quod slc10
cum. sls lustus pacls dator
ln tuo ludlcl0

reum munda nunc vicl0.

21 flare

The two texts are llnked not only by shared llnes 28 and 31
but also by rhymes, including the -cia rhyme that marks the
middle a.nd end of the poem (dividing it into l6-t-151ines)o



Dei preco

Source: DRc 20, fol. 3 (RISM no. 5).

Literature: Facs. in EECM 26, pl. 153.

Form: a lowest voice by range and form of melodic ca­

dence; perhaps from a duet motet with medius cantus a3

in long-breve declamation. Isoperiodic with a module of 14~

561 = 17L + 14L + 14L + 111.

The trans~ption has been laid out not only to make evident

the phrase structure, but also to reveal the melodic module

of 7L that subdivides the phrases (561= 3L+7(7L) +4L).

Each 7L unit is a variation upon the same melodic scheme,

with which the tenor repetitions were perhaps coordinated.

Notable features of this voice part include rather incon­

sistent declamation,which tends to end a p line with the

rhythm JJ rather than JJl , recurrence of a melodic

figure ssbb (EFGF),and the fact that ru~~ing semibreves

always fallon the fourth bar of each 7L unit.

Text: on John the Baptist and his beheading.

Notation: use of the downstemmed semibreve, and one

occurrence of the upstemmed semibreve on the fourth note

(E) of b. 28. This (6~~) may be an alternative for ?¢~ ,
indicating that the semibreves ought to be transcribed with

the rhythms of de Vitry.
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DRC"' 20, 5 Dei preco

554

Dei preoo fit baptista
mundus· quo non fert ma10rem
qui conceptus- est in ista
valle propter mundi morem

5 hic carnem docet detestar1
sed. ad pen1t enciam ortari
curat quos cupit salvar1

Kess1as tandem. qui putatur
ab Herode decollatur

10 saltatric1 sic capud 1d datur .

te pie deprecamur Christe
nos salve prece noS'"" baptiste.

1-4 Matthew 11111
8-10 Matthew 1411-12
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[Virgo sancta Kateri~
Virginalis concio

[T. Virgo sancta Kateri~
Contratenor. de Virgo sancta Katerina.

Source: DRc 20, fol. 336* (RISM no. 10), voices II and

IV only.

Literature: Facs. in BECM 26, pl.157. Harrison, "Ars

Nova," p. 77.

C.f.: none survives, but the st. Katherine antiphon

Virgo sancta Katerina (AS, pl. W) is suggested as a likely

candidate by the wording of the contratenor, and in fact it

can be made to fit well (see transcription).

Form: surviving parts are the duplum and contratenor

of a bipartite panisorhythmic motet a4 with introitus, coda~

and diminution by one half; two colores and 8 taleae.

126B = 7(18B)

I = ?

II = 3D + 163 + 7(93) + 63 + 3(93) + liB

III = 133 + 4(12+6}B + 4{6+3)3.+ 53 (reconstr. )

IV = 13B + 93 + 3(183) + 143 + 4{9B)

Text: to st. Katherine, Nov. 25. The text in voice I

presumed to begin with the words 'Virgo sancta Katerina' on

the basis of the wording of the contratenor. 'Virginalis

concio' survives elsewhere as the text of the duplum of a

motet by Byttering in the Old Hall manuscript, En Katherine

solemnia-Virginalis concio- T.Sponsus Amat sDonsum (~bm 57950,

145), which may have been written for the wedding of Henry V

and Catherine of France in 1420. See Hughes "Old ::all, .~

~eappraisa1," PP. 105-106, for a discussion of dating problems.



Notation; contratenor is in modus perfectum (tempus

perfectum in diminution) with second mode rhythms; the

tenor, as reconstructed, is in maximodus perfectum, modus

imperfectum (modus perfectum, tempus imperfectum upon

diminution).
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DRc.... 20. 10
tLbm 57950 • 145J

Vlrglna11s concl0
Virgln1 canonlce

martlrum constancla
martlrem concln1te

Vlrglna11s concl0

559

5 que martlrum et virglnum
constancla in brav1um

f1oru1t· preva1ult'
et V1gu.it astancla

versucla de1eta
10 en ath1eta slne meta

regnl so110
gaudet cum Del f1110

o Katerlna stabl11s flde
1audabl11s progenle

15 amabl11s ln specie
nos smarl co11audarl
luva Del f'acle.

1 IIIEd. ln gm 46 • pp.415-418 and 46 ,p.43
from ~(the Old Hall manuscrlpt) 0 See this
edition for a full report on variants.
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AIDer amours est la choison
Durement au cueor
T. Dolor meus.

Source: DRc 20, fol. 336* (RISM no. 11), part of I and

all of II and III.

I-IV, fol. 56v-57 (RISM no. 72).

F-Pn 67, fol. 67 (RISM no.l).

F-Pn 23190 (Trem), index vii.

Literature: Ed. in PMFC V, 19. Facs. in.EECM 26, pl.

157.

Form: unipartite isorhythmic motet a3 with introitu~,

two colores and six taleae.

120B = 12B + 6(18B)

I = 32B + 2B + 4(16+2):0 + 14:0

II = 12B + 21:0 + 4(18B) + 15B

III = 12B + 6(6+12)B

Text: Courtly~rench love poetry.
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Ad lacrimas flentis
o speculum spericum
T. Dulcis virgo tenor.

Source: DRc 20, fol. 336*v-337 (RISM no. 12), and

CH-Fc 260, fol. 86 (RISM no.2).

Literature: Ed. in PMFC XV, 34. Facs. in EECM 26,

pl. 158 (DRc). Harrison, "Ars Nova," p 84; Sanders, "Motet,"

pp. 549-50; and Zwick, -Deux motets in~dits."

C.f.: the verse of an Alleluia to the BVM found in

F-Pa 135, fol. 209. This is an English source, but c.f. is

not listed in GS indices.

