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ABSTRACT

This dissertation is a study of the seven principal MSS transmitting the
musical works of Guillaume de Machaut. The first chapter refines our knowl-
edge of the complex of musical and textu;I MSS, and the theoretical cita-
tions that witness Machaut's works, as well as the evidence of lost MSS.

In chapter two, new observations about the structure and internal organi-
zation of the contents of the larger MSS have revised the current picture.
MS Par. fr. 1584 (A) has an index prescriptive of an order not consistently
carried out as the MS was copied, usually due to spacing requirements. The
index order is compelling chronologically for a group of rondeaux, support-
ing Hoepffner's thesis that Machaut's works follow each other more-or-less
chronologically in the MSS. On art historical grounds, Frangois Avril has
recently placed the MS Par. fr. 1586 (C), formerly thought to be from the
15th century, in the early 1350s. The early date helps to bridge the chro-
nological gap in sources for the polyphonic chanson. Scribal indications
and literary evidence now suggest that polyphonic chansons by Machaut were
first composed in the 1340s.

Chapter three focuses on the copying of text and music.in the MSS.
Regardless of the style of the music, text was always entered first. This
was a guiding principle in French MSS throughout the 14th and early 15th
centurf, and bears upon questions of texting in 15th-century sources.

Chapter four considers aspects of the transmission of the works, both

evidence from the texts of the narrative poems, and readings for musical
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works. Mechanical copying errors are distinguished from notational prob-
lems. Some notational irregularities can be tied to chronological develop-
ments, others seem to be designed to facilitate performance by less literate
musicians. Particularly interesting are variants in many lais in the MS
Par. fr. 9221 (E), copied in the 1390s. Radical rearrangement of the dispo-
sition of text and music suggests the intervention of someone actively
interested in their performance.

An appendix supplies information on the physical makeup of the principal

MSS, and information on the disposition of miniatures among the MSS.
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Machaut's musical works are cited by the numbering of the adition of

Friedrich Ludwig, Guillaume de Machaut Musikalische Werke. For those with

more ready access to the edition of Schrade, the following table gives the

differences.

Ludwig Schrade Ludwig Schrade
Reml = L19 4 = --
Rem2 = EM_F_C_, II, 106 L =14
Rem3 = PMFC, II, 107 L6 =1L5
Rem4 = B4l L7 =16
Rem5 = B42 I8 = =-
Remé = V33 LY = ==
Rem7 = R22 L10 = L7
va2l = ~-- Lll = ==
V22 = == L12 =18
v23 = Vil L13 = =-
V2¢ = -~ L14 =19
v2s = V22 . L15 =1L10
v26 = Va3 Lle =111
V27 = V24 L17 = L12
V28 = V25 L18 = L13
V29 = V26 L19 =114
V3o = V27 120 = -~
V31 = V28 L21 = L15
V32 = v29 L22 =L16
V33 = -- L23 = L17
V3¢ = -- L24 = L18
V35 = ==
v3e = V30
V37?7 = v3l
V38 = V32
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fr. 12744. Paris. Bibliotheque nationale. MS fonds frangais 12744

fr. 15397. Paris. Bibliothéque nationale. MS fonds frangais 15397
(Bible of Jean de Sy)
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fr. 22543. Paris. Bibliothéque nationale. MS fonds frangais 22543
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fr. 22545-22546. Paris. Bibliotheque nationale. MS fonds frangais
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fr. 25566. Paris. Bibliothéque nationale. MS fonds frangais 25566
(trouvére chansonnier W and W') (RISM, B IV1l, 395-401)

it. 568. Paris. Bibliothéque nationale. MS fonds italien 563 (Pit; P;
ParisBNI 568) (RISM, B IV3, 436-85; RMS, I/3, forthcoming)

lat, 3343. Paris. Bibliothéque nationale. MS fonds latin 3343

lat. 7378 A. Paris. Bibliothéque nationale. MS fonds latin 7378 A
lat. 11266. Paris. Bibliothéque nationale. MS fonds latin 11266 (Y)
lat. 14741. Paris. Bibliothéque nationale. MS fonds latin 14741
lat. 18514. Paris. Bibliothéque nationale. MS fonds latin 18514

fr. 4379. Paris. Bibliothéque national:. MS nouvelles acquisitions
francaises 4379 (PC; ParisBNN 4379) ‘13, I/3, forthcoming)

n.a.f. 6221. Paris. Tihliothéque nationale. MS nouvelles acquisitions
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n.a.f. 6771. Paris. Bibliothéque nationale. MS nouvelles acquisitions
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n.a.f. 23190, Paris. Bibliothéque rnaticnale. MS nouvelles acquisitions
francaises 23190 (Trém; F~SERRANY; MS of the Duchess de la Trémoille)
(RISM, B IV2, 205-06)

n.a.l. 2444. Paris. Bibliothéque nationale. MS nouvelles acquisitions
latines 2444 (RISM, B IV2, 199-200)

pic. 67. Paris. Bibliothéque nationale. MS collection de Picardie 67
(Pic) (RISM, B IV2, 197-99)
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F-Pn Rés. Vmc MS 57. Paris. Bibliotheque nationale. Département de la
musique. Rés. Vmc MS 57 (Chansonnier Nivelle de La Chausée; Niv)

F-Pn Rothschild 2973. Paris. Bibliothéque nationale. MS collection de
Rothschild 2973 (Cordiforme; chansonnier de Jean de Montchenu)

F-Sm 222. Strasbourg. Bibliothéque municipale. MS 222.C.22 (Str) (RISM, B
Iv3, 550-92)

GREAT BRITAIN

GB-Cmc 1594. Cambridge. Magdalene College, Pepysian Library. MS 1594
(Machaut MS Pep) (RISM, B IV2, 210-11)

GB-DRc 20. Durham. Cathedral Library. MS C.I.20 (bur) (RISH, B IV2, 218-22)

GB-Lbl Add. 28550. London. British Library, Reference Division. Department
of Manuscripts. MS Additional 28550 (LoR; Robertsbridge Codex) (RISM,
B 1Iv2, 236-38) '

GB-Lbl Add. 21455. London. British Library, Reference Division. Department
of Manuscripts. MS Additional 21455

GB-Lbl Add. 29987. London. British Library, Reference Division. Department
of Manuscripts. MS Additional 29987 (Lo) (RISM, B IV4, 631-53)

GB-Lbl Add. 40011 B. London. British Library, Reference Division.
Department of Manuscripts. MS Additional 40011 B (Fountains fragment;
LoF; LonBL 40011) (RISM, B IV4, 653-59; RYS, 1/2, 77-78)

GB-Lbl Add. 41667 I. London. British Library, Reference Division.
Department of Manuscripts. MS Additional 41667 I. (McV; McVeah frag-
ment) (RISM, B IV2, 240-41)

GB-Lbl Add. 57950. London. British Library, Reference Division. Department
of Manuscripts. MS Additional 57950 (0l1d Hall MS; OH; LonBL 57950)
(RISM, B IV4, 675-725; RMS, 1/2, 82-83)

GB-Lbl Tit. A.xxvi. London. British Library, Reference Division. Department
of Manuscripts. MS Cotton Titus A.xxvi (Tit;. LonBL Titus A.xxvi)
(RMS, I/2, 84-85)

GB-Lbl Harl. 4431. London. British Library, Reference Division. Department
of Manuscripts. MS Harleian 4431 (Christine de Pisan MS B)

GB-Lbl Tib. B.VIII. London. British Library, Reference Division. Department
of Manuscripts. MS Cotton Tiberius B.VIII (Coronation Book of Charles
V) .
GB-Lwa 21. London. Westminster Abbey. MS 21 (Westm)
GB-Ob 213. Oxford. Bodleian Library. MS Canonici Miscellaneous 213 (0x; O;
0xfBC 213) (RMS, I/2, 275-76)
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GB-Ob 229. Oxford. Bodleian Library. MS Canonici Latin Patristic 229 (PadA;
OxfBC 229) (RISM, B IV4, €68-71; RMS, I/2, 277)

GB-0b Douce 308. Oxford. Bodleian Library. MS Douce 308 (trouvere chanson-
nier I; Oxford chansonnier)

GB-Onc 362. Oxford. New College. MS 362 (GB-ONC) (RISM, B IV1, 588-93).

ITALY

I-Bc 15.Bologna. Civico Museo Bibliografico Musicale. MS Q 15 (BL; BolC Q15)
(RMS, I/1, 69-70)

I-Bu 2216. Bologna. Biblioteca Universitaria. MS 2216 (BU; BolU 2216) (RMS,
I/1, 88)

I-F1 Plut. 29.1. Florence. Biblioteca Laurenziana, MS Pluteus 29,1 (F)
(RISM, B IV1l, 610-788)

I-Fn 26. Florence. Biblioteca Nazionale Centrale. MS Panciatichiano 26 (FP;
Fl; Panc; FlorBN Panc. 26) (RISM, B 1V4, 835-96)

I-FZc 117. Faenza. Biblioteca Comunale, MS 117 (Fa; FaenBC 117) (RISM, B
Iv4, 898-920; RMS, I/1, 215-16)

I-IV 115. 1Ivrea. Biblioteca Capitolare. MS CXV (115) (Iv; I-IV; Ivrea
Codex) (RISM, B IV2, 282-304)

I-MOe 5.24. Modena. Biblioteca Estense e Universitaria. MS o.M.5.24 (Mod;
ModA; ModE M.5.24) (RISM, B IV4, 950-81; EM__S_, 1/2, 168-69)

I-MOe 1.11. Modena. Biblioteca Estense e Universitaria. MS ¢.x.1.11 (ModB;
ModE M.1.11-2) (RMS, I/2, 166-67)

I-0S. Ostiglia. Opere Pia Greggiati. MS without shelfmark (Ostiglia frag-
ment, belongs with I-Rvat 215) (RISM, B IV4, 981-84)

I-Pu 1475. Padua. Biblioteca Universitaria. MS 1475 (PadA; PadU 1475)
(RISM, B IV4, 998-1002; RMS, I/3, forthcoming)

I-Rvat 215. Vatican City. Biblioteca Apostolica Vaticana. MS Rossi 215
(Rossi; belongs with I-0S) (RISM, B IV4, 1020-27)

I-Rvat Reg. 1490. Vatican City. Biblioteca Apostolica Vaticana. MS Reg.
lat. 1490 (trouvére chansonnier a) (RISM, B IV1, 798-99)

I-Rvat Barb. 307. Vatican City. Biblioteca Apostolica Vaticana. MS
Barbarini 307

I-Rvat lat. 5325. Vatican City. Biblioteca Apostolica Vaticana. MS latino
5325

I-Sc L.V.30. Sienna. Biblioteca Comunale MS L.V.30
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I-Tn 9. Torino. Biblioteca nazionale. MS J.II.9 (TuB) (RISM, B Iv4,
1041-1105)

I-Tr Vari 42. Torino. Biblioteca Reale. MS Vari 42 (Tu) (RISM, B IV1,
801-07)

NETHERLANDS

NL-DHms 10 B 23. The Hague. Musee Meermanno-Westreenianum. MS 10 B.23
(Bible of Jean de Vaudetar)

NL-Lu 342A. Leiden. Universiteitsbibliotheek, MS L.T.K. 342A (RISM, B IV2,
309-10)

NL-Uu 37. Utrecht. Universiteitsbibliotheek. MS 6 E 37 (Utr) (RISM, B IV2,
317-25)

POLAND

PL-WRu Ak 1955 / KN 195. WrocYXaw. Biblioteka Uniwersytecka. MS Ak 1955 / KN
195 (k. 1 & 2) (olim "Handschriftenfragmente 82 aus Cod. MS.
1.0.411%)

UNITED STATES

US-NYhpk. New York. H. P. Kraus. MS Phillipps 6740.
US-NYpm Glazier 52. New York. Pierpont Morgan Library. MS Glazier 52

US-NYpm 396. New York. Pierpont Morgan Library. MS M 396 (Machaut MS Morg)
(RISM, B IV2, 341-42)

US-NYw. New York. Wildenstein Galleries. MS without shelfmark (Vg; V; for-
merly in the posession of the Marquis de Vogiié, Paris) (RISM, B IV2,
342-68)

US-PHu Fr. 15. Philadelphia. University of Pennsylvania Library. MS Fr. 15
(Machaut MS Pen; Pennsylvania chansonnier)

US-Wc 14. Washington, D. C. Library of Congress. M 2.1. C 6a.14 (RISM, B
Iv2, 371-72)

SWEDEN

S-Sk Vu 22. Stockholm. Kunglica Biblioteket. MS Vu 22 (Villon MS F)

- xvi -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



LIST OF LETTER SIGLA

a. I-Rvat Reg. 1490
A. F=-AS 5657
a. F-Pn fr. 1584

Apt.  F-APT 16bis
Ars. F-Pa 683

B. F-Pn fr. 1585
Ba. D-BAs Lit. 115
BL. I-Bc 15

Br. B-Br 19606

BU. I-Bu 2216

C. F-Pn fr. 1586
CaB. F-CA 1328

Ch. F-CH 564

D. F-Pn fr. 1587
E. F-Pn fr. 9221
F. I-Fn Plut. 29.1

F-G. F-Pn fr. 22545-22546
Fauv. F-Pn fr. 146

H. F-Pn fr. 881

I. F-Pn n.a.f. 6221

Iv. I-IV 115

J. F-Pa 5203

- xvii -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Jard. Le jardin de Plaisance et Fleur de Retoricque.
Paris: Vérard, [1501].

! K. CH-BEsu 218
LM F-Pn fr. 843
M. F-Pn fr. 844

Maggs. London, Maggs Bros. Cat. 512, No. 3 (1928). Untraced MS.
Mo. F-MO 196

Mod. I-MOe 5.24

Morg. US-NY¥Ypm 396

N. F-Pn fr. 845

OH. GB-Lbl Add. 57950

P. F-Pn fr. 847

PadA. I-Pu 1475 and GB-Ob 229

Pen. US-PHu Fr. 15

Pep. GB-Cmc 1594

Q. F-Pn fr. 1109
R. F-Pn fr. 1591
R. F-Pn n.a.f. 6771

Stockh. S-Sk Vu 22

T. F-Pn fr. 12615
Trem. F-Pn n.a.f. 23190
TuB. I-Tn 9

vg. ' US-NYw

W. F-Pn fr. 25566
W', F-Pn fr. 25566
Wi. D-W 677

We. D-W 1206

Westn. GB-Lwa 21

- xviii -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



CONTENTS

ABSTRACT & + ¢ v ¢ v et v v s 6 s e 4 e e e e s e e e e e e e e ii
ACKNOWLEDGEMENTS . . . . . . .. e e e e e e et e e e e e e e iv
BIBLIOGRAPHICAL ABBREVIATIONS. . . . ¢ ¢« ¢« v v v v o v o v o o vi
LISTOFMSSCITED . .. . ¢« ¢ ¢« ¢« v v ¢ C e e e e e e e e e e e e ix
LISTOF LETTER SIGLA . . ¢ v ¢ 4 v ¢ 4 e e o o o o o o o o o v 4 s Xvii
Chapter

, page

1. THE MACHAUT MSS AND FOURTEENTH-CENTURY MS TRADITIONS
FOR MUSIC AND TEXT « + ¢ &+ ¢ ¢ ¢ o ¢ ¢ ¢ ¢ o o s o o o« o 1
Contemporary MS Traditions for Music . . . . . . . « ¢« ¢« + « « .+ . 4
Components of Machaut's Complete-Works MSS . . . . . « . . + « . . 26
Categories of Machaut MSS: The Complete Tradition . . . . . . . . 31
2. THE STRUCTURE OF THE PRINCIPAL MACHAUT MSS . . . . . .. 49
MS A (F=Pn £r. 1584) . « « ¢ ¢ ¢« v+ ¢ v ¢ v o o o o & e e e e e e 51
The INdeX . . o ¢ ¢ ¢ ¢ 4 ¢ o 5 ¢ o o 5 s » o s s a a o + « & a 52
The Dit Section, Including the Loange des Dames . . . . . . 58
The Lai Section . « & ¢ v ¢ ¢ ¢ ¢ o s 2 ¢ « o ¢ o o « o o« 62
The Motet Section . . . . & ¢ ¢ ¢ + ¢ ¢ 4 v o & ¢ o s « o €5
The Mass and Hocket . . . . ¢« v ¢« ¢ 4 ¢« ¢ ¢ ¢ o & o s o o 67
The Ballade Section . . . &+ & v ¢ v ¢ 4o ¢ 4 o & & ¢ o o o s 68
The Rondeau Section . . « & &« ¢ ¢ ¢ v ¢ o ¢ ¢ o o o v o s & 69
The Virelai Section . . ¢ ¢+ « ¢ v + v ¢ ¢ ¢ o o o ¢ o o o « 80
The Remede SeCtion . « + ¢ v o ¢ s o ¢ o ¢ 2 o o s o o o o s 82
The Prologue . . . & ¢ ¢ ¢ v v e v v o v 0 o 0 o o 0 o 0 4 ou s 83
The Structure of MS A . &« & &« &t & ¢ & 4 ¢ o ¢ o o o o o o s o & 87
MS M (F-Pn fr. 843) . & & v v ¢ ¢t « ¢ v o ¢ o o o o o o e o o o » 93
MS F=G (F-Pn fr. 22545-22546) . . « v ¢« « & ¢ o « o o o o o « o » 97
MSS Vg (US-NYw) and B (F-Pn £fr. 1585) . « v v v v &« o & & & « & 102
MS D (F-Pn £r. 1587) v « v v ¢ ¢ ¢ ¢ ¢« s o v+ o ¢« ¢ o« o ¢ s o 2« 119
MSE (F-Pn £r. 9221) . . & v ¢ ¢ ¢ ¢ ¢ o o o o s o o o o o « o o 120
MS H (F-Pn £r. 881) . . & & ¢ ¢« v & v v v v e e o o o o o o o = 130
MS C (F=Pn £fr. 1586) . « « « ¢ ¢ &+ v ¢« & o & « « &« e e e s e e e 131
SUMMALY « ¢ ¢ o « o o o s s o o o s o o o o o s ¢« o s o o s s a 142

- xix -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



The Question of Genre . .
The Polyphonic Chanson

Ruling . . . . .. ..
| Entry of Text . . . . .
i Ruling of Staves . . .
? Entry of Music . . .

t Scribes in MS B . .
f The Copying of Music in

AND MUSIC IN THE MACHAUT MSS

.

the

Remede Section

Stages in the Production of the Machaut MSS

Text-Setting and Machaut's Musical Style
Text Placement in the Ludwig and Schrade Editions of Machaut

The Copying of MSS of Secular Music in the Thirteenth Century
I-Rvat Reg. 1490 (trouvére chansonnier a) .
The chansonniers F-Pn fr. 844 (M) and F-Pn fr.

: fr. 845 (N) and GB-Ob 308 (I) . . .

3. SCRIBAL PRACTICE AND MS PRODUCTION: THE COPYING

OF TEXT

The Copying of Musical MSS in the Fifteenth Century
Some Remarks on Gb-0b 213 (0x)
Some remarks on I-Bc 15 (BL)
Music Copying in the Second Half of the Fifteenth Century

Examples cf Scribal Practice in the Machaut MSS

12615 (T),

e o o o Mo

e MWae o »

4. THE TRANSMISSION OF THE MUSIC OF GUILLAUME DE MACHAUT

Introduction . . . + « « .

External Evidence: Documentation Supplied by the Narrative Poems
The Remede de fortune . . « . o « ¢« ¢« o + & o « o o ¢« s s

The Jugement dou Roy de Navarre and the Lay de plour

The Fonteinne amoureuse and the Voir Dit

Internal Evidence: Scribal Error and the Mechanics of Copying

Music . . . .

.

Musical Variants in the Machaut MSS . . . . . .
Mechanical Copying Errors in Machaut's Music
Notational Variants I: Alteration and Imperfection

Notational Variants II: The Transmission of the Lais in MS E
Notational Variants III: The Transmission of Motet 8

Appendix

A. GATHERING STRUCTURE OF THE PRINCIPAL MACHAUT

MANUSCRIPTS . . . .

g, COMPARATIVE TABLE OF MINIATURES .

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

150

156
160
170
173
177
186
190
196
216
219
222
227
234

240
247
250
257
260
266

2N

271
275
276
283
289

295
300
301
305
309
327



Table

1.1,

1.2,

2.1.

2.2.

2.3.

2'4.

2.5.

2.6.

2.7.

2.8.

2.9.

2.10.

2.11.

2'12.

3.1'

3.2,

4.1.

4.2.

4.3.

