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Small~-scale Lady Chapel choirs ;uch as those which came into
existence at Bristol and Worcester during the last half of the
l4th century leave few records in any source other than the account
rolls of the officer deputed to administer its finances. It is
possible that choirs of this type were extremely unusual anyway
prior to c.1400; in any event, these two are the only examples

yet to come to light.

(c) The employment of boys at Lady Mass in monastic
churches.

The establishment backlash to the Wycliffe heresy provided a
stimulus for the creation of further Lady Chapel choirs. For the
monasteries sought for means whereby they could share in the
prevailing concern for the enhancement of divine service - though
without, apparently, wishing to place too many fresh burdens on the
monks themselves. 0One acceptable way of doing this was the establishment
of a Lady Chapel choir, to assist daily at the monks' celebration of
Lady Mass. The participation of lay singers at this Mass was already
an established practice on festivalsy; so monasteries which did not
have the luxury of two Lady Chapels could still,now the stimulus
existed, without too great impropriety establish a secular choir to
sing daily in the monastic chapel. Such a step would at the same
time discharge the monastery's duty to display its adherence to
orthodox doctrines and practices, and also express its involvement

with contemporary devotion to the Virgin,

However, the type of choir already established at Worcester and
Bristol by the 1370's, consisting of three solo men's voices, was
appropriate only to the devotional and musical needs of its own
particular time. By the first decade of the 15th century, new
fashions were evolving in response to the Lollerd challenge. The
willingness of religious institutions to avail themselves of lay
expertise in the performance of the musical side of worship has
already been noticed; so too has the sudden surge in the emphasis
placed on the participation of boy choristers in liturgical choirs.
The Lady Chapel choirs created.in the first two decades of the 15th
century, at such of thegreater monasteries as were sufficiently
prominent to consider themselves expected to do so, reflected these
trends; consegquently, they were constituted in a fashion totally
different from those of the previoué era. They were composed not of

men's voices, but of a team of boys under the direction of a single
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adult lay Master of the Choir, to whom was usually given the title Cantor.

A

The inauguration of such a choir was made easier by the fact that
it was merely the last in a series of steps whereby the participation
of secular boys was anyway being gradually introduced into the
monastic celebration of daily Lady Mass from the last guarter of
the l4th century onwards. The boys themselves, indeed, had long been
to hand, though as a result of a quite different set of circumstances.
During the first two decades of the l4th century many of the greater
Benedictine monasteries had established on their premises either
hostels or small-scale grammar schools for boys, normally in the
almonry on the very edge of the precincts. The purpose of this was
apparently to satisfy the demands of a statute passed between
1301 and 1309 by the Canterbury provincial chapter (extendéd to York
in 1343) requiring every monastery to be able to supply altar-boys
to serve the monks at their private masses. By the second half
of the 1l4th century, a number of such hostels or schools are known
to have been going concerns:— at Nortwich (by 1309), Ely (by 1314),
Canterbury (by 1320), Worcester (by c.l1340), St.Albans (by 1339),
Durham (by 1352), Westminster (by 1355), Whitby (before 1366) and
Reading (by 1375)1.

Monasteries which had established such almonry schools, therefore,
were already well used to the idea of secular boys living within the
monastery precinct, some of them coming into the monastery.church
each morhing to serve the monks at their private masses celebrated
.at the side-altars in the nave of the church. So once the fad for
emphasising the attendance of boys at divine service set in towards
the end of the l4th century, it was no great step forward to begin
to emply the almonry boys at another daily service, one where the
attendance at, and participation in, of lay people was already well

established - daily Lady Mass in the Lady Chapel. The last of the

1. This is a very brief digest of a very long story. No adequate study
of almonry schools has yet been written. Sources do exist, but they
are difficult to interpret; and even those which provide the material
for this brief paragraph are too numerous to list here in full.
However, particular reliance was placed on the accounts and registers
of the Almoners of the cathedral priories of Norwich, Ely, Canterbury,
Worcester and Durham, and of the abbeys of Reading and St.Albans;
on ed. W.A. Pantin, Chapters of the Black Monks; and on ed.A.H.Thompson,
Visitations of religious houses in the diocese of Lincoln, 1420-49,
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surviving l4th century accounts of the Lady Chapel at Ely Cathedral
is the earliest to mention the recruitment of boys to participate
in the Lady Mass. It dates from 1383/4 and records a payment of 2s.
Ygiven to the boys occupied in the chapel at the Mass of St.mary'.1
At Norwich also there is evidence from much the same period that
certain boys, probably almonry boys, had become associated in some
way with the services held in the Lady Chapel. The Almoner's Rolls
for 1378/9 - 1390/12 contain a composite entry recording his
expenditure on gifts of wine on specific occasions or to specific

people, including the pueri beate virginis, alternatively referred

L AR .
to as the clerici sancte marie . These terms can only, it seems,

refer to boys serving in some capacity - probably simplyas altar-boys -
at daily Lady Mass in the Lady Chapel. This composite entry

appears on the next Almoner's account, that for 1395/64, and

regularly thereafter, but mention of the 'boys of the blessed virgin!
does not occur in it again. Whether this was because the Almonry boys
ceased to serve at Lady Mass, or because the Almoner ceased to buy

them wine, or did so without recording them among its recipients

on his account, cannot now be determined.

From the attendance of boys at Lady Mass to serve the priest,
one more step could be taken = that of having the boys participate
in the music of the service. This was a far more complicated step
to take than any other, since it necessarily involved the recruitment

. of somebody gualified to teach the boys their parts.

Monasteries where small Lady Chapel choirs of sscular clerks
already existed were well placed in this respect, for there one of the
clerks could undertske this function. Certainly, the opportunity was

taken up at Worcester, where the Custos Capelle accounts do record the

1. EDC Custos Capelle 8:- dat' pueris laborantibus in capella ad
missam sancte marie ij s. hoc anno « There are no further
Custos Capelle a/cs until 1443/4.

2. NDC A/c Rolls 498-504.

3., E.g. NDC A/c Roll 501 (1383/4):- item in vino misso demino priori
clericis sancte marie etc. 1ix s. v]j d.