Form: unipartite isorhythmic motet; 3 colores and 6

taleae. Just prior to the restatement of each talea voice

I splits into two parts for one musical phrase, then re­

unites. In the following number scheme the split phrase is

indicated by an apostrophe:

I 1083 = 163 + 2(9'+9)3 + (10'+8)3 + (10'+10)3

II = 203 + 4(183) + 163

III = 6(183) = 6(6+12)3

Tne form is further articulated by the use of hocketing

and change of phrase length in voice I for taleae five and

six, and also by the rhyme scheme and staIlzaic structure of

the texts, which tend to articulate three larger sections of

two taleae each.

Text: to the 3~~.

~lli: There is patterning of declamation JJJJ j, J ,
and voice-exchange or imitation when the part splits: "the

periodic tNinning of the Triplum is marked by initial Stimm~usch

or some other imitative device"(Sanders,"lilotet," p • .549).



DRc 20, 12;
OR-Fc 260. 2

Ad 1acrlmas flent1s - I and II

567

Ad 1acr1mas flent1s
do10rem terent1s
virgo so11ta propere

casumque cadent1s.-
5 f1ere dolore currere

mestumque querent1s
sensus tuos convertere

v1rgo salvatorem
et compos1torem

10 mater nos am1cab11em

atque creatorem
nostrum parens perut1lem
mund1que factor em
dans nob1s lneffab1lem

15 0 vlrgo beata
summl collocata
patrls mater et f11la

nat1 Deo grata
cu1us d1ffusa grat1a

20 propr1e vocata
ipsa m1sericordia

o v1rgo superna
perfecta eterna
slc quod Luclfero prlor

25 occasum lucerna
nesclens luce clar10r

virgo cuius lura
non novlt natura
nec racl0 frag1l1or

30 virgo pure pura
pur1tateque purlor

solum nos dlgnare
tuas decantare
1audes 0 cunct1s dlgn1or.

o speculum sperlcum
speculum perfecc1on1s
speculum verldlcum
o speculum raclon1s .

5 speculum obnub1lans
excessu transnatural1
o speculum rut11ans
vlrtute semper equa11

o speculum solltum
10 quod 1nqu1nat demonstrare

tanquam carnem splrltum
Marla nos speculare.



Vos quid admiramini
Gratissima virginis species
~nor. de Vos Quid admiramini (Gaude
Contratenor. de Vos quid admiramini

Philippe de Vitry

gloriosa)

568

Source: DRc 20, fol. 336*v-3J7 (RISM no. lJ).

!=IY, fol. 8v-9 (RISM no. lJ).

B-Ba 758, fol. 67 bisv (RISM no~4).

F-CA 1328, fol. 11 (RISM no. 47).

F-Pn 23190 (Trem), index xxiii.

Literature: Ed. in PMFC I, de Vitry no. 7 and in

Oxford Anthology, 58. Facs. in EECM 26, pl. 59.

~: bipartite isorhythmic motet a4 with 2 colores&

162E = 6(15E) + 8(9B) (idealized)

I 1573 = 183 +11B + 19B + llE + 19E +" 14E + 3(18B) + l1B

II = 213 + JOB + JOB + lJB + J(18E) + 9B

III = 5(5+10)B + (5+11)B + 7(9B) + 3B

IV = 2E + 5(15B) + 1JB + 7(4+5)B + 43

Text: to the B~~; critical edition in Dronke,

Medieval Latin, ii, pp. 406-410.

Remarks: written in the lJ30s.



o vos omnes
Introitus tenoris. Locus iste. tenor.

Source: DRc 20, fol. 337v (RISM no. 14).

Literature: Facs. in EECM 26, pl. 160.

~: beginning of the Gradual for the Dedication of

a Church; see for example GS pl. 175"or LU 1251.

Form: duplum and tenor of a bipartite isorhythmic motet

a4 with melismatic introitus (labelled 'Introitus tenoris.')

and diminution by one half (melismatic). The introitus

has four colores and four taleae, while the main body of the

motet has a tenor of two colores and eight taleae.

180E = 4(18B) + 4(18B) + 4(9B)

I =[10B+36B+18B+8~OB+C(18B)+16~B+2(9B)+10m

II = 4(8+6+4)B + 4(5+13)B + ~(4(5+13)3)

Text: complaint on the present state of the church.



DRe 20, 14 o vos omnes

570

o vos omnes qulbus est adltus
hulus loei profeeto eognltus"

et ea1lels lpslus poeu1~

lam 1lbastls hle tabernaeu1a

5 ne flgatls saelus aglte
vela nostra ventls exponite

vale dato loeo qUl loeulos
sle emunglt omnes et singulos

lam emunetls petatls propria
10 non querentes more dlspendla

que non vaeat mu1tls perleulls
et prorsus est exosa loeulls

loeus lste 1abores"adlelt
lnnumeros et euras al1lelt

15 habendi fervorum lnestuat
plena replet vaeua vacuat.

9 emunetl
15 hunc habendl fervorum lnestuat

1 0 vos omnes = L~entatlons of Jeremlah 1112
13 locus lste = 1nclplt of the motet tenor, from the

Gradual for the Dedlcatlon of a Church
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° canenda vUlgo
Rex quem metrorum
Rex regum. Tenor.
Contratenor

576
Philippe de Vitry

Source: DRc 20, fol. 337v (RISM no. 15), voices II and

III only.

I-IV, fol. 55 (RISM no. 69).

CH-Fc 260, fol. 86v (RISM no.3).

F-~n 2444, fol. 48v (RISM no. 2).

F-Pn 23190 (Trem), index no. xx.

Literature: Ed. in PMFC I, 14 with variant report in

PMFC V, p. 207. Facs. in EECM 26: pl. 160 (DRc 20).

Form: Bipartite isoperiodi~ motet with diminution by

one half. Three colores and 12 taleae. Diminution section

melismatic with hocket.