WORKS CITED

LIST OF TABLES

C. ' CONCORDANCE OF MINIATURES . . . « « « v o v v v v v v v .. 390

.44

page

Transmission of Motets Currently Attributed to Philippe de Vitry . 8

Transmission of the Musical Works of Machaut Outside the Main

Machaut MSS . . & . ¢ o 0 o v v v i b e s s e e e e e e .. . 14
The Orderingof the Lais . . . . v « « ¢ o v v ¢ ¢ ¢ 4 ¢« o o+ . . B4
The Ordering of the Rondeaux . . . « « + + ¢ ¢« ¢ & ¢ s 4 o o o« s « 19
The Ordering of Virelais 32 = 38 . « v « « ¢« ¢ ¢ ¢ ¢ s o o » « + o 81
The Gathering Structure of A . , . . . s e e e s .« « . . 88
The Gathering Structure of M . . . . . . . . + . . . - [
The Gathering Structure of F<G . . . . . « . « . « + . .« . . . 100
Signatures IN B . v & + ¢ 4 ¢ s s s 0 e s s s s e e e e e 110
The Gathering Structure of D . . . . . . . . « . . . . o« . 120
The Gathering Structure of E . . . . . . . . . . e« o+ o+ 123
The Motet-Rondeau Section inE . . . . . « + . + & e voe .. 129
The Gathering Structure of C . . . . . . ¢ + ¢« & o & &« « « » o+ o 133
The Ordering of Musical Works From the Lais to the End of M5 C . 139
Scribes IN MS B . v v 4 v 4t v 4 e e e e a0 s v . 211
The Distribution of Motets in Chansonnier a . . . .. . . . .. 239
Special Notationof Lais in MS E . . . . . . . ¢« « + « + & 323
Variants in Repeated Notes in M8 . . . . . . . . . . . . e » « .« 329
Conjunctive Variants in M8 . . . . . « ¢« v v ¢ ¢« ¢« + + ¢« « . 333

- XXi -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



2.2.

2.3.

3.1.

3.2,

3.3.

3.4.

3.5.

3.6.

3.7.

3.8.

3.9.

3.10.

3.11.

3.12.

3.13.

3.14,

3.15,

3‘16'

3.17.

3.18.

LIST OF FIGURES

F-Pn fr. 1584, fols. 477v-478r . . .

F<Pn fr. 1584, fols. 474v-475r . . .

US-NYw, fols., 317v=-318r . . . . . . .

I-F1 Plut. 29.1, fols. 164v-165r . .

I-Fl1 Plut. 29.1, fol. 20ir . . . . . .

F-MO 196, fol. 372r (No. 322) . . .

F-Pn fro 1584, fOl. 367!‘ « ¢ e o s .

F-Pn
F-Pn
F-Pn
F-Pn
F-Mo
F-Pn
F-Pn
F-Pn
F-Pn
F-Pn
F-Pn
F-Pn
F-Pn

F-Pn

fr, 1584, fol. 444r . . . . . .

fr- 1584, fOlS. 479V"480!’ . s

fr. 22545-22546, fol., 153r . ., . . .

fr. 9221, fol., 136r . . . . . .

196, fol. 7lr . . . . . « . ..

fr.
fr.
fr.
fr.
fr.
fr.
fr.
fr.

fr.

1585, fol.
1585, fol.
1585, fol.
1585, fol,
1585, fol.
1585, fol.
1585, fol.
1585, fol.

1585, fol.

8r (Scribe R)

44v (Scribe A) . . . .

15r (Scribe B) .

158r (Scribe C)

75r (Scribe D) . .

124v (Scribe E)

232v (Music scribe

116v (Scribe G)

312r (Scribe 2)

- xxii -

1, text

scribes H

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

. 13

. 15

154

155

161

172

181

183

184

185

193

198

199

201

203

204

206

207

208

215



{

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

3.19.
3.20.
3.21.
3.22.
3.23.
3.24.
4.1.
4.2.
4.3.
4.4,
4.5.
4.6.
4.7.
4.8,
4.9,
4.10.

4.11.

US-NY¥w, fols. 109v-110r . .. ..
F-Pn fr. 1586, fols, 148v-149r . .
D-W 1206, fols. 144v-145r . . . .
I-Fl Plut. 29.1, fols. 399v-400r .
F-Pn n.a.f. 6771, fols. 103v-104r

GB-Ob 213, fol. 17r . . . . . . .

F-Pn fr. 1586, fol. 188v . . . . . .

Strophe I of L1 in the Main MSS .

The Second Half-strophe of L1 in MS E

Strophe I of Reml . . . . . . . .
Strophe IT of Remi . . . . . . . .
Strophe III of L10 in MS E . . . .

Strophe III of L10 in the Main MSS

Strophe IVof L10 in MSE . . . . .
~ .

Strophe IV of L10 in the Main MSS

M8, mm' 54-56. L] . L] . . . . L] . L] L

MB, mm, 48'51- S+ s ¥ ¢ e s s e v .

- xxiii -

218
221
232
233
252
253
286
312
314
316
317
319
320
321
322
338

340



Chapter 1

THE MACHAUT MSS AND FOURTEENTH-CENTURY MS
TRADITIONS FOR MUSIC AND TEXT

Medieval music has come down to us in handwritten sources, each one a unique
entity, adapted to an individual purpose. Among music hiséégg;;;, Heinrich
Besseler was perhaps the first to emphasize basic characteristics that dis-
tinguish medieval MSS of polyphonic music.! Besseler focused on three
aspects of the sources: format, ordering, agd destination. Concerning for-
mat, he presented a hypothesis that changes in the outward appearance of a
MS were synchronous with changes in musical style. Merely by considering
the size and format of a musical source, he was able to make general obser-

vations about the contemporary musical practice.? Concerning MS ordering, he

drev a line of connection between the relative order exhibited by the con-

! nStudien zur Musik des Mittelalters: I. Neue Quellen des 14. und
beginnenden 15. Jahrhunderts" (henceforth "Studien-I"), AMw, 7 (1925), 170.
Besseler, a student of Friedrich Ludwig at Gottingen, followed his teacher's
practical approach to the sources, epitomized in Ludwig's review of
Geschichte der Mensuralnotation 1250-1460, by Johannes Wolf, SIMG, 6
(1904-05), 597-641, esp. p. 608.

2 Central to his thesis is the demonstration that changes in MS reper-
tory occur at points where the musical style and notation change ("Studien
zur Musik des Mittelalters: II. Die Motette von Franko von Kdln bis Philipp
von Vitry" [henceforth "Studien-II"], AMw, 8 [1927], 214). Besseler traced
the stages of development from the Notre-dame MSS, to the thirteenth-century
motet MSS, to fourteenth-century anthologies, to fifteenth-century choir-
books and chansonniers in "Studien-I," pp. 171-76. His hypothesis was later
refined, especially for early fifteenth-century sources. Compare his
Bourdon und Fauxbourdon (Leipzig, 1950), pp. 139-44 (pp. 125-29 in 2nd rev.
ed., Leipzig, 1974). Further discussion may be found in three of Besseler's
articles for MGG, II (1952): "Bologna, Kodex BL," "Bologna, Kodex BU," and
“Chorbuch." ~—

-1 -
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tents of a codex and the centrality of the source in the MS tradition.? As
for destination, Besseler claimed a specia; value for practical sources as
opposed to deluxe presentation MSS for the establishment of a critical
text.*

More recently, an important hypothesis on principles of order in musical
MSS of the fifteenth century was contributed by Charles Hamm.5 Hamm contends
that groups of individual pieces and works in several movements, such as the
Mass ordinary, circulated in small "fascicle-MSS" (a single bifolio or
binio), and that larger MSS were copied from collections of these fascicle
MSS. The scribe played the central role in-ordering the works in the larger
MS. Works that descended from closely-related fascicle-MSS might appear
widely separated or in a fundamentally different order in the new MS.

Finally, while Margaret Bent accepts the tenet that at least some music
circulated in such fascicle-MSS, ". . . we no longer need to posit their
autonomous and plentiful existence in order to explain how manuscripts were
compiled"—the order in which a MS was copied did not necess2rily depend on

the shape of the exemplar.®

3 nstudien-I," p. 176. Unless a MS could be shown to have a logical
order, it could not be considered a central source; only a knowledgeable
collector or circle of musicians would be capable of sensibly ordering the
music at their disposal. Compare Besseler, "The Manuscript Bologna
Biblioteca Universitaria 2216," MD, 6 (1952), 44, regarding the MS I-Bu
2216: "It has now become apparent that there is a basic plan, an arrangement
thoroughly thought out and quantitatively calculated. This manuscript con-
stitutes therefore one of the principle [sic] sources of the period. . . ."

& »studien-I," p. 176.

§ "Manuscript Structure in the Dufay Era," AcM, 34 (1962), 166-84.
Further examples are adduced by Hans Schoop, Entstehung und Verwendung der
Handschrift Oxford Bodleian Library, Canonici misc. 213 (Bern, 1971), pp.
47, 69, 16-71. T

¢ "Some Criteria for Establishing Relationships between Sources of
Late-Medieval Polyphony," in Music in Medieval and Early Modern Europe:
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The purpose of this dissertation is to study what might be termed the
"character of the transmission" (aspects of MS format, ordering of works,
scribal practice, and MS readings) for a group of late medieval French MSS,
the sources for the complete works of Guillaume de Machaut. Thgwieveral
collections of his text and music, as uniform a group of sources as one
could expect for a diverse oeuvre, werevproduced over a fairly short time
interval. Most are deluxe presentation MSS, and all contain essentially the
same repertory. Although their initial destination remains a mystery, one
can surmise that these MSS were copied for the house libraries of affluent
princes, rather than as practical collections for use by the chapel musi-
cians.” They do not resemble’ surviving fourteenth-century musical antholo-
gies, and the bulk of the repertory contained in the Machaut MSS is not

shared by other extant fourteenth-century MSS.

Patronage, Sources and Texts, ed. Iain Fenlon (Cambridge, 1981), p. 303.

The question of the fascicle-MS is discussed on pp. 299-304. An excellent
recent general overview of the qualities of the medieval MS as a musical
source is Stanley Boorman, "Sources, MS, §I, New Grove (although I would
take exceptlon to the discussion on the priority of staff-ruling, text entry
and music entry, pp. 595-97).

7 An inventory of the Burgundian library drawn up at the beginning of
the reign of Philip the Good, published by Georges Doutrepont, Inventaire de
la "librairie" de Philippe le Bon (1420) (Brussels, 1906), separates books
belonglng to the "Chappelle" from those in the "Librarie" ("estans en son
[Ph111p s] hostel a Dijon," p. 28). See Doutrepont, p. xxii, n. 2 and
xxviii-xxix on this d1v151on. Items 212 [Burgl] and 243 [Burg3] are Machaut
MSS among the books in the librairie, and presumably were not used by chapel
musicians. Cf. Craig Wright, Music at the Court of Burgundy 1364-1419: A
Documentary History (Henryville, Pa., 1979), p. 160: "Evidently, the pieces
in the manuscripts devoted to the works of Guillaume de Machaut served at
the secular entertainments of the court because they were housed outside the
confines of the ducal chapel." For the sigla [Burgl] and [Burg3], see
below, pp. 35 and 38.

Only the destination of F-Pn fr. 9221 is known, see below, n. 224.
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CONTEMPORARY. MS TRADITIONS FOR MUSIC

Authorial attribution, clear and circumscribed for the works of Machaut
because several MSS contain his works exclusively, is a very difficult way
of approaching other French music of the fourteenth century. A sample prob-
lem will serve to dramatize the unique position of the large "complete-
works" MSS of Machaut in the overall source tradition, and at the same time
will provide a general introduction to the varieties of sources transmitting
French music of the Ars nova.

For the first half of the fourteenth century in France, the names of only
two important composers have been associated with specific works of music:
Philippe de Vitry and Guillaume de Machaut. Reports of Vitry's fame, and of
the excellence of his works, contrast with the meagre surviving corpus.?®
Owing to the French practice of leaving motets unattributed in the sources

(unlike the practice for the grand chant courtois), it is difficult to

ascertain Vitry's authorship for a given work. Vitry left his works to the
vagaries of the normal channels of circulating music in fourteenth-century
France, while Machaut went to great lengths to insure the uniform tfansmis-
sion of his entire oeuvre. The motets attributed by some modern scholars to
Vitry appear, usually anonymously, in large musical anthologies, alongside
works of similar genre. There are no MSS transmitting Vitry's "complete

works" as there are for Machaut, nor is there any such MS for any other com-

$ Leo Schrade, "Vitry, Philippe de," Riemann Musik Lexikon, 12th ed.
(1961), contains a large collection of contemporary references to Vitry's
renown. Source citations for most of these references are in Alfred
Coville, "Philippe de Vitri: Notes biographiques," Romania, 59 (1933),
520-47, supplemented by two articles of Edmond Pognon, "Ballades mythologi-
ques de Jean de Le Mote, Philippe de Vitri, Jean Campion," Humanisme et ren-
aissance, 5 (1938), 385-417, and "Du nouveau sur Philippe de Vitri et ses
amis," Humanisme et renaissance, 6 (1939), 48-55. See also D. W. Robertson,
Jr., "The 'Partitura Amorosa' of Jean de Savoie," Philological Quarterly, 33
(1954), 2, n. 4 and p. 7.
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5
poser-poet of the Vitry-Machaut generation. What is left is a diverse group
of musical and textual sources, with their ;epertories overlapping in vari-
ous ways, and several citations in the treatises of music theorists.

Table 1.1 provides an overview of the full range of sources for the group
of motets attributed to Vitry by Ernest Sanders, arranged according to
' Sanders' chronology.?

In Table 1.1, information on the transmission of each motet is
divided into three categories: music MSS, citations of theorists, and
text MSS. An "x" indicates the appearance or citation of the motet in
the indicated source. An "o" in the column for the MS F-Pn n.a.f.
23190 [Trem] shows pieces that appear only in the surviving index.

A" indicates either that the motet is attributed in the source, or,
in the case of the theory citations, that Philippe is specifically
cited as the author. The single "P" in the column for Vitry's trea-
tise Ars nova in connection with motet No. 11 indicates that the cita-
tion appears only in the F-Pn lat. 14741 redaction of that treatise.}®

® Ernest H. Sanders, "The Early Motets of Philippe de Vitry," JAMS, 28
(1975), 24-45, and "Vitry, Philippe de," New Grove. Sanders revises the
tabulation of Leo Schrade, "Philippe de Vitry: Some New Discoveries," MQ, 42

(1956), 352-54, and PMFC, Commentary to Volume I (hereafter: PMFC Commentary

I), (Monaco, 1956), pp. 29-53, as well as the latest view of Besseler,
"Vitry, Philippe de," MGG, XIII (1966); two of the motets counted by Schrade
and Besseler are thrown out, while a further motet (No. 2 in Table 1.1
below), which Schrade considered "very likely" Philippe's, is more defini-
tively attested by Sanders. Of the remaining motets, Besseler considered
motet No. 9 in my Table 1.1 inauthentic on the basis of poor text accentua-
tion, "Falsche Autornamen in den Handschriften Strassburg (Vitry) und
Montecassino (Dufay)," AcM, 40 (1968), 201-02. The tabulation in Sanders'
"Vitry, Philippe de," New Grove, XX, 27, lists reasons for attributions,
although it leaves out some conflicting evidence. For instance, according
to Jean Maillard and André Gilles, "Note sur trois motets fantomes de l'ars
nova de Philippe de Vitry," RdM, 38 (1956), 150, "Vos quid/ Gratissima" is
possibly cited in the I-Rvat Barb. 307 source of the Ars nova, which would

~ call for a new dating of the motet before ¢. 1322/23. The main logical dif-
ficulty has been Besseler's assumption ("Studien-II," p. 192) that Vitry
cited only his own works in the Ars nova (even after the publication of
Besseler's "Studien-I" and "Studien-II," Ludwig regarded only Nos. 5, 8 and
11 in Table 1.1 as "die 3 bisher Philipp mit Sicherheit zuzuschreibenden
Motetten": Musikalische Werke, II, 18a*, n. 1). The logical difficulties in
attributing any work at all to Vitry are emphasized by Ludwig Finscher, "Die
‘Entstehung des Komponisten': zum Problem Komponisten- Individualitdt und
Individualstil in der Musik des 14. Jahrhunderts," International Review of
the Aesthetics and Sociology of Music, 6 (1975), 29-45. On Vitry, pp. 32-33

- and 140; on Machaut, pp. 33-34 and 141. See also n. 21 below,
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The "*" irdicates incomplete copying of a work. Only the triplum of
motet No. 2 appears in F-Pn fr. 146, as the prosa "Carnalitas, lux-
uria," (Sanders, "The Early Motets," pp. 24ff; 31ff). Only the trip-
lum text of motet No. 6, and only the motetus of motet No. 8 appears
in D-Ju 105. Motet No. 9 is a later addition in B-Br 19606, and only
the contratenor and a solus tenor were copied.!! Only the triplum text
of motet No. 12 is transmitted by Paris, F-Pn lat. 3343, with the
attribution "hunc motetum fecit Philippus de Vitriaco pro papa
Clemente." No musical source is known for motet No. 13,12

19 Ed. Gilbert Reaney, André Gilles and Jean Maillard, Philippi de
Vitriaco: Ars nova, CSM, VIII (1964), 13-32. Conflicting citations among
three sources of Vitry's Ars nova (I-Rvat Barb. 307, F-Pn lat. 14741, F-Pn
lat. 7378 A) are listed in Maillard and Gilles, "Note sur trois motets," pp.
148-49. (The brief compendium I-Sc L.V.30 [CSM, VIII, 80-81], not listed in
their table, cites only "In arboris" and "In nova fert animus"; GB-Lbl Add.
21455 cites no examples.) Other motets cited in F-Pn lat. 14741 are given
in CSM, VIII, 32 (reconstruction of the context from this edition is diffi-
cult: in the MS this passage is followed immediately by the text of the note
on p. 27); see also n. 18 below. Reaney concludes (CSM, VIII, 79): "All
these factors show that the theoretical work of Vitry must have been
imparted mainly by word of mouth, for it is exceptional to find a treatise
in such widely differing forms." Editions for the other theorists cited in
Table 1.1 are: Ars perfecta, ed. CS, III, 28-35 (motet citation on p. 33);
another version of this treatise ed. H. Anglés, "Dos tractats medievals de
misica figurada," in Festschrift fiir Johannes Wolf zu seinem sechzigsten
Geburtstage (Berlin, 1929), pp. 6-12 (motet citation on p. 10); Oliver B.
Ellsworth, “The Berkeley Manuscript (olim Phillipps 4450): A Compendium of
Fourteenth-Century Music Theory" (Diss. Berkeley 1969), II, 133, views the
Ars perfecta as a condensation of Muris' Libellus (ed. CS, III, 46-58);
anon. Erfurt Compendium totius artis motetorum ed. J. Wolf, "Ein anonymer
Musiktraktat aus der ersten Zeit der 'Ars nova,'" Kirchenmusikalisches
Jahrbuch, 21 (1908), 33 (dated c. 1340 by WOlf), anon. De musica mensura-
bili, formerly attributed to Theodoricus de Campo or Theodonus de Capua or
Caprlo (Raffaele Casimiri, "Teodono de Caprio non Teodorico de Campo, teor-
ico musicale italiano del sec. XV: un suo trattato inedito," Note d'archivio
per la storia musicale, 19 [1942], 38-42; 93-98), ed. Cecily Sweeney, CSH,
XIII (1971); anon. Quatuor principalia, formerly attributed tc Simon
Tunstede, ed. CS, IV, 200-98 (shortened version CS, III, 334-64; motet cita-
tion is CS, IV, 268 = CS, III, 347); Johannis Boen, Ars (mu51cae), ed. F.
Alberto Gallo, csy, XIX (1972)

11 A new interpretation of the use of the solus tenor is M. Bent, "Some
Factors in the Control of Consonance and Sonority: Successive Composition
and the Solus Tenor," in International Musicological Society: Report of the
Twelfth Congress, Berkeley 1977 (Kassel, 1981), pp. 625-34. Daniel -
Leech-Wilkinson, "Compositional Procedure in the Four-Part Isorhythmic Works
of Philippe de Vitry and his Contemporaries" (Diss. Cambridge, 1983), pp.
61-67 and 81-82, discusses some specific cases in which he disagrees with
Bent.

12 The tenor ("Iacet granum oppressum palea") is the third respond at
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The tabular form is retained only for the principal sources.
Letters in parentheses placed to the right of each of the categories
of sources refer to additional isolated sources for some motets. For
example, for motet No. 1, “(a)" appearing to the right of the column
for text MSS refers to note (a) on the following page, listing an
additional source for the text of this motet.

Three chronological stages or layers in the source tradition can be dif-
{ ferentiated on the basis of Table 1.1. The transmission in music MSS is
divided sharply into two groups (Nos. 1-4; 5-12), while the theory citations
overlap the first group of music MSS, and subdivide the second gré&ﬁ (Nos.
1-7; 8 and following).

Motets 1-4 comprise the first layer of works, found in the MSS F-Pn fr.
146 (before c. 1316) and B-Br 19606. F-Pn fr. 146, a deluxelcopy of the

; popular Roman de Fauvel, is the basic source for the early motets commonly

attributed to Vitry.!? Schrade argued that no conclusions about the contem-

. porary repertory can be made from F-Pn fr. 146; the recent works that appear
in the MS do not present a fair sample of the modern style of c. 1316, but
only served the purpose of illustrating the Roman.!* While the special char-
acter of the Roman did influence the choice of interpolations (older works
were revised and adapted to fit the context), it does not necessarily follow
that the repertory of modern works served too specialized a purpose to form

a representative sample. Gervais du Bus, the author of the Roman, and

matins in the office of St. Thomas of Canterbury (an English motet on this
tenor is “Ianuam/ Iacintus/ Iacet granum," ed. Frank Ll. Harrison in PMFC,
XV, 1; the plainsong is ed. p. 166). I thank Prof. Margaret Bent for this
identification.

