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34800A~C

British Museum, MSS Add, 34800A-C

Set of three part-books. 14.5 x 19.5 cm. Contemporary limp vellum

covers preserved in present bindings. On them are writien the descriptions

'",uperius', 'Tenor' and 'Bassus', respectively.

Hand A (ff. ‘l'-‘l5).1 Eight three-part canzonets without text or title
from Morley's 1553 publication followed by:

G % b

9' 11' 11' [Fantasia?| Edwarde Blankes 185
10" 12' 12' [fantagia?| Edwarde Blankes LV
11' 13' 13' [Fantasia' | Edwarde Blankes a3
12' 14' 14' [Fantasia?| Edwarde Blankes 148
13' 15' 15' [Fantasia?| Edwarde Blankes 1949
14' 16" 16" [Fantasia?]| Edwarde Blankes 240

Hand B (ff. 15'=22'), Three-part extracts from Byrd's Gradualia (book
one, 1605) preceded by:

15' 17" 17" Fantasia Mr, Byrd 22

Hand C (ff. 23-44). Three-part textless pieces without titles.

The only composer named is Orlando Gibbons whose printed fantasias
(¢1620) nave been copied. The first two pieces in this section have
a slightly different appearance from the rest and were probably
copied a little earlier. The second piece can be identified as 'Cruel
you pull away' frou Morley's 1593 Canzonets; the first is similar in
etyle, almost certainly not for consort, and possibly a hitierto
unknown Morley canzonet.

Hend D (ff. 44'-5). One piece: 'For 3 violls to ye organ by Mr.
Henry Loosemore’.

1. vhere only one set of folio numbers is piven these apply to 34800.&;
for B and C add two, All foliation is recent.
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34800A~C

Reversing the manuscripts, at the back are some three-part pieces
copie. without text from 'lMr. Hastes 5. sett of bookes' [1618]
(348004 f, 51' rev). Some later seventeenth—century auditions
fol].ou1 and also ap,ear on the first pages of each book,

As each of the four main secticns of the manuscripts outlined above
follow on without a break it is clear tizt tiey were copied in successive
peiioda of time. This is confirmed by the repertory in each. lMost of
Morley's canzonets written by hand A seem to derive from the 1593 print,
but the second ('lLadie those eyes') features some part swopping between
first and second voices and contains plain versions of some passa es
that appear embellished in the print.2 Nevertheless this section does
not have the appearance of being copied before about 1600, The Blankes
pieces could be, like those by Morley, canzonets copied without text,
Their style is vocal rather than instrumental and some appear to be
modelled on Morley's examples. Thus the opening of Blankes's fifth
piece (TC 19) is identical with that of Morley's 'Joy doth so arise'

on f. 3'.

The layer written by hand B is almost certainly after 1605 as the
manuseript follows Byrd's print very cloaaly.3 Similarly hand C seems
to be copied from Gibbons's print of ¢1620, or possibly from a score
made from it as the scribe has accidentally wandered from one part to
another on f, 27 of A, Hand D is probably from the mid-seventeenth
century.

1+ One of these pieces, 'Say Galatea since our cominge hither' (f. 50) is
also in 18936-9 attributed to wilkinson (see below, p. 189).

2, 8»:;4 edition (1606) also consulted but no significant variants
no .

3« 1610 edition used for the comparison.
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34800A-C

The endpapers contain a number of jottings and scribbles. Most of
them are probably of mid-seventeenth-century origin and none are easily
identifiable with any of the music hands, The following names appear:
Margaret Hoberts (A f. 52), John Cocke (A f. 53'), John Gibson, Mace,
'"Mr, Pindar at Brookemans neere Bel-Barare [i.e. Bell Bar| within 2 miles
of Hatfeild in Hartfordshire' (A f. 54), Georgius Bird (B f, 2; early
sevent enth-century?), 'william Kinge his booke' (C f, 2). The last
name might be identified with william King of Magdalen College, Oxford
(1648-54); he was orgenist of New Colle e from 1664 till his death

in 1680,

rl'..,'-
e
.

N

s WestC, 123.
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18936~9

british luseun, iu. Ada, 18736-9

Your out of a set of five part-boows. 1945 x 15 ems Contemporary liup
velium covers preserved in pre.ent bindings. Un them are written the

descriptions 'Triplex', 'Contratecnor»>', 'Tenor' and 'Bassus', respectively.

The manuseripts contain a rather disor anised collection of inglish
and ltalian sadrigals, songs (including two 'Cries' and composttions
by williem Cobbold), motets and mass movements by Lnglish and

Continentul composers (notably Victoria), and tiie following consort

pieces (foliation is recent):

f. f' f. f.
6' 6' - 6' salvator mundi [sc. ermone blando| Mr. Byrd a 3 361

15' 13' - 13" liiserere [sc. Salvator mundi| |a 3] 357
14 14 - 14 |liserere [a 3] 336
19' 19' 3 19" Anome Mr, willi[am) Cobbold a 5 60
20 20 3 20 2a par®m 61
20" 20" 3' 20' liserere lir., Byrd a 4 339
25 25 7 25 (Christe gui lux MNr., whyte a 4 210
36 36 18 36 liserere Mr. Byrd a 4 338
43" 45" 25' 43' _oub diversis speciebus Iir, william Cobbold [a._j_J 59
44' 44" 26' 44' Fantasia [Cobbold?] [a 47) 40
66' 64' 46' 64' lliserere Ir. Ste|venson | ab 342
66' 64' 46' 64' lliserere Ir. .te[venson| a 6 343
66' 64' 46' 64' liserere Lr. Ste| venson | ab 344
67 65 47 65 |liserere Ir, Ste[venson | aéb 345
67 65 47 65 |liserere Dr. .te[venson] a 6 346
67' 65' 47' 65' l.iserere Ir. Ste| venson | aéb 347

67' 65' 47' 65' DMiserere DIr. Stevenson a 6 (entitled 'iIr, 348
Stevensons medley in 18938)

3 4 note on the original cover of 18937 indicates thet this set belonged
to ﬁi&ﬁhen Aldhouse in 1670, The other books have a note on the first

leaf (now f. 3, 'St. Aldhouse 1671' followed by what was perhaps a
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18936=9
catalogue or inventory numf.--e:.1 _tephen Aldhouse, of Matlask, near Town
Harningham, Norfolk, was cne of the witnesses to hdward Paston's will,
and t.e nature of the repertory suggests that the scribe worked partly
from Paston sources.2 The uncouth appe-rznce and arrangement, however,
set these books apart from those of the copyisis mentioned in Chapter VII,
and there is much material which is considerably more up tu date tian
anything in Paston's main collection. Fhilip Brett has surmised that
'the set was compiled by a youn_er member of the family, or by a musician
in attendance, for his own private use'. 5 On the inside back cover of
18959 (now f. 2) an early seventeenth-century hand has written 'William
ilemlowe of TFurnham Hoaleyte[?]', perhaps the owner of the manuscripts

before Stephen Aldhouse,.

ihe absence of clear-cut sections suggests that th. books were copied
straight through from start tc finish. LRceptions are the Byrd plainsong
settinge for consort which seem to have becn squeezed by the same scribe
into short paps, and Wilkinson's 'Say Galatea since our commin e hither'
in a later hand on the first page of each bock ex€ept 18938.4 The
manuscripts need not be dated after 1612 as stated by Hughes—ﬂughes,5
for though they contain Fhilips's 'Deus qui beatam Mariam', published
that year, there are significant variants from th: print. veeclkes's

madrigals are also independent of the 1608 publication, indeed cone of

1. The numbers are 932-4; 18937 probably had a similar inscription which
was subse uently cropped off.

2. ExettiP, 60.

nsons second book of 3 parts' added very faintly on f. 3 of
The same piece appears anomymously in 34800 (see above, p. 186).

5. Bughes-iiughesC, j, 215.

.'
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them is unigue to these muacripte.1

with the exception of the anonymous Miserere (TC 336) the consort
pleces in thés set are not found anywhere other than the Paston sources.
18536=9 is considerably less accurate both with regard to titles and
musical texts as an examination of TC 361 will show. Soume of the pieces
unique to these manuscripts also avpear to have doubtful texts,
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Dublin, Trinity College, Press B.1.32

Set of six part-bcoks of Tallis and Byrd's Camliones sacrae (1575), bound

togetner in the order Tenor, Bassus, Contratenor, Discantus, Superius,

Sexta pars. 20.4 x 13.6 cm. No trace of original bindings.

This set of books contains a considerable amount of manuscript music
written on blank printed staves and on additional hand-written staves
at the foot and sides of pa.es. IMuch material has been lost due to
trimming of the leaves. The manuscript contents are listed below in
full although they are not all for consort. Compositions are
untexted unless otherwise stated. Signatures in the part-books are
arranged in the order Superius (I), Discantus (II), Contratenor (II1),
Tenor (IV), Sexta pars (V), Bassus (VI):

I II IIT IV VvV VI
B1 'l— - Bl ’} D4'}- Alas you salt sea gods [H. Farrant] -

B2 B2 ) E1 [a 5] (sexta pars texted) (MB, xxij, 15)

C2 B1'=- (€2)=- =~  Pandolpho [Parsons] [a 5] (Discantus -
C1 '} texted) (MB, xxij, 10)

€3 €1 = €3 = = My mynd to me a.1 -

P w = D2 a = The salamander may not live (texted) -

- 02 = E2'"- -  Thou prince of waileful woe (texted) -
E3 }

4 = = P4 - = [no title| Mr. Phillips [van wilder? -

El = - 61 - - [no title] Mr. Phillips [van wilder?) -

E1' = - - = -  Mistruste misdeems amiss [a 5] (texted) -

(1B, xxij, 36)

B2V  de e Browninges my dear [Woodcocke] [a 5] 114

E3

E4

™M

B4 B4 - E O

[Videte | miraculum [Tallis] (a 6] -
(Superius texted) (ICM, vj, 293)

1. Not rola.tec} to Byrd's setting in ByrdP, the anonymous setting printed
in MB, xxij, 59, or the anonymous setting in Lbm Add. 15118 f, 3!
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1Y = - - - ¢Sweyet Phyllis is the shepperd gueene -
(texted)
F2 = = = - - Nor bewtiful statelynes (texted) -
¥3 F3 = H1 - = Laj dy | lorleys Havi.n1 469
F3 F3 = i1 = =  The gely|ard] 560
# - = = = =  Dowlands Lachrimse the 5[ 2] partes 470
Ff = = = = = Bradleys 5:411] ard | 544
o ailsons fensie |2 4] (Scottish piece, -

printed in MI, xv, 199)

¢t = = - = = pn1llips pavin 420
GiIN= = = = = Sans libertie (related to setting by -
02} Nagdelsin in KISH 1538, )
G4 = = = = =  Afflicti pro peccatis |[EByrd| a 6 =
(ByzdsC, ij)
Gd = = = - - 2a pars Ut eruss nos amalis -
G4 = = = - = Join guoth Joane |Nicholson] |[a 5] -
h‘1} (texted) (1B, xxij, 80)
- Mo =« « = De_la court Farsons [a 5] (set to text 70
G2 beginning 'Lamente O wrechied Babilon 1
G3 say*')
- B4)- - <« =  2apars (L
H1
Hz
H2
23
- - G4 = - G2 Ne irascaris Domire [zyrd] [a 52 -
(texted) (Byrasc, jj
= = = = = G1' 2a pars Civitas aanct13 -

1, In the superius part the title is preceded by '"Phillips' but this
has been deleted. ‘‘ayb: the scribe was confused over 'Philips pavan'
wihich is entered two leaves later.