4, NDC A/c Roll 506.
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participation of boys in the nave Lady Chapel services sporadically
between 1394 and 1423. Generally, they were referred to as 'boys of
the chapel', pueri de (or in) capella; probably they attended

services there on a regular basis, but only appeared cn the accounts
when their participation in the service (the nature of which is
almost never described) was of sufficient moment to warrant some
special reward being given. The number of boys involved was not
large; usuelly they are mentioned in twos and threes, the maximum
being four in 1414/_'5.1 The services they performed in chapel

were rewarded with small tips in cash, or presents of clothing -

usually hose or shoes, but occasionally something more substantial,

€.0e & gQOown OT tunic.2 Certainly, however, the Custos Cacelle was

not responsible for their complete maintenance in food, shelter and
clothing, and it seems impossible to escape ths conclusion that

these boys were in fact boys from the Almonry school.3

The boys' part in the performance of Lady Mass would certainly
have included serving the celebrant, but also included singiné some
parts of the service. To the boys singing in chapel tips totalling
16d. were paid in 1415/6 and 4d. in 1417/8.4 One boy's participation
in improvised polypnony is indicated by an entry on theaccount for
1414/5:- "reward given to T[homaé) Hulot singing plainsong and (?) descant
in the chapel on occasions 2s.; also to three other boys singing
there on occasions 20d. n® Only one record of a payment to one of
the clerks for instructing the boys'has come to lightj; in 1394/5
_John Ylleway received a gratuity of 2s. 9d. for this, on top

of his salary as a clerk.

Beyond the mere fact of the participation of boys with the clerks
in the ritual and the music of the daily Lady Mass, the information
available enables little to be said. As has been noticed, this fashion

for emphasising the presence of boys at divine service was generally.

1« 2 in 1394/5 (WorDC C252), 2 in 1395/6 ("little Parys" and the son
of Thomas Synger) (C253), 1 in 1396/7 (Parys) (C254), 3 in 1402/3
(c258), 1 in 1408/9 (Thomas Hulet)(C261), Thomas Hulot and 3 other
boys in 1414/5 (C267), boys unnumbered in 1415/6 and 1417/8 (C268-3)
and one in 1421/2 and 1422/3 (C272a, 272).

2. €.0. WordDCC258 (1402/3) In xv virgis panni pro iij clericis et ij
pueris in Capella predicta xxiiij s. viij ds e..In iij superpelliciis
pro iij pueris iij s. iiij d. Item in j pare caligarum et ij paribus
sotularium pro pueris XVj dessee

3. The schoolboys are mentioned an the Almoner's accounts for 1380/1,1397/8,

1398,1409/10,1426/7 and regularly thereafter: WorDC C176,183,184,189,193.
Most of the later references to Almonri boys were spotted, and printed by
A.F. Leach, Documznts illustratino early education in uiorcester pp.xlvii=
4. WorDC C268-9. Llivy 20=117 passim.
5. WorDC C267:~ Irt rewardis datis T hulot cantanti et organizanti in capella
per vices ij s. Item iij aliis pueris cantantibus ibidem per vices xxd.
6. WorDC C252:-In stipendio Johannis Ylleway per annum XXvjs.viijd. In

curialitate data eidem ad informandum pueros de Capella ijs ixd.
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only short-lived,and it appears to have been no more persevered with
at Worcester than anywhere else. The last reference to a boy of the
chapel occurs in 1422/3; thereafter, although accounts survive

for every year up to 1437 (excepting 1430-34), no mention of them
éppears again. The contribution which the boys had made had been

neither musically nor liturgically indispensible, and had nou

fulfilled its purpose; thenceforth, the music of the chapel could

again be left in the hands of the singing-men alons.

(d) Second generation Lady Chapel choirs (c.l1400 onwards)

Basically the Worcester Lady Chapel choir consisted of the
permanent staff of three clerks, to which boys could be added or not
as fashion dictated. Almonry boys were readily available, and the
clerks were there to act as instructors of the boys. At other monasteries,
where there was no established Lady Chapel choir of lay clerks, the |
creation of a Lady Chapel choir of boys had to be undertaken much
more decisively. An Instructor had to be employed, and added to the
monastery's staff of lay servants = his usual title was Cantor. Also
in order to make the employment of a skilled musician at all worthwhile,
the participation of a choir of boys had to be established as a regular
daily feature of the performance of the music of Lady Mass, rather than
just an occasional occurrence as the circumstances prevailing at

Worcester permitted it to be.

Evidence has so far been found of five major monasteries where
such Lady Chapel choirs, consisting of a single adult Cantor and a
team of singing boys, were established during the first 20 years of
the 15th century:- Winchester (1402), Ely (by 1407), Durham (1414),
Glastonbury (by 1420) and Abingdon (by 1420). It was a type of choir
which evidently filled some devotional meed deeper than a mere dictate
of fashion. Those that were created flourished until the monasteries

themselves were dissolved;1 and the establishment of more of them

1. At monasteries which became cathedrals or colleges of the New
Foundation, the cantor of the Lady Chapel choir became one of the
lay clerks, and the boys became the choristers, of the new secular
establishment,
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continued even after the fad for multiplying choristers had otherwise
died down. A Lady Chapel choir of a Master and 8 boys was established
at Christ Church, Canterbury, in c.1439, and one of a Master and 6

boys at Bridlington Priory in 1447.1 By the end of the century, there
is evidence for their existence at a fair proportion of the greater

Benedictine and Augustinian monasteries in England.

A picture of the duties and functions of the Cantor and his
boys may best be built up from the surviving indentures of appointment.
The earliest such document known is that whereby the prior and
convent of Winchester appointed John Tyes as their Cantor for a period
of 20 years at Michaelmas 1402.2 His duties of attending at
service in the monks' choir on festivals and on all occasions when
polyphonic music was to be sung have already been considered.
In addition he was "well and faithfully to serve the prior and
convent at the daily lLady Mass celebrated at her altar, both in
singing and playing the crgan"; and agreed that he would "teach
the boys of the prior and convent in chant, as often as they shall
have been assigned to him, provided that at any one time they shall
not exceed four in number." For these duties Tyes received annually
£5. 6. 8d. in cash, a gown, a room at the provision of the prior and
convent, and the right to join the prior's household for dinner at
the busy times of his year, and on all days when he had been singing

polyphony in the monks' choir.