13 Le Roman de Fauvel par Gervais du Bus, ed. Arthur L&ngfors (Paris,
1914-19). Facs. ed. Pierre Aubry, Le Roman de Fauvel (Paris, 1907). F-Pn
fr. 146 is described in Ludwig, Repertorium, I, 2, 682-84. His catalogue
raisonné follows, pp. 684-97.

14 Leo Schrade, "The Chronology of the Ars Nova in France," Les
Colloques de Weégimont, II, 1955 (Paris, 1959), 45-46, and PMFC Commentary I,
p. 22.
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TABLE 1.1
Transmission of Motets Currently Attributed to Philippe de
Vitry
Motets Music MSS Theory Text
citations MSS
$ 8
N el
v v v N
¥ o s N ol
Pq W0 Oy ”
G IE VY SEISE wg
WNNN G NS S 2.9
S AL TTe T8IV Fe e
QONRY YD Q0% oo )
LAGNEE TS TeaLSS &y
1. Firmissime/Adesto X|x X x| Ix (a)
Alleluya
2. Floret/Florens *xix
Neuma
3. Garrit gallus/In nova X () [x[{x] |x
Neuma
4. Tribum quem/Quoniam X|x xix|(c) X (d)
Merito
5. Douce playsance/Garison xjo Xt |x|x {e)
Neuma quinti toni
6. Colla iugo/Bona condit x|x|xix x| (£f)|x *1(g)
Libera me
7. Tuba sacre/In arboris xlo x|x|x[x] |x|(h)
Virgo sum
8. Cum statua/Hugo xix|o A Al%i (i)
Magister invidie
9. Impudenter/Virtutibus * x| |x|x Al(DH x| (k) ¢))
Alma redemptoris
10. O canenda/Rex quem x{io X (h) X
Rex regum
11. Vos quid/Gratissima x|xlo] |xix P A
Gaude gloriosa
12. Petre clemens/Lugentium x|o A
Tenor *
13, Phi millies/0 creator A
Jacet granum
(ct.) Quam sufflabit
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Notes to Table 1.1

(a) Text of triplum appears in D-DS 521 (Ludwig, Repertorium, I,
2, 751).

(b) Also appears in F-Pn pic. 67.

(c) Also appears in D-ROu 100 (motetus and texted tenor), and
D-Mbs Kasten D IV ad (31), Clm 5362 (frag.).

(d) Also cited in Philippus de Caserta, Tractatus de diversis fi-
quris, ed. CS, III, 118. The Pisa anon. (ed. A. de La Fage,
Essais de diphthérographie musicale [Paris, 1864; rpt. Am-
sterdam, 1964], p. 386) is actually an additional source for
Philippus' treatise (see RISM, B III2, ed. Pieter Fischer, p.
83). On the citation in the anon. Erfurt, see W. Frobenius,
"Prolatio," HMT (1972), p. 4a.

(e) Also cited by Gace de La Buigne, with attribution (Le Roman
des deduits, ed. A. Blomqvist [Karlshamn, 1951], p. 316).

(£) Also appears in E-Tc, F-AS 983, and PL-WRu Ak 1955 / KN 195
(Fritz Feldmann, Musik und Musikpflege im mittelalterlichen
Schlesien [Breslau, 1938, rpt. Ralen, 1973], p. 126, and
Charles E. Brewer, "A Fourteenth-Century Polyphonic Manu-
script Rediscovered," Studia musicologica, 24 (1982), 5-19.

(g) Texts appear in A-Wn 3244 and D-Bds lat. 20 49; A-KR 149 has
the triplum only (Ludwig, Musikalische Werke, II, 18b*, n. 2).

(h) Also cited by anon. Wroclaw (ed. Wolf, "Ein Breslauer Mensu-
raltraktat des 15, Jahrhunderts", AMw, 1 [1919], 336b).

(i) Cited by Jehan de le Mote in a ballade (F-Pn lat. 3343 and
US-PHu Fr. 15), which seems to attribute the motet to Vitry.

(3) Also appears in NL-Lu 342a (triplum only); CH-BEsu A 421
(unique ct. only, incomplete).

(k) Also cited in the anon. Penn-Harburg treatise, ed. Staehelin,
"Beschreibungen und Beispiele musikalischer Formen in einem
unbeachteten Traktat des frithen 15. Jahrhunderts," AMw, 31
(1974), 239. T

(1) Texts appear in A-Wn 883 (see Analecta Hymnica, ed. Guido Ma-
ria Dreves, XXXII [Leipzig, 1899], 112-13, 232).

(m) Also appears in CH-Fcu 260 (with attribution), and F-Pn
n.a.l. 2444. only the mot. and ten. survive in GB-DRc 20.

Chaillou de Pesstain, responsible for the interpolations in F-Pn fr. 146,

were both active .at the French Royal Court.!® Probably the greater part of

18 Literature in Ludwig, Repertorium, I, 2, 682-83. On the author, the
interpolator, and the "circle," see Charles-Victor Langlois, La vie en
France au moyen age d'apres quelques moralistes du temps, 2nd ed. (Paris,
1911), pp. 278-79 and 283-90, and Sanders, "Fauvel, Roman de," New Grove.
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Vitry's activity as a musician at this time was connected with the circle

i that produced the Roman, &nd it is likely that the most recent music in F-Pn
fr. 146 is work by the creators of the Parisian Ars nova.!¢

The sharp break that marks the second layer of the musical transmission
(Nos. 5-7 in Table 1.1), including motets contained in I-IV 115 and F-Pn
n.a.f. 23190, suggests a chronological "gap" in the transmission, since no
music MS contains works that appear both in F-Pn fr. 146 and in I-IV 115,17
But the theoretical citations bridge the repertorial break; the three motets
in this layer are cited in Vitry's Ars nova of 1322/23 (Nos. 5, 6, and 7 in

Table 1.1), and are found in both I-IV 115 and F-Pn n.a.f. 23190.!* In par-

1¢ It should be added that documentation of Vitry at the court first
appears in the 1320s, in the reign of Charles IV (r. 1322-28) (Coville,
"Philippe de Vitri," p. 524). Vitry's father was possibly a notary in the
royal chancery (Coville, "Philippe de Vitri," p. 522). I cannot find sup-
port for Sanders' statement ("Fauvel, Roman de," New Grove, VI, 433a) that
Vitry was a notary in the royal chancery before the completion of the second
book of Fauvel (i.e., before 1314; cf. Coville, "Philippe de Vitri," p.
522). Further, the hypothesis of André Gilles (“Contribution a un inven-
taire analytique des manuscrits intéressant l'Ars Nova de Philippe de
Vitry," RBM, 10 [1956], 150), that Vitry's association with the Collége de
Navarre is supported by the fact that F-Pn lat. 18514 originated there, has
been weakened. It is now believed that the first fourteen chapters of the
Ars nova (contained in I-Rvat Barb. 307), which borrow heav1ly from
Lambertus, are not authentic, not only because this section is not repre-
sented in F-Pn lat. 7378 A and GB-Lbl Add. 21455, but also because these
chapters, which do not treat any aspect of the notational advances of the
Ars nova, appear independently in F-~Pn lat. 18514 (the Collége de Navarre
MS) and in I-Rvat lat. 5325 (see Reaney, CSM, VIII, 3, and Gallo, "Tra
Giovanni di Garlandiz e Filippo da Vitry: Note sulla tradizione di alcuni
testi teorici," MD, 23 [1969], 14).

17 Ludwig, "Die Quellen der Motetten dltesten Stils," AMw, 5 (1923),
282, n. 1; Besseler, "Studien-I," pp. 180 and 184-85; "Studien-II," pp.
187-88; Leo Schrade, "Guillaume de Machaut and the Roman de Fauvel,"
Miscelé@a en homenaje a monsenor Higinio Anglés (Barcelona, 1958-61), II,
844. ~

18 On the date of Vitry's Ars nova, see Ulrich Michels, D1e
Musiktraktate des Johannes de Muris (Wiesbaden, 1970), p. 55.
The index of F-Pn n.a.f. 23190 contains a reference to another motet
cited in the Ars nova, "Thoma tibi," No. 41 in the inventories of Besseler
("Studien-II," p. 237) and Wright (Music at the Court of Burgundy, p. 152).
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ticular, the French MS F-Pn n.a.f. 23190, which probably contained a part of

the repertory of the French Royal Court under Charles V,!? can be considered
| an anthology of the musical output of the period stretching from before 1320

to 1375, comprising the active careers of both Vitry and Machaut.

The third layer in the transmission (Nos. 8-13 in Table 1.1), is a break
articulated not only by the musical sources (later MSS enter into the pic-
ture), but also by the different pattern of the theoretical citations.

Those works attributed in the anon. Quatuor principalia of c¢. 1351 fall into

this layer,2® as well as the group of works in the text MS F-Pn lat. 3343,
In general, the groupings of sources appear:to uphold the broad outline of
Sanders' chronology.??

Over half of the extant works attributed to Vitry were composed by about
1320 (Nos. 1-7 in Table 1.1), before Vitry was thirty years old. If the
musical activity of this period is an accurate representative sample of his
lifelong rate of musical composition, one would think that much work is

lost. BAnother thirty years passed before his nomination to the position of

This motet is the only practical example ever cited by Johannes de Muris:
Compendium musicae practicae (ed. U. Michels, Johannes de Muris: Notitia
artis musicae et Compendium musicae practicae, CSM, XVII [1972], 105 and
118); the theoretical citations in GS, I1I, 306, and CS, III, 106, follow
the Compendium (see Michels, Die Musiktraktate, pp. 26 and 49). The redac-
tion of the Ars nova preserved in F-Pn lat. 14741 cites, besides the Vitry
motet No. 11 in Table 1.1, three other motets that appear in both I-IV 115
and F-Pn n.a.f. 23190: "Zolomina zelus/Nazarea que decora" (also in E-Bc
853), "Mon chant/Qui doloreus" (also in GB-DRc 20), and Machaut's "Qui es/Ha
Fortune" [M8] (see Table 1.2 for further concordances).

1% Wright, Music at the Court of Burgundy, pp. 147-58.

20 The Quatuor principalia is dated c. 1380 by Cecily Sweeney, CSM,
XIII (1971), 9.

21 One might place No. 11 nearer to No. 8. The absence of witnesses to
No. 2, the motet added by Sanders, both in the theoretical literature and in
non-musical MSS also seems unsatisfying. An important new work on chronol-
ogy and attribution is Leech-Wilkinson, "Compositional Procedure," Chap. 1.
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Bishop of Meaux in 1351.22 But one must recall the admonition of Nino

1 Pirrotta:

5 We may be handicapped in our attempts to establish the biographies of

musicians by a mental habit of seeing them too exclusively as musi-

; cians. . . . [Rather, they were] high court or church officers who

‘ added the refinement of musical skills to the cultural training that
enabled them to be employed in administrative, political, or diple-
matic tasks.?3

t

And further:

. . . my purpose is to portray the greater and better part of the
polyphonists of this time [fifteenth century], either singers or com-
posers, not as the mercenary professionals they became at later times,
but as ecclesiastical dignitaries who had received academic training,
and combined their musical skills and gifts with many other talents,
capacities, and ambitions. They were still the successors of Philippe
de Vitry—a royal officer and later a bishop—who had strong cultural
ties with the university; and of Machaut—a royal secretary and later
a canon—vwho would have styled himself a rhétoriqueur rather than a
musician. They belong to a broad cultural type, the product of an
educational pattern especially designed to prepare for an ecclesiasti-
cal career, and represented at its best by the curriculum of the
University of Paris.2*

Indeed, Vitry's career corresponds to a typical pattern:

Les clercs du roi sont, dans un sens général, tous les personnages qui
sont entrés dans 1'église pour acquérir 1'instruction nécessaire a
leur carriére et qui, & un titre ou a un autre, ont recu du roi, soit
directements, soit sur son intervention et sur sa recommandation
auprés de l'autorité ecclésiastique, des revenus pour assurer leur
existence. . . . Les clercs du roi sont, pour la plupart, de forma-
tion juridique et leurs études doivent normalement durer environ neuf

22 gchrade made this point repeatedly. See, for example, "Philippe de
Vitry," pp. 330-33, and "Vitry, Philippe de," Riemann Musik Lexikon, 12th
ed., p. 859. Even if the last ten years are left out, we are left with
only fourteen motets (by Schrade's count) spread over a creative period of
more than forty years. It would indeed seem reasonable to leave out the
last ten years: the letter congratulating Vitry on his appointment as bishop
of Meaux ". . . is in effect one of Petrarch's most emphatic statements of
his conviction that the responsibilities of high ecclesiastical office
involve well-nigh intolerable burdens" (Ernest Hatch Wilkins, Studies in the
Life and Works of Petrarch [Cambridge, Mass., 1955], p. 113). -

23 Nino Pirrotta, "Musical and Cultural Tendencies in 15th-Century
Italy," JAMS, 19 (1966), 131.

24 nMusic and Cultural Tendencies," p. 134.
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ans, ce qui, sauf dispense, les conduit vers la trentaine dans les
emplois royaux.2%

i Les prébendes canoniales, et 1l'épiscopat pour les meilleurs, sont la
carriére normale des clercs du roi, la récompense habituelle de leurs
services. S'ils restent dans l'administration aprés leur nomination,
ils obtiennent des dispenses de rés}dence du pape. . . .26

Certainly it would not be fair to consider the writing of motets as
Philippe's main preoccupation. The powerful stimulus of the group associ-

ated with the Roman de Fauvel that led to the production of F-Pn fr. 146 was

perhaps not found again (no doubt Vitry was still in his student days at the
time), and only isolated occasions prompted the writing of other works. But
the wide variety of sources for Vitry's motets—the present list of attribu-
tions can never be regarded as conclusive—atteststo his fame as a musician.
The number of sources for several of the motets attributed to Vitry is
greater than that exhibited by any of the Machaut motets. Unfortunately,
the nature of musical sources in France at this time precludes a satisfac-
tory answer to the question of authorship.

Comparison of the musical works of Machaut that appear in the three cat-
egories of sources—textual, musical, and theoretical (Table 1.2)—together
with the works attributed to Vitry (Table 1.1) shows a very different pat-

tern of transmission.?2?7?

sous Philippe de Valois (Paris, 1958), p. 319. Recall that Vitry was just
over thirty when the first extant document of his career in royal service
appears.

26 cazelles, La société politigue, p. 385. Vitry did retain an hétel
at Paris after his nomination, see Coville, "Philippe de Vitri," pp. 538-40.

' 27 Table 1.2 omits the music in the complete-works Machaut MSS, as well
as the musical works appearing in the MSS CH-BEsu 218 [K], F-Pa 5203 [J],
GB-Cmc 1594 [Pep], and US-NYpm 396 [Morg]. These literary MSS, not compara-
ble with the musical anthologies, theory treatises, and text collections
that concern us here, will be treated below.

The only musical MSS discovered since Ludwig's edition that contain works
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TABLE 1.2

Transmission of the Musical Works of Machaut Outside the Main

Machaut MSS Theory
citations
Works Music MSS o Text
S o~ v MSS ~
N A ~0 v
H A Q v
v b / ©°
%' w’o‘? @ :: V.. ¥,
o Y7 AL NG
Vo N Q. SN NN O Ney
Az;:'cf°? q <$éf¢fgj*4?;:"'é? K 535? g
SELTLITONLIES o5 IO
KNGS TR T 48N
M8 Qui es/Ha Fortune X|x|x bd A
Et non est
M15 Amours/Faus x{x
Vidi Dominum
M19 Martyrum/Diligenter x|o
A Christo
(a)
B4 Biaute qui o X x| |x
B18 De petit po (b)[x] |olA] |x|x|x X b4 x| |x
B21 Se quanqu'amours x| |x
B22 Il m'est avis X
B23 De Fortune olx|x X X X
B25 Honte, Paour o x| Ix Xi{xX|x
B27 Une vipere x| |x
B28 Je puis trop bien x| |x|[x
B29 De triste cuer (c) X X
B31 De toutes flours ol [xix|x|x|x X X
B32 Ploures dames (VD1) X X
B34 .Quant Theseus (VD7) Aix X|[x
Ne quier veioir
B35 Gais ¢= iolis X b x| [x

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Music MSS
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o' Theory Text
o v .citations N
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B38 Phiton 2 X
B39 Mes esperis x| |x
Rem4 En amer a (ball.) ol Ix|x|x
Rem5 Dame de qui (ball.) o] [x x| |x
R7 Se vous n'estes X x|x X X X X
R9 Tant doucement (d) o X
R14 Ma fin est mon X
R15 Certes, mon oeuil (e) b3 X
R17 Dix et sept X
R20 Douce dame Alx
Mass Ite missa est (f) X
g
~ S
9.9 %7
Cnl R &
T4 L&
L3 Pour ce qu'on x| (g)
L10 Amis t'amour x|[x
111 Se quanque dieus X
L12 Un mortel lay p 4 p 4
.15 -



16

» Notes to Table 1.2

(a) The MS F-Pn n.a.f. 23190 contained a total of perhaps nine
Machaut motets, six of which have no further concordances
outside the main MSS, and were thus omitted from the Table:

1 "Fons/ O livoris/ Fera" [M9], "Hareu/ Helas/ Obedians" [M10]

| "Maugre/ De ma/ Quia" [M14], "Las/ Se i'aim/ Pourquoy"

? [M16], "“Trop/ Biaute/ Je ne suis" [M20], and perhaps "Felix/
Inviolata/ Ad te" [M23] (only "Inviolant" appears in the in-
dex; Ludwig (Musikalische Werke, II, 20a*) and Besseler
("Studien-II," p. 238) suggested that the reference may have
been to M23, although this was rejected by Schrade, PMFC,
Commentary to Volumes II and III (Monaco, 1956), p. 50.

(b) B18 also appears in D-Nst III 25.

(c) All three texts "De triste/Quant vrais/Certes" in US-PHu Fr.
15; only "De triste" in Jard.

(d) R9 is also transmitted with music in GB-Cmc 1594, a MS con-
taining the Remede, in lieu of "Dame, mon cuer" [Rem7] (see
n. 504 below).

(e) A category omitted from the Table is the use of Machaut poems
as examples in treatises of the seconde rhétorique. See
below, pp. 45-47.

(£) A concordance for the Machaut Mass in a lost MS was pointed

- out to me by Professor Lawrence Gushee of the University of

: Illinois, who kindly gave me permission to use it here. See
Leopold Devillers, Cartulaire des comtes de Hainaut, Tome 6,
pt. 1 (Brussels, 1896), 630: "Et ung grant livre de chant,
couvert de cuir vert & ii clowans de laiton, commenchant par
une table: la messe de Machault, la messe Vaillant, la messe
Rouillart, et fine: le Firmament qui long tamps a esté, tout
notté." The reference is from a list of books borrowed 16
Feb. 1431 (N.S.) by Marguerite of Burgundy from the chatéau
de Qué:pnoy. A M5 of a comparable sort does not exist for
this period. Of course, no Mass of Vaillant or "Rouillart"
is extant. Michael Long, of the Univ. of Wisconsin-Madison,
suggested that this latter composer may be the Philippus
Royllart cited by F-Sm 222 as the composer of the motet '"Rex
Karole/ Leticie pacis" (ed. Giinther, CMM, XXXIX, 17-22, and
Harrison, PMFC, V, 141-48); Giinther (p. XXX) dates the motet
1375. Royllart's motet was copied in 1423 or 1424 for the
Illustre Lieve Vrouwe Broederschap in 's-Hertogenbosch, see A.
Smijers, "De Illustre Lieve Vrouwe Broederschap te 's-Hertogen-
bosch. II. Rekeningen van Sint Jan 1399 tot Sint Jan 1425,"
Tijdschrift der Vereeniging voor Nederlandsche Muziek-
geschiedenis, 12 (1926), 59.

(g) on F-La 134, see David Fallows, "Guillaume de Machaut and the
Lai: a New Source," Early Music, 5 (1977), 477-83.

---------------------------------
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Both motets and chansons are represented, with the chansons distinctly in
the majority. F-Pn n.a.f. 23190 again stands as the central witness.
Certain MSS transmitting motets now attributed by Sanders to Vitry (F-CA
1328, I-IV 115, F-Sm 222) transmit primarily secular pieces of Machaut;
based on the surviving sources, it would appear that the motets of Machaut
did not have the wide appeal of some of the motets that may be Vitry's.2% On
the other hand, four of Machaut's chansons were very widely circulated in
MSS copied in France, Italy, and the Empire (B18, 23, 31, and R7).

The texts of many of Machaut's chansons for which he provided music also
circulated without their music, attesting to his reputation as a poet.
Lyrics appear in text chansonniers dating from the fourteenth to the six-

teenth century (see the third large column of Table 1.2).29% Text MSS con-

of Machaut are D-Nst III 25, F-La 134, and NL-Uu 37. As in Table 1.1, an
"o" indicates the presence of a work in the index of F-Pn n.a.f. 23190, and
A" indicates attribution in the source. The "2" in the col. for B38 Phiton
indicates that the work appears twice in the index (one of these citations
may refer to the ballade "Phiton" by Magister Franciscus in F-CH 564, fol.
20v and F-Pn n.a.f. 6771, fol. 5ér).

2% The several Machaut motets in F-Pn n.a.f. 23190 may indicate that
Machaut enjoyed a particularly local popularity at the French Royal Court
(Charles V was a patron of Machaut), or perhaps an accident of transmission
has made it seem so.