2, The contratemor part-took contains only = text incipit, no music
h.tng copied.

J« Complete text copied, but only about nalf of the music.
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Though a similar style of musical handwriting was adopted for all the
manuseript additions it is clear that more than one scribe was at work,
but it is less certain exactly how many hands were involved and over what
time span they operated. The first five compositions listed above are
written in an ink which has aged tc a coppery colour. The title-pages
of all but the bassus and contratenor boocks bear the neatly written name

'William Hokeby' in the same hand and ink.

‘he books without iiokeby's name probably belong to a different set
of parts. They have no manuscript repertory in common with the other
boo s, only an incomplete motet in two sections from Byrd's 1589 print.
They also survive in much poorer condition; several leaves are missing

(including the bassus title-page) whereas the other four books are complete.

The family of lokeby appears to be almost exclusively of Yorkshire
provenance at this time.1 Three William Liokebys were living at the end
of the sixteenth century, the most likely of which to have owned these
books was the williem Rokeby of Skiers, Yorkshire, who died in 1618.

Hie original will is preserved at York2 and mentions his 'songe books
[and] Instruments' wiich are bequeathed to Grace Rokeby and her husband
'Conyers Dercie Lsquire'. The latter is described elsewhere in the will
as William Rokeby's nephew and can be identified with the 8th Lord Darcy
de Knayth @‘1639).3 The name Conyers Darcy also appears in Tenbury IS

309 and on the title-pages of a number of English part-books in the

1. FosterP, iij s.v. Hokeby; Huntexr?®, ij, £f; Hunters, ij, 102
?_...?::v. i by; Huntex?®, ij, 587ff; Hunters, ij, H

2+ Borthvick Institute, P.C.Y. wills, See Yorkshire Archaeological
Soclety Hecord Series, xxviij (1900), 100.

,. m 726- Cf. M¢
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British Museum, the earliest of which is lorley's First booke of balletts
(1595).' The date and circumstances of the acquisition of Hokeby's song
books by Trinity College, Dublin are not known, The books do not appear

in the first printed catalo ue of the library (1697}.2

The manuscript additions include a very high proportion of unique and
little circulated pieces. (me of them ('Wilsons fansie') is a Scottish
piece, a most unusual item in a source of English provenance. The parody
of a Magdelain chanson (I sigs G1') may also reflect Scottish influence
since Frencl. music seems to have circulated more freely in Lcottish
sources. 'Philips pavan' (TC 420, though widely circulated in various
setiings appears in this source alone in a consort version for unspecified
instruments which might be Philips's original version (see above, pp. 18-9).
Parsons's 'De la court' (IC 70-1) includes added words which are not to

be found anywhere else (see above, p. 81).

-ﬂi 90, As King suggests, the owner of these volumes could also

 the 7th Lo@d Darcy and 4th Lord Conyers (d1654).

2. lhthmnu*inn kindly supplied by Simon H. Hill, Music Librarian at
mv Collogl, Dublin,
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ByxdPs
Psalmes, Songs, and / Sonnets: some solemne, others / ioyfull, framed to
tihe life of the / Vords: Fit for Voyces or Viols / of 3. 4. 5. and 6.
rarts. / Composed by william Eyrd, one of the / Gent, of his Maiesties
onourable / Chappell., / 1611, / LOKDON: / Printed by Thomas Snodham,

tiie assigne / of . Barley.1

Six part-books (Cantus primus, Cantus secundus, Contratenor, Tenor,
Sextus and Bassus). Dedication on si_ . A2 headed 'TO THL KIGUT HONOIABLE
rRANCIS, LARLEL of Cumberland, Baron Clifford, lLord Broomfleet, Alton,
Vescio, Vipont, and Lord of wermerland' and signed 'Your Lordsnips in all
true affection at command William “yrd.' ourviving copies: Lbm (lacks
contratenor: K.2.f.11.), Lem (I.D.1(2.)), Ob (Mus. Sch. £.453-8), Ob
(contratenor: Douce Fi4.361(2). [lacks sig. C1=-C4])), Och, Y, US-Liuc (lacks

contratenor), Us-U (sextus), US=us,

The entire contents are reprinted in Byrdk, xiv. Besides Fsalmes,
congs and Sonnets the publication contains two consort pieces by Byrd
(numbering is original):

no,.
15 Fantazia a 4 34
26 Fentazia & 6 85

At the end of each part-book (except @antus secundus) is a list of
contents,

1. Facsimile of title-page, dedication and preface in Byrdw, xiv, pp. vij-ix,
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37402-6
British Museum, MSS Add. 37402-6

Set of five part-books. 19 x 14 cm. Fragments of Lhe contemporary

gold-tooled calf bindings glued to the inside of the boards.

At the beginning of each book are the contemporary descriptions 'First
treble', 'Second treble', 'Contratenor', | Tenor | and 'Bassus', respectively.
The collection opens with a large number of textless five-part Italian
madrigals, as well as fraguents of a texted madrigal Ly Ferrabosco 1

and an untexted motet which thoug! unattributed in the manuseripts is

alsc by him. Following this is a rather disorganised mixture of

madrigals, songs, motets and antiems by knglish composers, sometimes

texted, more often untexted. There is zlso a copy of 'The first orianas'
(ed. Morley, 1601). Tie following consort pieces also a,pesr (foliation

is recent):

b SN W e ot

48' 48' 69 48 50 [Fantasia?] & 6 (each psrt followed byP; 92
37402 has two parts)

50 49' 70 49 52' A fancie Nr. william Bird a 6 (37406 has 85

two parts)
52' 51' T1' 51 55' [Lawdes Deo] I. Tye 74
52' 51' 72" 51" 56 la fantasia [Morley?) 63
53' 52' 73 52 56' 2a pars? (attributed to 'Morley' in 37405 64

only; see note in thematic catalogue with
regard to the association of this and the
previous piece)

54 53 T3' 52" 57 |kantasia?| [william?| Munday 67
24 53 T4 52' 57 2a pars 68
51' 56' 77 56 60' Dela court lr. Parsons (1a pare only) 70
88 T9' = 76" 76 |[no title] I_g._j_‘i:] 82

89 80' - 77" 77 |[Fantasia: Attenditie [Martin Peerson) [a ) =

(= Och Mus. 716~20 no. 45}1

%i Egiltlltlun kinﬂly comrunicated by Cdr., Gordon Lodd.
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95 87 85 83

95' 87' - 85' 83"

96 88 - 86 84

i
o
0
o
o

‘)6' 91'

A fantasie: the first Tno{mas] Lupo & §
(Meyer¥: In nomine a 5 no. 7)

The seconde Tho|mas| Lupo |a 5) (leyeri:
in nowine a 5 no. 15)

The tiuirde Thoimas) Lupo (& 9| (leyerii:
In nouine 2 5 no. 6)

A puvin e | tyrd] [a_ 5] (each purt
followed by P';

37402-6

All the original leaves of 37404 are missing after f. 91, and in their
place are five leaves from an unrelated part-book containing part of

an knglish service.

The presence of 'the first orianas', which seem to derive frou the

first edition of lorley's publication (1601?) perpetuating some of the

errors to be found there, places this antholo. y in the seventeenth

century.

iAlso included towards the end are Gibbons's Cries and pieces

by Wilkinson, Martin Peerson and T .omas Lupo whic:. suggests a date not

e.rlier than c1610.

been copied up to, say, ten years earlier.1

The Italian madrigals at the beginning could Lave

cichard Carlton's madrigal

'1f women could be courtious' (textless except for incipits) which follows

secms to be independent of tie 1601 print ('If women can be courteous')

which has some wrong notes not found in the manuseripts.

Byrd's 'lancie!

(TC 85) preserves sore variants not found in the 1611 print., FProbably

after an initial burst of enthusiastic copying the manuscripts grew more

slowly over a period of years.

Ihere is no evidence of forward plaenning.

Different inks and styles of handwriting abound towards the end of the

buoks, but it cannot be said with certainty that there was more than one

copyist, The books may be the work of a single amateur copier.

o

" 1, They were a1l in print by 1592, The follo.ing instruction, arising out
of an error in copying, su gests that they were copied for instrumental

use: ‘the last lyne ys to be playod nemt afore this.' (37406 f. 40)
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There are two signs of o mership. The names 'Thomas' and 'Llizabeth
Babington' which are found along with various doodles on the last page of
37404 are of less direct importance as they ap ear to relate only to the
last five interpolated leaves of that manuscript. Fossibly of more
significance is the faint and none too legible inscription on f. 90' of
37402 underneath the 'Favinge' (TC 444) by another hands

Wrought | brou ht? ]
By James Fearson bookes

It has been suggested that James Pearson owned, and perhaps wrote, these
manuscripts.1 but the name is a common one which impedes further

. investigations., The part-books may have been associated with a relative
of Martin Peerson (g1 572-1650)? whose anthem 'l am brought into _reat

trouble' and fantasia 'Attenditie' appear ancnymously in them,

A number of consort pieces seem to be unigue to these manuscripts,
but they do not have a parochial character as is so often the case, Une
wonders what special coniecticns the seribe must have had to be the only
person to hand down the ori. inal consort version of Byrd's first
keyboard pl.van3 and a text of his 1611 fantasia remarkably different
in certain dota.i.la4 from any other, even tho. h both thes: copies aie

marred by careless errors.

_ 10 E. nt:b 174.
:i-;éiigggﬁhfr this set nor the name James Pearsom are mentioned in wailesMP.
3. See above, pp. 16-7.

4e Boge the third voice at var 97 (numbering in Zyrdw', xvij).
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British luseum, NS Add. 29427

Part-book. 295 X 33.8 em. lio trace of original binding,

The manuscript contains altus an. contratenor parts written by
numerous scribes on different papers and later bound together. Ilhe
contents are meinly lIn lish anthems, but also a considerable nu:ber of
Jacobean consort pieces znc textless ltalian madrigals toget.er with
a few Latin motets and Cries by lering and Gibbonz. At the beginning
of a group of four-part picces (two textdess Italian madri,als and

- fantasias by rerrabosco [Ilj} are th: following (fodiation is
recent, superseding a contemporary pagination):

f.
45 Fantizia wm. ird g 4 35
45' Fhantasie Bird a 4 36

The next group of pieces consists of:

54 Innomine Alfonso Ferobosco junior a 5 (leyeril: In nomine

a 8 no. 2)
54' Innomine Alfon|so Ferrabosco) junior a9 (Meyerl: -
In nomine a 5 no. 1; MB, ix, 88)
55 Innomine Alfon|sc Ferrabosco| siznior a 5 260
55' Innomine Alfon| so Ferrabosco| signior a 5 258

This collection of miscellaneous pepers was brought together by Tiomas
Myriell who has numbered them in a single sequence and actually written
a few of them (ff, 65-70' and 75'=6)s The resulting set of menuscripts.
of which this is a single part, seems to have been ucsed as a source for
Myriell's famous anthology Iristitisc Remedium' whose engraved title-pege

bears the date 1616. The two collections have many pieces in comvon and

=0 i

1e L‘I_-’ Add., 29372-7. More on thesc two sources and Thomas Myriell in
Yllettall,
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it is unlikely on grounds of appearance anc contents that the components
of 29427 were writte:n much more than five years earlier.