120B = 8(12B) + 4(6B)

I. = 14B + 6(12B) + 9B + 3(6B) + 73

II = l.5B + 6(123) + 93 + 4(6B)

III = 8(6+6)B + 4(3+3)B

IV = 13 + 7()+9)B + 3B + 8B + 4(6B)

Text: In praise of Robert of Anjou (1278-1343), King

of Naples and Sicily.

Remarks: written in the 13305.



577
L'amoreuse flour
En l'estat d'amere
T. Sicut fenum arui

Source: DRc 20, folD 338 (RISM no. 16), I only.

I-IV, folD 59v-60 (RISM no. 75).

F-Pn 23190 (~), index xvi.

Literature: Ed. in PMFC V, 21. Facs. in EECM 26, pl.

161.

Form: unipartite isorhythmic motet a3 with two colores

and six taleae.

144B = 6(24B)

I = (11+15)B + 4(9+15)B + 9B + 13B

II = 4B + 5(10+14)B + (10+10)3

III = 6(7+10+7)3

Text: Courtly French love poetry.



Musicorum oollegio
In templo Dei posita
Avete. Tenor.

Source: DRc 20, fol. 338v-339 (RISM no. 17).

Literatures Ed. in PMFC XV, 35. Facs. in EECM 26,

pl. 162-163. Harrison, "Ars Nova," p. 85.

Form: bipartite isorhythmic motet with diminution

by one half; two colores and eight taleae.

144B = 4(24B) + 4(12B)

I = 7B + 3(4+7+13)B + (4+7+l2)B + 3(12B) + 6B

II = 8B + 3(4+8+12)B + (4+8+8)B + J(12B) + 8B

III = 4(10+5+9)B + t(4(10+5+9)B)

Text: musicians motet, naming seven members of a

578

French chapel; the names are not otherwise traceable at

present. (See Chapter 4, pp.350-51.) The duplum plays on the

number seven with images drawn from Revelation 1:12-2:1.

One of the men is Robert of Huy, which is a Belgian town

ca. 25km southwest of Liege.



DRc 20, 17 Muslcorum collegl0 - I and II

579

Muslcorum collegl0 In templo Del poslta
ln cur1a degenclum mlro modo composlta
Galllcorum zelo pl0
Del tantum zelanclum vldl septem candelabra

5 ln sancto deslderl0 quorum nemo cum dolabra
Chrlst1 matrls off1c1um
quater 1n mense previa 5 nec qU1sque ferrl genere
Hugone quem proplc1um unum posset 1ncldere
largum quoque cunct1s scl0

10 Robertum fldum soclum cum s111ce horum quia
hu1c ad1ungens de Hoyo lnpresslt 1n mater1a
30hannem et N1chaslum
.3. spec1all socl0 formam celest1s oplfex
d1cto Pallart quem prevlum 10 summus sculptor et artlfex

15 cordetenus lnsplcl0
.3. Angllcl. iargum plum ambulans horum medl0
clrcumscrlbere nescl0 cum bls acuto glad10
Stephanoque slt gaudlum
h1ls salus et devocl0 septem gerens ln dextera

20 cum crescant ac obsequlum. stellas ut lnter cetera
actor1a qU1 servlcl0
s e totum subdlt omn1um 15 testatur Apocallps1s"
o quanta delectacl0 slc ego spero de 1ps1s··
horum. s1mul canenclum

25 o mlra modulacl0 que vld1 quorum nomlna~

sonorum. muslca11um sunt scrlpta trlpl1 paglns.
o dulc1s altercacl0
acutorum et gravlum.
med10rumque Vic10

30 dlscord1e carenc1um
Chr1stus pro cu1us proprl0
zelo canunt salarlum
det els ut consorc10
lugantur cell c1v1um.
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Apta caro plumis
Flos virgin~~

T. Alma redemptoris mater

Source: DRc 20, fol. 338v-339 (RISM no. 18). Complete

a3, without contratenor found in some

sources.

I-IV, fol. 5v-6 (RISM no. 7).

F-GA 1328, fols. lv, 17 (RISM nos. 2a and 37).

F-C~ 564, fol. 60v-61 (RISM no. 101).

F-Pn 23190 (Trem), index xxii.

I-Mae 5.24 (olim 5(8) , fol. 18v-19 (RISM no. 29).

Literature: Ed. in PMFC V, 4 and in C~ij 39, 3. Facs.

in EECM 26, pl. 162-163 (DRc 20).

Form: unipartite isorhythmic motet a3 with int~oitus;

two colores and three taleae.

90B = 9B + 3(27B)

I = (3+12)B + 2(13+14)B + (1)+8)B

II = (17+15+))3 + (9+15+ ))B + (9+15+4)3

III = 9B + 3(27B)

Text: to the B~~.
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Mon chant en plaint
Qui dolereus
T. Tristis est anima mea

Source: DRc 20, fol. 339 (RISM no. 19), voice I only.

I-IV, fol. 22v-23 (RISM no. 37).

F-Pn 23190 (Trem), index xliii.

Literature: Ed. in PMFC V, 15. Facs. in EECM 26, pl.

164.

Form: unipartite isorhythmic motet a3; three colores

and five taleae.

120B = 5(24B) (idealized)

I 115B = 25+3(24)+18B = (8+3+10+4) +3(7+3+10+4) + (7+3+8)B

II = 20+3(24)+23B = (9+3+8) + 3(13+3+8) + (13+3+7)B

III = 4(24) + 19B = 4(10+2+2+9) + (10+3+2+4)B

Text: Courtly French love poetry.



LIc 52 582

LIc 52 consists of binding strips and flyleaves taken

from Lincoln, Library of the Dean and Chapter, MS 52 when this

volume was rebound in 1977. One leaf and ten strips together

constitute most of one bifolium (the center of a gathering) from

a volume of 14th-century English polyphony. A report on this

source by Dr. Susan Rankin, Emmanuel College, Cambridge, will

appear in Early Music History J (forthcoming in early 1984).

Dr. Rankin generously made photocopies of the musical fragments,

and eventually a copy of her report, availabl~ to me. The fact

that all pieces begin with A is noteworthy, sugges~ing an alpha­

betically ordered music manuscript.