Thus Tyes' principal daily duty was to play the organ and sing
at Lady Méss, and although the indenture (which is ambiguous at a
couple of points) does not expressly say so, it seems probable that
it was for this service that he was to teach his boys to participate
- in the singing. Two years later (16 August 1404) the prior and
convent agreed with their bishop, William Wykham, that (amongst other
devotions for the welfare of his soul) each evening thenceforth the
aImonry boys should gather at Wykham's chantry chapel in the nave of
the cathedral and there sing, in honour of the Blessed Virgin, the

Marian antiphons SalveFRegina or Ave Regina {celorum} with the psalm

: 4 s
De profundis, and appropriate prayers. Tyes' singing boys, therefore,

were likely to have been four boys selected as most suitable from the

1. See below, pp. S032-4, 5036 -ULk,

2. WinDC, Priory Register I (1345-1496) fo.l5v.; transcribed as
Appendix ClI Dbeloue p. AOS4

3. See above, pp. 4071 -2, :

4. WinDC Priory Register I (1345-1496) fo.l8v.

——-—
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Almonry boyss i? would have been the presence among the Almonry
alreadly
boys of boys.trained in singing that made Wykham's request

practicable in the first place.

There seems to be every reason for identifying this John Tyes1
with the J. Tyes who contributed to the 0ld Hall Manuscript a
three—-part isorhythmic setting of Gloria and a four-part Sanctus%
though whether they were composed originally to be sung at Winchester
by himself and two or three of the more competent monks is now

impossible to say.

How long Tyes actually remained at Winchester is not known. A

tradition that the monastery should employ a secular musician from

TEET i e R e

outside the monastery at least to lead and direct the monks! s
singing and to play the organ in choir, was certainly continued

3
after he left ;3 but no further reference to the Lady Chapel choir

can be found earlier than 1482.4

At Ely, as has already been seen, the occasional participation

= = VoW SN

at Lady Mass of visiting lay singers and of boys was already
established by 13845. Although the evidence is extremely tenuous,
it would appear that by 1407 at least, the priory had - as at

Ylinchester - inaugurated a policy of employing a permanent secular

Lantor from outside the monastery community, amongst who duties
was that of directing a team of boys to attend and sing at daily
-Lady Mass. At the times of the great Ely festivals, this choir was

augmented by outside singers either hired for the occasion, or coming of

their own accord to take advantage of the Indulgences offered to

pilgrims on the festivals of S5t. Etheldreda.

No surviving account roll mentions any Cantor until the Cellarer's

Roll of 1409/10, which records the payment of 9 months' stipend to

e —— s — i F &

Niéhnlas the Cantor.6 Almost certainly, however, two earlier entries
translated and printed by Stevenson from the Precentor's accounts nouw |

lost also refer to this Nicholas the cantors:=—

1. So far in musicological literature his name has always been printed .
as Dyes. However his name appears perfectly clearly as Tyes on
his indenture, and elsewhere on the obedientiary accounts of the priory =
see G.W. Kitchin, Compotus Rolls... pp.442,443, 449 etc.

2. ed. M. Bent and A. Hughes, The 0ld Hall Manuscript, vol.l, pp.32,369.

3. see the refersnce to Robert Bygbroke, c.l1435, below,Chapter 5, p. SO3l,

4, WinDC, Priory Register I (1345-~1496) fo.l06v.

5« See above pp. 4077,4086-7, _

6. EDC Cellarer 29:- Stipendia FamuloruUme.... in Stipendio Nicholai
cantoris pro iij guarteriis anni ijs vjd.

—
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"1407 Nicholas Stokes teaching the Precentor's clerk
to play upon the organ, for one year, 30s.;

1409 The Chanter teaching the boys 34 of a year 1l0s." !

From 1407 onwards, the priory constantly mzintained a permanent
lay cantor on its staff. Once they have been distinguished from others
who are designated 'Cantor' on the accounts, but who were in fact only
visiting singers attending on purely a tempdrary basis at the
greater festivals, a list of Nicholas Stokes' successors can be traced
with very few breaks down through the 15th century as far as 1490,

The permanent Cantor was in receipt of an annual salary composed

of small sums contributed from the funds of many of the obedientiaries

it P

of the priory, and it is from their accounts that thé List of

T FES

15th century Cantors can be compiled.2

No indentures of appointment appear to survive among the Ely
archives, and the precise duties of the Cantor at Ely remain
exceedingly obscure. It is probable that, like John Tyes at

Winchester, he was expected to play the organ and sing in the monks'®

=T F S s TR

choir on festivals - indeed, on one account he was referred to not

just as Cantor, but as 'Cantor in choro' 3. However, it is probable-

that the sphere of his duties lay primarily in the Lady Chapel,

for it was from the Warden of the Lady Chap=l that he drew the

largest single contribution to his salary, 13s. 4d. His title

makes it clear that his duties were concerned with music, and especially
with singing; most probably therefore he was concerned mostly with

. directing the singing at daily Lady Mass.

Also,from the start, he had a team of boys under his directionj;

in 1409 the Precentor paid 10s. to "The Chanter teaching the boys

34 of a year'.‘4 Routine participation in the Lady Mass presumably

——

brought the boys no special reward; however, when the Custos Capelle

accounts resume in 1443/4 they record occasional presents, or payments

Df'munay to the boys for some special contribution to the singing of i

17« We Stevenson, A Supplement... p«3l. This Nicholas Stokes may perhaps
be identifiable witn the dom Nicholas Stoke who was singer, and clerk
[? of the chapel] of the Earl of Warwick in 1392:- see above, p. 4084

2. This list appears below as Appendix B85, p.RO52,

3. EDC Granator 31 (1435/6):-= ffrumentum ... dat' Thome Pencrich ;
cantore [sic]in choro ex convencione iiij bus'.

4, W. Stevenson, A Supolement... p.5l. Presumably in the original:-
Cantori pro erudicione puerorum pro tribus quarteriis anni x s.




Lady Mass in the chapel1. The Cantor and his boys received a small
gift of 6d. from the Treasurer in 1473/42; while in 1490 John
Alcock, bishop of Ely, put on record his app:eciation of Cantor
Richard Holmes' services 'to us and to our cathedral church of

Ely «.. in participating in divine service, énd in teaching the

boys of the chapel“.3 This evidence is sufficient to make it

clear that the cantor was responsible for training a team of

boys to sing and take part in Lady Mass, and perhaps other votive

devotions in the Lady Chapel.

Of the music sung in the chapel, the archives preserve no
record at all. As at Worcester, at least one organ was kept in
the Lady Chapel. A new instrument was made in 1367 for the chapel
at a cost of 53s. 4d.4; an organ in the chapel was repaired in
1452/3 at a cost of Sixpence.5 At no time whatever is there any
~ indication that the Lady Chapel choir was composed of anything more
than just the Cantor and a few boys. No permanent lay-clerks were
ever recorded, nor was there ever more than just one Cantor.6 However,
visiting singers continued to be made welcome at services in the Lady
Chapel on oreat festivals, particularly those of St. Etheldreda, to

bulk out the small resident choir.