The same hand contributed ghe music for both groups of pages
containing Elizabethan consort pieces, though others were responsible
for titles, The pages used for the first group are much lon er than most
of the others in the manuscript and originally had to be folded up at
the bottom for the longer pieces. In the case of the Byrd fantasias the
bottom stave was trimmed off with the loss of some writing which cammot
now be reconstructed.




Oxford, Bodleian Library, MS: Mus, Sch. D,212-6

Two sets of five part-books bound together,

severely cropped in places).

212-6

19.4 x 28,9 er (first layer

Contemporary limp vellum covers, green ties.

The part-bocks of the earlier layer are entitled (on f. 2) 'Medius',

Contratenor', 'Tenor', 'Bassus' and '(uintus', respectively, although

the last mentioned contains parts headed 'Superius'.

In the following

list of contents the pieces identified by the superior leticr a have

the word 'Probatum' written at the end of one or more Larts, but no

satisfactory explenation of this cuan be given.

The first section of

212-5 is devoted entirely to four-part In nomines (in both lagers of

the manuscripts numbering is original, but foliation is recent):

no. f,
1 .3
2 5
5 5
4 6
|
6 8
A
8 10
. AN
10 12
s £ AR
12 14
13 15
14 16
15 17
16 18
17 19
18 20
19 21
20 22

In nomine
In nomine
In nomine
In_nomine

Tye
John Taverner
Thomas Talli.aa'

liobert [arsons

crossed out in 214)

In nomine
In nomine

|

In nomine

in nomine
An nomine
In nomine

11

Thowas weekes

iobert white®

Ranry Stoninssa

John Thorne

fobert vhite® (= no. 14)
Orlando Gibbons® (1B, ix, 42)
denry Mudd

“illiem Bira®

Thomas Frestone”

Robert rarsons [sc. white? /* (= no. 9)
william Bird

Robert white®

Osbert rerslye

Thomas Tailis®

Poyntza'

Johnson®

201

('"Thomas Tallis' has been

237
235
233
228

238
232
236
239

225
221
231
239
222
240
226
234
230
224



21 23

22 24
23 25
24 26

In nomine

Hobert Parsonna

to write 'white')

In nomine
In nomine

An pomine

John DBucke
whitbrookea

Osbert Fersley

(in 212 the scribe began

212-6

229

220
242
227

'Heere endeth the songzes of fower partes, and heere begin those songes

of five partes'

(212 f. 273 2135 have a similar phrase).

(in 212 'Nichollas

Orlando Gibbons (lieyerli: In nomine a §

nos fa' £.°
1 29 3 In nomine John Eglestone
2 30 4 In nomine Kichollas Strogers
Strogers' is written over 'Leonarde woodson')
3 3 5 In nomine Leonarde woodesonn
4 32 6 In nomine John Mundy
5 33 17 In nomine Wwilliam Bird
6 34 8 In nomine Llway Beven
7 35 9 In nomine Alfonso Ferabosco |1 ]
8 36 10 In nomine william Bird
9 37 11 In nomine Alfonso Feraboscc [I]*
10 38 12 In nomine kdwarde Gibbons
11 39 13 lu nomine Alfonso Ferabosco |1
12 40 14 In nomine william Bird
13 43 15 nomine Thomas iericocke
14 42 16 In nomine Henry Stonynge
15 43 17 nomine Nichollas Strogers
16 44 18 In nomine John Gibbs
17 45 19 In nomine William Randall
18 46 20 In nomine John Bull Doctor
19 47 21 In nomine Robert Farsons
20 48 22 In nomine William Stannar
21 49 23 In nomine Tye
22 5 24 nomine Artiur Cocke
o ‘N2 nomine
no. 1)
1e 212-5.
2. 216.

202

256
284

312
270
251
246
258
252
259
261
260
253
266
283
285
262
280
249
2717
282
293
255



212-6

24 52 26 In nomine Robert white 308
25 53 27 In nomine William Bird® 254
26 54 28 In nomine Leonarde Woodeson 313
27 55 29 In nomine Bruster 248
28 56 30 In nomine Leonard woodeson 314
29 57 31 In nomine Hake 263
30 58 32 1n nomine Leonarde woocdeson 315
31 59 33 1In nomine Nichollas trogers [a 6] (lecks a part) 322
32 60 34 In nomine William Mundy® 271
33 61 35 In nomine Riciarde Allison 244
34 62 36 1o nomine Nichollas Strogers 286

35 63 37 In nomine Thomas Weekes (lieyerli: In nomine a § -
no. 1; KB, ix, 93)

36 64 38 In nomine Clemente Woodcocke 309

37 65 39 In nowine OUsbert Fersley 275

38 66 40 In nomine Elway Beven 247

39 67 41 In nomine Thomas vweekes (lieyerM: In nomine & 5 -
no. 2)

40 68 42 In_nomine John Eglestone® 257

The later laver falls intoc two sections of which the first is a;ain devoted
to In nomines

018s 2 Yo Lo Ta Ls

1 69" 69' 69' 69" 43' In nomine Mr. Alfonso Ferabosco [I1] -
(Meyer¥: In nomine a 5 no. 1; MB, ix, 88)
2 69" 70 70 70 44 In nomine Iir, Alfonso Fera| bosco IIj -

(MeyexrM: In nomine a 5 no. 2)

3 69' 70" 70' T0' 44' In nomine Mr, Al fonso| Feralbosco 1I ] -
(Meyer}: In nimine & § no. 3)

4 70 71" 71' 7T1' 45' In nomine Mr, Orlando Gibbons (Meyeri:
An _npomine a 5 no. 2; MB, ix, 90)

5 70 72' 72' 72' 46' In nomine Fr. Orlalndo) Gibbons -
(lieyexr¥: In nomine a 5 no. 3)
TS TS AT nowine [John Ward ] 5
70' 74' 74' 74 48' 1n nomine [Simon lves | -
71 75" 75" 74' 49' 1n nomine |[Ferrabosco I 258
71 76' 76' 75' 50' 1n nomine [Ferrabosco I 259

Ao T v I B+ )
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212=6

The second section contains texted English anthems.

The earlier set of part-books in these composite manuscripts is the
only known anthology devoted exclusively to In nomines. Its compiler was
perhape not as musically gifted as he was single-minded, for he failed to
notice that he had copied out the same piece twice on ff, 11 and 16 of
212=5 with attributions to different composers. He also included a
six-part Iln nomine by utrogers (TC 322) described as in five parts and
lacking a vital voice, ne seems to have been concerned at lezst as much
with the appearance of the books as with their musical worth, and could
afford to write only on one side of the paper, to devote whole pages to
decorative tit.es, and to leave a further blank page between the two
main sections, *he appearance of 1n nomines by Orlando Gibbons places
this layer of 212-6 firmly in the seventeenth century, but probably not
much later than the first decade, for otherwise it would surely contain

more Jacobesn In nomines,

The later layer is of a much more functional nature., Its two sedtions
were probably written by different scribes, thoush on the same paper.
Three of the anthems in the second section are fo: six voices and the
extra parts are found in Bodleian MS Mus. Sch. k.351 (one of the Forrest-
Leyther part-books) in the same hand under the heading 'Sixt part in the
white books'. Bergsagel has suggested that William Leather, founder of the
chair of music a«t Oxford, may have been the scribe, or alternatively
Richard Nicholson, organist at lagdalen College, Uxford from 1595 to 1638

and first Heather Professor of Music in the Univeraity.1

1. BergeagellP, 245-6.
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212-6
when the two layers came to be bound together, f. 1 in each bock was
added as a fly leaf, as well as the blank leaves at the end of 213, 215
and 216. Thesc leaves bear a different watermark from anything else in
the books., T e binding probably took place shortly after the completion
of the later layer, and it was probabtly about this tiwe that someone,
possibly one of the compilers of the later layer, added the following
enigmatic table at the top of blank f. 2' of 216:
Tho: Lupo = 11
Jo: Wward - 6

Cranford = 6
e W ita - 4

T is may refer to the contents of some other set of part-books. Defore
binding together, the earlier layer may have been without any kind of
cover, each part commencing with the present f. 2. These pages are
noticeably more sciled than anytling else in the booksj; in the case of
213 f. 2 is actually worn away on one side to a width less than that of

the rest of the beakes.

The name 'Jo: bvelyn' is tucked between twe lines underscoring the
title 'Tenor' in 214 (f. 2), and it is not improb:ble that at some time
the menuscripts belonged to the famous diarist (1620=-1706). Evelyn's
writings contain many interesting references to music and an autograph
catalogue of his library made in 1687 has a small secticn devoted to 29
musical 1tema.1 The present manuscripts do not appear in the catalogue
since they had already reached the Oxford Music School collection by
1682 when they were listed by Bdward Lowe as 'S folio books in vellam

with green strings'. Gome fifty years later this entry was annotated

1. Christ Church, Oxford, Lvelyn Collection, Catalojus kvelynianus 1687,
~ Ps 190; the musical contents are briefly descriied in Kings, 10. see
! d.o 'b.lwi P. 3170
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1
'in Omines' by Richard Goodson Jjunior.

The earlier layer of these manuscripts contains many very poor musical
texts. Omissions and wrong notes are frequently encountered and in some
cases the text is garbled (e.g. in Mudd's In nomine TC 225 and John
Mundy's In nomine TC 270) in such a way as to make it extremely unlikely
that the part-books were ever used for performance. The blame probably
lies with the copier rather than his sources as the faults are widely
distributed. Nevertheless this is an important source, both for the
large nurber of unica it contains and for the absence of any demonstrable
relationship with any other known source (exceptiona.ly 212-6 seems to be
quite close to, thouch less accurate than, 984-8 for the three Strogers
In nomines common to both sources, TC 284-6). Not all the variants
between this and other manuscripts can be classified as copying errors;
some of the texts in 212-6 seem to betray editorial intervention,
presumably not at the hands of the present scribe in wview of his suspected
non-musical nature. An example occurs in White's four-part In nomine
(TC 238) where the opening point is embellished on its repetition in
212-6 (Ex, 18a) but left unadorned in all the other sources (Ex. 1Bb):2

Ex.fﬂb' R Jhta
Hf;f_ _._IP'_r_r_lp___D— - = o

\ p- e 1 P
s ,

- O

Most other variants between 212-6 and other manuscripts seem to be inferior
in the present set though it is not always possible to judge with certainty.
Significant examples may be found in Tallis's four-part In nomines (TC

233-4) and in five-part In nomines by Ferrabosco I (IC 258-9), Stonings

1. Crumel, 30.
2. 30513, 22597, 29246 and 354-8.
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212-6
(7¢c 283) and White (TC 308, one of the variants producing consecutive
fifths). Byrd's four-part In nomine (TC 221) is most likoly an exception,
for its ending in 212-6 seems to be an improvement on the version attributed

Porrrann
to W= in 354-0,

The two Elizabethan In nomnines in the later layer of the manuscripts
also appear in the earlier layer but were not copied from that source
since each version has its own individual crop of mistakes. The texts for
Ferrabosco's second In nomine (TC 259) however appear to be related as
they both preserve variants not found in other sourfes.
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2049

London, Royal Collcye of Music, MS_2049

Four out of a set of six (?) ;ert=books. 19 x 14.5 cm (approx.).

ho trace of original bindings.