Ave prolem parienti

Source: LIc 52, fol. 1r (item no. 1).

Remarks: fragment of one or two voices of a cumposition

aJ or a4 dedicated to the B~1 and notated in tempus imperfectum

maior.



.LIc 52, 1 Ave prolem parienti
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(A)ve prolem parienti
et post partum permanenti
virgini clausa porta

Psalle matre comprimenti
hoste ( )dum redimenti
prole gracie orta.

Lux refulsit micans genti
umbra mortis considenti
an••••••••

The fragments IN FRl and IN FR2, which may belong with
LIc 52, 1 or 2, read as followsl

fecundata celi sacrati ••••
salva pudicicia filiumque paris
Maria novo more creatorem•••••
Gaude ••••••

tua gracia. 0 reina confer nunc
se •••• a ne seducat fallacia
pe ••• arum medicina ad celi ••••
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Astra transcendit
T. Alleluya assumpta est
Astrorum celsitudinem

Sources LIc 52, fol. lv-2 (item no. 2).

C.f.s the soloist's portions of the Alleluya Assumpta

est Maria, not as found in the Liber Usualis (p.16oJ) but

closely following the reading in GS, pl.195.

Forms troped whole-chant setting aJ with bipartite

division following the Alleluya/verse form of the chant.

The layout is as a duet motet with medius cantus, including

a regularly patterned tenor and some periodicity in phrase

structures

I 58L = 6L + 8L + ••••••••

II = 20L + J8L = (5L + J(4L) + JL) + (7(SL) + JL)

III = (10L + 10L) + (7L + SL + 6L + 4(SL»

Notation: circle-stem notation, with minim stems and

at least one appearance of the cauda hirundinis (I:11); see

Chapter J, pp. 246ff.

Texts tropic to the chant and designed mainly as a

series of salutations to Mary. As Susan Rankin has observed,

the duplum begins in language very similar to that of a frag­

mentary cantilena found in Lbm 38651, fol. 2 (RISM no. J):

Cantilena

Astrorum altitudinem
totamque poli aciem
transcedit virgo regia.

Iuxta sedem propaginem
immensam plenitudinem
,. .

Motet

Astrorum celsitudinem
ow~emque celi aciem
David concendit filia.

Sedet iuxta trinitatem
ob inmensam castitatem
in regis gloria.
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Remarks: the final two tenor taleae are not written out

in the MS; a custos on the pitch C has been taken in the pre­

sent transcription to indicate a return to the beginning of

the verse of the c.f., an apparently successful solution.

The signature Bb in III appears in the first two staves of

the MS only; its use as a signature throughout is editorial.

Note that almost all breves are plicated, the significance of

which is not clear.



LIe 52, 2

I

Astra transcendit I and III
586

deviantibus?

(A)stra transcendit hodie
Maria tota puchra puella inclita
sacrata utero quamvis? sine macula.

Ave tutrix optima
5 Maria Mundi domina

deserta transcendens esse •••••

III

(A)strorum celsitudinem
omnemque celi aciem
David concendit filia.

Sedet iuxta trinitatem
5 ob inmensam castitatem

in regis gloria.

Ave leta pue(lla)
•••••••••
voce consona canamus Alleluya.

10 Assumpta hac a valle misera
coronatur hec deco(rata m)ater nostra
sine mora Maria corpore et anima regina celica.

Ave Maria deliciis plen(a)
(vi)te via virgo speciosa cella vivaria

15 reis fer remedia.

Ave salutifera ad portum ductrix
stel(la m)aris fulgida
Maria spes lapsorum semper inclita.

Ave casta domina
20 celi ianua cuntis patula

nob(is e)rrantibus esto propicia.

25

Ave lege figurata
per prophetas predicata
clara Iesse virgula.

Ave stirps ( )tica mater beata
virgas inter alias
florens velut rosula.

Ave Maria assumpta hodie
( ) corn(ore?) sive temnore

30 turba Clli~ angelica -
hoc yare plebs catholica. crede?
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Assunt Augustini
T.

Sources Llc 52, fol. 2v (item no. J).

Remarkss voices I and III of a motet or motet-like

setting a4 (2+2), written in English ternary breve-semibreve

notation. Its subject is St. Augustine. The form is bipar­

tite, suggesting that the piece might be a setting of a chant

like the Alleluia and verse of Llc 52, 2.

60L = 12L + 48L (= 5(121», with a final long in addition.

There is some musical rhyme that suggests a care was taken

with form that is not now revealed by the phrase structure.

For instance, the first 12L section has the same melodic fi­

gure in bars 1-2 and 7-8; bars 37-38 and 54-55 also have very

similar melodic figures in both parts. No regular interval{s)

of systematically repeating counterpoint have been discovered,

however. Note the hocketing in semibreves that must have been

a remarkable feature of the lower two parts •

.. ,'"---- -.---- .. - - ..-- - ..-- - - -- --- - h __ ~ _ __ • __ ..~__ ._ _ _ ..__ _ __ __..



LIe 52, 3 Assunt Augustini
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(A)ssunt augustini leta solempnia
instantque eeliei viri festalia
laude multipliei plaudat ecclesia
plaudunt angeliei chori in gloria.

5 Pius salvator seculi
preeonem mundo eelicum
p••••••
• ••••••

10

15

20

25

• ••••••
• ••••••
mente profecit sedula
plenus virtutum graciis
tandem virum canonicum
pee a)mpliori munere
auget in apostolicum
set non hoc sumpto tendere

paupertatis ascen(den)s culmina
dempto prius mundano pulvere.
clamat mundi detestans crimina
mindus? ire ) peccatis seeleris
frangit hostes fugat agmina
omne malum premens periculi
nulla saC ) frangunt discrimina
hostis vitam linquentem seculi
rege pater hinc diligentius
quos n( ) hostis hie tempta forcius.

'-"-"-._-~",-.- ......_-----....._-... --.._- -' ....--.-_........._..........._.......- .........__..
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Triumphus patet hodie
•••• genuflectere
T.