1« .0+ EDC Custos Capelle 9 (1443/4):= Et in xij paribus cultellorum
emptis et datis pueris cantantibus ad missam beate Marie xviij d.
Custos Capelle 13 (1478/9):- Dat' inter pueros per vices ibidem

. [in capella sc.] cantantes xiii]j d.

2. EDC Treasurer l4:- dat' Harington et pueris eius vjde. Richard
Harington was Cantor from 1469 until 1484, Other similar entries
on the accounts have been collected by S.J.A. Evans, "Ely Almonry
boys and Choristers" in ed. J.C.Davies, Studies presented to Sir
Hilary Jenkinson, p.155

3e es.in divinis officiis exercendo ac eciam pueros de capella
docendo. Liber B, EDC G/2/3 fo.l05r.

4, W.Stevenson, A Supplement..., (quoting from an account of the Custos
Capelle for 1367 now no longer extant), p.567, fn.2.

5. EDC Custos Capelle A/c 1l0.

6. The precentor's a/c for 1483/4 (EDC Precentor 9) records the
payment of stipendia to two Cantors:— 9s. 4d. to Richard Harington
and ls. 4d. to William Reede. However, this is the last year in
which Harington's name occurs as Cantor; probably Reede
succeeded him half-way through the fourth termof the year, Harington
receiving 78 of the Precentor's contribution of 1l0s. 8d. pe.a. to
the Cantor's salary, and Reede %G.
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The establishment of a Lady Chapel choir at Durham Cathedral
Priory was an event which required two stages for its completion, both
due almost certainly to the initiative of Thomas Langley, bishop
of Durham 1406-37. In June=July 1414 he had two of his agents
found for him a chantry of two secular priests in Durham Cathedral.
Until Langley built a new Lady Chapel there, the two priests were
to celebrate Mass daily in honour of the Blessed Virgin and St.
Cuthbert at the existing altar of St.Mary in the Cathedral. The
two chaplains were to be sufficiently instructed to keep school,
one in grammar and the other in song, in buildings yet to be

assigned by the bishop. Two school-houses, una scilicet grammaticalis,

altera musicalis, were shortly afterwards built on the Palace Green -—

outside the precincts of the monastery, between the Cathedral and the

bishop's Castle.

Langley apparently intended his grammar-school and song-school
to function in a manner almost exactly similar tothose at warwick.1
As well as saying his own chantry-mass there, the chaplain teaching
the song-school was bound to be present and to sing each day at the
(monastic) Lady Mass sung at the Lady altar in the Cathedral - or
in the Lady Chapel when built - with a sufficient number of his
scholars, evidently to sing at the mass under his direction. This,
however, would hardly keep one chaplain and, say, half a dozen boys
adequately occupied for a whole working days; and as at Warwick, it
is clear that the song school was not run solely for this purpose.
The masters of both the grammar school and the song school were to
instruct all willing to learn and study under them, the poor freely,
but 'taking from those who by themselves or their friends are willing
to pay, the moderate fees accustomed to be paid in other grammar or
song schools". Since Langley's foundation paid each chaplain only
£2 p.a. each, such fees would be very necessary. The song school
therefore was to be open to all comers, and probably - as at Warwick -
was intended to serve as a school preparatory to grammar school. The
chaplain teaching the grammar school needed attend Lady Mass only on

Sundays and double Feasts.2

1. See above, pp. 4016 -7, and Appendix RS, pp. R020-S.

2. CPR 1413-16, pp.206-7; ed. J. Raine, Historiae Dunelmensis Scriptores Tres

pp.l46=7; A.F. Leach, The Schools of fiedieval England op.239-40;
B. Crosby, "The Song School at Durham", 60 Durham University Jsurnal
(1968), p.63.
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Thus did bishop Langley arrange for the daily Lady Mass at
Durham to be énhanced by the presence of a Cantor, in this case
a secular priest, and a team of singing-~-boys. Attending Lady Mass and
saying his own chantry-mass were nominally the Cantor's only duties
within the monastery precinct. However, as indicated above, Durham
was one cathedral priory where some concern to maintain the singing
of polyphonic music in the monks' choir was still retained.1
It is not surprising, therefore, that coincident with the appearance
on the Durham scene of a skilled musician, there was a sudden
flurry of activity, recorded on the obedientiaries' accounts,
indicating that the Cantor was promptly drawn into the musical
side of the monks' services in the choir of the Cathedral church as
well. In just one year, 1416/7, William the Cantor2 was paid sums
of monéy for teaching tne young monks both to chant and play the
organ, and probably also to sing polyphony, since in the same year
the feretrar paid 2s. 6d. to the (unnamed) 'master of the singers
of polyphony'. Three further successive feretrar's accounts
recorded payments to the Cantor teaching the monks (1418/9), to
the Cantor singing polyphony in choir (1419/20), and to the
Cantor singing polyphony (1420/1).3

This sudden appearance of a Cantor in the priory's archives,
at precisely the moment at which Langley was establishing his
chantry and song-schcool, seems unlikely to be pure coincidence.
Taken together, Langley'!s chantry-priest and the priory's Cantor
.add up to a figure with functions remarkably similar to those of
John Tyes, and after him Robert Bygbroke, at Winchester.
What can not have been so easy, however, was for the Cantor to do all
this, and still serve as a chantry-priest and public elementary school
master at the same time. And so, just as at Warwick, sc also at
Durham such a means of supplying the church with the services of

a Cantor was found to be impractical, and was not persevered with.

1. See above, p. 4072,

2. One of the original Langley chaplains, named on the Letters Patent
of 1414, was Mr.William Brown :=CPR 1413-16, p.206

3. ede Je.T. Fowler, Extracts from the account rolls..., pp.226,406,287,
460, 462. How long these payments continued to be made can only be
determined by reference toc the original rolls; repetitive entries
were calendared out of these printed "ExtractSes.."