The part=books are entitled Triplex (I), lMedius (I1), Tenor (1II)
and -“assus (IV), tiouch the music in them does not alwuys correspond
wit. these descrijtions. A cantus boox and & contratenor appe:r to
be missing. The contents are listed in IrettowB, J, 275. They
comprise kn;lish part-songs and consort songs in nc discernable kind
of order. Towards th: end are consort pieces and Continental
compositions without t.xt. After the Ferravtosco In nomine they form
an uninterrupted sequence., The followin list contains those pieces
which are entirely untexted (foliation is recent):

f. f. f. f.

- = = 11' [Fantasia?| 105
- = = 12 [framment] 106
- 15' 12 13 |In nomine| lr. Point [a 5] 279
- 15" 12" 13' [In nomine] Mr, W, Bird (a2 5] 254
- = 14 14" [ln nomine| [rerrabosco I [a 5] 258
- 17" 14" 15' |Pavan?] lr. Weelkes [a 5% -

12 16 15 16 [(Pavan| for 5 violes Thomas wWeelkes (see Broww, -
136 and note to TC T718)

12' 18' 15' 15" Deleacourt Mr, Rober(t) Parsons [a 5| 70
13' 19" 16' 17" 2a pars 71
15 - 17' 18' )Madouna |sc. Madonna mia pieta| [Lasso] a 4 -

(Lassov, x, 61)

15' = 18 19 |[Xusci madouna [sc. Tu sai madorna] [lasso] a4 =
(Lassox, x, 63)

16 - 18' 19" Lacortesica [sc. la cortesia voi| [lasso] a 4 -
(Lassov, x, 66)

16' - 19 20 [Tu traditora] [Lasso] a4 (lassoy, x, 68) s

16"~ 19" 20" Xo parts in one Alexsnder Strizio a g 2
17" 20 20 21 Fancy Mr. Johnsons a 5 i

1% m 21 21" GSermoni blando [W. Mundy] [a 5] (1a pers only) 368
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2049
18' 21' 21" 22 [Le bergier| [Callus] |(a 5] (RISH [1545J15} =

The expression 'haphazard' has been aptly applied to this collection
by Philip Brett who also noted tie compiler's interest in the music of the
choirboy pla:ys.1 The presence of music by Dering and Weelkes suggests an
early seventeenth-century copying date. ZIyrd's 'Wedded to will', near
the beginning of éheh pari=bock, seems to be a somewhut inaccurate copy
of the 1611 print, but it might be independent. As a source of consort
music 2049 is very poor with omissiona, repeated phraes or wrong notes

occuring in every piece where comparison can be made with other sources,

The name 'Willli Jam Wanderton' appears at the to. of IV f, 13',
possibly in the same handwriting as the rest of the manuscript. A
seemin.ly later hand has written 'Jiohn Henry Streddinke' upside~down at
the top of IIl f, 14'. I am unable to identify either name. Each
pert=book bears the bookplate of the eightecnthe~century collector William
Gostling.2 Like mueh of the present Royal College of Music collection the
manuseripts used to be in the Library of the Sacred Harmonic Society,

catalogue number 1882,

1o MB, xxij, 174,
2. See Kings, 19-20.
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six out of a set of seven part-books. 19 x 14.2 cm. Contemporary limp
vellum covers on which are written the descriptions 'Guperius', 'ledius',

'Contratenor', 'Tenor', 'Sextus' and 'BDassus', respectively.

The manuscripts commence with a group of 55 pieces, all but one in

five parts. In 17786~9 and 17791 the pieces are textless, except for
nose 19, 40 and the end of 17 (the numbering is original, but foliation
is recent), The contents of 17790 are not listed iere since, with

the exception of nc. 3, this jart-bock is uwsed exclusively to supply

a duplicate voice part with words for certain consort songs. The
missin, part-boo: secems to have fulfilled a similar function,

no, f,

1 1 De la courte [!r. Hobert rarsons 70
1'  2a pars 71
- Phantasia !r. Byrd 58
3' [Phantasia Ir. Byrd a 6 (and in 17790 f. 1; see also 84

note in thematic catalogue)

4 4' A toy (Fellowests, 4) -

5 5  Hollis berrie (FelloweskS, 6) -

6 5  The wyche (FellowesiS, 8) -

Nos. 7=10 are consort songs by rarsons, Byrd and Nathaniel Fattrieck.

" 7 Daphne (Fellowesks, 7) -

Nos. 12-29 comprise 17 consort songs, many of them attributed to
william wigthorpe, and a quodlibet.1

30 14 lir, Dowlands laghrima- : . -
31 14" James his galliard (iellowesis, 2) -
32 14' Tickle my toe (FelloweskS, 9) -
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33 15 Strawberry leaves (FellowesiS, 10, o
34 15 Jy Robbin is to the |greenwood cone| (iellowesii, 5) -

ios. 35-55 comprise four consot songs, one parteson; and 16 Jacobean
consort pieces. A number of unfoliated leaves co taining only blank
staves follow, after whic: is a section of sixepart motets, anthems

and Jacobean consort pieces. In 17790 these are preceded by bass parts

of two fantasias by Coperario. After another group of unfoli: ted leaves

there fo.low two seven= art antieme by ~eelkes and Tomkins.

Ihe part=books contain a number of songs attributed to williax
‘igthorpe, a composer whome secular music is not encountercd elsewvlere,
though we know that he graduated B. us. throu;. lew College, Uxford in
1605 after studying music for ten yeara.1 Philip Brett has su gested
tiat wigthorpe was associated with these manuseript: in some way (he may
even have compiled t'.em) and pointed out th:t tuey also contain music by

liichard lNiecholson, another Uxford muaician.2

The earlier pages include so e sixtecnih-century pieces, butl the
dances arc probally later, notwithstanding the description 'Elizabethan'
given to them in Fellowes's modern edition. A related version of no. 6
is described in liobert Dowland's Varietic of lute-lesso s (1610, as 'The
witches daunce in the Jue nes Maske', a reference to Benjamin Jonson's

Hasque of ‘ucens of 1609.3 In view of this it looks as if work could only

have been started on tic books sone five years after wigthoppe's graduation.

A little later in the books is an arrangement Ly wigtiorpe o' a lute song,

'To plead my faith' by Danicl Bachiler (no. 26), first published in Hobert

1. Clarki, j, 147. Se- also GD s.v. Wigthorpe.
2¢ 18, xxij, 175. Gee also above, p. 204.
3. Gf. Cuttg;ﬂ, 111-6.
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17786-91
Dowland's !usical banguet (1610; t.e song may have been accessible before
t at but it does not seer to have circulated in curvivin manuseripts).
From no. 41 onwards the repertory is definitely Jacobecn in character and
must have been compiled well into the second decade of the seventeenth
century or even later. There are several consort compositions by 'John
Ukecover vellensis' another composer whose music was not widely cj.rcl.lLla.i‘.ed.1
Not smrprisingl; the only other sources containing consorti pieces by him
were coplied by a west-countryman, John I*l@:u:'rn:a..2 These manuscripts too
had (xford cormnections and it can hardly be coincidental that one set of
them, 17792-6, came to tlic British Museum from the same source as 17766=91.
Tiet source was a sale at Puttick's on 25th June 1849 throug!: which the
luseum acquired the music manuscripts Add., 17784-17805. Significantly
idde 17797 also has strong ties with Oxford being largely devoted to
vocal music by Eieihard Nicholson, The vendor cannot now be traced since

lie is deseribed in the sule catalojue merely a: 'L distinguished professor' .3

Though the vWigthorpe part=books arc a major source of Elizabethan
monsort song they have proved to be not alto ether reliable, and the same
is true of the small quantity of consort music. In 'De la court' (TC 70-1)
there are several murked differences between 17780(-71 and other s urces.
Some of these can be dismissed as simple errors, but tiere rerain a
number of variants which are probably attemppss(generally quite competent o

ones) to 'improve' the music as the following examples show:

1. See GD, supplement, s.v. Ckeover. The earliest documentation of
Ckeover's life is his probationary appointment as vicar-choral and
organist at Wells Cathedral on 16th February 1620.

2. See below, pp. 228-30,

3« Eings, 143.
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Ex.19 | | b | J ._
'fjf’jﬂ M“f o 3#

‘ 9 444 |24

£@<\.
-
®
—O0—
o oo
Toa—
-0 G
(
A
A= T
o

y, 444
Cy

1+3-86-9)
(The version in 17786-91 uses material from a repeat of this
section a few bars later, and is presumably an attempt to make
the music more consistent. Parsons's authority for this may
be doubted.)
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(17788 undoubtedly gives a more interesting version than the other
sources, but is it by Parsons? NB notes two and three of the top
part are omitted in 17786 - a careless slip.)

Il B R
_'bfi»\'f.{%rl__
44 m#;!_

A
(17789 substitutes e' for the offending c[§|' thus avoiding parallel
octaves and also making the passage consistent with similar ones in
the piece. This correction would be adopted in a modern edition.)

Ex.2) J

—

The supposition that these part-books are 'edited' is rendered all
the more plausible by their association with a composer and arranger,
William Wigthorpe. 17786=91 is quite a hazardous source to work with and
all the more so in connection with the two Byrd consort pieces which were
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17786-91
not widely circulated. There are careless mistakes here too (especially
in the five-part fantasia TC 58) and probably some editorial interference.
I suspect that the following variants fall into the laiter category even
though they probably do no more than set down on paper a natural

tendency to embellish in performance:

= & By (TC24)
RS SO S
E&&;ﬁi-?.ila SEE &t BBl
v e‘f';?'l. v ‘5;.,-13 Y
1999 Tasr
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29996

British Museum, M5 Add. 29996

Keyboard book. 19 x 27.5 cm. lo trace of ori inal binding.

This complex manuscript is described and the contents listed in
CaldwellFi. The foliation used below is recent and supersedes an
earlier foliztion which also runs through the whole book. if. 1'=2
contain a2 partizl index in the seventeenth-century iand which copied
f., 121" and added the title to TC 277 on f. 68, Ff, 6=48 and 49=T1
form two early blocks, the first containing liturgical organ music.
The second block contains organ music by Thomas rreston and towards

the end the following consort pieces in keyboard score:

f.
68 In nomine Li”arsons] [a 5) 271
68' Inomine Mr. Bird [a 5] 254

Leyboard music in the hand of the second block is also contained in

ff. 158-183, Ff, 72'=157' and 183'=end are mainly in the much later
hand of Thomas Toukins. Included are songs, madrigals and Jacobean
consort music in open scor4, and also 'Twenty parts in one of lir. Elwaye
Bevins' (f. 136). The only Elizabethan consort music in Thomes
Tomkins's hand is the following:

153' The leaves bee greene: a srownd Ix. william Byrd [a 5] 112

At various points in the manuseript another hand nas added keydoard music

by Nicholas Carleton II and the following consort pieces in keyboard

IGOI’C!"