Source: Lbm 1210, fol. 1v-1* (RISM no. 2).

Literature: Ed. in PMFC XV, 12. Facs. in EECM 26,

pl. 24-25. This thesis provides a transcription which differs

from PMFC in its rhythmic interpretation of some difficult

bars in the td:plum.

C.f.: unidentified 19L melody, sung three times:

carefully shaped rhythI:J.icC:i.J.ly into toNO 6L and one 7L phrase.

Harrison views it as an 18L melody which is modified in the

third talea.

Form: stratified motet a3 with rapidly sung upper voice

and two voices of nearly equal, slower rhythmic activity. No

regular patterns of phrasing or declamation. The duplum appears

to be a well shaped melody with melodic sequences, some

repetition, and a carefully controlled use of its range.

I 57L = 5+6+10+8+6+8+5+9 L

II = 4+2+3+5+4+4+3+6+6+4+6+5+5 L

II! = 3(19L) = 3(6+6+7)L

Text: to the Holy Cross. ~uplum text in ?Y.?C is editorial.

Notation: see Chapter 3, pp,259-63.

Remarks: seems most similar in approach to DRc 20, 1

(Herodis in atrio). Though transcription has 1= J. , ph~ases

in both upper parts follow second mode pattern at cadences,

Le.';: :E I ~l d' ~·.A:I·



Lbm 1210, 2 Triumphus patet I
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Triumphus patet hodie leticie vexillo victoriosi
principisll

tela nequicie sunt dirupta diri (cru)cus truculenti
ferocis haberetur irradiante festo venerabili cuius

exaltacionis •I I
Ergo gaude et in (la)ude eximie plaude

5 tu qui mirifico misterio redemptus es crucis
in vigore potentis Dei devota canti(ca p)ange mire

dulcedinis.11

Crux es via iam regalis ad gaudia
crux patrona semita secura glorie

10 ( )stis terra in effluxis imperialis sanguinis.11
Crux Mundi navis in diluculo nos fiduciales
custodiens (es ad) partum ductrix salutare.11
Crux fidelis es unica fiducie
spes omnibus in tribulacionibus

15 scutum clipeus et (arm)a viriliter valide contra
seva iacula

muniens nos terribilia.11

Arbor ° decorata prole regia abilis (et) venerabilis
decens florigeraque prebens porna salutifera hall
quis digna preconia ne laudabili(a in) caligine

20 tibi canere valet sed ut in res suppetum
hinc tripudiando iubilo leticie celice
(et) mellifluo cantico dulcia voce varia
canimus cum anima.1I

There are problems in reading and making sense of this
text. In the layout above, II indicates the end of a
musical phrase.

10 before terra a three-syllable word
23 latters visible but difficult to make into words



Lbm 1210, 2 Tr1umphus patet - II
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•••• genuflectere
et summo opere
devotas s1bi laudes deprimere
in hoc munere stude pro 11ttere

5 et a J{ ]
m11es s1t resurgere et spernere
minas satan1cas scandere
sedens 1n ethere et i11uc qU1escere.

About one-th1rd of th1s text has been lost from
the beg1nn1ng. The hole at l1ne 5 1s of f1ve syllables.
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Quare fremuerunt gen~es

T.
Quare fremuerunt gentes

Source: Lbm 1210, fol. 140v-141 (RISM no. 9).

Literature: Ed. in PMFC XV, 13. Facs. in EECM 26,

pl. 32-33; dipl. facs. in Apfel Studien II, pp. 76-7~.

Apfel, Studien I, p. 30 and Sanders, "English Polyphony," pp.

234-38 with partial transcription.

C.f.: tone for the psalm Quare fremuerunt as sung with

the antiphon Dominum dixit ad ~ on Christmas Day at First

Mass, according to Harrison in P~FC XV, citing a Cistercian

Gradual, Paris, BN lat.n.a. 2605, fol. 27. Another inter-

pretation must be considered. The c.f. is a palindrome,

and up to the point of reversal it is identical to the begin­

ning of the 8th Magnificat tone in the Use of Sarum. (See

Walter li. "Frere, The Use of Sarum II, p. lxxi.) Explan­

ation as a palindrome accounts for why the c.f. is not

written out in full and why it begins with seemingly

unnecessary rests (necessary for the retrograde statement),

a technique seen also in the tenor of Inter usitata

(Omc 266/268, 3). See Chapter 2, Fig. 15 and pp.178-79.

Form: duet motet with medius cantus, isoperiodic in a

module of 8L; either 2 or 4 tenor statements (see above).

I 96L = 10L + 10(8L) + 61

II = 12(8L)

III = 51 + 6L + 10(81) + 51



Text: incipits of psalms 2-12 embedded in a poetic

matrix; single text shared by both voices and declaimed

simultaneously, except when one or the other rests.

At these points text varies slightly between voices.

Notation: a small J written over each longa triplex

in tenor. See Chapter 2, Figure 15 •

Variants to PMFC XV ed.: Bar .51-.5.5 rhythm awry.

Should read:
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[Q]lIart /rtmllmJnI gml'l VII 19 .. '. sl gravorum oblatrancium £)

[Q]uar~ Iremuerutll genies! . si gravorum oblatranclum : malignancium nos ~
2 insane quorum liunt mentes . 20 Domine dif~ncium lin~uas. . Ii

(1)

insane quorum liunt mentes ." Do[mine difancium] ·ltnquas:
3 .1.' populi medilali JU!,I.in~d.;pt~ilJ'!a ..t. 21 DominI, ne ill I"ro" ['"0 lI]rglial mI.