1
|
1
_#‘




at

porch to both a Lady Chapel and his own tomb and chantry.1 At
the same time, he undertook 2 thorough revision of the existing
arrangements for the singing of Lady Mass. The practice of
entrusting the direction of this to a priest, whose principal
function was that of teaching an elementary school, with some
of his pupils, was now abandoned. Rather, Langley adopted

the prevailing fashion of employing a lay expert musician,

Just to train and direct a team of singing boys for Lady Mass,

and to take in hand the sinaoing in the monks'! choir.

on

free board and livery for himself, and a rent-freehouse close to
the monastery for himself and Isabella his wife. Stele's duties

~in return for this were as follows:=-

priory and eight secular boys. These he was, diligently and in

the best manner he knew, to teach both to play the organ and to
sing polyphonic music, namely prick-song (composed polyphony),
faburden, desceant and-counter, concealing nothing of these sciences

from them.3

celebrated in the monks' choir of the cathedral church, "when he

_shall have been duly required to do so", playing the organ there if
necessary, and "singing the polyphonic tenor to the cantus aforesaid".4
In this context, it may be presumed that "when duly required to do so"
means, basically, "on festivals". The “"cantus aforesaid" can, it

seems, refer only to the various techniques of polyphonic singing

listed in the section immediately previous. That is, the monks taught

by Stele became the choir's "organiste"; when they performed polyphonic
renderings of the chants at Mass or vespers, Stele was to be there

with them, directing and singing the tenor. The provision of a

1.
2.

3.

4.

(1) The prior was to assign to him certain monks of the

(2) Stele was to be present in person at mass and vespers
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About the year 1430, Lancley began to build a new Lady Chapel

the Cathedral - or rather, to convert the existing Galilece

The prior and convent hired their first lay Cantor, john Stele,

22 December 1430.2 His annual salary was £3. 6. 8d., plus

ede J.T.Fowler, The Rites of Durham, pp.43,232; plan in MMB pp.l88-9,
showing Lady altar, Lancley's tomb, and stalls for Lady Chapel choir.
Durham, Manuscripts of the Uean and Chapter:- Priory Register III fo.137v.,
Transcribed as Appendix C3 below, p. ROS6.

eseidem Johannes illos PMonachos Dunelmenses et octo pueros seculares, quos
prior Dunelmensis assiagnaverit sibi ad discendum, diligenter et meliori
modo quo sciverit tam ad modulandum super organa quam ad organum
decantandum scilicet Pryktenote ffaburdon deschaunte et counter quantum

in ipso est informabit....:— ibid. This would appear to be the earliest
recorded occurrence of the terms 'pryktenote' (for 'prick=song') and
faburden. = {

»esModulando ibidem super organa si necesse fuerit, tenoremgue canendo

organicum ad cantus supranominatos. ibid.
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single voice to sing the tenor appears to confirm that these forms
of polyphonic performance, of both composed and improvised polyphony,

were considered as music for soloists.

(3) Every day, Stele was to be present at the sung Lady Mass
celebrated in the Galille Lady Chapel, singing plainsong or improvised
polyphony at the mass "just as it shall have occasioned others to
sing there"1. This apparently was a reference to whatever custom
had been established by Stele's predecessors as Cantors at Lady Mass.
Although the indenture does not explicitly say so, it seems probable
that it was for the daily Lady Mass that Stele was to train his eight
boys. Who these eight boys were is not clear from any contemporary

h & in the 1590's
evidence; but the author of the "Rites of Durham", recalling,the

customs sE=Ee=588is of the priory immediately prior to its Disolution,
considered these singing boys to have been a subdivision of the boys

of the Almonry grammar school.

Thus did the prior and convent take advantage of the availability
of lay expertise in directing the music of the services both in the
monks' choir and in the Lady Chapel, producing in John Stele's
indenture the clearest statement surviving from this early period of
the duties of Cantor and Master of the Lady Chapel choir at a
great Benedictine monastery.3 It is clear that the married layman
John Stele was taking over all the duties within the priory of
Langley's song school master - except, of course, that of priest of
the Langley chantry.4 Unfortunately, no accounts of the Langley chantry
chapel appear to have survived, so there is no evidence from which can

‘be drawn any picture of how these arrangements worked out in practice.

1« «e..canendo ad eandem missam planum cantum sive organum sicut contigerit
alios ibidem cantare. ibid. There was an organ in the Galilee Lady Chapel
by 1438/9:~ ed. J.T. Fowler, Extracts from the Account Rolls, p.73 et seq.

2, eds J.T. Fouwler, Tha Rites of Durham, pp.43-4, 62

3. After the death of Mrs. Stele, the indenture was re-drafted and re-issued
in 14483 itis printed complete in ed. J. Raine, Historiae Dunelmensis
Scriptores Tres, p. cccxv.

4, Langley's chantry arrangements otherwise remained intact; his two chantry
priests continued to be appointed until the chantry was dissolved under
tha terms of the Chantries etc. Act of 1547. The Chantry certificate
appears in A.F. Leach, Enaolish Schools at the Reformation, part 1ii,p.60.
As might be expected, howesver, the appointment of Stele as lay Cantor of
the priory in 1430 evidently caused the song school master's duty of
attendance, with some of his pupils, at Lady Mass to lapse completely.
Consequently, c.l440 a new arrangement was devised, whereby the song school
master was reguired to put in just token appearances at Lady Mass on
principal and double feats - i.e. just the same as the grammar school
master:- B. Crosby, "The Song School at Durham", 60 Durham University
Journal (1968), pp.65-6




expenses incurred concerning two singing boys, namely on clothes
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For the existence of other Lady Chapel choirs founded in the
first two decades of the 15th century, reliance has to be placed on
mere chance references.1 There seems to be an indication that
singing-boys were employed at both Glastonbury and Abingdon abeys
by 1420/1 in the following entry from the account of the Keeper
of the Common Chest at Abingdon:~ ‘'In gratuities given to Richard

Wetnall, cantor present here for half the year,33s. 4d. In

and other things necessary for them, together with gratuities given

to the secretary of the Duke of Gloucester, to have a letter of him

to the abbot of Glastonbury for the delivery of these boys, 53s. dd.'2

At Abingdon, the presence of a Cantor and singing boys indicates
perhaps that a Lady Chapel choir on roughly the Ely model had been
established there.3 In this case, the John Sodbury 'Cantor in

Ecclesia' mentionsd on an account of 1440/1 would be one of

Richard Wetnall's successors.4 The presence of singing boys at

Glastonbury5 may well be an indication of the reaching of a major

- stage in the transformation of the choir in the Lady Chapel there,

from the small-scale college of chantry - priests established in
13336 to the full polyphonic choir of lay=-clerks and boys revealed
by the accounts of the abbey for the last full year of its existence,

1538/9.7

1« In 1399 a secular stipendiary choir was established in the Lady
Chapel of Westminster Abbey:- H.F. Westlake, Westminster Abbey
pP.346. The extensive surviving collection of obedientary rolls,
especially of the Custos Capelle, will undoubtedly make this the
best documented of all Lady Chapel choirs, but so far these muniments
have not been explored.