29 GB-Lwa 21 contains another ballade text of Machaut ("J'aim mieux"
[B7]), omitted from the table because it appears singly, without further
concordances. For the text chansonnier US-PHu Fr. 15, see Charles Roswell
Mudge, "The Pennsylvania Chansonnier, a Critical Edition of Ninety-Five
Anonymous Ballades from the Fourteenth Century with Introduction, Notes and
Glossary," (Diss. Indiana Univ., Bloomington, Ind. 1972). This M5 contains
the texts of a large selection of Machaut's lyrical poetry: sixty lais, bal-
lades, rondeaux, and virelais that appear in the music sections of the main
MSS, and forty-eight lyrics that appear in the Loange or Voir Dit.
Concordances for the many lyrical poems that Machaut never set to music in
these and other text MSS is given by La Louange des dames, ed. Nigel Wilkins
(Edinburgh, 1972), pp. 26-43. The only text of Machaut known to have been
set by another composer (Machaut never set it to music) is Lol40, "Biauté
parfaite et bonté souvereinne," preserved in F-Pn n.a.f. 6771, fol. 46v, and
I-MOe 5.24, fol. 14r (Anthonello da Caserca), ed. Willi Apel, CMM, LIII/1,
5-6.
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taining motets that have been attributed to Vitry are of a different charac-
ter, miscellanies belonging to students (see Table 1.1, p. 8 above).
Perhaps the enduring capacity of some of these motet texts can be considered
as testimony to their authority, and strengthens the case for attribution to
Vitry.3® An exception to this kind of transmission is the single lyrical
poem attributed to Vitry, the ballade "De terre en Grec Gaulle appelle,"
which has a concordance in a text chansonnier of a normal sort, US-PHu Fr.
15.3! Further indications of the diffusion of Machaut's chansons are the
anonymous chansons parodying the text and music of his ballades, including
B15, 23 and 38. Some Machaut chanson texts were imitated in lyrics by

Froissart, and in lyrics set to music by Philippus da Caserta.3?

39 F~Pn lat. 3343 is a student's miscellany of very diverse contents
according to Pognon, "Ballades mythologiques," p. 386, n. 1. See the
Bibliothéque Nationale Catalogue général des manuscrits latins, t. V (Paris,
1966), 236-48. Except for some small additions by later hands, the entire
collection, "composé de 1193 piéces et fragments divers," is in a single
hand. On the German MSS, see Ludwig, Musikalische Werke, II, 18b*, n. 2
(with addendum on p. 70*), and p. 36a*. The monograph by Bertalot on the
Jena MS cited in Ludwig's note on p. 19a* is reprinted in Ludwig Bertalot,
Studien zum italienischen und deutschen Humanismus, ed. Paul Oskar
Kristeller (Rome, 1975), I, 83-161.

31 Mudge, "The Pennsylvania Chansonnier," did not recognize the concor-
dance. His diplomatic transcription of the poem, p. 153 (the reply of Jehan
de le Mote is transcribed p. 154), differs in many readings from the version
printed by Pognon.

32 on the parodies of B15, 23 and 38, see U. Giinther, "Zitate in
franzosischen Liedsdtzen der Ars nova und Ars subtilior," MD, 26 (1972),
55-58. To the motés entés listed by Giinther, add "Qui plus aimme plus
endure" [M5], cf. Rayn. 2095 (Thibaut de Navarre). Jehoash Hirshberg, "The
Music of the Late Fourteenth Century: A Study in Musical Style" (Diss. Univ.
of Pa. 1971), pp. 167-70, arques for the priority of the ballade "Phiton,
beste" by Magister Franciscus (F-CH 564, fol. 20v and F-Pn n.a.f. 6771, fol.
56r) over Machaut's "Phyton, le merveilleus" [B38]. The argument is uncon-
vincing.

On P. da Caserta, see Reaney, "Philippus da Caserta," New Grove.
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Machaut is not well represented by citations of specifié works in extant
theory treatises, perhaps due to the limited circulation of his motets, the
only genre that theorists cited by title until later in the century. Only
two thecretical works cite specific works by Machaut: for M8, the F-Pn lat.
14741 redaction of Vitry's Ars nova, formerly in the library of the Abbey of
St.-Victor in Paris, and for the widely circulated chansons B18, 31 and R7,
the copies of an anonymous early fifteenth-century south or southwest German
treatise now preserved at the University of Pennsylvania and Schloss Harburg
[P-H].?3 Similar treatises from German areas also rely on the citation of
specific practical examples of secular works.3*

Many theorists quoted motets that have been attributed to Vitry, but
Vitry was himself the source for an influential branch of the notational

theory. Of the motets now attributed to Vitry (Table 1.1), later theorists

33 Ed. Martin Staehelin, "Beschreibungen und Beispiele musikalischer
Formen in einem unbeachteten Traktat des frithen 15. Jahrhunderts," AMw, 31
(1974), 237-42.

34 The similar treatises include the Wroclaw anon. (Johannes Wolf, “Ein
Breslauer Mensuraltraktat des 15. Jahrhunderts," AMw, 1 [1919], 329- 45) and
the Melk anon. (Anonymus Tractatulus de cantu mensurali seu figurativo
musice artis, ed. F. Alberto Gallo, CSM, XVI [1971]). The Ccmpendium totius
artis motetorum or Erfurt anon. (Johannes Wolf, "Ein anonymer Musiktraktat
aus der ersten Zeit der ‘'Ars nova,'" Kirchenmusikalisches Jahrbuch, 21
[1908], 33-38) cites earlier works (primarily motets), although there are
two concordances between the WrocXaw and the Erfurt anonymi. The many Latin
titles cited by these German treatises, including many pieces that cannot be
traced, recall the Latin contrafacta of known French chansons that the
burned MS F-Sm 222 contained. For instance, Machaut's B23 appeared in F-Sm
222 with the contrafact text "Rubus ardens." Possibly some of the untraced
Latin citations in the WrocZaw anon. include untraced contrafacta of well-
known French chansons. A clear case of this is the identification of the
French ballade "A discort” with the contrafact text "Virginem mire pulchri-
tudinis" (identified by Staehelin, "Beschreibungen und Beispiele," p. 240,
n. 10). However, some of the Latin texts are undoubtedly works of Central
European origin, see Tom R. Ward, "A Central European Repertory in Munich,
Bayrische Staatsbibliothek, Clm 14274," in Early Music History I: Studies in
Medieval and Early Modern Music, ed. Iain Fenlon (Cambridge, 1981), pp.
325-43,
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cite only those works that had already appeared as exempla in Vitry's own
Ars nova, except in isolated instances.?® It is therefore possible that
Vitry's prestige as a teacher and authority led to the large number of cita-
tions by later theorists of those works that he had cited as exempla in his
lectures (which of course indicates nothing about attribution).

A different branch of the theoretical tradition, one that does not cite
specific titles, suggests that theorists were acquainted with a certain
notational practice of Machaut, possibly through its use in the popular bal-
lade "De petit peu" [B18], his most widely diffused chanson. The Libellus

cantus mensurabilis of Johannis de Muris mentions Machaut ("Guilielmus de

Mascandio") in connection with the imperfection of a perfect breve in minor
prolation by a single minim, and the imperfection of an imperfect breve in
major prolation by two successive minims, both before or both after the
breve—in modern terms, changing between the meters 6/8 and 3/4 in the

course of a single composition.3® Similar discussions appear in later trea-

35 Motets in Table 1.1 not cited in Vitry's Ars nova are: No. 8, cited

as a work of Vitry in the anon. Quatuor principalia (CS, III, 347 = CS, IV,
268); No. 9, cited in the Anon. P-H (attributed to Vitry in F-Sm 222); and
No. 11, cited in the F-Pn lat. 14741 redaction of the Ars nova, and also
attributed to Vitry by the anon. Quatuor principalia.

For treatises based on Vitry's theory, see R. Bockholdt, "Semibrevis
minima und Prolatio temporis: Zur Entstehung der Mensuraltheorie der Ars
nova," Mf, 16 (1963), 3-21.

38 Ulrich Michels counts the Libellus among the authentic works of
Johannis de Muris, see Die Musiktraktate, pp. 27-40. The passage concerning
Machaut in the Libellus is ed. CS, III, p. 50a (the first punctus on the
second line of the musical example should be struck). A clear discussion of
the theoretical distinctions involved (imperfection quo ad partes) is Oliver
B. Ellsworth, "The Berkeley Manuscript," pp. 146-48. Cf. also Michels, Die
Musiktraktate, p. 93. Machaut's practice is discussed by Wolf, Geschichte
der Mensuralnotation von 1250-1460 (Leipzig, 1904), I, 170-72, and Hoppin,
"Notational Licences of Guillaume de Machaut," MD, 14 (1960), 13-14 and
20-22. The number of the examples of the patterns [€] = §4 and [0] « {
cited by Wolf (B18, R10, Bl) can be increased: cf. "Tels rit au main"
[Rem2], m. 5 [m. 8 in Schrade ed.] (MSS C and Pep only); “En amer a douce
vie" [Rem4] cantus m. 2 (C and Pep); "Se vous n'estes" [R7] new ct. m. 11 E;
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tises based on the Libellus.37 The practical example of Machaut's usage is
of some interest in this case, because speculation about this feature of the
new notational system seems to have significantly antedated the practical
examples.?3®

The most striking aspect of the Machaut MS traditicn concerns attribu-
tion. A few external attributions, coupled with internal stylistic and tex-
tual evidence, have been used to delineate the Vitry canon of thirteen
works, which nevertheless remains tentative. By contrast, if the MSS exclu-
sively transmitting works of Machaut did not exist, only four pieces of
music could be attributed to him: B18 and 34 (attributions in F-CH 564), and

M8 and R20 (attributions in the text MS S-Sk Vu 22; no music would be known

"He las! et comment" [V18] m. 10 (this work also has an interesting rest in
m. 5, [€] ¢ v ¢, maybe to signal a change to tempus perfectum. The pattern
[€] » 11 is seen in R9 m. 14 [34] (the dot called for by Ludwig in his note,
Musikalische Werke, I, 59, is present in MSS C and E), and in B23, ct. m. 6
[12] in F-Pn fr. 9221 [E] and F-Pn n.a.f. 6771. The contratenor in this
example, howevei', is probably not Machaut's.

37 These include the 1375 revision of the Libellus by the Parisian
Goscalcus (Ellsworth, "The Berkeley Manuscript," I, Latin p. 51, trans. p.
122, commentary Vol. II, 153-55; on the date and provenance of the treatise,
cf. Michels, Die Musiktraktate, pp. 29-30, and K.-J. Sachs, Der
Contrapunctus im 14. und 15. Jahrhundert [Wiesbaden, 1974], pp. 184-8$; the
anon. Ars cantus mensurabilis (Anon. V, CS, III, 395, cf. Michels, Die
Musiktraktate, p. 31); Prosdocimus de Beldemandis, Expositiones tractatus
practice cantus mensurabilis magistri Johannis de Muris (1404), (ed. Gallo,
Beldemandis, Prosdocimus, Opera, I [Bologna, 1966], 83); Ugolino, Declaratio
musicae disciplinae (c. 1440), (ed. A. Seay, CSM, VII/2 [1960], Bk. III,
Chap. 18); Gaffurius, Practica musicae, Bk. II (facs. ed of Milan, 1496 ed.
Gregg Press, 1967). See also Irwin Young's translation, The Pratica musicae
of Franchinus Gafurius (Madison, Wi., 1969), n. 29, pp. 98-99 and n. 14, p.
78. Ludwig refers to a Spanish treatise of 1410 in Musikalische Werke, II,
32b*,

3% gee Johannes de Muris, Notitia artis musicae (1321), ed. U. Michels,
CSM, XVII, 84, discussed in Michels, Die Musiktraktate, pp. 36 and 88, and
Philippe de Vitry, Ars nova, CSM, VIII, 31, §5, and, from the St.-Victor
redaction, p. 52, §8-9. Michael Long, "Musical Tastes in Fourteenth-Century
Italy: Notational Styles, Scholarly Traditions, and Historical
Circumstances" (Diss. Princeton 1981), pp. 54ff, adduces some early practi-
cal examples from the Italian side.
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for R20). Erroneous attributions to Machaut in two other MSS (F-Sm 222 and
CH-Fcu 260) would confuse matters.?? The different emphasis is easily seen
with regard to the theory citations. Because the works of Machaut are
known, one can pick out those few works cited by theorists. With Vitry, the
theory citations themselves have been used to establish the canon.

Vitry moved in the highest circles of the university, government, and
church. Most of Vitry's texts are topical; specific occasions, which can
often be reconstructed, lay behind their composition.*® His works were not

written to please a seigneur, but for members of his clique.*! In contrast,

39 The works attributed to Machaut in these two MSS do not appear in
the complete-works MSS of Machaut. F-Sm 222, fol. 48r ("Jour a jour") is
ascribed to Machaut only in this MS. There are conflicting ascriptions for
F-Sm 222, fol. 65v ("Par maintes foys") and F-Sm 222, fol. 36v ("Che qui
vol") in F-CH 564, to Jo. Vaillant and P. des Molins, respectively. The
motet in CH-Fcu 260 is an unicum. It should be noted that F-Sm 222 and
CH-Fcu 260, two musical MSS unreliable in their attribution to Machaut, are
also the only musical sources with attributions to Vitry (Nos. 9 and 10 in
Table 1.1).

40 This is true most significantly for the few lyrical texts of Vitry
that have come down to us. Cf. Pognon, "Ballades mythologiques" and "Du
nouveau sur Philippe de Vitry"; Schrade, "Philippe de Vitry," pp. 341-42,
and PMFC Commentary I, pp. 34-3S.

41 Some of Vitry's associates are known from F-Pn lat. 3343; see the
two articles of Pognon cited above, n. 8. He remained in favorable repute
into the fifteenth century. Deschamps mentioned Vitry (Ball. 1474, Oeuvres
complétes de Eustache Deschamps, ed. G. Raynaud, VIII [Paris, 1893], 178),
and the anon. Regles de la seconde rhétorique (between 1411 and 1432, ed. E.
Langlois, Recueil d'arts de seconde rhétorique [Paris, 1902], p. 12) gives a
very detailed and authoritative account of his accomplishments (quoted
below, p. 46). 1In the late fourteenth or early fifteenth century, Pierre
d'ailli (1350-1120), bishop of Cambrai, parodied Vitry's Dit de Franc
Gontier. Printed editions of 1490 (and 1591!) transmit the two texts, side
by side, and both poems are attributed. Vitry's dit is ed. M. Lopelmann,
Die Liederhandschrift des Cardinals de Rohan (Gottingen, 1923), No. 40, Pp-.
56-58; d'Ailli's parody is No. 39, pp. 54-56. At the end of the flfteenth
century, Villon made a debased parody of Vitry's dit in the Testament, vv.
1473-1506, in a ballade entitled "Les Contredis de Franc Gontier." The poem
is reproduced with discussion of Vitry and d'Ailly in Pierre Champion,
Franqo;s V;llon sa v1e et son temps (Parls, 1913; rpt 1967), II, 56 -60.
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| the lyrical texts of the works of Machaut are most often not topical and
polemical enough (with the exception of some of the complaintes) to permit
speculation as to the author and the circumstances that occasioned them.
Machaut's musical works thus would not have fared well under the rigors
of transmission were it not for a particular group of MSS. With its collec-
tions containing only the works of a single auﬁhor, the Machaut MS tradition
appears anomalous when compared to the "normal" patterns of musical trans-
mission in the fourteenth century. However, Machaut's collections are not
wholly new; they may be considered developments of a thirteenth-century tra-
dition, the collections of individual trouvéres in chansonniers. Most of

the chansonniers of grand chant courtois hand down groups of works of sev-

eral authors, and are organized in a variety of ways, whether by alphabet,
genre, or, most significantly, by author. |

In particular, the MS tradition of Adam de la Halle is in many respects
comparable to Machaut's. Like Machaut, Adam cultivated many genres, includ-
ing dits, motets, chansons, and rondeaux. The most widely transmitted
genre, the chanson, appears in fifteen extant MSS, seven of which contain

his chansons in closed groups.*?

Deschamps). For source citations, reference must be made to the German edi-
tion, Herbst des Mittelalters (Munich, 1928), pp. 182-84; p. 190 on Villon's
"Contredit.” An anon. ballade further parodying Vitry is "J'ay meilleur
temps que n'eust oncq Franc Gontier," fol. 6v in S-Sk Vu 22, an important
Villon source, see A. Piaget and E. Droz, “Recherches sur la tradition manu-
scrite de Villon. I. Le manuscrit de Stockholm," Romania, 58 (1932), 241,
No. 11.

42 The best discussion of the transmission of Adam's musical works,
though over seventy years old, has only recently been published: Ludwig,
Repertorium, I, 2, 467-71. 1In the following, single-letter sigla are from
Schwan, Die altfranzdsischen Liederhandschriften (Berlin, 1886). MSS with
ordered groups of Adam's chansons include W (F-Pn fr. 25566), W' (an inde-
pendent quaternion bound onto the beginning of MS W); P (F-Pn fr. 847, the
final fascicle has the first fourteen chansons in the same order as W and
W'); T (F-Pn fr. 12615 [Noailles], final fascicle, a completely independent
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One MS, F-Pn fr. 25566 [W], contains a complete collection of the works

of Adam, in a rational order organized by genre. However, a MS consisting

solely of the works of a single trouvére was not desired by the compiler;

the miscellaneous character of the rest of MS W contrasts sharply with the
uniform appearance of the MSS that transmit only Machaut's works.*?® W con-
tains about thirty items besides Adam's complete works, including the well-

known bestiary of Richart de Fournival and the Renart le nouvel (dated 1289)

of Jacquemart Gielée de Lille, copied in W with music for the refrains.“*
Closer examination of the structure of W indicates that its contents were
not originally quite as miscellaneous. The MS was executed in two stages.

As first planned, the end of Renart le nouvel (fol. 177) was to be the end

section. see Repertorium, I, 1, 286); Q (F-Pn fr. 1109, music fascicle); a
(I-Rvat Reg. 1490, twenty chansons in a row); A (F-AS 657, comparable to MS
a, but incomplete at ends of groups due to gaps in the MS); R (F-Pn fr.
1591). For the texts of the chansons, the critical edition of J. H.
Marshall, IEE Chansons of Adam de la Halle (Manchester, 1971) is preferable
to the texts in the edition of Nigel Wilkins, The Lyric Works of Adam de la
Hale, CMM, XLIV (1967), which is based on a 51ngle MS. Further reference to
the MSS transmitting groups of Adam's chansons is John Stevens, "The
Manuscript Presentation and Notation of Adam de la Halle's Courtly
Chansons," in Source Materials and the Interpretation of Music: A Memorial
Volume to Thurston Dart, ed. lan Bent (London, 1981), pp. 29-64.

An example of a collection of the works of a single author closer to
Machaut is the alphabetically-ordered collection (incomplete, extending only
from A-G) of the works of Jehannot de l'Escurel that forms a later addition
to the end of the MS F-Pn fr. 146. Jehannot's works appear in no other
extant source. Ed. Nigel Wilkins, The Works of Jehan de Lescurel, CMM, XXX
(1966). 1In the generation before Adam, figures that need investigation are
Richart de Fournival and Thibaut de Navarre.

43 A list of the diverse contents of W can be found in the edition by
Cesare Segere of Richart de Fournival's L1 Bestiaires d'amours (Milan,
1957), pp. xxxiii-xxxvii.

44 Ludwig, "Quellen," pp. 217-18 (Item No. 25). For musical concor-
dances for the refrains in Renart, see Maria Vedder Fowler, "Musical
Interpolations in Thirteenth- and Fourteenth-Century French Narratives"
(Diss. Yale University 1979), Table 15, pp. 103-04 (=pp. 336-37); pp. 263-69
for more information, notes pp. 331-35, transcriptions pp. 464-91.
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of the MS5.*%* This would have encompassed the works of Adam as well as the
other works with lyrical-musical interpolations, and suggests that the
inclusion of music was a major factor in the original planning and disposi-
tion of the contents of W. Slightly later, a new series of works was added.
None of the works in this second series involve the Eopying of music. Even
with this adjustment, however, the original anthology would have included
seven items besides the collection of the works of Adam.

With his carefully ordered collections, Machaut can be seen to stand at
the end of the tradition of textual/musical MSS represented by the trouvére
chansonniers. In another sense, however, Machaut's complete collections are
innovative, because they are devoted to the works of a single authur.“® The

production of such MSS was continued by Machaut's immediate poetic heirs, in

48 Fol. 177v (old fol. 169v) is blank except for a catchword leading to
the new section. The original-style catchwords, with Roman-numerals at the
end of each gathering, end here. The breaking-point in the MS is set off by
the insertion of a bifolio containing two full-page illuminations:
171v: no catchword
172
173
174
175 r: full-page painting, v: blank
176

[ 177 r: Renart expl., v: blank(*)
178 r: blank, v: full-page painting
179 new beginning: Les Quatre Evangelistes
180 _
181
(*) except catchword: "Chi 9mce des iiij Eufigelistres."
The expansion of the MS occurred not too long after the completion of the
original layer. Frangois Avril of the Bibliotheéque nationale informed me
that both parts of the MS were decorated at about the same time, in Arras.

k¢ Kevin Brownlee, "The Poetic Oeuvre of Guillaume de Machaut: The
Identity of Discourse and the Discourse of ldentity," in Machaut's World:
Science and Art in the Fourteenth Century, ed. M. P. Cosman et al., Annals
of the New York Academy of Sciences, 314 (1978), 219-33. Sylvia Huot,
WLyric Poetics and the Art of Compilatio in the Fourteenth Century" (Diss.