1.

¥, 69' contains '3 parts of !'r, Birds'. This item is the first half of

a composition preserved in its entirety only in Lem 2093 f. 30 rev., a

late and unauthoritative keyboard source. The second ralf appears

independently in the keyboard manuscripts Nevell f. 191 and Uch I'tual 1207

fo 3' under the title 'Voluntary' by Byrd. 4 final cadence in four parts

muta that this 'voluntary' did not originate as an ensemble work.
The style, whici is consistent throughout both halves, is not

 uncharacteristic of the keyboard (printed in MB, xxvij, 96) and it seens

doubtful that any of the music can be considered for consort,

Hﬁl‘htlnding Fellowes's edition in ByrdW, xvij, 6.

AP 215
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210 |[Fantasia] Bird [2 5] (beginnin missing) 58
211 A fantasia Bird a ¢ (title in Thomas Tomkins's hand) 84

213' One other fentasi 6. voc to the vyolls DMr. Bird (title and 85
composer in Thomas Tomkins's hand)

Many hands contributed to this manuscript over a very wide span of
timej According to Caldwell the most highly organised sections are tho:se
by the unidentified scribe who copied the In nomines by Parsons and Iyrd.
His keyboard scores of consort music however are of secondary value as
source material since they contain a number of decoration:l variants,

especially in Byrd's In nomine.

Torkins's open score of Dyrd's Browning is another matter. Althou h
it was wri ten much 1 ter it is close to 31390 which is normally a good
source, However 29996 does not derive fron the earlier manuscript since

it does not perpetrate a bad mistake at one point in the cantus part.2

Caldwell hcs suggested that the hand which copied TC 58 and 84=5 may
be that of Nicholas Carleton 11, His texts are not to be relied on
since the two six-part Byrd fantasizBf besides being trensposed up a
tone, contain many modifications, some introduced for simplification,

some for daooratian.5

1. For information regarding tie scribes and their identity see CaldwellBl
Jy Chapter 1V, "

2, Bars 42-5 in Byrdu', xvij, 43, for detdils see commentary to the edition.
3+ See the modern editions in Krausi, 33 and 38.

216



4302

lew York Public Li

score-book, 28 x 41 cu.

The contents of tihlis nenuseript have been sumrarised in BotsbibexrM,
741=6 and are also briefly deseribed in ThiemannMT, 434. The collection
is arranged in headed sections commencing with inglish and Continental
motets and anthems, add proceeding to six-part pieces includin; many
Italian madrigals. There are also a few eight=part Italian madri als.
The only items which might be klizabetl .an consort music come at tic end
of a section entitled 'Mottetti et madrigali a 6 di ilfonso Ferabosco
seniore' (ppe 177=262). T .e numberin; is original, but payination is

later:
NCs Pe
45 255 Di sei bassi ilfonso rerrzbosco senior 89
46 259 Di sei soprani Guillermo D-man a7

This source is often refer:red to as the 'Sambrooke manuscript' after
Francis Sambrooke who owned the volume in the mid-sevenieentl. century and
wrote his name at the top of the first jage of music, Later owners include
John Alcock (1745) and Hev, Jo'n Parker, who added a note, 'NB: all leaves
that are torn out of this book were plain ones and much damzged by sea
water'. vater demage is evident at the edge of t.e remaining leaves. The
manuseript was origin:lly a sequel to 3605 in the hand of Francis Tregian
the younger (15747-1619).~ It is likely that both manuscri ts were copicd

during Tregian's imprisonment in the ¥leet {rom £1609 till 1b19-1

1e See ulof"-" PP 259"63-
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Oxford, Christ Church, MSS Mus, 423-8

Set of six part=books. 15,7 x 28.3 cm. Contemporary vellum covered
bindings, stamped witn the descriptions 'C', 'A', 'T', 'Q', 'S' and 'B',

respectively.

The manuscripts contain fantasias, In nomines, pavans and almains by
Coperario, Ferrabosco 11, Lupo, Ward and others. The only klizabethan

consort music is (foliation is recent):

f. fo £, f£f. fo £
59' 33' §5' 7' ~ 51' In nomine A. Farabosco [I] 258

Concernin; a five-part pavan wrongly ascribec in these part-books to

liorley, see note to TC 718,
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Oxford, Christ Church, 5 Mus. 463=1

Set of five part-books., 17.5 x 23.7 ecm. Contemporary limp vellum
covers, gold-tooled and stamped with the descriptioms 'C', 'C', 'i',
'T' and 'B', respectively., . the front cover of 466 is written 'Lattin

and Italiar songs ofe S5e voc. unprinted's.

The manuscripts contain a section of motets followed by a section of
Italian madri als., Composers' names are not ziven except for one
motet by 'Alfonso rFerabosco [IIJ'. Apart from Clemens non Fapa's '"(ui
consolabatur' (see liobleill, 104) most of the other motets and all of
the madrigals may be attributed to Alfonso Ferrabosco 1. Towards the
end of the motet section are the following consort pieces (numbering
is oricinal, but foliation is recent):

110 f.1 f.e
24 10' 12' In nomine [Ferrabosco I | 258
29 11 13 In nomine [Ferrabosco I 259

This set of part-books was perhaps owned by Nicholas Lanier (1588-1666)
whose name appears on a vellum stub at the back of 465. luc presence of a

motmé b3 Byrrabosco II indicates a date not earlier than c10QC,

1.' “H-
2. 467.
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Tenbury, St, Fichael's College, IS 1018

Score-book. 37 x 29 om (approx.). Bound up with MSS 1015-7 and 1019,

no trice of origin:l binding.

The contents are somew at inaccurately listed in FellowesC, 213-4.

Lach page of the manuscript has been pre-ruled for two braces of

score, ff. 1=12' for six parts, ff, 13=30' for five parts, ff. 31-48'
for fo.r parts (foliation is recent)., At th Dbeginning of each of these
sections a single scribe has copied motets, madrigals and consort pieces
vhich althoush mainly anonymous may be attributed to Fervabosco 1 (six
and five parts) and Ferrabosco 11 (four parts}.1 The only instrumental

piece by lerrabosco I is:

I.
25' In nomine |[F¥errabosco I] [a 5] 259

The same or a similar nand has continued the four-part section with
English and.ltalian sonze for one voice with bass accompaniment by
Ferraboscu 1I, Giulio Romano (Caccini) and anonymous composers. After
these is an unfinished piece in score which may be Llizabethan:

44' [rantasia?| (a 4) 54

At the enc of each of the three main sections of th: manu-cript are
additicns by many hends, mainly of songa with accompiniment for bass.
Composers include Robert Johnson and Dowland., One of theedditional
hands has contributed two five-part pieces without text or title

(£f. 29" and 30) whic: may be identified as 'Blesscd is e that fears
the Lord' and '0 Lord, how long wilt thou for et' by Byrd in couies
identical vwith the 1588 print.

1. ixcept for the anonymous untitled piece on f, 32 which is Ferrabosco
I's 'Fuerunt mini lachrimze'. The untitled piece following (f. 32')

is probgbly by Ferrabosco II on stylistic grounds.
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The earlicsi hand, which includes Ierrabosco I's In nomine, must date

from after ¢1600 because of the presence of pieces Ly Ferrabosco 1I.
These scores are perhaps contemporary with 463-7 and other manuscripts
devoted to collections of music by this father and son, often giving few
attributions. GSeveral of the Caccini songs appear in Le nuove musiche

(1602), but the manuseript versions are independent of the print.




Filmer

New Haven, Conn,, Yale University, Library of tune School of Music, Filmer

a=e 1

yss 4, 11%°

Five out of a set of six part-books,

The manuscripts contain the followin: Elizabethan consort music=2

no, f .3

22 49! In nomine Alfonso Ferrabosco I a § 260

23 50! In nomine Alfonso Ferrabosco I a 5 258

24 51" In nomine Alfonso Ferraboseco I & 5 (set to 259
text beginning 'ixaudi voce meam')

£, or p. 32/60% In nomine woodson & 5 312

1. The only microfilm of this source known to me in this country (Pendlebury
Library, Cambridge) has been mislaid. A letter to Yale University
requesting information about the manuscripts remains unacknowledged.

For these provisional nctes concerning the Filmer part-bocks 1 am
most grateful to Cdr. Gordon Dodd. NB, The forms of titles and
composers' names in the contents list are not necessarily tlhiocse of
the source.

2, Facsimile of a leaf from ¥S A.11% in }MB, ix, p. xxij.
3. Foliation in M5 4.11%,

“4._&&9 numbers on the szme leaf.
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4180=5

liew York Public Library, MSS Drexel 4180-5

Set of six part=books.

fra ments of early Tudor songs and instrumental pieces.1

Contemporary calf bindings, end-papers preserving

The manuscripts contain a wide variety of motet:s, anthems, madri sals,

son s and instrumental music. There are three groups of klizabethan

consort musicj the first is sandwiched between a section of texted

knglish anthems an. a group of Italian madrigals, textless except for

tnglish incipits (foliation is original):

£ [Banfe-. By f. £

7% 15" 71" 70" 52 = Innouine lr. Birde
7' 76 78 T1 52 - Inomine Parsons

58~ T76' T8' T1' 5% - ilfonsos Inomine

®' T 19 T2 5" = Brusters Inomine

59 78" T79' T2' 54 -  Delacourt [Parsons)]
59' 771" BO' T3 54 - 2a pars

The following pieces occur in a group of motets, some texted, soue
untexteds

80 97' 100' 89 73' -  Sermone blando [W. Mundy| (2a pars
only)
80' 98 101 &9' 73' 28' Cante cantate |Parsons|

81 98* 101' 90 74 = Johnsons knell

The end of the manuscript is devoted to instrumental pieces headed

168' 179' 183' 165' 150' 71' Fantasia lr. Birde
- 180' 184' 166' 151" - Fantasia Mr. Birde
- 181 185 167 152 = Lorick Loc, Bull

1.

The end-paper fragments are discussed in Stevensl, 426-8.

Due to an error in the original foliation there are two successive
of leaves 58 to 75.
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248
70
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91
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by:
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These are followed by seven four-part fantasias (printed in Beckii), e
anonymous and without title but attributable to Ives, Jenkins and
Ferrabosco II, an ancnymous five-part work (post-Elizabethan style)

and a copy of Libbons's published fantasias (g1620).

For discussion of this set see below, pp. 228-30.




17792-6

British Museum, MS5 Adde 17792=6

Five out of a set of six part=books. 19.5 x 14.6 cme Contemporary calf
bindings, gold-tooled, stamped with the initials 'I.M.' and the descriptions

'CANTVS', 'ALTVS', *T.B.CR', '"QVINTVS' and 'BAS:SVS', respectively.