2. ed. R.E.G. Kirk, Accounts of the Obedientiaries of Abingdon Abbey, p.50

3. It is not clear whether or not there was an Almonry school at Abingdon
Abbey. Asingle Almoner's a/c survives, that for 1390/1 (BRO D/EP 7/140);
a payment of 2s.l10d. in festo Sancti Nicholai may well indicate the
residence of boys in the Almonry, but there is no entry more explicit
than this. ’

4. ed. ReE.G. Kirk, Accounts of the ObedientiarieS...p.l2l

S5 There was a flourishing school at Glastonbury of some 40 pupils in

1377:- PRO E 179 4/1 mm.8-9.
6. See above p. 4078, n. \. _
7. PRO SC 6 Henry ¥l 3118; also Henry Yii 3114 and E 135 2/31.
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Another early Lady Chapel choir may have been the one established
at Hyde Abbey, just outside Winchester. In 1492 prior Walter Enford
reported to a visitation that he had been admitted to the abbey in
the time of abbot Nicholas Strowde (1415-40), and claimed that

'by a custom used ab antiguo Abbot Strowde had provided that

fourteen pueri should abide in the said place daily to sing in the
morning a mass of the Blessed Virgin in the chapel, and after to

attend the grammar school (grammatice scolam fregquentarent)”. Enford's

complaint was that by 1492 this provision had been allowed to lapse.1
There seems to be here some indication of the running of an Almonry
school 2, and the employment cf its pupils as singing boys at Lady
Mass, the custom being apparently an established one even before Abbot

Strowde regularised it in some way.

However, not every abbot who decided on the employment of lay
singers to assist his monastery in rendering the musical service opted
for the single adult Cantor, plus a team of boys to sing in the Lady
Chapel. For reasons outlined above, John Wheathamstead, abbot of
St. Alban's,was particularly keen on raising the standard of singing
at divine service, lest he lose any more talented monks to other
monasteries.4 Shortly before leaving for the Council of Pavia, 1423,
he drew up instructions under which two stipendiary singers were to
be hired to sing in the Abbey Church with the monks, whenever the
Convent was not self-sufficient in skilful singers from amongst its own
members. Each day, these were to attend at Mass in the Lady Chapel,
and on Sundays and festivals at High Mass and Vespers in the monks!

choir as uell.5 Evidently Wheathamstead did not want a permanent team

of lay singers to serve the Lady Chapel as at Worcester; his desire

was merely to strengthen the monks' singing on a temporary basis,

just whenever the monastery was weak in its own resources.

Arguably, these Lady Chapel choirs, consisting of a Cantor and
a team of boys, are hardly worth the labour required for this
elucidation of their early history. Musically they were of little
significance; they appear to have left no music designed for performance
by their particular type of forces, and it seems unlikely that they

ever attempted anything more ambitious than just the plainsong of the

1. C.Jenkins, "Cardinal Morton's Register" in ed. R.W.Seton-Watson,

Tudor Studies presented to A.F.Pollard, p.54.

2. as suggested by D. Knowles, Tne Religious Grders in England, vol2,p.296.

3. There is no mention of a Cantor in Enford's complaint, but under the
circumstances no mention need have been necessary; the ground of his
complaint may merely have been the loss of patronage rights in the
presentation of the Almonry boys, rather than any musical loss.

4., See above pp. 4073 -4,

5. ed.HT.Riley, Annales fonasterii Sancti Albani, vol.l, pp.l06-7




ordinary and proper of the Lady Mass, enhanced when possible by the
singing of descant improvised over the plainsong according to the

standard rules,

However, their existence was not without significance for the
future, especially in one particular aspect of the Cantor's work.
The Cantor served not only as the trainer of the singing-boysj; he
was also employed to assist the monks in the performances of the music
of the monks' choir, and this second side of his work required that
he be a skilled musician. Now prior to this, the only singing boys
in existence had been those of the secular institutions, and their
training had necessarily fallen to some member of the foundation
whose talents were not primarily musical at all, but were for
teaching plainsong, reading, the ceremonial of the liturgy, and Latin
grammar -= the whole ambit of a chorister's work in a secular
institution. It was in the context of these monastic Lady Chapel
choirs that the training of boys' voices first fell to the lot not
of a general pedagogue, but of a skilled musician per se. His
teaching was purely musical; the ceremonial of Lady Mass changed
little through the year, and needed little learning - while for the
boys' grammar education, the Almonry school had its own grammar

master.

For the first time, therefore, this circumstance brought the
musical possibilities of the use of boys' voices to the notice
of the kind of men who composed polyphonic music. These circumstances
multiplied in freguency over the next two generations, as they began
to occur to secular institutions alsoy; and as, by chance, the
notation of mensural music contemporaneously grew simpler, it was
inevitable that it would eventually occur to someone to broaden the

sonority and expressive scope of composed polyphonic music by writing
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for a mixed choir of boys' and mens voices. This was a departure which,

when it occurred c.1460, would have numerous consequences both for the
development of music itself, and for the composition of the choirs

which performed ite.




4,7. The cultivation of polyphonic music.

The composition and performance of polyphonic settings of
va:inus parts of the liturgy was one of the features of contemporary
.deuotional practice singled out for special condemnation by the
Lollard polemicists. This very fact made it probable that the
promotion of this style of composition and performance would form
an integral part of the enthusiastic reaction which Lollardy produced;
and there are indeed a number of respects in which just such a
deliberate cultivation of polyphonic setting of suitable parts of
the liturgy and its appurtenances does seem to be aobservable at
this period. Nevertheless, it must be borne in mind that the
promotion of polyphonic music for the liturgy had to operate within
a field of applicability which was clearly defined and limited in
contemporary values and opinion:-