Princeton 1982), pp. 55-56, 108, et passim.
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the text MSS of Froissart, Deschamps, and Christine de Pizan.*? But in
France, no such MSS with music come after those of Machaut.

Probably the last poet-musician to have deluxe presentation copies of his
entire oeuvre prepared during his creative career was Oswald von
Wolkenstein, who was active at about the same time as an interest in French
music in south German areas (some fifty years behind the times) is witnessed
by such MSS as F-Sm 222 and CS-Pu XI E 9, and by the anonymous treatises

P-H, Melk, and Wroclaw.“®

COMPONENTS OF MACHAUT'S COMPLETE-WORKS MSS

To list the contents of the collected-works MSS of Machaut is to catalogue
every genre cultivated by fourteenth-century poets and musicians. The larg-
est-scale works are the narrative poems, called "dits" by Machaut, the long-
est of them written in the traditional octosyllabic rhyming couplets.*?

Examples are the Dit dou Vergier, the Dit dou Lyon (dated April 2, 1342 in

*7 Daniel Poirion, Le Poéte et le prince: 1'évolution du lyrisme cour-
tois de Guillaume de Machaut a Charles d'Orléans (Paris, 1965), pp. 206,
218, 238 and Huot, 'Lyric poetics," Chaps. 3, 4 and 6.

4% The standard work on the transmission of Oswald's works is Erika
Timm, Die Ueberlieferung der Lieder Oswalds von Wolkenstein (Libeck, 1972),
supplemented by Hans Moser, "Wie sorgt ein spatmittelalterlicher Dichter fiir
die Erhaltung seines Werks? Nachlese zur Oswald-Ueberlieferung," in Oswald
von Wolkenstein: Beitrdge der philologisch-musikwissenschaftlichen Tagung in
Neustift bei Brixen 1973, ed. Egon Kihebacher (Innsbruck, 1974), pp. 85-120.

4% For a discussion of what is meant by the term "dit" in the four-
teenth century, see Jean Froissart: "Dits" et "Débats", ed. A. Fourrier
(Geneva, 1979), pp. 12-22. Discussions of literary aspects of Machaut's
poetry may be found in the introductions to the editions of Hoepffner,
Oeuvres, and Chichmaref, Poesiés lyriques, and in some recent books:
Poirion, Le poéte; William Calin, A Poet at the Fountain: Essays on the
Narrative Verse of Guillaume de Machaut (Lexington, Ky., 1974); Douglas
Kelly, Medieval Imagination: Rhetoric and the Poetry of Courtly Love
(Madison, Wisc., 1978); Kevin Brownlee, "Guillaume de Machaut's Concept of
Poetic Identity: The Example of the Dits amoureux" (Diss. Princeton 1979, to
be published soon).
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1 11. 32-33), and the Dit de 1l'Alerion®®.

Some of the dits incorporate lyrical poetry (poems in clear-cut strophic
forms) at various points in the course of the narrative. Machaut's earliest

work of this type is the Remede de Fortune, which includes his own music for

the lyric interpolations. Each piece of music is copied where it belongs in

the narrative.®! The Dit de la Fonteinne Amoureuse (datable 1360-61 on the

basis of historical references and an anagram) has a smaller number of

interpolated poems, none of which were set to music.%2 The Livre dou Voir

Dit, a purportedly autobiographical work datable 1362-65 on the basis of
 historical references, incorporates not only lyrical poetry, but also many
prose lette;s.sa 0f the sixty-one lyrical poems in the work, Machaut set
only eight to music, which was not copied with the narrative in the reliable
MSS A [F-Pn fr. 1584) and F-G [F-Pn fr. 22545-22546], but must be sought in
the music section of these MSS. Owing to a more rationalized editorial pol-
icy, the music was copied in its appropriate locations in the third complete

source for the poem, MS E [F-Pn fr. 9221].%%

$0% The dits will be cited by single-word titles. Vergier (1293 vv.) is
ed. Hoepffner, 0 Oeuvres, I, 13-56; Lyon (2204 vv.) is ed. OQeuvres, II,
159-237; 1'Alerion (4814 vv.) is ed. Oeuvres, II, 239-403.

§1 The Remede (4298 vv.) is ed. Oeuvres, II, 1-157. The music of the
lyrical interpolations was edited by Ludwig for Oeuvres, II, following p.
413 (other editions of the music are listed in n. 63 below). A recent study
of this genre is the dissertation of Maria Vedder Fowler, cited in n. 44
above.

52" Fonteinne (2848 vv.) is ed. Oeuvres, II1, 143-244. On the histori-
cal events bearing on the plot and the anagram in vv. 40-41, see Oeuvres,
IT1I, xxiv-xxx.

®3 Voir Dit (ca. 8750 vv.) is ed. Paulin Paris, Le Livre du Voir Dit
(Paris, 1875; rpt. Geneva, 1969). The forty -five prose letters are not
included in the verse count. An error in Paris' verse count was rectified
by Calin, A Poet at the Fountain, p. 167, n. 1. The actual number of lines

is still uncertain, because Paris occasionally left out groups of lines.
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Two of Machaut's works belong to the tradition of the love-debate,®® the

Jugement dou Roy de Behaingne (datable before 1346, the year in which the

dedicatee died), and the Jugement dou Roy de Navarre (dated November 9, 1349

in 11. 24-25).%¢

The eight dits listed above treat amorous topics. Two othef lengthy nar-
ratives do not fit into this category. The Confort d'Ami (datable 1357
i based on historical references), is a work giving instruction to a prince
(in this case, to Charles the Bad, King of Navarre), while the Prise
d'Alexandrie (datable after 1369, the year of the death of the hero of the

poem, Pierre de Lusignan) is a chronicle.®”

54 A further complication in the transmission is the appearance of the
musical interpolations in the music section in MSS Vg {US-NYw] and B [F-Pn
fr. 1585], though the Voir Dit itself does not appear in these MSS.

55 Machaut thus carried on the tradition of the trouvére debate-poem,
the jeux-parti, although this was a much more modest form. See Oeuvres, I,
1x.

%¢ Behaingne (2079 vv., ed. Oeuvres, I, 57-135) is the only larger dit
that is not written in octosyllabic rhyming couplets. It is composed of
four-line stanzas in the pattern al0al0alOalOb4 -- bl0bl0bl0b10c4 --
c10c10c10c10d4, etc. (masc. or fem. rhymes). On imitations of Behaingne,
Machaut's most popular dit if the number of extant sources is a fair cri-
terion for judgement, 3e2e n. 86 below. Navarre (4212 vv.) is ed. Oeuvres,
I, 137-282. Some MSS append the Lay de plour [L22], with its music, onto
the end of Navarre. Text ed. Oeuvres, I, 283-91, and Poésies lyriques, II,
459-66; music ed. Musikalische Werke, IV, 74-76, and PMFC, II, 90-93. A
recent article on Machaut and Charles of Navarre is Jacques Chailley, "Du
cheval de Guillaume de Machaut a Charles II de Navarre," Romania, 94 (1973),
251-58. See also the final section of the paper by U. Giinther,
"Contribution de la musicologie a la biographie et a la chronologie de
Guillaume de Machaut," in Guillaume de Machaut: Colloque-Table ronde
organisé par 1l'Université de Reims. . .19-22 Avril 1978 (Paris, 1982).

57 The Confort (4004 vv.) is ed. Oeuvres, III, 1-142. The Prise (8886
vv.), is ed. Mas Latrie, La Prise d'Alexandrie (Geneva, 1877). Three prose
letters are not included in the verse count. An error in Mas Latrie's verse
count is rectified by Calin, A Poet at the Fountain, p. 203, n. 1.
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Finally, there are four shorter narrative poems, the Dit de la Harpe, the
Dit de la Marguerite (datable c. 1366 on historical grounds), the Dit de la
Rose, and the Dit de la EEEEE de lis et de la Marquerite (datable 1369, for

the marriage of Philip the Bold and Margaret of Flanders).®®

The lyrical poetry in formes fixes that was not set to music is contained

' in a collection of texts usually called the Loange des Dames, made up

. largely of ballades, but including also rondeaux, chansons royales, and a

single virelai.®® A distinction between the collection of lyrics not set to
music and the section of musical works in formes fixes is not always main-
tained: sometimes works appear in both sections. Machaut apparently wrote
some poems specifically for a musical setting, while others were chosen for
musical setting perhaps years later, from the group of poems already writ-
ten.

Another type of lyrical pcem, often polemical or topical in nature, is
the complainte. Earlier MSS place the complaintes in the Loange section.

In later MSS, the larger group of complaintes forms a separate group.

5% Harpe (354 vv., decasyllabic rhyming couplets) is ed. K. Young, “"The
Dit de la Harpe of Guillaume de Machaut," in Essays in Honor of Albert
Feuillerat, ed. Henri M. Peyre (New Haven, Conn., 1943), pp. 1-20.
Marguerite (208 vv., poetic form like Behaingne, but each stanzaic pattern
repeated) and Rose (106 vv.) are ed. Fourrier, Jean Froissart: "Dits" et
"Débats", pp. 277-84 and pp. 285-88. Lis et Marquerite (416 wv.) is ed.
Wimsatt, The Marguerite Poetry of Guillaume de Machaut (Chapel Hill, N. C.,
1970), pp. 15-26, and Fourrier, Jean Froissart: "Dits" et “Débats", pp.
289-301. On the evidence for the date of Marguerite and | Lis et Marguerite,
see Wimsatt, The Marguerite Poetry, pp. 47-49 and p. 55.

59 The collection of lyrics not set to music in MS F-G has the rubric
Ci commence la loange des dames (fol. 45r). The editors of Machaut's works
have applied this name to the comparable text collections of chansons in the
other MSS. The collection is ed. Chichmaref, Poésies lyriques, and Wilkins,
La Louange des dames.
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Last among the lyrical works is the short "Vez ci les biens que ma dame
me fait/ pour amender moy m'onneur et mon fait," in which all lines have the

same rhyme.®® It is not placed in the Loange, but is tacked onto the end of

the text section of MS A. It may have been composed quite soon before its
inclusion in the MS, since it is not in the index of MS A.§! |

i Finally, late collections of Machaut's poetry and music are introduced by
a Prologue, which consists of lyrical poetry followed by a short narrative
section.®?

The musical compcnent of the complete-works MSS is just as diverse.
Machaut set to music an example of virtually every poetic and musical genre
of his time. Motets, chaces, the movements of the Mass ordinary, lyrical
poems in formes fixes, the instrumental hoquet (a genre apparently anachron-
istic in the fourteenth century), are all represented.®? The varieties of
formes fixes set to music include lais, ballades, rondeaux, and virelais, as

well as a single example of the chanson royale and complainte, both interpo-

lations to the Remede.

¢¢ Les biens (64 vv., hexasyllabic lines) is ed. by Chichmaref, Poesies
lyriques, I, 273-75.

€1 In the later MS F-G, it occurs towards, but not at, the end of the
text section.

€2 Four ballades (the first pair 27 vv. each, the second pair 30 vv.
each) make up the section of lyrical poetry; 184 vv. in rhyming couplets
follow. The complete work is ed. Poésies lyriques, I, 3-13, and Oeuvres, I,
1-12.

€3 There are two complete scholarly eds. of the musical works,
Guillaume de Machaut Musikalische Werke, 3 vols. ed. Friedrich Ludwig
(Leipzig, 1926-29); Vol. IV ed. Heinrich Besseler from the Ludwig Nachlass
(Leipzig, 1954), and The Works of Guillaume de Machaut, ed. Leo Schrade,
PMFC, II-III. “' - -
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CATEGORIES OF MACHAUT MSS: THE COMPLETE TRADITION
The transmission of Machaut's music has been characterized above in térms of
the thfee types of sources—textual, musical, and theoretical—that witness
musical works in the fourteenth century; but the works of Machaut also

include a far larger group of purely textual components, both narrative and

lyrical. Thus, to form a complete picture of the sources transmitting
Machaut's works, we must also deal with the ways in which the textual as
well as the musical components were transmitted in the fourteenth century.
The most thoroughgoing classification of the sources to date is that
undertaken by Schrade in the notes to his edition.®* He was first concerned
with the musical side of the transmission. Like Ludwig, he distinguished
the "Machaut MSS" from the "repertory MSS."¢5 The former are those !super-

vised by Machaut himself" (PMFC Commentary II-III, p. 19), while the latter

are those that "include individual compositions of Machaut alongside the
work of other composers" (ibid., pp. 19-20). The distinction is between
sources whose shape Machaut directly (or indirectly) influenced, and those
over whose shape he exercised no control,¢¢

Schrade considered the musical repertory MSS to be of particular impor-
tance. Compositions that reappear in several repertory MSS were better

known; the appearance of works in repertory MSS provided a yardstick of

€4 PMFC, Commentary to Volumes II and III (Monaco, 1956) (hereafter:
PMFC Commentary II-III).

€5 PMFC Commentary II-III, pp. 10-11. ‘"Repertory MS" is Schrade's
term, translating what Ludwig and Besseler expressed with
"Sammelhandschrift." See Schrade, PMFC Commentary II-III, esp. p. 39.
"Musical anthologies" might be a more descriptive term.

€6 The question of what form Machaut's "supervision" might have taken
and what this could realistically mean for a medieval MS has not been con-
sidered. We will attempt to deal with this problem in subsequent chapters.
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their relative popularity in the entire contemporary repertory. For

example, because no MSS containing lais and virelais outside the Machaut MSS

were known to Schrade except for a single lai in a rotulus,®? he thought
Machaut's contemporaries were "indifferent" towards the virelais and lais:

Not one virelai is represented in any of the repertory manuscripts;
and as for the lais there is but one exception: the "Lay mortel" which
appears outside the Machaut manuscripts only once, and even there in a
form that does not fit the usual character of a repertory manuscript.
It is the rotulus Maggs (London) where the lai was copied, and it
appears that the "Lay mortel" was the only composition that had been
entered on the rotulus. Although we do not know the purpose for which
the rotulus was commissioned, we can safely assume that it was not
planned to present a musical repertory, not even the segment of a rep-
ertory. Consequently, despite the appearance of the "Lay mortel" in
the rotulus Maggs, we still may be justified in saying that neither

* the lais nor the virelais became part of the general musical reper-
tory.*¢*

But in the Voir Dit, Machaut speaks of brisk circulation of individual
pieces, and certainly this was the most fundamental and widespread level of

transmission, although the one least witnessed by surviving sources.®® Maggs

67 The rotulus is known only through a partial facsimile published in
Maggs Brother's catalogue No. 512 Music: Early Books, Manuscripts, Portraits
and Autographs (London, 1928), Item No. 3, p. 4 and pl. 3 (it also appears
in the 1926 catalogue No. 476, see Ludwig, Musikalische Werke, II, 14b*).
The whereabouts of Maggs since its sale in the late 1920s is not known.

€8 PMFC Commentary II-III, pp. 20-21; see also p. 39 and esp. p. 46.
Lais with music transmitted outside the main corpus of MSS are given in
Table 1.2 above, p. 15. A hitherto unrecognized lost text MS that opened
with Machaut's "Aus amans" [L4] is [Burg6], see p. 45 below. Further evi-
dence of the diffusion of Machaut's lais is the citation of 5 1l. of "Se
quanque dieus" {L11] at the point where '"parla Mexaut" in the "Tant mon
voler" of Pere Toroella (ed. Pedro Bach y Rita, !bg Works gg Pere Toroella
[New York, 1930], p. 105, 1l. 147-51, and n., p. 125). The lai "aAmors, qui
tost fer, quant li play" of Andreu Feber is modeled on Machaut's "Loyaute
que point" [L1] (Amédée Pagés, La Poésie frangaise en Catalogne du XIIle
siécle a la fin du XVe, [Paris, 1936], pp. 274-83). Margaret Hasselman,
"The French Chanson in the Fourteenth Century," (Diss. Berkeley 1970), Chap.
3, traces the stylistic development of the fourteenth-century chanson on the
basis of the extant MS repertories. She concludes that "the virelai was the
most popular form in the early-to-mid century repertory" (p. 111), though to
be sure the types most cultivated were types not cultivated by Machaut:
polytextual virelais, and realistic (e.g., "bird call") virelais.
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is a survivor of what must have been one of the most common means of circu-
lating music in the medieval period, as an individual work in the form of a
roll, or folded sheet.
When Schrade proceeded to descriptions of the individuallﬁss, he adopted

a more precise system of classification. "Machaut Manuscripts" now com-

' prised three subdivisions: "The Machaut Manuscripts" proper included only

‘ the largest and most complete MSS.?® "Secondary Machaut Manuscripts" have "a
more or less substantial part of Machaut's work, but were not written under
Machaut's direct or indirect influence"; only a small amount of the music is
present, along with literary works of other authors.?! "Machaut Text
Manuscripts" is a category that combines not only MSS which contain texts of
Machaut's works exclusively, but also anthologies with the texts of several
authors.”2? Finally, opposed to the large group of "Machaut Manuscripts"
Schrade distinguished the "Musical Repertory Manuscripts," containing a
"segment of the [musical] repertory of the 14th century," including some

compositions of Machaut.’?

€9 Further discussion of the Voir Dit will be found below, Chap. 4.

7% six MSS: F-G [F-Pn fr. 22545-22546), A [fr. 1584], Vg [US-NYw], B
[F-Pn fr. 1585), C [fr. 1586] and E [fr. 9221] (PMFC Commentary II-III, pp.
24-30).

71 Four MSS: Morg [US-NYpm 396], K [CS-BEu 218], J [F-Pa 5203] and Pep
[GB-Cmc 1594] (PMFC Commentary II-III, pp. 31-34).

72 Eight MSS: M [F-Pn fr. 843], D [fr. 1587], H [fr. 88l1], Ars [F-Pa
683], Pen [US-PHu Fr. 15], I [F-Pn fr, 6221], Westm [GB-Lwa 21] and Stockh
[s-Sk Vu 22]; and two prints: Jard. de Plais. [Le Jardin de plaisance
(Paris, c. 1501)], and Chartier [Les faits d'Alain Chartier (Paris,
1489-1617), various editions] (PMFC Commentary Notes 1I-11I, pp. 35-38).

73 The French MSS (Trem [F-Pn n.a.f. 23190], CaB [F~-CA 1328], Ch [F~CH
564], Fr [CH-Fcu 260] and Maggs, pp. 39-46) are separated from the Italian
MSS (R [F-Pn n.a.f. 6771], PadA [I-Pu 1475 and GB-Ob 229], Mod [I-MOe 5.24]
Fl1 [I-Fn 26], P [F-Pn it. 568] and Faenza [I-FZc 117], pp. 46-52), and from
"other" MSS, both from Strasbourg (Pr [CS-Pu XI E 9] and Str [F-Sm 222],
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A more comprehensive breakdown of the Machaut sources is offered below to

illustrate the various ways in which both music and poetry circulated in the

fourteenth century.?* To the text MSS listed by Ludwig and Schrade, seven

extant sources have been added, as well as nine references to specific lost
MSS.
1. MSS CONTAINING THE COMPLETE WORKS OF MACHAUT: DITS, LYRICAL POETRY,
AND MUSIC.
a) Containing both texts and music.
i) F-G. F-Pn fr. 22545-22546.
ii) a. F-Pn fr. 1584.
iii) E. F-Pn fr. 9221.
iv) Vg. New York, Wildenstein Galleries, without shelfmark.
v) B. F-Pn’fr. 1585.
vi) C. F-Pn 1586.

vii) [Savoy]. Untraced "roman" given to Amadeus VI, for which
Machaut was given 300 francs d'or.7%

PMFC Commentary II-III, pp. 53-54).

74 The standard reference work for the MSS, listing most relevant MS
catalogs and secondary material (up to 1928) is Ludwig, Musikalische Werke,
II, 7*-17*%; the chart on p. 43* gives a complete overview of the MSS known
to Ludwig that contain works of Machaut. Schrade, PMFC Commentary II-III,
gives more complete information only for US-NYpm 396 and US-PHu Fr. 15. The
breakdown offered here may be compared with Schrade's categories, given in
nn. 70-72 above. The bibliography is updated; only materials not known to
Ludwig or Schrade are given in the notes. Further bibliographical informa-
tion on the MSS in category la) will be found in Chap. 2. Note 27 above
lists the three musical MSS discovered since Ludwig's and Schrade's edi-
tions.

7% Eugene L. Cox, The Green Count of Savoy: Amadeus VI and Transalpine
Savoy in the Fourteenth Century (Princeton, N.J., 1967), pp. 248-49. The
document is published in Jean Cordey, Les comtes de Savoie et les rois de
France pendant la guerre de cent ans (1329-1391) (Paris, 1911), p. 185, n.
3: "Item que Messier a fait doner a monsiegneur Guillaume de Machaut pour I
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viii) [Burgl]. Lost MS.7¢
ix) [Aragon]. Untraced MS.7’
b) Containing texts only.

i) M. F~Pn fr. 843.

ii) D. F-Pn fr. 1587.

roman, qu'il avoit doné a Monseigneur, IIIc frans d'or." This seems like a
considerable sum for a single dit. For instance, the 1413 inventory of the
books of Jean de Berry records that the duke gave Christine de Pizan 200
écus (- c. 225 francs) for one of her illuminated complete works MSS con-
Charles V (Paris, 1907), II, 269, Nc. '251). - o

; Poirion, Le poéte, p. 195, identifies [Savoy] with K. This seems

i extremely unlikely, since K contains miscellaneous material not by Machaut.