The manuscripts contain mainly consort music in three to six parts by
Urlanco .ibbons, ihonas Tomkins, Coperario, Ferrabosco 11, william
+hite, Dering, Thomas Lupo, lves, Oker (Okcover), ward and others,
There are also some consort songs and anthems, some in seven parts,
and a few motets.1 The quintus part contains some duéts for treble
and bass [viols) and music in tablature for two and three lyra~viols.
The consort pieces listed below are Llizabethan. There are two sets
of folio numbers, one original, the otlier recent. ‘he latter is used

unless otherwise stated:

f. f. f. f. f.
50' 53' 55' 18 50' Preludium [ Byrd] 2 5 (anotner copy of the 108
bassus part is in 17796 f. 64')

66 54' 56" 19' 51' Sermone blando [«. Mundy, & 5 (2a pars 369
only)

60' 63' 66' 29' 60' The funeralls [liolborne| & &5 453

64' 68 T0' 34 63 DBrowninge [Byrd] 2 5 112

For discussion of this set see below, pp. 228-30.

_i_'.-.-ﬁ

2 e

1o Pacsimile of 17792 f. 106' in B, xxij, pe xxj.
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2451

Oxford, Bodleian Library, IS5 Mus, Sc .. 1e245-7

Three part=books. 16,8 x 22.2 cu (245-6), 17.1 x 22,2 em (247).

Contempor: ry calf bindings, jold= and blind=tooled, stubs of _reen ties.

The manuscripts contain consort music for viols and lyra-viols by
Ives, Thomas Tomkins, Oker (Okeover), Jenkins, Ferrabosco 1I, Hume

and otiiers, Jlhere are also some three-part canzonets by liorley (1593)
left textless for insirumental performance., At the end of a copy of
Gitbons's nine published three-part funtasias (¢1620) is the following
(numbered '10' in 245 and 247 as if continuing tne sequence of Gibbons
fantasias):

Pe pPe fa
104 105 23' [Fantasia] lr. Birde (a 4) 34

For discussion of this set see below, pp. 228-30.
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4180=5
17792-6
245-7

1
Commentary on John lierro's part-books

lost of the contents of 4180-5, 17792-6 and 245-7, including the
1izabethan consort music, are in the hond of a single scribe who has
identified himself at the back of 245 by writing 'John lMerro his bocke'.
Andrew As!bee has established that John lerro, whose initials are stamped
on the covers of 17792-6, was a singingmen at Gloucester Cathedral from
at least as early as 1009 until his death on 23rd Farch 1656.2 4180=5
and 17792-6 are particularly closely likked because they both contain
annotations and corrections written by a later owner who has been
identified by Pamela wWilletts as Ir, l.atthew Hutton (1638-1711), an
amateur musicien and violist, well=known in Oxford musical circles

before 1677.3

The menuscripts 245-7 were also associated with Oxford from an early
date but had a #ifferent history from lMerro's other books. They were
part of a collection of ten volumes presented to the Oxford Music School
in 1673. A note on the flyleaves of each states that 'ix. william Isles
sent these ten Bookes to Dr, Fell Dezne of Ch: Ch: in Oxford for the use
of the publicke Musicke Lcoole.' llerro's volumes are numbered on the
flyleaves 9, 8 and 10, respectively, and are mainly complete in themselves.
However some additional parts (for example the fourth part of the Byrd
fantasia TC 34) must have been copied into one of tiie remaining seven

bookss Only one of these, numbered 7, is extant, but its binding,

1 I am grateful to Dr. Andrew Ashbee for advice on these scurces.
2, Music and letters, xlviij (1967), 310=1.
3« Further on Hutton and his friends in vwillettsMC.
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4180-5
17792-6
245-1

1
handwriting and contents are different.

1t is difficult to be precise about the dating of Merro's part-books.
They all contain music by Jenkin32 and are probably the earliest extant
sources of this composer's music., This would suggest a terminus ad quem
of ¢1615 though in the absence of any information about Jenkins's early
carecr as a composer an earlier date cannot be ruled out. 1t is more
probable however that the books were written after publication of Gibbons's
three-part fantasias (¢1620) for they all contain copies of these pieces
which scem to follow the print closely. Merro was apt to copy from printed
sources as whole sequences in 2457 from lume (1607), Morley (1593) and
Ferrabosco 1I (1609) testify. Byrd's fantasias in 4180-5 and 245-7 seem
also to derive from the 1611 print (in the fourth voice of TC 8% Merro skipped
a line of the printed text at one point). However a copy of Michael Last's
anthem 'Sin; we merrily' in 4180-5 and 17792=6 is from a version totally
independent of tie 1624 print3 so contrary to Hughes-iughes's atatement4
neither set need have been copied after that date. According to Philip
Brotts many pieces seem to have been co ied direct from 4180-5 to 17792-6
and there is no reason why this should not be the case with Mundy's
'Sermone blando' (TC 369), the only Elizabethan consort piece common to

both sets. A sequence of two-part airs by variocus composers including

1. Ob Mus. Sch, F05?5o

2. Not taking into account a series of three-part Jenkins works contributed
by a later hand at the end of 245-7.

3. Another antiem attributed to :ast in 17792-6 and 4180=4, 'Rise, 0 my
soule' is in fact by :illiam Simms; see LanielS, 138,

4. Hughes-iughesC, J, 13.
5. MB, xxij, 173.
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4180-5

17792-6

245~1
Jenkins, is common to both 17792-6 and 245=7, but 1 do not venture to say

which came first.

Pamela willetts assessed Merro as 'technically speaking a skilful
copyist of music though not a very accurate one.'1 This is borne out by
a number of careless slips in the klizabethan consort music, thou h usually
these can be easily corrected. Examination of those pieces which were
widely circulated shows that llerro's versions are ctherwise to be relied
upon.2 He shows no signs of editorial interference and uses accidentals
sparingly. The absence of any demonstrable relatiomsiip with any other
extant sources (except for the Byrd 1611 print) sives additional
importance to Merro's books despite their late date. Some of the
Llizabethan pieces are rare, including, for instance, three unique consort
songs.’ It is curious that Byrd's Prelude [and Ground] should be preserved
exclusively (except for a single part in 32377) amongst these late sources,

though the text i$ gives is not good.

1. illettshc, 74.

24 TC 33, 70-1, 91, 112, 117, 248, 254, 258, 277 end 369. Exceptionally,
the fourth voice of TC 71 ends quite differently in 4182 from all
other sources.

3. ¥B, xxij, 173,
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1122

Paris, Conservatoire, M. Rfs, 1122

Keyboard book. 18 x 28 cm. Contemporary calf binding.

The manuscript is described in ded&il and the contents listed b
Stephen Tuttle in MB, v, 155%=62. The contents consist entirely of
pusic by Byrd, Bull and Tomkins., The followin. consorti pieces apyear
in Keyboard score (pagination is original):

De

16 4 fancy ~illiam Birde |z 4]

19 Jix, Birdes fantasi two pts in one in the 4th above
Mre Wi:liam Byrde |a 5]

g X

’his volume of keyboard music is in the hand of T!omas Tomkins and,
according to {tephen Tuttle, was written in the second quarter of the
seventeenth century. The four-part fantasia listed above ccntains some
significent variants from the 1611 print which point to its being an
earlier varaion.1 In the five-part fantasia Tomkins is apt to add little
decorations in a similar way to the pieces in keyboard score in 29996.
But this source is of value because of a number of careless slips in the

only other complete version of TC 58, 17786=U1.

1« 1 am indebted to O, «. Nei hbour for this informaticmn.
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39550-4

British Museum, M55 Add, 39550-4

Five out of a set of six part-books. 19 x 30 cm (approx.). No trace

of original bindin; s.

The manuscripts contain fancies, In nomines and pavans in five and

Bix parts by werd,
Coperario, lerrabosco 11 and Lupo. The following group of Elizabethan

illi:m v«hite, Havenscroft, Cranford, Dering,

pieces also appears (the original pagination las been supcrsedcd by

recent foliation):

I S
27" 28"
28 29
28" 29
29 30
29" 30!

In nomine

In nomine

In nomine

In nomine

In nomine

will{iam| Birde a 5 252
Alfonso |¥errabosco| Seignior a 5 260
Alfonso [Ferrabosco] Seignior a § 259
Alfonso [Ferrabosco] Seignior a § 258
will| iam) Birde a 5 253

These manuscripts, and the way in which they were compiled, have been

described by Pamela «.illeuta.3 Ihreec scribes contributed most of the

musical text, and eacl: is represented in the five rlizabethan pieces

listed above.

The writer of the inner parts of the first Syrd In nomine

(Tc 252)4 has been dHemMified as Sir Nicholas Le Strange of Hunstanton

(1603-55).

The remaining parts of this In nomine and all of Byrd's and

Ferrabosco's second In nouines (TC 253 and 259) were copied by a second

hand, wiile Ferrabosco's first and third In nomines (TC 260 and 258) were

copied by a third,

1. 39551,
2

39550, 39552-4.

3. ¥illetteNs.

4

39550, 39552-3.

bEitier of these hands may have velonged to Thomas
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39550-4

Brewer, a servant of Sir Nicholas.

A remarkable feature of this set is the extensive annotation of the
musical text by reference to other contemporary manuscripts which are
idemtified by their owners' names, All five pieces listed above were
collated with 'Gibbs bl ooks|', but many of the other pieoea‘in the
collection were compared with six or more co ies. Gibbs's source has
not been identified but it must have been of a comparatively late date
since it was alsoc used to collate pieces by, for example, Dering and
william white., These manuscripts have been tentatively dated ¢1640:by
Pamela Willetts who has also ocutlined their later history up till 1917
when they reached the British Fuseum as part of a beguest of Dr, Thomas

Lea Soutiigate.
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42341-6

Dublin, Marsh Library, MSS Ze3.4.1=6

Set of six part=books. 19.5 x 24 cm., Contemporary vellum covered
bindings stamped respectively with the following heacings: 'i, THEBLE:
03.4.5-6- QP[ﬂrtB].', ‘2. TREBLE: 03.40516. .Po', 1. BASE: -5.4.5.6.

ePo', "CONTRATENOR: «5¢6e¢ FPu', "2, BASE: +6s Po'y, '"TEWOR: +4.5.6. P.'

The manuscripts contain nearly 150 instrumental pieces arranged in
ascending order of number ofppeb#s. Amonust the composers are T, Lupo,
0., and R, uibbons, Jenkins, Ferrabosco 1I, wWard, Ives, Coperario,

T. Tomkins, we white, Coleman, Dering and Nicholson. FProbably the
only kElizabethan piece is the following:

no, f. . ;. b SR G
37 84' 84' 84' 34' - 62' In nomine Alfonso |Ferrabosco I 258

The contents of the manuscripts suggest & date in the second gquarter

of the seventeenth century.
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302

Tenbury, -t, Michael's College, MS 302

Seore-book. 39 x 29.2 cm. No trace of original binding.