....,
t1

el populi medilati sunl [inam1a phirima ? Domin~, n, in I"ro" '"0 argual m,. (1)

II 4 Quibus perscquentes VIII 22 Me nituntur emuli S

Me mali nituotur emull
s:::

Quibus mrJiciose pcrsequentes ,.' fere catuli (1)

, opprimunt innocentes. 23 devorue malivoli. t1

opprimunt innocentes. devorare malivol[l. §
6 Heu ! ad id parati feruntur insania pes[sima.] 24 Domitle Deul melli, i~ I' speraIIi, ia/lla m,. et

Heu ! ad id parati fer[untur in)sania pessima. Domitle] Delli melli, in I' J/JeralJi, sa/lla me. -
III IX t'4

7 o Deus 5anctissime, 25 [Tuere]' supplicem me misericorditer, 0'
o Deus amantissime, sanetissime, Tuere, rogo iugiter, supplicem me misericorditer, !3

8 ~nctis piissime, 26 Domille Dominlll 1I0sl", . ~

cunctis piissime, Domine Dominlll nOller, • N
~

9 Domine, qllid mll/liplirati 111111 qui lfiblilalli m, I 27 et (on/ilebor libi "x, 0

Domine, quid m"lliplirati slllli ~lIi Iribll[lat1l] m,! et rOIl/ittbor libi [rex.] . •
IV 10 . Chmte potentissime X 28 . De remedlo non diffido, \0

Christc. preeor humillime, potentissimc De remedio pro tanto iam tedio non diflido ....-

11 [rex] et mitissimc, 29 sed in [Domino r]otl/ido, '
rex et mitissime, sed in Domit1o rOIl/ido,

12 suecurre suplici, veni et Iibera me, 30 quia meditacio mea est eius lex.
suecurre suplici, veni et libera me,

X~
quia meditacio mea est eius lex.

V B . ut id verum sendam, '1 . Sal"lIm m, far, DominI,
ut per t[uam c1e]menciam, verum senciam, Eruens ab homlne [141"um ml fat, DominI,

14 ae psallere vateam. : 32 nequicies gravamine
ct [p] sallere valeam. nC<JlIlcies gravamine

15 [Cllm illll]orare1ll extUldi"i m, D~lIs iuSliri" '3 nimio spiritus tibi [Dco suppticat.]
Cum illl/orf/rem ,xtUIJi"i m, D'lIs illSlidl,

XII
nimio spiritus tibi Dco supplicat, et te orat :

VI 16 ne spernerls deprecacionem pauperis, 34 UlfJII~fJIIO, DominI,
ne ipso lesu sperneris depre[cacioncm] pauperis, Ulr,eqllol Domin~, .

17 sed "erba mea tfllriblll [perC'ipt) , Domil/~, 35. ob ivisreriJ III' in finem ,
sed ""btl tnta dl"iblll pertipe, Domj,u, oblil/ilr~riJ me in /inem il]

18 tu parcens miseris,
tu parcens miseris, ()'\

~
\...)
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Zelo tui langueo
T.
Reor nescia

Source: Lbm 1210, fol. 142v-143 (RISM no. 13) and

~, fol. 10v (no. 1), I and II only.

Literature: Ed. in PMFC. XV, 14. Facs. in EECM 26,

pl. 36-37 (Lbm) and pl. 213 (1£); dipl. facs. in Apfel,

Studien II, pp. 78-81 (Lbm). Apfel, Studien I, p. 30;

Harrison, EECM 26, pp.xiv-xv; Lefferts and Bent, "New

Sources," pp. 359-60; Sanders, "English Polyphony,"

pp. 231-34; idem, "Motet," pp.544-46.

C.f.: unidentified; sung four times.

~: duet motet with medius cantus; isoperiodic in

a module of 8L, with a rhythmic caesura in the third or fourth

bar of each 8L phrase, thus articulating it as 3+4+1 or 4+3+1.

The unaccompanied beginning is unusual -- the tenor has 2L of

rest, and voice III has 4L of rest. For another instance, see

Doleo super te (Cgc 512, 7).

I 130L = 15(8L) + 10L

II = 2L + 32(4L)

III = Il'L + 15( 8L) + 6L

Text: to the BVM; the incipit of the triplum is identical

to the final line of a poem by Richard Rolle, the Canticum

Amoris. (See Chapter Four, p. 378 ~~d note 80).

On the basis of a translation provided by this author for

PMFC XV, it would seem that the motet expresses the thoughts

of a woman. In EECM 26, Harrison argues from this that the

~otet provides further evidence for the nunnish provenance
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of X£, and further, that it establishes that nuns sang motets.

One could add, in addition, that on account of Rolle's asso­

ciation with the Cistercian nunnery of Hampole the possibi­

lity must be entertained that the motet was originally com­

posed for or by the Yorkshire nuns.

However~ this author now reads the texts slightly dif­

ferently, with the result that they no longer seem to support

the above speculations. What I now believe to be a more sen­

sible punctuation and reading of syntax for the last lines of

the triplum is as follows:

non meroris
a miseria
sentiret remedium.

Ergo, David
cara filia,
que laudum preconia
tibi condecent

apte dici
ob tot beneficia.

(but for Mary, we sinners) would not
feel relief from
the misery 0f sorrow.

Therefore, dear daughter
of David,
may it be that the praises of praises
are rightly fitting to be said to you
for all those kindnesses.

And as for the duplum text, it seems to begin with direct

speech on the part of Eve, then move into a r~rrative of the

result of her crime, which is the main topic of the triplum

also. Direct discourse is not unknown in the motet texts,

nor is this the unique instance where a woman speaks (see

lines 22-29 of Maria mole pressa (~, la) where the words

are from Mary Magdalene). Hence I do not see the absolute

necessity of associating the texts of Zelo tui with nuns.

Remarks: unusually wide range (a 16th), with wide

ambitus of the outer voices (an 11th and a 13th).



Lbm 1210, 13;
~, 1

[ZJe10 tU1 1angueo
v1rgo reg1a
sed non va1eo
promere preconia

Ze10 tu1 langueo - I
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5 s1cut decet .
1audab1lia
qUia non suff1e10
o m1ser1a

patr1s Ade
10 grav1sque tra!lsgress10

qUi cibar1a ~. qu1a
tot amena

possedit pro 11b1to
sed neo'et non 11cu1t' fiEE!.