7¢ Ludwig, Musikalische Werke, II, 40*, Burgundian MS No. 1; Wright,
Music at the Court of Burgundy, p. 146, No. 34. This MS can be traced as
late as 1797 (J. Marchal, Catalogue des manuscrits de la bibliothéque royale
des ducs de Bourgogne (Brussels, 1842), I, ccliv (V1g11us No. 200). Like
Vg(B), it contained the hocket as the penultimate work in the music section.
Like M, it began with Vergier (and not the Loange, as in Vg[B]). [Burgl]
could be the MS (which contained music) from which the fifteenth-century
text MS M was copied, except that this MS ended with V36 (like Vg[B]), and M
ends with V37.

77 See the 1417 inventory of the books of Alfonso V at Valencia pub-
lished by Ramon d'Alés, "Documenti per la storia della biblioteca d'Alfonso
il Magnanimo," Miscellanea Francesco Ehrle, V (Rome, 1924), 397, No. 17.
The presence of music is not indicated, only that the MS began with the
Loange ("ci commencent les balades ou il na punt de chant") and ended with
the Prise. I would identify this book with the Machaut MS owned by Juan I
of Aragon (r. 1387-96), a great amateur of poetry and music. In 1380, Juan
married Yolande de Bar, whose father, Robert, duc de Bar, visited Machaut
during the composition of the Voir Dit (Letter XXXV, Paris ed., p. 262).
Yolande asked the duchess of Bar (sister of Charles V) for "lo romang de
Mexaut" (probably the Voir Dit) in 1380 (Ludwig, Musikalische Werke, II,
32a*), ‘and in 1387 Yolande thanked the Count of Foix for "lo libre molt bell
e bo de Guillem de Maixaut" (Ludwig, Musikalische Werke, II, 32a-b*). For
more on Juan I of Aragon, see U. Giinther, "Zur Biographie einiger
Komponisten der Ars subtilior," AMw, 21 (1964), 172-73 and nn. 1-10, and U.
Giinther, "Eine Ballade auf Mathieu de Foix," MD, 19 (1965), 71-73. Further,
it is not inconceivable that this gift MS of 1387 was Vg. A possibly dubi-
ous link between Vg and Foix is the partially effaced or incomplete motto
noted by Ludwig (Musikalische Werke, II, 10a*): "J'ai belle dame assouvie /
t. . " "J'ai belle dame" was the motto taken by Jean de Grailli, Count
of F01x (r. 1412 [N.S.]-1436).
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iii) [Burg4]. Lost MS.’®
iv) [Dunois]. Untraced MS owned by Jean, the Bastard of
1 Orléans, Count of Dunois (1403-68). (Not known if it con-

tained music.)??

v) [Turquan]. Untraced Ms.®?

This group of MSS contains only works of Machaut; it is the essential and
unique part of Machaut's MS tradition. Earlier MSS contain fewer works than
later ones (the earliest, MS C, is now securely dated), but the intention
that each MS would offer the complete works is unmistakable; this is the
only category including extant MSS whose production was possibly supervised
by Machaut. Their copying, along with several lost MSS, can be traced chro-
nologically: MS C (dated 1350-56 on art historical grounds); [Burg4] (mid
1360s); Ms Vg, except for the Prise (late 1360s); [Burgl] (late 1360s); the
exemplar of MS M (late 1360s); the Prise in MS B (early 1370s); the Prise in

MS Vg (early 1370s); MS A.(early 1370s-1377). MSS E and F-G have recently

7% Ludwig, Musikalische Werke, II, 41*, Burgundian MS No. 4. This MS
can be traced as far as a 1643 inventory of Brussels MSS; it is lacking in
the 1731 inventory (Marchand, Catalogue des manuscrits, p. cclvi, Viglius
No. 274). It began with the Loange and ended with the Fonteinne.

79 Item No. 12 in the 1468 (N.S.) inventory at Chateaudun of the
library of Dunois lists "Ung livre appellé le livre de Machault" (L.
Delisle, Le Cabinet des manuscrits de la Bibliothéque Nationale, III [Paris,

d'Orléans [Paris, 1910], p. 126; cf. Ludwig, Musikalische Werke, 41%b-42*a.

80 Michael Long supplied this reference from the unpublished library
inventory of Turquan (1519) in A. H. Schutz, "Gleanings from Parisian
Private Libraries of the Early Renaissance (1494-1558)," Romance Philology,
5 (1951), 29. The reference is not specific enough to attach it tc an
extant MS, but it appears that the MS, whether extant or lost, contained
music: Machaut's Prise d'Alexandrie "avecques plusieurs aultres livres, bal-
lades et chansons." The comment on p. 34 of this article (". . . the verse
of Machaut and Christine [de Pizan] is found in the collection of a certain
Louis de Bruges, a noble"), refers not to the above item, but to MS A, which
in 1519 was already at Blois with the rest of the library of Louis de Bruges
(see n. 135 below). The Pizan MS, copied for Isabeau de Baviére, is now
GB-Lbl Harl. 4431,
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been placed in the 1390s on art-historical evidence.®!

| The identification of [Burg4] in inventories as "Le livre du Temps
| Pastour [sic] et plusieurs Balades et Laiz" is further testimony to the pop-

ularity of Behaingne, which was sometimes known as Le Temps Pascour from the

first line of the poem, "Au temps pascour que toutes riens n'esgaie."®2
[Burg4] contained the poetical texts of Machaut at the stage of about 1361,
the date of Fonteinne. This disposition suggests an interesting possibil-
ity. Such a MS could well have formed the first half, containing only the
texts, of a Machaut MS completed by a second volume containing motés et

chansons notées, not otherwise distinguished as a book of Machaut in early

inventories. The present state of MS Vg confirms this as a possibility:
Fonteinne in Vg is the penultimate dit of the text portion of the MS, which
closes with the short Harpe, taking up approximately the last two folios of
the gathering. The first folio of the music section of Vg, opening as usual
with the lais, appears dirty and worn, suggesting that Vg was once bound as
two separate volumes. The practical advantages of such a layout (cf. n. 7
above) are great: one volume with texts and miniatures, a second volume with
the music.

2. MSS CONTAINING PORTIONS OF A COMPLETE COLLECTION OF MACHAUT'S WORKS,

ALONG WITH WORKS BY OTHER AUTHORS.

a) Containing some music, or laid out to contain some music.

$1 See Chap. 2.

82 For example, this is the heading in Vg(B). (The opening rubrics of
the important MSS are listed in Appendix C below, section on Behaingne.)
This title apparently became even more popular than Machaut's original
title. "Le Temps Pasquour” is cited as if everyone would immediately know
the reference ("Une autre taille avons qui est de 3 et 1, sy comme le Temps
Pasguour. . .") in the Anon. Régles de la seconde rhétorique, ed. E.
Langlois, p. 33. -
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i) Morg. US-NYpm 396.%3

ii) K. CH-BEsu 218 (contains music for the two ballades in the
Remede).

E iii) J. F-Pa 5203 (empty staves or space for staves for the two
; ballades of the Remede).%*

% b) Containing texts only.
|
i) H. F-Pn fr. 881.

ii) [Burg3]. Lost MS.%5

$3 This MS, copied by one scribe, also contains La Belle Dame sans
Merci (1424) of Alain Chartier. See J. C. Laidlaw, ed., The Poetical Works
of Alain Chartier (hereafter: Chartier) (Cambridge, 1974), p. 73 (siglum
Gf). On the date of this poem (which provides a terminus after which the MS
was copied), see Chartier, pp. 7 and 39. Laidlaw indicates that the text of
Chartier's poem contains some northeastern dialect forms. The Machaut sec-
tion of Morg was copied from MS A c. 1425-30, see Francois Avril, "Les
Manuscrits enluminés de Guillaume de Machaut: Essai de chronologie," in
Guillaume de Machaut: Colloque-Table ronde organisé par l'Université de
Reims. . .19-22 Avril 1978 (Paris, 1982), pp. 129-30. Conjunctive variants
with MS A in the few musical works in Morg support Avril's thesis of direct
copy.

84 Short description in Charles Samaran and Robert Marichal, Catalogue
des manuscrits en écriture latine portant des indications de date de lieu ou
de copiste, I (Paris, 1959), 408 (No. 130), and Pl. clxxxvii (part of
Vergier, fol. 29). Fourrier, Jean Froissart: "Dits" et "Debats", pp. 76~77,
attaches the note at the end of MS J ("Cest livre est a mon tres redoubté
seigneur monseigneur le conte du Perche, et fut escript a Bellesme") to
Robert d'Alencon, Count of Perche from 1361 to his death in 1377. His pro-
jected marriage in 1371 to Jeanne de Navarre, sister of the traitorous pre-
tender Charles le Mauvais, was successfully opposed by Charles V. Perhaps
this political circumstance explains the fact that Machaut's Jugement dou
Roi de Navarre does not appear in the MS, though later dits do. The ques-
tion of the relationship of this MS to K, dated 1371, still needs clarifica-
tion. On the dates of Charles' patronage of Machaut, see the article of
Chailley cited in n. 56 above.

85 Ludwig, Musikalische Werke, II, 40*-41*, Burgundian MS No. 3;
Wright, Music at the Court of Burgundy, p. 146, No. 35. This MS can be
traced as far as 1797 (Marchand, Catalogue des manuscrits, p. ccliv, Viglius
No. 199). It began with the Loange; the beginning of the last folio ("dont
jtay en ce romant traictie") is unidentified.
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In these collections, the order of the portion containing Machaut's works

corresponds to the authoritative order of one or more of -the main MSS. But

the category is ambiguous: individual examination is necessary to determine
whether the non-Machaut works were included as part of the MS from the out-
| set, or whether a fragment of an originally larger Machaut MS was subse-
quently bound with other fragments to form a miscellany. MSS H and [Burg3]
are possibly such miscellanies. The others, Morg, K and J, are integral
sources.

For two of the MSS in this category, there are some problems of attribu-
tion. Several works in MSS K and J that appear in none of the extant MSS in

category 1. above have been edited as if they were works of Machaut.®®

3. ANTHOLOGIES OF WORKS BY VARIOUS AUTHORS, WITH ISOLATED WORKS BY
MACHAUT, ALMOST ALWAYS ANONYMOUSLY TRANSMITTED.®?

a) Containing both narrative poems and lyrical poetry.

i) Stockh. S-Sk Vu 22. Contains Behaingne, M8 and R7, all with
attribution.®?

$¢ Chichmaref, Poésies lyriques, I, cii, n. 1 (siglum M=J, R=K), with
edition, Vol. II, 637-53. A dit at the end of J is ed. Fourrier, Jean
Froissart: "Dits" et "Débats", 302-29. Fourrier's grounds for attributing
the work to Machaut are discussed in his introduction, pp. 79-86. The argu-
ment is not convincing. The Dit du Cerf blanc, with its "trois et un"
strophic structure (see n. 82 above), is no doubt an early imitation of the
popular Behaingne—later imitations, in the same verse pattern, include the
Dit de Poissy and the Debat des Deux Amans of Christine de Pizan, and the
Debat des Deux Fortunés d'Amours of Alain Chartier. Eight MSS containing
Machaut's Behaingne, anonymously transmitted in all but one MS, are listed
below, category 3a-b).

87 The seven MSS listed as 3a) ii) and iv), and as 3b) iii), iv), vii),
viii), and ix) are briefly discus ' by Ludwig in Musikalische Werke, II,
7*, n. 2.

*% patable about 1480 or a little later. See A. Piaget and E. Droz,
"Recherches sur la traditiocn manuscrite de Villon," pp. 238-54, and Laidlaw,
Chartier, pp. 96~97 and 117 (siglum Om).
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ii) R. F-Pn fr. 2230. Contains Behaingne, "Jugement d'amours"
| (anon.) among works of Alain Chartier.®?®

iii) F-Pn fr. 20026. Contains Behaingne, "Jugement d'amours"
(anon.) among works of Alain Chartier.3%?

iv) F-CF 249. Contains Harpe (anon.).?%!

v) I. F-Pn n.a.f. 6221. Includes several ballades of Machaut
(all anon.).%2

vi) Westm. GB-Lwa 21. Includes many ballades (all anon.).
vii) Les faits d'Alain Chartier (Paris: Pierre Le Caron, 1489).

Includes "Amis t'amour"” [L10] (among works of Alain
Chartieﬁ}”

$9 This MS has the arms of Marguerite de Rohan, wife of Jean
d'Angouléme (married 1445). For the several signatures and devices, see
Laidlaw, Chartier, p. 108 (siglum Pf).

%9 L. Auvray and H. Omont, Bibliothéque Nationale Catalogue général des
manuscrits frangais, Pt. 3, Vol. 3 (Paris, 1900), 463-64. This MS has the
arms of Marie de Cléves, wife of Charles d'Orléans, and is closely related
to F-Pn fr. 2230, vhich belonged to Marie's sister. The several signatures
and mottos on the flyleaves are discussed in Pierre Champion, "Un 'liber
amicorum' du XVe sieécle: Notice d'un manuscrit d'Alain Chartier ayant appar-
tenu a Marie de Cléves, femme de Charles d'Orléans (Bibl. Nat., ms.
francais, 20026)," Revue des bibliothiques, 20 (1910), 320-36. See also
Laidlaw, Chartier, pp. 56, and 111-12 (siglum Pj).

%1 C. Couderc et al., Catalogue général des manuscrits des
bibliothéques publiques de France, Départements, Vol. XIV (Paris, 1890),
82-88. Laidlaw, Chartier, pp. 80-81 (siglum Nh), gives watermark informa-
tion.

*2 The poems are listed in Deschamps, Oeuvres, II, xvii-xliv. The
first work in the MS (fol. 1) is Machaut's Lay mortel [L12], listed by
Raynaud (Deschamps Oeuvres, II, xxiv) as a work of Chartier. Laidlaw,
Chartier, p. 77 (siglum Ne). The MSS F-Pn n.a.f. 6220-6224 were originally
one MS, of very diverse contents.

%3 Ludwig, Musikalische Werke II, 17*, printed eds. of Chartier from
1489 to 1617 (ed. André du Chesne, Paris: Thibost) contained the text of
Machaut's "Amis t'amour" [L10] erroneously attributed to Chartier as a
"Complainte." The entire series of editions is discussed, with relevant
bibliography, in C. J. H. Walravens, Alain Chartier: études biographiques,
suivies de piéces justificatives, d'une description des éditions et d'une
édition des ouvrages inédits (Amsterdam, 1971), pp. 222-30. On the 1489
edition, see Laidlaw, Chartier, pp. 142-44. 0ddly, F-Pn fr. 833 is a MS
copied from le Caron's second printed edition (1489) of Chartier's works.
It of course also contains Machaut's L10 (fol. 176v). See Chartier, pp.
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viii) Jard. Jardin de Plaisance (Paris: Vérard, [1501]). Includes
several ballades (all anon.).%*

b) Containing narrative poems only.
i) F-Pn fr. 1149. Contains Behaingne (anon.).?%S
ii) F-Pn fr. 1595. Contains Behaingne (frag., anon.).%¢
iii) P. F~Pn fr. 2165-2166. Contains Behaingne (anon.).
iv) F-aAS 897 (anc. 587). Contains Behaingne (anon.).®7?

v) US-NYhpk (formerly Phillipps 6740). Contains Behaingne
(anon.).%

vi) [Lion]. Lost MS of Lion.%?

99-101 (siglum Pa).

%% Facs. ed. E. Picot, Le Jardin de Plaisance (Paris, 1910); Notes et
introduction, ed. E. Droz and A. Piaget (Paris, 1925). See also Walravens,
Alain Chartier, pp. 234-37. Later editions, 1501-c. 1530, have more or less
reduced contents, see Ludwig, Musikalische Werke, p. 17%,

*$ Arthur Léngfors, Les incipit des poémes frangais antérieurs au XVIe
siécle (Paris, 1917; rpt “New York, 1970), p. 30.

¢ Lingfors, Les incipit, p. 30. A short description is in Leopold
Hervieux, Les Fabulistes latins depuis le siécle d'Auguste jusqu'a la fin du
moyen &ge, I, 2nd rev. ed. (Paris, 1893), 528-30.

*7 Recent description in Mariantonia Liborio, "Una versione piccarda
inedita della 'Visio Philiberti,'" Cultura neolatina, 33 (1973), 105-07.

% Lingfors, Les incipit, p. 30. Sold at Sotheby's, 29 November 1966.
See Bibliotheca Phillippica. Medieval Manuscripts: New Series: Second Part,
lot 56, pp. 53-57. The MS was then advertised in H. P. Kraus's Catalogue
117: Medieval and Renaissance Manuscripts Selected for the Beauty of Their
Illumination and the Significance of Their Text. . . (New York, [1968?]),
No. 30, pp. 97-98. A letter from H. P. Kraus dated 21 October 1982 informs
5 me that the MS is still in the p033551on of that firm.

%9 See Elisabeth Pellegrin, La Bibliothéque des Visconti et des Sforza
ducs de Milan, au XVe siécle (Paris, 1955), p. 271, Item A, 889 (inventory
of 1426): "Liber unus in gallico in versibus parvi et grossi voluminis qui
incipit: Quant la ceson diver decline et finitur: mon bien ma pars ma souf-
fisance et est cum assidibus et copertura corii nigri.™ I am indebted to
Michael P. Long for this reference. The explicit has not been identified;
it is apparently not a work of Machaut.
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vii) L. CH-BEsu A 95. Contains Confort (with attribution, frag-
ment).100

viii) F-Pn fr. ©94. Contains Confort (anon.).!°!
; ix) F-CH 485. Contains Confort (anon.).
c) Containing lyrical poetry.

i) F-Pn fr. 2201. Contains L10 (anon.) as "Complainte d'a-
mour.lllﬂz o

ii) Pen. US-PHu Fr. 15. Contains rondeaux, virelais, ballades,
chansons royales, and complaintes (all anon.).!°®3

iii) CH-LAcu 350. Contains several ballades of the Loange, none
of which were ever set to music (all anon.).1!0%

iv) E-Bc 8. Contains fragments (all anon.).!®S

d) Musical anthologies (listed in Table 1.2 above, pp. 14 ff).

100 Hoepffner, Oeuvres, III, xix, mentions this and the following two
MSS containing the Confort.

101 1. Delisle, Le cabinet des manuscrits de la Bibliothéque Impériale,
I (Paris, 1868), 479, Item 1849.

102 This MS contains mostly poetry, with one prose work. See Arthur

Pennsylvania to 1800, comp. Norman P. Zacour and Rudolf Hirsch
(Philadelphia, 1965), p. 57, and Mudge, "The Pennsylvania Chansonnier."

194 Formerly library of Arthur Piaget, see Laidlaw, Chartier, pp. 86-87
(siglum Np). Also described in Arthur Piaget, Oton de Grandson, =. 112-14,
which contains an editiou of part of the MS. To the works of Macnaut iden-
tified by Piaget, his Nos. V [Lo18], VII [Lo5], VIII [Loll], IX [Lo40], XI
[Lo52], XII [Lo30], XXXV [Lo29], XXXVI [Lo6] and XXXVII [Lo55], add VI
[Lo37]}, identified in Wilkins, La Louange, pp. 30~31, No. 83 (siglum
Neuchatel). -

195 Includes the first strophe of L0220, and the end of Complainte S,
among the works of Oton de Granson. Ed. Amédée Pagés, La Poésie francaisten
Catalogne, pp. 173-244.
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Anthologies of various genres by various authors, often anonymous, form a

primary link in the transmission of both poetry (narrative and lyrical) and

music in late fourteenth century France, and this channel continued through
the fifteenth century. For authors such as Oton de Grandson and Alain
Chartier, who did not insure that their oeuvre would remain intact by the
preparation of large complete MSS, this is the primary channel by which
works were transmitted. Chartier's works remained so popular that a printed
edition of his "complete works" was prepared posthumously. But since it
reproduced the works in MSS of the present category, many spurious works
(among them Machaut's L10) were included. ‘ Items ii), iii) and vii) in 3a)
place works of Machaut with works of Alain Chartier. Items i) ii) iii) and
iv) in 3c) place Machaut among works of Oton de Grandson (who in turn was
not recognized and confused with Chartier). The largely anonymous transmis-

sion in musical anthologies (category 3d) is discussed above in connection

with Table 1.2.

4. MSS TRANSMITTING INDIVIDUAL WORKS.
a) Containing a single narrative poem.
i) Pep. GB-Cmc 1594. Originally contained the Remede only. An
unidentified second work by another scribe was later bound

on. 106

ii) D-Bk 78 C 2. Contains Lion (anon.).®?

106 See Iain Fenlon, ed., Cambridge Music Manuscripts, 900-1700
(Cambridge, 1982), pp. 100-03; a facs. of Rem4 (fols. 23v-24r) is given
there on p. 102.