The contents are somewhat imperfectly listed in FellowesC, 48. They
comprise, in a-cending order of number of parts, fantasias, a.d ot.er
instrumental pieces by T, Iupo, Coperario, Crenford, Ives, East,
Jenkins, O. Gibbons and Lawes, There is also some vocal music, left
textless, by lorley and Marenzio. The only Elizabethan consort music
is (foliation is recent):

fa
2 19' [Fantasia?| Dr. Bull [a 3] 21

The contents of this manuscript su.gest a date in the second quarter
of tne seventeenti century., Bull's piece is also found, with superior
text, in 24. An inportant variant =t bar 37 could indicate a revision by
Bull, in wiic. case 302, thoug! a late source, may derive from an earlier

version of the piece than 24.‘I

- 1e See ME, ix, 219.
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kP
XX. Konincklycke / FANTASIEN, / Om op 3 Fioolen de Gamba en ander
Speel-tuigh / te gebruycken. / Gestelt door de Xonsti e :ingelse Speel-
meesters, / T. LU:O. / 1. COFRARIO. / #. DAMAN. / kn noch IX. / FANTASILN,
/ Om met 3 Fioolen de Gamba en ander Speel-tuygh te gebruycken. / Door /
ORLANDO G1080L5, / Orgenist en .ang-meester, van de Koninck van Engeland.
/ [Frinéer's mark | / t'ANMST RDAM. / By faulus Matthysz. inde Stoof-steegh,

in 't puzyk-boek, .edrukt. 1648.1

Three part-books ('iooghste-geluit', 'Middelste-geluit' and 'Laeghste-
geluit', Dedication on f. 2 headed 'Den L, :Loogh=- _eleerden en Konstrycken
Heere, Bartholdus hihusius' and signed 'dat ick ben liyn lLeere Uk:
dienst-schuldige Dienaer Faulus Matthyz.' OSurviving copies: D-W,

PL~GD (one part-book onlyz), S=Uu, In the possession of w. Noske, The

dague (a photographic copy is in Nl~DHgm shelf-mark 80 I 28).

The publication is described and the contents listed in DavidssonC,
iij, 115, The volumes fall into two parts: part one contains 15

three-part fantasias by Thomas Lupo, four by Coperario and the Elizabethan

piece listed below; part two, witn a second title-page, is an edition
of Urlando (ibbons's three-part fantasias, first published in London
£1620, Nunbering is original.

no.

7 [Fantasie will|iam| Daman a 3 25

The dedicatee, Nihusius, was a Catholic clergyman of some musical
ability who lived at Amsterdam in the 1630s and 16400.3 According to the

1. Facsimile of title-page in KinskyG, 195.

2. M iv, 242; not listed as incomplete in RISM.
Bom 27,
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KF
dedication the fantasias earned the description 'royal' because they were
originally written for the proposed marriage of 1623 between the Prince
Charles (later Charles 1) and the Spanish infanta Maria. There is no
evidence to support this and it is difficult to imagine why Daman's
solitary contribution from a previous generation should have been
selected, Matthysz writes that the pieces same to him via 'onsen
standvastigen Holandschen Apollo' (Cur steadfast Duteh Apollo), perhaps

refertigs to Constantijn Hmrgems.1

1. RasehsD, 271.
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40657-61
397-400

c2

436

417-8, 1080
568=9

Manuscripts whose sole example of klizabethan consort music is Bull's

'Dorick fantasia' (TC 33)

This heading needs some qualification as it cannot be stated with
certainty that Bull's composition was written by 1603, or even that it is
consort music. The music is underlaid as an anthem in ‘homas lMyriell's
part-books ('Fraile man, despise the treasures of tnis life'), L but
although the last line of the text seems well matched to the music
(Ex. 23a), differences in the way notes are split up in all cases points

towards the precedence of the consort version (Ex. 23b and c).

EZx 23 Buld

d JHF e dfile iy [ |
.Sanyag wp eddwe o - gume B wols - bhguk

awh#m??f“tAJJ

DM...E-:M., lm* hd

The title 'Dorick' is supplied only in 4180-5, but it is also given to a
number of apparently unrelated keyboard pieces by Bull.2 In the following
sources the piece is without title (except that in 568-9 it is first in a
series described as 'Coperario phancyes', although the remaining pieces
are in fact by Ferrabosco II and Wards) and the only attribution is in

40657=61: 'Doc. Bull'.

1. Lbm Add. 29372-5 f. 9' and Add. 29427 f. 75', printed in BullF.
2. See MB, xiv, 153-7.
3. Cf. DoddCB.
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40657-61
397=-400
c2

436
417=6, 1080
268=9

British Museum, Moo Add, 40657-61 (£f, 26', 26", 12, 26', not in 40661 )
Set of five part-booxs., Before 1645, Bull's piece is npt one of those

in the hand of .illiam Lawes.

Set of four part-boois.

Oxford, Christ Church
In the hand of Joim Lilly (ng?B).1

Ibid., IS Muse 2 (f, 74) GScore-book. In the hand of an associate of
John Lilly,'

Ibid., 1S Mus, 436 (f, 1) Organ bouk. The manuseript has the music of
MSS 397-400, 401-2 and 403-8 in short score, In the same hand as 'S 2.1

Ibid,, MSS5 Mus. 417-8, 10 f Incomplete set of three part-books,.

In the hand of an associate of Joun Lill)".1

Oxford, Bodleian Lib MES Mus, Scgh, ¥,568-9 (f, 110') Incomplete
set of two part-=bocks., GSecond half of the seventeenth century.

1, See WillettsJL, where it is estimated that the manuscripts in Lilly's
hand were copied before 1668,
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_ 2093
London, foyal College of Music, MS 2093

Keyboard booke 19 x 14.5 cm. Lo trace of original binding.

The manuseript contains mainly preludia, voluntaries and gro nds by
l.te seventeenth=century composers including Child and Blow. There
are also some pieces by Bull and Iyrd including the first thirteen
bars of the following consort piece in keyboard score:

f.
25 rev Fauncie lir. Bird |a 4] 35

For a discussion of 'Fantazia pler] Mr., Dird' (ff. 30-25' rev) see

above, p. 215.
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Other late sources

i

A number of eightuenth-century and later manuscripts contain :lizabethan
consort music but are not indexed in the thematic catalosue or discussed
elsewhere in this dissertation because they are know: to derive from

earlier sources which are still extant:

Cambridge, ritzwilliam Museum, 15 2,F,21 (catalo ue no, 178)
A score-bock copied in the first half of tho ei hteenlh century

apparently from the present Tenbury FMOS 579-84 mosi of whouse contents
appear in the same order. Included is byrd's six~ art fantasia TC 84.1

lbide, ¥5 30,F,22 (catalogue no, 107) A composite manuscript the first
layer of which ccrtains picces scored in the early eighteenth century

from Byrd's 1611 publication including the four-part fantasia TC 34.

British ruseum, NS Add, 11586 Contains the following pieces in score
in the hand of Dr, Burney: Parson: In nomine TC 277, full In ncuine

TC 249, white In nom:ne TC 308. 4 note accompanying sull's piece
records that the tusic was copied at Oxforde <The presence of 'Je
file' and 'Ascendo' wrongly attributed to Yar ors and Tye respectively
confirms that this source derives from 984-8.

Ibid,, M5 Add, 23625 Includes an eighteenth-century copy of lorleyCT

scored by Thomas Barrau.2

Tenbury, ot, ¥ic sel's College, M5 804 Contains Parsons's 'Ut re mi

fa sol la' (TC 367-8) and other pieces scored by John Stafford Smith

Abid., ¥5 1474 Transctiptions by L. H. Fellowes of the 'Willmott
manuscript', 'Petre manuscripts' and 'Potter manuscript'. The first

1+ 1 am grateful to stanley Foorman for sending me a contents list of
‘this manuscript.

2. Hughes-liughesC, iJj, 169.
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of these is now in the possession of Capt. iobert Berkeley and ¢
'no instrumental music (T 1486 is a companion part-hook, both manus
bein: in the hand of John Sadler). The other scurces are now at Chelmsford,
imsex County Record Office, and the Eritish Museum, respectively (F1, ¥2
and 47844). '




14-6

iiolbornel

FlillsackA

30826-8
3665

64~1

468

5214

The above sources all contain dance music estimated to have been set

CHAFTER X

SOURCES CF DANCE MUSIC

British Museum, }.5 Loy. app. T4-6

Antony Holbornme, Pavans, galliards, almains,
London, 1599

~acharius Flillsack and Chrisi:ian iHildebrand,

Ausserlesener Paduanen und Galliarden, Hamburg, 1607

British Museum, MSS Add. 30826-8
Ivid., S Lgerton 3665
Oxford, Bodleian Library, MSS Mus. Sche Ce64=9
Scottish sources
The Thomas Wode part=books
Ldinburgh University Library, MS La., 111,488

Edinburgh, Kational Library of Scotland,
MSE Adv, 5-2114

253

255

257
259
264
265

for unepecified groups of instrum nts between 1550 and 1600 approximately.

Only the first two items in the list were actually compiled in the

sixteenth century and the problem of separ:ting Elizabethan from vacobean

compositions in later sources is acute.
sources contain consort dance settings which, although they derive from
Elizabethan compositions, are protably of Jacobean or later date and are

therefore beyond the scope of this study. They are: Cke 321, Lbm Add.

15118, Add. 17786-91 (see above, pp. 210=4) and Lem 1145.
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A set of five instrumental part-books at ‘x{asael‘l conteins a section
of 23 five-part dances with inglis.. titles probably copied at the beginning
of the seventeent =century. The main part of the books includes a large
number of dances by landgrave Moritz of Hesse-Cassel (1572-1632) and one
of the English donces bears his initials ('L. M. pavin').2 The manuscripts
clearly originated at his Court and the English pieces presumably reflect
the presence of a resédent company of knglish musicians there from 1594
onwards.3 They are not however considered 'Llizabethan' since they were
almost certginly made for Continental consumption. The copyist may have
been the English musician hichard lMachin who was at kassel from 1600 to 1605.4
In 1887 a copy was made by ¥, Liebing and is now in the British Museum as
Adds I'S 33295. Unfortunately some pages of the treble pert=bock at hassel

were already missing by that date leaving a number of pieces incomplete.

Llizabethan consort dance music is also contained in the following
manuscripts described in other chapters: 316 (p. 101), 30480-4 (p. 121),

22597 (ps 138), 32 (p. 191), 374026 (p. 196) and 17792-6 (p. 226).

1. D-K1 MSs 4° mus 72.

2+ A list of contents and a brief description are in Oberstk, T70-7.
A selection from the Landgrave Moritz compositions is printed in

Moritzi, J.
3+ GD, s.v. English Musicians Abroad.

4. Curtiss, 15-6.
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Bri Museum, [i5. HOVe & -6

Three out of a set of four part-books. 28 x 19 cm. Contemporary limp
vellum covers of 74 and 76 preserved in present bindings. (n them is
written 'TRIFPLILX' and 'TEKOQ.', respectively. No trace of original

binding of 79, the contratenor book.