«e«.Titual plainsong was the staple fare of the medieval

musician, the material of his musical education, and the

basis of his professional qualifications. The place of

polyphony among the liturgical arts of poetry, music,

ceremonial, vestment and ornament cannot be seen in its

true proportion apart from fhe order and forms of the

liturgy. ...Viewed as a whole, the liturgy had a devotional

function and a didactic purpose which resembled and

complemented those of the buildings in which it had its

place. As the Gothic cathedral was both 'a strictly

architectural monument of the spirit of its age! and a

‘Summa, another Speculum, an encyclopaedia carved in stone'1

so the yearly cycle of the liturgy was both a Gesamt—kunstwerk

of the liturgical arts and an aural and visual representation
of Christian doctrine and history. The place of polyphony
inrthis union of the liturgical arts and crafts is analogous
tD_that of the fimer carving of an image, 2 chéntry chapel,

a choir-stall or a fan=vault in the Speculum which was the
medieval cathedral.2

It was as an extra enhancement, therefore, as a decoration for a body

4101

of liturgical music and ceremony already of monumental elaboration, that

1« Ne. Pevsner, An outline of European architecture-(lQSB), pP.79
2. MMB, ppoXiV"XVo

e P e e S S e e




4102

polyphony was cultivated. Polyphonic performances of liturgical or
devotional texts could, therefore, be contemplated only in those
certain contexts where this particular means of elaborating the
service seemed appropriate. Principally this related to occasions
rendered important or festal either by the ordinary progress of the
cycle of feasts of the church's year, or by some other particular
feature of the day or of the service. Within these parameters, a

considerable flowering in the cultivation of polyphonic music can

be observed at this period.

As its potential for enabling men to "worship the Lord in the
beauty of holiness" became increasingly appreciated, founders began

to express in explicit terms the requirement that both the adult

e e

and boy members of the choral staffs of major colleges be able to
sing at least improvised polyphony. The statutes of Stoke-by=Clare
college,compiled by 1423, appear to be the earliest to make this

requirement explicity the eight Vicars and two clerici maiores |

all were required to be knowledgeable in descant, and it was also [

among the subjects to be taught to the choristers.1 |

At the more prominent collegiate churches, sums of money began
to be set by for the making of substantial manuscripts of composed f
polyphonic music. In June 1417 the precentor of St. George's Chapel,
Windsor, paid out 6s. 3d. for 15 skins of vellum to make a book
called an 'organboke'. The manuscript was to be of considerable size.

Each skin made four folios; three skins made a gathering, and as the

purchase provided for a book of five gatherings, a volume aof 60
folios was the result.2 In April 1416 vermilion (paint or dye) had
been bought for illuminating the books of polyphony which the Chapel
already possessed.3 Certain smaller colleges, also, owned books of
polyphonic music; William Witney, who had left the college s service
by 1424 s, gave to St. Mary's Warwick 'j Organ book bounde with bordes
of Witneys yeft [gift] of parchemyn having a quayer of paper prikked

in the begynnyng's. At an institution such as Salisbury Cathedral,

3% PRO. E 135 3/50 ff.9r., 1lv,

2. WndDC xv 56 23 - Et in xv pellibus de velym emptls in Wyndesore pro r
uno libro vocato Organboke continente v guaternos quolibet qua erno
iij pell! viz xij fol' vj s. iij d. This would produce a book about
half the size of the 0ld Hall Manuscript.

3. WndDC xv 56 22 - In vermylony empt! pro libris organ(icis] eliminandis
over limitandis lined out, sic ?for 1llum1nand1§] 1] de

4. In 1424 the tenement which Witney had leased in 1409 (PRO E 164 22 f0.208v)
was described as that 'in quo W Witteney manebat'(ibid., fo.35v.)

5. PRO E 154 1/46.

e e e




however, of the renderings of music that departed in any way from the

authorised plainsong and were sung instead in polyphony, there

survives only the sarcastic reaction of some choleric canon who

complained at the visitation of 1418 that the vicars choral sang

'Balades and cantilenas' at the services.

It was in the household chapels of the King and the greater

aristocrats that there were available to the greatest degree both

the personnel and the opportunities for cultivating the performance

of composed polyphonic music. At this level, it had, by c.l415,

become established as a regular feature of divine worship - a

routine daily observance in its simpler forms, a festal decoration

in its more elaborate and complex styles.

The evidence that this was so is supplied by the single most

impressive item to survive from this whole period of burgeoning

musical activity, the 0ld Hall Manuscript.2 Dpinion as to the

date of the compilation of this manuscript appears at last to have

hardened. It seems that the main body of its contents was being

gathered and arranged, and the manuscript compiled, during the

years 1410-14153 and that the additional items entered into it

later had all been executed by c.l420 at the latest.3 Even in 1its

present incomplete sfate, it still contains some 145 pieces of

music of English origin for use at mass, composed between c.1370 and

c.1420; indeed, it has been plausibly argued, from the high proportion

of concordances with surviving fragments of other manuscripts of this

period, that it represents an attempt to create a representative

-anthology of the whole repertoire of English music of its type then current.

In

the general prevailing atmosphere of encouragement for the

cultivation of polyphonic music at this period, it seems entirely

probable that such a venture could have been conceived, undertaken

and executed at this particular time. As a further product of the

character of the times, the names of those who composed polyphonic

music were now considered worthy of esteem and record; in the

original layer of the manuscript are preserved the names of 18 English

composers, and among the later additions, those of four more. The

1.

2.

3.

SOC Reg. Pounteney, fo.53r.:= item detectum est et Compertum quod
vicarii chorales antedicti cantant Balades et cantelenas in eorum
serviciis divinis.

Modern edition in M. Bent and A. Hughes, The 0ld Hall Manuscript,
46 Corpus Musice Mensurabilis (1969).
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All the information concerning the 0ld Hall Manuscript has been derived

from the edition referred to above; and from A. Hughes and M. Bent,

"The 0ld Hall Manuscript", 21 Musica Disciplina (1967) p.97, and M.Bent,

“Sources of the 0ld Hall music", 94 Proceedings of thz Royal NMusical

Association (1967/8), p.l9
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manuscript contains mostly settings of movements of the Mass, a few
motets and some Marian antiphonss; roughly half the settings of Sanctus
and Agnus are on ferial chants, making possible the performance of

polyphonic music at Mass on every day of the year.

It is not known for which institution the Manuscript was originally
compiled; it does, however, seem that only the most prominent chapel
gstablishments could realistically have had such a compilation
undertaken, and could have afforded the expense of its luxurious
style of production. The political allusions in the texts of certain
of the motets suggest its use in the household chapel of some very
prominent magnate, intimately concerned with England's diplomacy and
wars in the second decade of the 15th century. Considering that some
20 of the ascribed works in the original part of the manuscript were
by Lional Power, the household chapel of Thomas, duke of Clarence, of
which Lionel was a member throughoué the 1418-21 period, may be
considered a plausible candidate.1 What is certain, however, is that at
some point in the latter half of the decade, the manuscript came into
the hands of the members of Henry 5's chapel royal. Of the 30 pieces
added to its original contents, 23 were by just four men, all of them
chaplains of the chapel royal - Sturgeon, Damett, Burell and Cook.
Whoever the manuscript was intended for, therefore, it seems most

likely that it was actually used by the Chapel Royal.