15= vose1 nis1 ver1to b:!2m! nesc1v1st1 nesc10

pomo Deo
per quod tntu1it
grave pre1ud1c1um
1nde gaud1um

20 perd1d1t et
fug1t in ex11ium
a quo 11c1tum

r ed1r e non fU1 t
ad locum perd1tum

25 sed m1ser1e
1ugum h1c sust1nu1t Lbm. - - ]

et suos dampnoso Lbm. ~g~for ~)
cr1m1ne
condempnar1 meru1t ~. cor.dempnare

30 heu angar1a
nis1 puerper1 um

tuum ferret
b!2!!! •

feret .
v1rgo reg1a
dampnat1s' subs1d1um ~s dampnant1s

35 non meror1s
a m1ser1a
sent1ret remed1um !iEE!' sent1rent

ergo Dav1d
cara f111a

40 que 1audum preeonia
tib1 condeeent 1£Es eondoeent-

apte diei
00 tot beneficia. Lorn: ad
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15:

20

25

30

35

40

Lbm 1210, 13

[R]eor nesc1a
qU1d s1t saplenc1a
laus et glor1a.'~

mund1al1s
omn1sque letlc1a
(mag]na solvere
grat1s bene[f]1c1a

Vir~1n[1s] que
tot[aJ ubera
ingnara solac10

abstulit per
sua mer1ta
hom1n1 de med10
nam pro Vic10

e1ectus de
parad[1s1] gaudio
pr1mus gen1torr"
mans1t 1n exi110
privatus grand1

dom.1nio
pauper et"" lam sUb1to
cum hac que p[ree]st­

1nmer1to
mesto fleVit animo

he[C] m1serle
comm1ttatur

quam a [ ]ro lacrlme
et angust1e
trlstl nocent und1que
nisl mater grac1e

protu11sset
fas m1ser1cordle
reos ut1que

sors l1garet
perhennis tr1st1c1e
sed sol gracl e

or1tur ex
s1dere letlci e
s1c de carcere
fecit v1nctos surgere

carta data
Vite glor1e.

Zelo tU1 langueo - II

perhaps is merito

perhaps ~]

a ••• ro 1s e1ther 3-syll.
word, or ~ plus 2-syll.

perhaps :!!!! 1s meant

MS. s1

617

Both texts mix five and seven-syllable lines, mostly
rhyming, with four-syllable lines, ~ostly unrhymed.
The latter have been slightly indented.
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Rota versatilis
Rota versatilis
T.
Q.C.

Source: Lbm Royal 12.C.vi, entry in a 15th~century index.

"Modus componendi rotam versatilem".

Lbm 4909, fol. 4v (p.8), incipit of I only.

Lbm 24198, fol. 1)2 (RISM no. 1), II and IV.only.

Lbm 40011B*, 4*, I and III only, fragmentary.

Ob 652, fol. i, iiv , 69, 70v (RISM no. 1), II

and IV, fragmentary.

Literature: Transcribed, with facsimiles and extensive

discussion of all the sources, in Bent, "Rota versatilis;" see

also Bent, Fountains Fragments. Facs. in EECM 26, pl. 1 (Lbm- --
24198); pl.208-209 COb 652). Sanders, "England:From the Begin­

ning," p.289. and "Motet," pp.546-47.

~: large-scale voice exchange motet a4 (2+2) in five

sections of varying length and mensuration. See Chapter 2,

PP. 70ff. • and Chapter ), pp. )OOff. Due to the fragmentary

nature of the surviving materials, only sections III and V

can be fully reconstructed. See the "map" of surviving parts

on the next page. Sanders observes that if one takes the long

in section III as ternary and in section V as binary, then the

numerical proportions between the ssctions as measured in longs

(108:76:)6:80:54) stand very nearly in the simpler numerical

proportions 12:8:4:9:6 (or in other words, 108:72:)6:81:54).

Text: on St. Katherine. Trans. by R.Bowers in Bent, "Rota."

Remarks: the citation of the incipit of this motet in
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the treatise of Robertus de Handlo (Lbm 4909) provides a

terminus of 1)26 for composition. which accords well with

Sanders's judgement that the motet could have been composed

no later than the first two decades of the 14th century.

The present transcription provides alternate versions

of section III. one barred as if the long were ternary. the

other as if it were binary. The immediately following

page indicates graphically how much of~ is preserved

in each major source.
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Lem 24198, 1;
etc.

Rota versatl1ls
rubens versucla
• •••
• •••

5 ••••
• •••
• •••
• •••

Orbls d0I!1lnacl0
10 vert1tur ln rota

elus et e1acl0
quas1 gleea vota
Virg1nls oratl0
potentl devota

15 rotam vertit od10
que se per1t tota.

Rota Katerlne
flt sev1ss1ma
rota mundl blne

20 fraudls pesslma
c1~use patent f1ne
sub nequisslma
verse sunt rulne
ln pot1ssima.

621

Rota versat11ls

25 Katerlna spe dlVina
tormentum dev1cerat
ut certantes d1sputantes'
sola lam conc1userat
ln ardore flatus rore

30 cler1cos consulerat
et amore suo more
Christo laudes solverat.

Vlrgo perduxerat
reg1nam et Porphyr1um

35 qu1eus prom1serat
perhenn1s vlte gaud1um
postquam oraverat
seve sublt martyr1um
lac emanaverat

40 v1rgo posclt palac1um.

Lorn 24198 conta1ns 9-16; 25-40
Lbm LloOOl13 conta1ns 17-24-
Ob 652 contains 16-40
Lb~ 4909 contains 1-2

A full critical reuort
is available in ~en~,
"Rota versatilis."
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Rota versatil.1s
i. i~
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Rosa mundi purissima

Source: Lbm 24198, fol. 1J2v (RISM no. 2).

Literature: Facs. in EECM 26, pl. 2.