107 Ludwig, Musikalische Werke, II, 7a*, n. 2. Paul Wescher,
Beschreibendes Verzeichnis der Miniaturen--Hand::ﬁchriften und
Einzelblatter--des Kupferstichkabinetts der Staatlichen Museen Berlin
(Leipzig, 1931), p. 40. L. Olschki, Manuscrits francais a peintures des
bibliothéques d'Allemagne (Geneva, 1932), p. 39 and Taf. XLV. In a unpub-
lished paper for the 1978 Machaut conference at Reims, "“Guillaume de Machaut
et ses illustrateurs," Frangois Avril dates the miniatures around 1390. The
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iii) [Fonteinne]. Lost MS of the Fonteinne ("Morpheus").198

iv)  [Voir Ditl]. Lost MS of the Voir Dit, taken in 1375(?) by
Eustache Deschamps to Louis de Mile, Count of Flanders.°®

v) [Voir Dit2]. Lost MS, probably of the Voir Dit, given by the
| duchess of Bar (51ster of Charles V) to Juan I of Aragon in
1380,110

| vi) [Burg5]. Lost paper MS of Prise,}1!
? b) Containing lyrical poetry, with or without music.
i) F-La 134. Contains L3 (anon.) with music.112

ii) Maggs. Rotulus, present whereabouts unknown. Contains frag-
ment of "Un mortel lay" [L12 Le lay mortel], with music
(anon.).1!13

artist collaborated with Remiet, the miniaturist of Machaut MS F-G, in a
copy of the Pélerinages of Guillaume de Digulleville, now F-Pn fr. 829, a MS
copied in 1393. See Delisle, Le cabinet des manuscrits, I, 37 and n. 6, and
III, 310-11; Avril and Lafaurie, La librairie de Charles V (Paris, 1968),
Avril's commentary p. 90, and notes to Nos. 195 and 203.

108 Referred to in the Voir Dit, Paris ed., p. 53 (letter VI), and p.
69 (letter X).

103 See Raynaud, ed. Oeuvres complétes d'Eustache Deschamps, XI (Paris,
1903), 22 and 224, in reference to Ball. 127 (Oeuvres. . .Deschamps, ed. Le
Marquis de Queux de Saint-Hilaire, I [Paris, 1878], 248-49). Raynaud thus
rejects the possibility mentioned by Saint-Hilaire (Vol. I, 377), that the
ballade may have been written for the marriage of Philippe the Bold and
Margaret of Flanders (19 June 1369). In the ballade, Deschamps says he read
the passage on Fortune before Louis de Mdle and many knights. This is of
interest because MSS K and J contain only this passage excerpted from the
Voir Dit (cf. Ludwig, Musikalische Werke, II, 14a*-b* and n. 3). erght
Music at the Court of Burgundy, p. 22, and p. 147, n. 6, is in error in
asserting that a copy of the Voir Dit would necessarlly have included music
for the lyrical interpolations. For other references in Deschamps to
Machaut, see Ludwig, Musikalische Werke, II, 17b*, n. 1, and Poirion, Le
poete, pp. 225-26.

110 See n. 77 above. Juan I or Yolande thus may have owned Vg, as well
as a separate MS of the Voir Dit, lacking in Vg.

111 pudwig, Musikalische Werke, II, 4la*,

112 pescribed by David Fallows, "Guillaume de Machaut and the Lai," pp.
477-83.

113 gee n. 67 above.
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iii) Ars. F-Pa 683. Fragment, contains three lais.

iv) [Burgé]. Untraced MS that opened with "Aus amans pour exem-
plaire" [L4].11*

v) [several lost MSS]. References in the Voir Dit to such
transmission at the court.!1®

This group includes the witnesses to the important lower level of trans-
i mission. Some are presentation copies (D-Bk 78 C 2 and possibly also GB-Cmc
1594), others are early copies, perhaps quite close to the author, of indi-
| vidual works. No doubt once the most numerous group, it is now represented

largely by references to lost MSS.

5. TREATISES THAT CITE WORKS OF MACHAUT AS EXAMPLES.
a) Rhetorical treatises.

i) Eustache Deschanps, L'art de dictier (1392).11¢

ii) Anon. Régles de la seconde rhétorique (between 1411 and
1432). 117

iii) Baudet Herenc, Le doctrinal de la seconde rhétorique
(1432), 1218

b) Musical treatises.

114 J, Barrois, Bibliothéque protypographique, ou librairies des fils
du roi Jean, Charles V, Jean de Berry, Philippe de Bourgogne et les siens
(Paris, 1830), p. 201, No. 1379 (inventory of Bruges, c. 1467). The begin-
ning of the last folio, "dont sans votre honeur," is unidentified.

118 cf, Sarah Jane Williams, "An Author's Role in Fourteenth Century
Book Production: Guillaume de Machaut's 'Livre ou je met toutes mes
choses,'" Romania, 90 (1969), 437-38. Cf. also Champion, La librairie de
Charles d'Orléans, p. xxviii, No. 44: "Item quatre feuillets ou [sont] plu-
sieurs Chansons notées." :

11¢ E4. Raynaud, Oeuvres complétes d'Eustache Deschamps, VII (Paris,
1891), 266-92.

117 g4, Langlois, Recueil, pp. 11-103.

118 Ed, Langlois, Recueil, pp. 104-98.
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i) Philippe de Vitry, Ars nova. (F-Pn lat. 14741 redac-
tion).11*

ii) P-H. Anon. Pennsylvania-Schloss Harburg.!2°
The rhetorical treatises that cite Machaut's poetry attest to the contin-

ued viability of his verses long after his death. Perhaps by chance, all of

the examples are works that were set to music by Machaut. Deschamps, who
may have been Machaut's pupil, cited "Vos doulz" [R8] and "Certes mon oueil"
[R15] in their entirety as examples of rondeaux. No specific comment accom-
panies the works, and no attribution was supplied. R15 is transmitted in
the text chansonniers US-PHu Fr. 15 and Jard, but R8 is otherwise known only
from the music sections of the main Machaut MSS. The passing mention, also
without attribution to Machaut, in the anon. Régles (between 1411 and 1432)
of the narrative poem Behaingne (as "Au temps pascour") is mentioned above,
nn. 82 and 86. In his oft-cited introductory remarks, the author places
Machaut right after Vitry:

Apréz vint Philippe de Vitry, qui trouva la maniere des motés, et
des balades, et des lais, et des simples rondeaux, et en la musique
trouva les .iiij. prolacions, et les notes rouges, et la noveleté des
proporcions.

Aprés vint maistre Guillaume de Machault, le grant retthorique de
nouvelle fourme, qui commencha toutes tailles nouvelles, et les par-
fais lays d'amours, 12!

The mention of lais is important. Machaut himself had high regard for this
genre, as will be seen below in Chap. 4. As late as 1432, the treatise of
Baudet Herenc cited three lais of Machaut, the first strophe of "Par trois

raisons" [L6], the first strophe of "Amours doucement" [L7] (with many sub-

stantive variants in the text), and the first strophe of "Qui bien aimme"
113 Ed. given in n. 10 above.

120 g4, given in n. 33 above.

121 1anglois, Recueil, p. 12.
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[L22]. By 1432, the lai form, quite complex metrically, was all but
extinct.
! A1l of the works cited in musical treatises were widely diffused. "Qui

es promesses" [M8] is cited only in the St.-Victor redaction of the Ars

nova, along with some other examples of motets apparently slightly posterior
to the motets cited in the Vatican redaction of the Ars nova.!22 Machaut's

. motet is the example cited for tempus imperfectum minor, otherwise a rare

mensuration for motets in the fourteenth century.!2?? Finally, P-H, a late
fourteenth- or early fifteenth-century treatise, cited works in the widest
general circulation, "De petit peu" [B18] 'and "De toutes flours" [B31] as
examples of ballades, and "Se vous n'estes" [R7] as an example of a rondeau.

Johannes de Muris, in his discussion of mutatio qualitas in the Libellus,

may have had B18 in mind (see pp. 20ff above). The rondeau "Rose, lis"
[R10] is a better example, but the work does not appear to have been widely
circulated.

The classification of the sources of Machaut's works, both extant sources
and those traceable from indirect clues, indicates the wide variety of ways
in which his works circulated. Outside of the large Machaut collections,
the separate components circulated individually. Frequently, long narrative

poems circulated as works bound singly, or several were included in one vol-

122 These include "Qui doloreux," also cited in the anon., Erfurt trea-
tise, preserved in I-IV 115, fols. 22v-23r, GB-DRc 20, fol. 339v, and the
index F-Pn n.a.f. 23190 (No. 99 in the inventories of Besseler,
"Studien-II," p. 239, and Wright, Music at the Court of Burgundy, p. 156),
and "Gratissima," motet No. 11 in Table 1.1 above.

123 The hypothesis of W. Frobenius, "Prolatio," HMT (1972), p. 4a, that
some Fauvel motets notated with unsigned semibreves were conceived as works
in minor prolation, later changed to major prolation when stems were added,
needs further study; cf. Long, "Musical Tastes," p. 74, n. 131.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



48
ume. It will be seen that the physical structure of some of the larger MSS
mirrors the separable nature of individual narrative poems.

A second component is the collection of lyrical poems. The Loange des

~. dames is a heterogeqégs collection of lyrical poetry, bound into the main
Machaut MSS, similar in appearance to the anthologies of lyrical poetry that
commonly circulated as separate MSS.

The third component of the text portion of the MSS is the narrative dit
with lyrical interpolations, sometimes copied with music. Poems of this
sort had a long tradition in French literature, indeed, they are microcosms
of the main Machaut MSS. Friedrich Ludwig's description of MSS containing
such narratives could serve as well for any of the large Machaut collec-
tions:

« « « indes sind gerade in der franzdsischen Ueberlieferung die
Handschriften immerhin ganz zahlreich, in denen Dichtung, Musik und
Bildschmuck gleichmédssig sorgfdltig bedacht sind und so die oft wun-
dervollen kleinen Gesamtkunstwerke entstehen, die fiir das 13. und
14, Jahrhundert so characteristisch sind. 2%

It is such deluxe MSS, combining miniatures, narrative poetry, and lyrical

interpolations with music, that are the forerunners of the complete-trorks

MSS of Machaut, the last and richest manifestations of this art.

124 pudwig, "Quellen," p. 216, and cf. Ludwig, "Die mehrstimmige Musik
des 14. Jahrhunderts," SIMG, 4 (1902-03), 34.

R AT T b
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Chapter 2
THE STRUCTURE QOF THE PRINCIPAL MACHAUT MSS

The most influential hypothesis guiding musical research on Machaut in the
twentieth century has been Hoepffner's assertion that the MSS present the
works in different chronological stages.

Il existait donc du vivant méme du poéte des manuscrits qui ne conten-
aient qu'une partie de ses oeuvres, partie plus ou moins considérable
selon 1l'époque ou ils furent écrits,; d'apres l'état plus ou moins
avancé de l'original de Guillaume. Ces copies présentaient les oeu-
vres de Machaut dans les différentes phases de leur développement, et
les manuscrits gue nous possédons encore aujourd'hui reproduisent en
quelque sorte quelques-unes au moins de ces étapes dans le progrés de
1'oeuvre du poéte, 25

Hoepffner's conclusions about the relationships between the MSS were based
only on the works in Vol. I of his edition.!2¢ His promise of a complete
study of the MSS, and of Machaut's orthography and language was never ful-
filled, and there is still no thoroughgoing study of these aspects of
Machaut's poetry by a competent philologist.!27? Ludwig, in the commentary

volume to his edition of the musical works, accepted the notion of a basic

125 Hoepffner, Oeuvres, I, xlix. He also argued that the complete-
works MSS of the poetry of Machaut's younger contemporary Froissart were
arranged chronologically, see Hoepffner, "La chronologie des 'Pastourelles'
de Froissart," in Mélanges offerts a M. Emile Picot, II (Paris, 1913),
27-42.

126 geuvres, I, x1v. The first volume comprises the Prologue, Vergier,
Behaigne, Navarre, and the Lay de plour.

127 geuvres, I, xlv and li. It is to be hoped that the gap will be
filled by the long-awaited new edition by Paul Imbs of the Voir Dit
(although this poem appears only in MSS A, E, and F-G). A modern lexograph-
ical study is Gilles Rogues and Noél Musso, "Etude du vocabulaire de
Guillaume de Machaut: Projet d'un lexique de ses oeuvres," in Etudes de syn-
taxe du moyen frangais, ed. Robert Martin (Metz, 1978), 189-92, - T
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corpus of works, gradually augmented by additional works in later MSS.!2$
The premise was taken up later in the writings of Sarah Jane Williams and -
Gilbert Reaney, and finally Ursula Giinther was able to separate the differ-
ent genres into rough chronological categories.!2?® She explored each genre
for stylistic characteristics corroborating the overall chronology, and also
isolated stylistic characteristics common to different genres. More
recently, however, the assumptions underlying Hoepffner's statement have
been contested,3?
It seems risky indeed to speak in terms of Machaut's '"growing con-
tents" when a manuscript may not be complete, or when a supposedly
late manuscript has omitted more than it has added [reference to F-G,
a late MS containing a gap of some forty poems in the Loange]. Aand
given that one could agree with the suggested dates of the narrative

poems, pinpointing the terminus of a group of compositions by the
presence or absence of a certain narrative poem is risky because the

128 uper Umfang der Gruppen variiert ein wenig, so dass fiir alle
Gattungen ein grosses, zur Zeit der Niederschrift der dltesten Handschrift
bereits abgeschlossenes Korpus zu erkennen ist, das in der Folgezeit dann
noch weitere grossere oder geringere Erweiterungen erfuhr" (Ludwig,
Musikalische Werke, II, 7%).

123 sarah Jane Williams, "The Music of Guillaume de Machaut" (Diss.
Yale University 1952), Gilbert Reaney, "A Chronology of the Ballades,
Rondeaux, and Virelais Set to Music by Guillaume de Machaut," MD, 6 (1952),
33-38. Ursula Giinther, "Der musikalische Stilwandel der franzdsischen
Liedkunst in der 2zweiten Hdlfte des 14. Jahrhunderts, dargestellt an
Virelais, Balladen und Rondeaux von Machaut sowie datierbaren
Kantilenensdtzen seiner Zeitgenossen und direkten Nachfolger," (Diss.
Hamburg 1957). The section dealing with the chronology and style of the
works of Machaut was later extracted and condensed somewhat as "Chronologie
und Stil der Kompositionen Guillaume de Machauts," AcM, 35 (1963), 96-114.
Reaney's later article, "Towards a Chronology of Machaut's Musical Works,"
MD, 21 (1967), 87-96, profits frcm the presentation of Giinther, as well as
the datings in Armand Machabey, Guillaume de Machault 130?-1377: La vie et
les oeuvres musicales, 2 vols. (Paris, 1955). - T

130 sarah Jane Williams, "An Author's Role in Fourteenth Century Book
Production," pp. 433-54, and Elizabeth A. Keitel, "A Chronology of the
Compositions of Guillaume de Machaut Based on a Study of Fascicle-Manuscript
Structure in the Larger Manuscripts," (Diss. Cornell 1976). Keitel's work
draws on the inferences of Williams' article, and on the work of Charles
Hamm on fifteenth-century musical anthologies ("Manuscript Structure in the
Dufay Era").
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poems were often copied in fascicles, and their exclusion may not
indicate that they did not yet exist. By the same token, their inclu-
} sion need not indicate that they were copied immediat:ly after they
| were composed, 3! '
| Nevertheless, a systematic exposition of the physical structure of the
Machaut MSS, and a study of the conclusions that may be drawn from such
information, is still lacking.!32

In this chapter, the physical layout of each of the principal MSS, and of
some of those of lesser importance, will be considered. Although most of
the principal Machaut MSS are beautifully-prepared presentation copies, it
will be seen that each exhibits different structural characteristies.
Eventually, one may hope to derive some general traits of scribal practice

and MS production from the consideration of several sources transmitting

basically similar material.

MS A (F-PN FR. 1584)

Several features of MS A recommend it as a point of departure. Since A con-
tains virtually the complete works, it provides a sample of the difficulties
encountered in collecting several genres into a single book. MS F-G has a
few extra works and in most genres is more complete; however, research on
the illuminations of the principal MSS has placed F-G in the early 1390s,
while MS A can be dated within Machaut's lifetime (1370s).133 MS A also

includes a contemporary index of considerable interest. That the heading

131 Reitel, "A Chronology," p. 35.

132 Many of Keitel's observations are not borne out by examination of
the MSS. Her application of Hamm's theory of the 'fascicle-MS' to the
Machaut MSS depends to a great extent on MS B's independence from, even pri-
ority to, MS Vg, an assertion that cannot be sustained. The evidence of
lost MSS (see Chap. 1) supports Hoepffner's view.

133 The research of Frangois Avril will be discussed below.
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("here is the order that G. de Machaut wants his book to have") is signifi-

| cant is well known.!?“ However, a close examination of the index and the
order it specifies raises several questions about the compilation of the
codex. Finally, the physical makeup of MS A is extraordinarily varied, and

several questions of MS structure can be raised based on this MS.!3%

The Index

The index of MS A is entered on an unnumbered bifolio at the front of the
MS.13¢ curiously, the order of the works given by the index is not always
the same as the order found in the body of ‘the MS. The evidence is strong,
in fact, that the index was drawn up before the MS itself was copied, and

-~

134 Ludwig, Musikalische Werke, II, 9a*,

135 avril, "Les manuscrits enluminés," p. 130, indicates that A was
still in France c. 1430, when it served as the exemplar for MS Morg. In the
late fifteenth century, MS A belonged to Louis of Bruges, sire of Gruthuyse
(1422-92) (L. Delisle, Le Cabinet des manuscrits, I, 144). Some writing in
English on the last guard leaves of the MS may be a hint that MS A had the
same history as many of the MSS formerly belonging to the library of Charles
V and Charles VI: making its way to England after the death of the Duke of
Bedford (1435), where it was purchased by Louis of Bruges and taken back to
the continent. See Delisle, Recherches 555 la librairie gg Charles V, I,

pl. 29 and 30, p. 36 (my ‘copy erroneously lists 1586 as the shelf mark of
the MS). For instance, on fol. 505v, the following two inscriptions are in
the same hand: '"ne me metes enoblyance / [] ye de vos sovena[n]ce" (below:)
"of me ensvryd may ye be / to love beste tyl that I dye." (Of course the
English does not necessarily prove that the MS was in England, given the
contemporary political events.) On Louis' death, most of his MSS went to
the library of Louis XII at Blois. MS A appears in the 1518 inventory of
the royal library, see H. Omont, Anciens inventaires et catalogues de la
Bibliothéque nationale, Tome I: La librairie royale & Blois, Fontainebleau
et Paris au XVIe siecle (Paris, 1908), p. 15, No. 108. It must be added,
however, that the original owner of MS A is unknown; the MS does not appear
in any of the inventories (1373-1424) of the library of Charles V or Charles
VI published by Delisle.

136 There is a modern foliation, A-B. For the physical structure of
this part of the MS, see the appended chart of the collation of MS A, gath-
ering A.
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that only the rubricated folio numbers and a few corrections were entered in

accordance with the locations of works in the completed MS. The index of A
is in effect a "Table of Contents" for the Ms. It does not reorder the com-
ponents of the MS into an alphabetical order (as do the indices of F-Pn
n.a.f. 6771 and F-Pn it. 568) or into an order by genre (as do the indices
of F-Pn fr. 146 and F-Pn n.a.f. 23190); it is merely supposed to reflect the
order of the MS. It is all the more surprising, then, that it does not.

The index of MS E, the only other Machaut MS with an original index, does
reflect the final disposition of that codex, and was copied after its final
organization. For purposes of discussion, a transcription of the index of

MS 2 follows.?3?

137 Folio numbers have been changed to their Arabic equivalents and
placed in even columns. Where the folio number does not correspond to the
recto or verso of the indicated number, the correct folio number is given in
brackets. All abbreviations have been expanded. The spaces between indi-
vidual series of items represent the extent of these spaces in the codex
itself. Musical works are identified according to their number in Ludwig,
Musikalische Werke.
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fol. Ac
Vesci 1'ordenance gue

. G. de machau wet
. qu'il ait en son livre

Premiers

Le dit dou vergier ..
Le iugement dou roy de beheingne .10.
Le iugement dou roy de navarre .23.
Remede de fortune .50.
Le dit dou lyon .81.
Le dit de 1'alerion .97.
Confort d4'amy .127.
La fonteinne amoureuse .154,
Le dit de la harpe .174,

Les balades ou il n'a point de chant .178.
Les chansons roiaus et les complaintes .215.

Le dit de la marguerite .214. Le voir dit
La prise d'alixandre .309. 221

Le dit de la rose .366.