0f the 22 English composers named in the manuscript, only 11 have
been identified with any conviction.2 0f these, Aleyn, Gervays and
J. Excetre were active in the Chapel Royal before 1400 - Gervays only

briefly, being associated also with St. Paul's Cathedral and St. George's

1« In support of this idea, Dr. Margaret Bent has pointed out to me a
Gloria-Credo pair (nos.24 and 84), of which the Gloria (anonymous) is
based on the antiphon Ad Thome from the Office of St.Thomas of Canterbury,
while the Credo (ascribed to Lionel Power) is based on the antiphon
Opem nobis from the same officej and the motet Carbunculus ignitus, the
first of a small group of isorhythmic motets at the end of the manuscript,
which has a votive text to St.Thomas of Canterbury. This prominence
afforded to St.Thomas is, to say the least, consistent with the suggestion
that the manuscript was compiled for use by the household chapel of
Thomas, duke of Clarence; but, considering the overwhelming position
occupied in English devotional life by the memory of St.Thomas of
Canterbury, it is only to be expected that any large collection of music
would include some items in his honour, and 1 am disinclined to attach
too much weicht to this line of argument.

2. Those unidentified are Byttering, Fonteyns, Forest, Lambe...,0lyver,
Pennard, Pycard, Queldryk, Rowlard, Swynford and W. Typp. The
conventional identifications for Forest (dean of Wells 1425-46) and Typp,
(chaplain, Fotheringhay College, and Precentor 1438) having nothing to
recommend them, and may be dismissed - or at least, held in suspension
until some evidence stronger than the mere coincidence of name comes to
light. One composition by Forest, Gaude martir cum triumpho, is based
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Windsor; Roy Henry was Henryld or Henry 53 Sturgeon, Damett, Burell

and Cook were all active members of the Chapel Royal between 1413 and
1419, Indeed, the Chapel Royal contingent is so strong that the list
of identified composers in the 0ld Hall Manuscript gives little
evidence of the state of the cultivation and composition of polyphonic
music anywhere else. Of three of the non-Chapel Royal composers,

one (John Fyes) was lay Cantor and Master of the Lady Chapel choir of
Winchester Cathedral Priory in 14021; while another (Lionel Power) was
lay-clerk and Master of the Choristers in an aristocratic household
chapel in 1418-21. The third, Robert Chirbury, joined the Chapel

Royal in January 14202; but of his four compositions in 01d Hall, all
appear in the earliest layer, completed by c.l1415. It is pbssible

that at this time he was connected with St.Paul's Cathedral, London,

or some other major church in the diocese of London. He died in the autumn
of 1454 as Dean of S5t., Mary Warwickz, and in 1465 that church possessed
two missals "not of‘playn Sar' use but of Powles use corrected in part
after Sar', of the yeft of sir Robert Chirbury"a. If Chirbury had

ever used these missals in their original state, he must have done so
at some church in London diocese, and before 1414, the year in which the
Use of St. Paul's uwas discontinued.5 Considering Gervays' connection
with St.Paul's as a minor canon in 1384-86, and the fact that of the
six singers of polyphony recruited for the Chapel Royal in October 1419,
one, Walter Wodehall, was described as 'one of the singers of polyphony
of the Cathedral church of St.Paul, London'6, it seems probable that
St. Paul's was another lively centre of polyphonic composition and
performance at this time. However, until the remaining composers are
identified, the 0ld Hall Manuscript cannot give much information about
the 6ultivati0n of polyphonic music at any institutions other than

just the Chapel Royal, and - if Lionel's compositions were written for
the institution where he was employed in 1418-21 - the household chapel
of Thomas, duke of Clarence.

2. p.4104 contd.
on a plainsong related to the feast of the Deposition of St. Oswald, who
was buried in the church of Worcester Cathedral -Pricry (C.Hamm and A.Scott,
"A study and inventory of...Mod B", 26 Musica Disciplina (1972), pp.l40-1);
a Nicholas Forest  a clerk of the Lady Chapel choir at uorcester in 1435
(Custos Capelle A/c, WorDC C€279)

1. See above, pp. 4071-2,90-1. 2. PRO E 403 643 m.l6
3. D.Styles, Ministers' Accounts of the Collegiate Church of St. Mary,lWarwick.p.18
4., PRO E 154 1/46. S MFB p.50 and fn.4

6. PRO E 403 643 m.2:~ £5 paid "Waltero Wodehall uni organistarum cathedralis
ecclesie sancti Pauli London'", The other five were William Thorley
William Dyolet, Richard Lanwarnock, Thomas Wodeford and Gerard Hesyil:-

ibid., m.63 E 404 35/247. Hesyll had formerly been chorister (1407) and
vicar-choral (1416) of Lincoln Cathedral:~ A.R. Maddison, A short account
of the vicars choral of Lincoln Cathedral, pp.92,59.
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Institutions of this type were characterised by their large
numbers of lay clerks;} here the presence of expert personnel enabled
the singing of polyphonic music - and presumably its composition also =
to be considered as a standard item (amongst many others) whereby the
ceremony of divine worship could be enhanced, and to which resort
could be had as regularly and frequently as seemed appropriate and
necessary. In the 0ld Hall Manuscript could be found settings for use
at Mass on any day in the year, from feria to principal feast. It
demanded singers who could cope with passages of great rhythmic
complexity, who could sing in up to five real parts, and whose
mastery of the abstruse science of notation enabled them to derive
elaborate canons in up to three parts from a single line of music =
all by singing the same notes in different time-signatures. Their
large numbefs of men skilled in singing polyphonic music (in October
1419 six singers of polyphony were recruited for the Chapel Royal
in one 901) may already have been tempting the members of some such
choirs to attempt to sing certain passages of composed polyphony as
a small chorus; thereby, they were creating a new kind of vocal
sound to éet alongside the sound of the small ensemble of soloists

for which polyphony had always been composed before.2

1. PRO E 403 643 m.6; E 404 35/247.
2. This guestion is more fully explored below, pp. $068- 8|,

.