Form: isolated triplum of a motet aJ with stratification

of rhythmic activity; has irregular phrase structure and

no readily apparent repetition of melodic material to

indicate tenor structure:

71L (72L?) = 5+6+4+3+4+5+3+J+4+6+5+8+3+6+2+4(5?) L

Text: to the B~~.

Notation: groups of up to six syllabic semibreves per

breve, with no stems; the rhythmic solution in the transcrip­

tion is purely editorial.

Remarks: 13 of 16 phrases cadence to F.



Lbm 24198, 2 Rosa. mund1
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Rosa mum1 pur1ss1ma. Mar1a
flos odor1s let1c1a cord1s
fugans nebulas sereno nube
decor1s 1n tr1st1c1a

5 qU1 sedent h11 t1b1 currunt
ob nam salvator1s cellula-:
sanct1 bon1 h1nc acer1m. pastor1s
meror1s oh remed1ac,

rosa vernula purpures.
10 vest1s sUb11m1s reg1a··

celest1s et 1mperator1a'
per quam redempt10
salvat a fram es.
clade funeres.

15 t1mor1s et dolor1s
cessant gravia
reg1s stola color1s rubes. gemmea

rosa florum salut1fera
vines. fruct1fera

20 de qua manet hec v1scera
que culpe sanat ulcera
sapor1s dulced1ne
fe11c1 moderam1ne
medela langor1

25 cuncta pellens per1cula
per secula salut1s
unda v1rtut1s Viola
febrem filgans fervor1e

.atque sp1r1tum nequ1c1e
30 furor1s ext1nguens calor1s no:x1a c.

mira temperant1a. p1etate et grac1a

parad1s1 v1rgula
reg1s etern1 glor1e
mater et f111a

35 tu supremo 1ud1c1
reos recons111a
preces funde pro tua fam111a
que spec1 e superas rosam
flore v101am et odore 1111a.

7 h~ra6~~~~ (5 syllables)
20 ~ucera
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Bosa 1111md1 punss1ma

~~~~~.
-. cor-d1s tu-gazus ne-bll-las Se- 1'e-1IO nu-be de-

s

@9~~
oj

-co-ris 1n trl-st1-o1-. qu1 se-d.ent- 1'111 t1-l:i cU%'-1'1D1t ob-T1-am

¥f
saJ.-va- to-r1s cel- lu- la san-et. bo-n1 h1nc"a-ce-r1-n1 pa- 5to- ria:

llle-ro- ris ob re-me-<U- a ro-sa ver-nu- 1& pur-pu-re-a

ve- sUs 5u-bll-lll1s re-g1- a ce-le- st15 .,t 1lll-pe-ra- to-ri-. per qual re-
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c1a- de tu- ne-re- a t1- 1IlO-r1. Itt do-s&!- vat a tra- me- a

~lijY
IJ

-d._p- t1- 0

-10- ::'1s ees-sam: gra- V1- a re-g1s eto- 1& eo- lo-r1s ru-be-a gem-me-

~o .

_::=~...
-a ro-II& t'lo- rl2IIl sa-11l- t1-t'e-ra V1-ne-a t'l'Uc-t1-t'e- ra de qua Illa-ZlIm

3S

Ff;~~
• hee V1-see-ra que eu1- pe sa-nat u1- -ce- ra sa- po- r1a du1-

l/O

~. R j~BJ) tlim~~~
-ce-d1- nit te- 11-01 IIO-d.e- ra-1I1- ne me-de-1& lan-so- r1

J/S

_J~~~
CUZl-ota pel-lens pe-r1-oa- 1& per se- cu- 1& sa- lu- t1a UZl-
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}~JIJ~JiE;
-01 re-os re- ccn-01-11- & pre-oss tm1- de pre tu-a ta-m1-l1- &

~f~.J
que spe-c1-e su-pe- ras rc-S& tlo-rs V1-e-laza et e-do-rs 11- 1.1- a.
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Surgere iam est hora
T. Surge et illuminare

Source: Lbm 24198, fol133 (RISM no. 4).

Literature: Facs. in EECM 26, pl. 3.

C.f.: incomplete and unidentified in the ~m; three

rhythmically varied statements (only the latter two of which

are preserved) of the beginning of the verse, Surge ~

illuminare, of the Epiphany Gradual, Omnes de saba. The

first statement has been reconstructed by analogy with the

following two in the present edition.

~: refrain motet with double-versicle melodic

facture. See Chapter 2, pp. 104-114.

~: lik~ly for Epiphany; mixed in versification;

increasing length of stanzas leads to accelerating pace

of declamation.

Remarks: Item 4a is an isolated fragment which does not

seem to belong with Surgere and may possibly be part of

an untexted voice of a motet now lost with the facing page

to fol. 133.



Lbm- 241.98. 4 Surgere lam est hora
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surgere
lam est hora llbere
peccatl de funere
ubl lacu1mur 4 lacu1mus'"

S ldlot'e temere
noxatur detegltur 6 de tegltur
lumen nobls edere
lam dles sequltur.

Novus orltur sol de sldere
10 dum lucet apprehendere

curre propere pro Vite munere.

Beserata cell porta
'VIite luce rels orta
ne protrahas excutere

15.;, delnde onere lS t'e lnde?
lnte revertl orto

cui remlnissere

nobl1em heredltatem
gratls at ut11ltate[m]

20 cur homo vis an1tere 20 an lttere
clto regredere

securo gressu verltatls
in 1t1nere.

Novus or1tur •••• vite munere. 26 car1~

Venit ecce Deus homo
virgln1s ab utero
pro salute m1s erorum

30 ab1at de cetero

tam error1s --quam meror1a:-
omnis hos1tacl0
lnvlta~t peccatores~

Del m1seracl0

3S ~r unus sl commlss1sque
omnia placula
que commissa sunt ubique
per omnia secula

et- sl rlte penltere~

40 ore corde et opere
preparatus Deus essetr
deblta d1mittere.

No~~s or1tur •••• vite ~unere. lJ.4 licet



Lbm 24198, 4 S'Jrgere lam est hora - 'l. SlU'ge et 111UJll1nare
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