Ci commencent les lays [Ludwig ed.]
Loyaute que point ne delay .367. L1
J'aim la flour .370. L2
Pour ce qu‘on puist mieus retraire .37 L3
Aus amans pour exemplaire .374. L4
Nuls ne doit avoir merveille .375. LS
Par trois raisons .377. L6
Qui n'aroit autre deport Reml
Amours doucement me tente .379. L7
On parle de richesses .382. L8
Amours se plus demandoie .383. L9
Amis t'amour me contraint .384. L10
Se quanque dieus en monde .386. L1l
Un mortel lay weil .388. L12
Qui bien aimme a tart oublie L22
Maintes fois oy recorder .390. L13
Ne say comment commencier .392. L14
Contre ce dous mois de may .394. L15
Je ne cesse de prier .396. L16
S'onques dolereusement .399. L17
Longument me sui tenus .402. L18
Maugre fortune .404, L19
Je ne me say conforter .407. L20
Pour vivre ioliement .409, L21

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



i 55

fol. Ad
Les motes
Quant en moy vint premierement .415. M1
De souspirant cuer .416. M2
Fine amour .417. M3
Puis que la douce rousee .418. M4
Qui plus aimme plus endure .419. M5
S'amours tous amans ioir .420. M6
Lasse ie sui en aventure .421. M7
Ha fortune .422. M8
0 livoris feritas .423. M9
Helas ou sera pris confors 424, M10
Fins cuers dous .425. M1l
Corde mesto .426. M12
Eins que ma dame d'onnour .427. M13
De ma dolour confortez doucement .428. M14
Faus samblant .429. M15
Se i'aim mon loyal amy .430. Mle
0 series .431. M17
Bone pastor guillerme .432. M18
Diligenter .433. M19
Biaute paree .434. M20
Veni creator 435, M21
Plange regni .436. M22
Inviolata .437. M23
La messe .439.

lgg balades

S'amours ne fait par sa grace .454. Bl
Helas tant ay doleur .455. B2
On ne porroit penser ne .455., B3
Biaute qui toutes autres pere .456. B4
Riches d'amours & mendians d'amie .456. BS
Dous amis oy mon complaint .457. B6
J'aim mieus languir .457. B7
De desconfort .458. B8
Sans cuer m'en vois .459, [=458]
eéEAmis dolens tous [sic] mas .458. B17
Dame par vous me sens reconfortez .459. [=458v]
Dame ne resgardez pas .450. [=459r] B9
Ne pensez pas dame que ie recroie .450. B10
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i

fol. Ba
N'en fait n'en dit n'en pensee .460. Bl1
Pour ce que tous mes chans fais .461. B12
Esperence qui m'asseure .461. B13
Je ne cuit pas qu'onques .462. Bl4
Se ie me pleing je n'en puis mais .462. B15
Dame comment qu'amez de vous .463. B16
De petit po de niant volente .463. B18
Amours me fait desirer & amer .464. B19
Je sui einsi com cis qui est ravis .464. B20
Se quanqu'amours puet donner .475. B21
Il m'est avis .465. B22
De fortune me doy pleindre et loer B23
Tres douce dame que i'aour 2.466. B24
Honte paour B2S
Donnez seigneurs .467. B26
Une vipere /468, B27
Ie puis trop bien ma dame comparer .468, B28
De triste cuer ) -g
Quant vrais amans .469. B29
Certes ie di 3
Pas de tor %.470. B30
De toutes flours B3l
Plourez dames §.471. B32
Nes qu'on porroit B33
Quant theseus .472. Ne quier veoir.* .472. B34
Gais et iolis §.473. B3S
Se pour ce muir B36
Dame se vous m'estes lontoinne §.474. B37
Phyton B38
Les Rondeaus
Dous viaire gracieus ;.476. R1
Helas pour quoy se demente R2
Merci vous pri ma douce dame %.477. R3
Sans cuer dolens R4
Quant i'ay lespart RS
Cing .i.xiij.viij.ix §.477. R6
Se vous n'estes pour mon guerredon R7
Fent—doucement + .478. R9
Rose lis printemps R10
Tant doucement* .475. R9

*: Added, different ink. +: On the deletion, see below, pp. 69ff.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



57

fol. Bb
Vo dous regart .480. R8
Comment puet on <amer> miex* R11
Ce qui soustient %.469.[=478v] R12
Dame se vous n'avez aperceu .479. R13
Dis & .vii.v, .476. R17
Ma fin et mon commancement [sic] R14
Certes mon oueil richement visa bel .480, R1S
Puis qu'en oubli sui .481. R18
Quant ma dame les maus d'amer R19
Douce dame tant com vivray 5.481. R20

Chansons baladees

He dame de vaillance

Loiaute weil tous iours maintenir
Eimmi dame de valour

Douce dame iolie

Comment qu'a moy lonteinne

Se ma dame m'a guerpi

Puis que ma dolour agree

Dou mal qui m'a longuement

Dame ie weil endurer

De bonte de valour .485. V10
He dame de valour Vil

f
;
|
S }
Dame a qui m'ottri }.486. V12
|
;
3
?
§

.482. Vi
v2
v3

.483. V4
Vs
vé

.484. V7
V8
V9

Quant ie suis mis au retour V13
J'aim sans penser laidure .486. V14
Se mesdisans en a tort V15
C'est force faire le weil .487. V16
Dame vostre dous viaire \2¥]
Helas et comment aroie V18
Dieux.biaute.douceur nature V19
Se d'amer me repentoie .488. V20
Dame le dous souvenir v2i
Se loyaute m'est amie V22
Je vivroie liement .489. V23
Cis a bien fole pensee V24
Foy porter horneur garder .480. [=489v] V25

Tres bele & bonne mi oueil [sic] V26
En mon cuer a .j. descort .491, V27
Tuit mi penser sont sans cesser .490. V28

*, amer" cancelled.
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fol. Bc
Mors sui se ie ne vous voy .491, V29
Liement me deport V30
! Plus dure que un dymant V3l
i Dame mon cuer en portez 492, V32
* Se ie souspir parfondement V36
Ie ne me puis saouler V33
L'ueil qui est le droit archier §.493. V34
Plus bele que le biau iour 494, V35
Moult sui de bonne heure nee V37
De tout sui si confortee .495. V38

Ces choses qui sensuivent trouverez en Remede de fortune

lay

Qui n‘aroit autre deport .52. Reml
Complainte

Tels rit au main qui au soir pleure .56. Rem2
Chanson royal

Ioie plaisence & douce norriture .64. Rem3
Balade

En amer a douce vie .69, Rem4
Balade

Dame de qui toute ma ie vient [sic] .71, Rem5
Chanson baladee

Dame a vous sans retollir .74. Remé
Rondel

Dame mon cuer en vous remaint .79. Rem?

The Dit Section, Including the Loange des Dames

An inconsistency appears in the index listing for the Loange. The two sepa-
rate collections suggested by the index, "Les balades ou il n'a point de
chant" and "Les chansons roiaus et les complaintes" (fol. Ac, tenth and
eleventh entries) indicate a division not fully carried out in the finished

MS, in which the chansons royales are still found combined with the ballades

and rondeaux of the Loange, as in earlier MSS. The complaintes, however,
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have been extracted from the main body of the Loange, and are separated from
the other lyrical poems by the Dit de la marguerite (the order in the actual
MS can be followed from the folio numbers given in the transcription of the
index). It cannot be ascertained exactly why Marguerite was copied before
its prescribed position, but perhaps the condition of the exemplar was in
some way confusing to the scribe due to the separation of the complaintes
from the Loange section. After setting aside the complaintes (in earlier
redactions, they had been copied in the middle of the Loange section), they
were temporarily forgotten.

Two other curiosities appear in the dit-section of the index. The short
final poem, Les biens, was not included at all. Les biens was added at a
late stage to MS A, and perhaps had not yet been composed at the time the
index was written.!3* The later, extralinear addition of the Voir Dit is
less easily dealt with. But a small area of the index has been effaced
here—three items were erased and other items entered in their place. The
erasure is evident in the MS as a surface scraped beyond the point that is
normal for the preparation of the parchment. It clearly shows up as an area
of greater translucence when the page is held up to light. The following
diagram, more accurate than the above transcription of the index with regard

" to incidental details, indicates the extent of the erasure:

L e dit de la harpe. .C.lxxiij.

L es ballades ou il na point] de chat. .C.lxxviij.
L es chasons roiaus |& les coplaites. .CCxv.
L e dit de la mlarguerite CC.xiiij. Le voir dit

L a prise dalixandre .CCCix. CCxx]
L e dit de la rose .CCC.lxxvj.
Ci commencent les lays

138 See n. 183 below.
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The erasure was unfortunately complete, and none of the original reading is
revealed by an examination of the area in question with the aid of an ultra-
violet lamp. Only indirect means are available to determine the signifi-
cance of the erasure.

Blank lines were left between the rubrics of succeeding sections of the
index, except between the text-section and the lais on fol. Ac.!?? Thus,
entries were probably added here after the initial redaction of the index,
and the Voir Dit was added later to the right of the entry for Marguerite.
The Dit de la rose, and possibly the Prise as well, are narrative works that
may have been added onto the end of the original listing. Perhaps also the
breaking up of the Loange into two components, that is, the separation of

the ballades from the chansons royales and complaintes, not present in pre-

vious redactions of the Loange, was a late idea. It is not clear whether
the Voir Dit was included originally and then erased, or whether it too was
added later.

By considering the extent of the scraped portions of the index (the box-
ed-off area in the above diagram), it is possible to infer what may have
been changed. A comparison of the order of works in the text MS M (F-Pn fr.
843), which has only a slightly smaller number of works than MS A (though in
a fifteenth-century copy), provides clues to the original state of this part

of the index:

139 see the transcription of the index above. Two spaces occur between
the motets and the Mass, three spaces between the ballades and rondeaux,
three spaces between the rondeaux and virelais, and several spaces between
the virelais and the listing of the lyrical-musical interpolations to the
Remede.
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As in MS M, the Marguerite probably followed Harpe in MS A. This is
corroborated by the length of the first erased line in the index,
exactly enough space for "Le dit de la marguerite."
Since the poems of the Loange follow Marguerite in M, one might have
expected the same procedure for A. However, the rubric for this sec-
tion ("Les balades ou il na point de chat") is too long to fit in the
erased area. A shorter indication, such as '"Les balades," is too
abbreviated. The answer may be inferred by working backwards from
the music section. Since the Loange immediately precedes the lais in
M, perhaps the original design in A was to withhold the Loange, the
chansons not set to music, until immediately before the musical chan-
sons, as was carried out in MSS C, M, and F-G.
Judging from the lengths of the erased portions, the last item in the
index may have been the Voir Dit, followed by two blank spaces before
the opening of the lais. In this disposition, the indication for the
Loange was originally left out, and the Prise preceded the Voir

140 The thought that the Loange was originally forgotten is not inad-

missible. Although M provides evidence of an earlier MS in which the Loange
has been moved from its previous initial position, as in MSS Vg(B)DEHJK, the
difficulty with A was that several new narrative poems were available, and
that the complaintes were to form a separated section for the first time.
Perhaps the intention was to use blank space before the lais for the new
narratives, then to place the Loange immediately before the rubric for the
lai section. Thus, the original disposition of index at the end of the text
section may have been as follows:

Le
La
Le

dit de la marguerite

prise dalixandre
voir dit

Ci commencent les lays
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It cannot be ascertained when the index was corrected, only that the correc-
tion was carried out before the copying of the MS proper, since not even the
altered order of pieces in the index reflects the finished MS, either with
regard to the ordering of pieces, or with regard to the proper designation
of the Loange section. The ink and handwriting for the titles written over
the erased area are the same as those of the body of the index. Although
certain other changes, in other hands, were made to bring the index into
line with the order of the finished MS, the entries associated with the era-

sure are not alterations of this kind.

The Lai Section

From a listing of twenty-three items, two are inconsistent with the final
order of the MS. The two works in question are easy to locate in the index
because folio numbers were never entered for them. The lai "Qui n‘'aroit
autre deport," in seventh position in the index, is the lai of the Remede
[Remi]. This is the only time in any of the Machaut MSS that this lai, or
for that matter any of the lyrical interpolations to the Remede, is grouped
with other works of the same genre. Perhaps this indicates something about
the chronology of the lai; on stylistic grounds, its placement as number
seven in the series is not unreasonable. No doubt Reml was not copied into
the MS proper in the prescribed position because it was lacking in the
exemplar, and it was not clear to the scribe where the missing lai was to be

found. 14!

141 1t may be that Machaut was aiming towards including the lyrical
interpolations in the Remede within the regular music sections, as was done
for the later Voir Dit. However, chis was not carried out for any of the
other musical pieces in the Remede, and there is some question as to where
the unique settings of the complainte and chanson royale could have been
taken up. 1In any case, the idea is implicitly rejected in the final section
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In A, the lai "Qui bien aimme," the Lay de plour [L22], does not take its

| place after Navarre as in MSS Vg(B)E, but rather is indexed within the
larger section of the MS devoted exclusively to lais. It was not copied in
the MS at the position prescribed by the index, however. As was the case
with Reml, it is probable that since the exemplar did not contain the lai in
this new position, it was initially forgotten when MS A was copied.? The
lai was subsequently entered by a different scribe in some extra folios
ruled with blank staves that fill out the gathering at the end of the sec-
tion of lais.!%3

As was the case in the relocation of the Loange section into the central
portion of the codex, nearer to the musical formes fixes, the usage of MS A
resembles the order of the earlier MS C. In C also, L22 follows "Un mortel
lay" [the Lay mortel, L12}], although the arrangement of the succeeding lais
is slightly different in C due to the organizational plan of grouping lais
with music before those not set to music. The placement of L22 prescribed
in the index of A is also close to the arrangement of MS M.

Table 2.1 will serve to clarify these relationships. The order of pieces
presented in the table follows the order of the index of MS A. For each MS
there are two columns: the lais set to music appear in the first column,

while those for which there is only text appear in the column headed by an

of the index, where each of the lyrical interpolations in the Remede is
listed separately.

142 The same intention probably held for F-G; L22 is completely lacking
there.

143 The numbering of this lai in Ludwig's edition as No. 22 thus has no
chronological significance. Cf. Giinther, "Chronologie und Stil," p. 100:
"Ein gesichertes Datum existiert nur fiir den Lai de plour (1349), der in den
Editionen eine hohe Nummer hat [Nr.22 (16)], weil er in A offenbar zundchst
vergessen und dann als letzter Lai angehédngt wurde." -

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



64
TABLE 2.1

The Ordering of the Lais

index codex

A A * M % c * E *
1. L1 Loyaute que point 1 1 1 1

2. L2 J'aim la flour 2 2 2 5

3. L3 Pour ce qu'on 3 3 3 8

4., L4 *Aus amans 4 4 4 2
5. L5 Nuls ne doit 5 5 5 6

6. L6 Par trois raisons 6 6 6 15

7. Reml Qui n'aroit Reml Reml Reml Reml
8. L7 BAmours doucement 7 7 7 7

9. L8 *On parle de 8 8 14 17
10. L9 *Amours se plus 9 9 15 3
11. L10 Amis t'amour 10 12 8 9

12. L11 *Se quanque dieus 11 13 12 4
13. L12 Un mortel lay 12 10 S 10

14, L22 Qui bien aimme 22 11+ 10 (Nav.)
15. L13 *Maintes fois 13 14 13 18
16. L14 Ne say comment 14 15 11 11

17. L15 Contre ce dous 15 18 -- 12

18. L16 Je ne cesse 16 16 -- 14

19. L17 S'ongues doleureusement 17 17 -- 13

20. L18 Longuement me sui 18 19 - Voir
21. L19 Maugre fortune 19 20 -- --

22. L20 *Je ne me say 20 -- -- --
23. L21 Pour vivre ioliement 21 -- -- --

*: indicates a lai not set to music.

+: L22 also after Navarre in M

L18 appears only with the Voir Dit (with its
music) in E.

No. 16 in E is "Pour ce que plus" [L23].

No. 18 in E is "En demantant" [L24].

asterisk. MS C's rational division between lais with music (L1-3; 5-11) and
lais without music (L12-15; L4 is an exception) is thereby clarified. The
other MSS make no rational division between lais with music and those with-

out, 144

144 on the position of L4 in C, see below, n. 265. The MSS F-GVg(B)
need not appear in the chart. F-G corresponds exactly to the order of MS A,
except that L22 is lacking. Vg(B) corresponds to the order in MS A, but
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Perhaps the removal of L22 in MS A to a position similar to its location
in MS C strengthens the notion of a chronological rearrangement, and sug-
gests that the position of Reml in the index has chronological significance
as well. One has the impression that Machaut was trying definitively to
order the works for MS A. The addition of a Prologue to A, and the reloca-

tion of the Loange also form part of this tendency.

The Motet Section

The motets listed in the index appear in exactly the same order in MSS A,
vg(B), and F-G. Indeed, the motets are the only works of Machaut that
retain this degree of orderliness among several MSS.!“#® This particular
genre never presents prob{fms in MS planning, since the only motet that is
sometimes too long to fit into a single verso-recto opening is the.last,
"Felix/ Inviolata/ Ad te" [M23].

Except in two instances, the works are designated in the index by their
motetus voice. This was generally the case in the musical MSS of the period
and may indicate a certain degree of musical knowledge on the part of the
scribe who drew up the index.!*¢

Besseler states that the isorhythmic motet was generally designated by
the motetus voice until the end of the form, "Studien-II," pp. 235-36

(Dufay's testament of 1474 as possibly the last example of the prac-
tice of citing the motet by the motetus voice), and p. 237, n. 8.

contains only the first eighteen lais; L22 appears after Navarre, as in MSS
M and E.

14% The nineteen motets in MS C correspond to this order except that M4
is lacking. This exception, as well as the very different order in MS E,
will be discussed below in the sections concerning these MSS.

146 Tn the music section of A, the initials for the motetus voice are
generally twice as large as those for the triplum and tenor. The motetus
text was the first copied in MS A, though this was not a universal copying
principle.
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Besseler's statement is not entirely accurate. Already in the four-
teenth century there were many theoretical citations of motets by the
triplum voice. While theorists closest to the northern French centers
of motet production generally cited motets by the motetus voice, trea-
! tises from outlying areas, such as Germany and Italy, and treatises
from later in the century, tended to cite motets by the triplum voice.
In Vitry's Ars nova (see n. 10 above for editions), all motets that
can be traced in extant sources are cited by the motetus voice except
"Orbis orbatus" (F-Pn fr. 146, cited only in the I-Rvat Barb. 307
redaction of the treatise), and, in the F-Pn lat. 14741 redaction of
the treatise, "Qui aux promesses" (Machaut's M8). In the Anon. Erfurt
Compendium totius artis motetorum, the Anon. Ars perfecta, the Anon.
De musica mensurabili (formerly attributed to Theodoricus de Campo),
and in the Anon. Quatuor principalia {(formerly attributed to Simon
Tunstede), all traceable motets are cited by their motetus voice. The
same is true of the Ars (musicae) of Johannes Boen, excepting the last
citation, found only in a reworked version of the treatise, which
cites the triplum "Rex Karole" (F-CH 564, F-Sm 222 and US-Wc 14). (On
this version of the treatise, see Gallo, CSM, XIX [1972], 12-14.) The
following treatises, all with either Italian or German connections, or
from the latter part of the fourteenth or early fifteenth century,
cite all traceable motets by their triplum voice: Philippus de Caserta
(?) Tractatus de diversis figuris, Anon. 5 Ars cantus mensurabilis (a
second reference to one motet cites both voices: "Portio nature vel
Ida capillorum" [ed. CS, III, 397], the Anon. Notitia del valore (ed.
A. Carapetyan, CSM, V [1957]), the Anon. Penn-Harburg, the Anon. Melk
Tractatulus de cantu mensurali, and the Anon. WrocYaw (for editions,
see nn. 33 and 34 above). As for contemporary indices of MSS, F-Pn
fr. 146 (c. 1316) cites only one of the 24 motets with three or four
voices by its triplum, "Zelus familie" (fol. 44r). F-Pn n.a.f. 23190
(1376) cites at least two tripla: No. 3 "Yda capillorum" and No. 17
"Organizanter." No. 43 "O Philippe" may have referred to a work sur-
viving in F-Pn fr. 146 fol. 10v, a motetus, or to I-IV 115 fol. 1lv, a
triplum. Following this tendency, the scribe who drew up the index of
Machaut MS E (copied in the early 1390s) listed the motets by their
triplum voice. M. Bent, "Text Setting in Sacred Music of the Early
i5th Century: Evidence and Implications," in Musik und Text in der

Mehrstimmigkeit des 14. und 15. Jahrhunderts (Symposium Wolfenbiittel,

index of I-MOe 1.11 list motets by their tripla. Two further fif-
teenth-century accounts may be of interest: the triplum text of motet
No. 12 in Table 1.1 above appears in F-Pn lat. 3343, but "Hunc motetus
fecit Philippus de Vitriaco pro papa Clemente" is noted. Cf. also the
account from the Illustre Lieve Vrouwe Broederschap in
's-Hertogenbosch listed in n. (f) to Table 1.2 above: it states that
motets were copied, but "Rex Karole/Letice pacis” is named by its
triplum.

The two exceptions in the index of MS A can bLe explained to some degree of

satisfaction. The first text of the entire section is the triplum "Quant en
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moy vint premierement" [M1]. It may be by virtue of the reference to "com-
ing first" that Ml retains first place in all the collections. The other
motet whose triplum is cited by the index, "Bone pastor guillerme" [M18], is
exceptional in that all three voices begin "Bone pastor." The triplum spe-
cifically designates the dedicatee,!*?

The fixed order of the motets among several MSS suggests that their dis-
position had been decided long before their inclusion in the MSS; only the

last three were composed after the copying of MS C,!“®

The Mass and Hocket

The indication for the Mass in the index of A is not a rubric; it was
entered by the text scribe, then underlined in red by the rubricator.

It is curious that in this section of the index, the hocket is not speci-
fied (in the narrative ﬁortion of the Prologue, v. 13, Machaut took care to
mention the hocket as a musical form he cultivated). Because it was text