The manuseripts are primarily devoted to Edwardine cihwurc. music with
knglisi text, mainly canticles, metrical psalms ard anthems.1 Nearly
all of the compositions are anonymous but some way be attributed to
Tallis and Tye. At the end of eacli book varicus later Liands nave added

textless music mostly in rou h score. Iroliation is recent.

J4: Later additions on ff, 32'-3 are probably from two vocal picces

in spite of tie¢ absence of text. Unly two voices are given, written out
on facing pa_ es, Instrumental additions follow in several nands which
nay be cunveniently dealt with in six groups.

Group A. Separate parts:

feo
34" [Calliard?| (fragment) 519
34! (Pavan?] (fregment) 471

Croup B. ©Separate parts:

35 [Galliard?| [(a 5] 520

Group C. Bass part:

35" (Pavan?] (lest section only?) 422

Group D. Separate parts; the seme hand ep ears in 76 f. 45:

1s Facsimile of 74 f. 6 in BlezzardlB, 129.
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331 |In nomine| |(Parsons| [a T)J 327
36! when shall my sorowfull sythwyng slake when shall umy -

wofull waylin: |Tallis| (two parts) (iB, J, 63)

Group L. The following pieces seem to be the work of two principal
hends, probably of foreign origin to judge by the titles. The music

is in quasi-score unless otherwise stated:

52' rev Allemande |a 4/ (plus added part) 472

52 rev. |[no title| |[a 4) (plus added part) 521

52 rev  [no title| |[a 4] (plus added part) 522

51' rev Galliarde [a 4) (plus added part) 473

51 rev [no title] [a 4] (plus added part, the whole piece 423
struck through)

50' rev Seconda desperada |a 4| (plus added part) 474

50 rev  Terza desperada (a 4] (plus adced part, the whole plece 475
struck through)

49" rev Canon unam mensuram juvenabis [?7) (deleted fragment of 477
a sin_ le part of piece on f. 48' rev)

49' rev [no title] [a 4] (parts scattered over the page; 424
= £, 43' rev)

49 rev [no title| (& 4] (plus added part) 476

48' rev Pavane canon in subdiatessarum inferiorem partem non 471

pudebit mapere (2 4] (plus added part; four parts in

quasi-score with a fifth, the resolution of the canon,
added below; cf. f. 49' rev)

48 rev Pavane canon per aliam viam reversi sunt in rejgionem suam 478
(a 4] (plus added part, canonic fifth part not written
out)

47" rev Canon aliud |2 4] (plus acded part, canonic fifth part 425
not written out)

47 rev Desperada [a 4] (plus added part) 479

46' rev Ruger lir. Rychard Pyttyns [a 4] (the composer's name is 528
added by another hand which may be sixtcenth-century but
whose authority cannot be guaranteed; I cannot agree with
the reading 'By me Hychard Pyttyns' given in

- Hughes-HughesC, 11j, 201 and kardiP, 172)

46 rev Londa [2 4] (plus added part) 480
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45' rev
45 rev
44' rev
44 rev
43' rev

43" rev

Group F.
knglis

43 rev
42" rev
42 rev

42 rev
41" rev
41 rev
40' rev
40 rev
39" rev
39 rev

39 rev

38' rev
38 rev
37 rev
37 rev
37 rev
36' rev

titles,

Larepresa | to the sbove| |z 4] (plus added part)
Brandeberzes [a2 4] (plus acded part)

Lare resa | to the above] (& 4] (plus added part)
Allemana d'amor [a 4] (plus added part)

no title] [a 4] (cf. f. 49' rev)

(no title) (single pert)

T4=6

561
562
4217
492
424
523

The following pieces are written by a group of hands using

Pavan |2 4) (plus added part)

Pavana (2 4] (plus added part by another hand)
[Calliard| |a 4/ (trevle and bass parts of piece on
fo 41" TEV)

(fragment) |a 4]

Gallyard [a 4] (see f. 42 rev)

Pavin of Albarti |[Innocenzio Alberti?] [a 5]
Galliard [to thc above| [i. Alberti?] [a 5]
Galliard (a 4| (plus added part)

Pavin (2 5]

Galliard Innocents [I. Alberti?| (single part)
Gallyard | to the pavan below?| (parts scattered over
the page)

|Paven?]| [a 4] (parts scattered over the page)
Pagemesures paven (single part)

Pavana thes (single part)

Gallyard Smyties (single part)

[Galiiexrd?| (single part)

[Almain?] [a 4] (plus added part)

They are in quasi-score unless ot .er.ise stated:

428
481
568

431
568
441
541
524
482
563
569

483
493
484
564
525
429

J3: Similar, but not necessarily identical, lands are used for each
instrumental addition. The music is in quasi-score:

f.
35
35!
36
36

{no title| [a 4]

[no title] [a 5] (five bass-clef parts)
(favan?| (& 4] (plus added part)
[Pavan?| (2 4] (plus added part)
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76: The instrumental additions are written by several hands which may
be conveniently dealt with in four groups.

Group A, Two incomplete parts only from a planned quasi-ccore;
probably the first addition to be made in 76 after the copying of

the anthems:

fa
43" | fragment J 439

Group Be A later insertion in score on & blank page in the midcle of

the anthems:

24 (no title] |a 2] 451

Group C. 1. score or quasi=-score:

43 (calliard? | [a 4] (treble and bass parts of piece on 567
f. 48' revy a different hand has written 'Wyllyam' under
the treble part at the begi:ning)

44 [Pavan? | (2 4] 487
Wi (o] Inf) 450
45! [no title] [a 4] (plus added part) 440
50' rev [fragment]| [2_4] 489
48' vev ([Galliard?| [a 4] (underneath a different hand has 567
written '(uatuor partis est Febribaray [ 7] wyllyam';
efs s 43')
46 rev [no title] a 5 (single part) 565

Group D. Treble parts, usually employing a G clef on the lowest line
of stave and featuring semiquaver figuration:

50 rev [fragments| (probably two pieces whose beginnings are -

torn away)
49' rev Galiards (frogmentary due to a torn leaf) 526
48 rev Flileld?] de oheval 432
47" rev 1l lord Markes saliarde .S 570
47 rev  Pavana 433

46 xev  Favans 490



14-6

In addition to these hands the sume scribe that contributed group D

to 74 wrote the following piece in 76. ''he four parts are on adjacent
staves but not ali ned, and in the order |cantus, tenor, bassus &nd
altus]. ihe beginning is missing d.e to a lost leaf:

45 |In nomine]| T. Plointz] [a 4] 230

Some fragments of Italian six~-line lute tablature are on f. 37. . 51,
mistakenly bound into this ranuscript, belongs between ff, 42 and 43 of

[loy. appe 25.

The main section of these manuseripts, containing liturgical music
with kn;1ish text, may be dated ¢1549-52, that is about the same time as
the so-celled wanley manuscripts in the Bodleian Librmy.1 Peter le Hurgy
has conjectured that the part-books were compiled for use in a private
chapel, but at an early stage in their Bifidory they were in the library
of the homan Catholic “enry Fitzalan, 12th karl of Arundel. Arundel's name
appears on the inside back cover of 76, and traces of the Fitzalan armorial
stamp can be made out on the smme page as well as on f. 32 of T4. After
Arundel's death in 1580 his library was merged with that of his son-in-law,
Loru Lumley.2 whose name also appears in 74 and 76. An inventory of the
Lumley collection in 1609 describes the part-books, then complete, as
'A sett of 4 bookes in English, manuseript., Litania, The firste, Arise
o Lorde, 4 volunaa.'5

The instrumentel additions were apparently mede during Arundel's
lifetime for underneath the title 'Mi Lord Markes galiarde' in 76 (IC 570)

1s Le HurayM, 172-82; cf. DlezzardLB.
2, See the introduction to Jaymell.

5+ Jaypell, 286.
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the scribe has also written "My Lord of arundell'. In all probability the
books had ceased to have any practical use by the time they passed into
Lumley's library. The numercus names which appear or the covers and at
various points wituin tie books (listed below,) are probably of a similarly

early date in Queen .lizabetn's rei m.

The titles and musical styles of many of the instrumental pieces
suggest & Continental provenunce, but the bocks could not have originated
abroad. Lone of the music seems to have been copied from printed
Continental dance collecticns and the alrost total non-existence of
sixteenth=century menuscript sources of Continental dance music makes it
unlikely that any identical concordances will come to light. The 'Pavin
of Albarti' anu its companion 'Lalliard' (TC 441 and 541) in T4 are versions
of pieces found in Continental sources with the title 'Si je m'en voie',
but even Gervaise's five-part setting in tue Troisicme livre de d nceries
(1557) is a quite distinct arrangsment.1 The English title may reflect
some connection with the composer Imnnocenzio Alberti, especinllly in view
of the presence of a 'Galliard Innocents' also in 74. In 1566 Henry
Fitzalan commissioned a set of madrigals from this composer whglst
travelling in Italy.’ The resulting set of manuscript part-books was
completed two years later and bound in covers bearing the Fitzalan
armorial stamp. Subsequently the set passed to Lumley's library and is

preserved today as Hoy. app. 36=40.

Nearly all of the dances are complete in four parts, but there is

often a guinta pars (usually so named and pitched between the tenor and

1« I am grateful to David Fallows for checking this source in raris,
Biblioth3que Naticnale. For other sources see Srownl.

2. Gbertellovy, 104.
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bass perts) clumsily added. In many cases the four—part composition was
written down in quasi-score and the fifth part wriiten down later in the
space below the bass part. L‘uch parts have every appearance of being
composed on the spot by the scribe. Nost of the pages of T4-6 are very
confused and messy to loor at and one or two piece:s (ee.ce TC 424) could

well be sketcies for compositions with crossings out and reworkings.

Thus the music though Continental in style appears to have been
sdapted in ingland, and in at least some cases wuolly com. osed there.
The titles are predominantly in Italian but a significent number are i
English. A very large number of hands contributed the instrumental
additions which are by no means uniforr in texture and are almost
certainly the work of suveral compcsers, Lt is tempting to asscciate
the books witi the scene of the gre:test concentration of foreign musicians
in England, the Royal Court. 1Thc carl of Arundel was a powerful influence

at the Court and guite possibly acquired the books from this source.

Admittedly the many names scattered tnrou i the part-boois offer
little positive support for this conjecture, though it deces raise the
alternative possibility that 'Albarti' might be identified with Albert de
Venice, a viol player who served in the Hoyal Musick from 1540 to 1559.1
If this is the case the 'Galliard Innocents' might be connected with
Innocent de Come, an ther viol player who served in the Hoyal Musick from
1555 to 1603.2 One of the names inscribed on f, 1' of T4 could be

identified with the Thomas Sampson who was a Gentleman of the Chapel Hoyal

2y M' 297-9.
2, Hoodfilll, 299-300.
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from 1564 till his death by drowning in ‘H’:‘l‘j.‘l flis signature appears
several times in the Cheque-Book and might be the same as that in the
present manuscript bearing in mind that the Chapel Royal signatures are
probably of a much later da.ta.2 The following names also ap ear in T4
but as far as 1 know have no connection with music in royal circles:
'Robert Brimes', 'Christo;her Lyllyngworth' and 'Join Cunyngham' (f. 1'),
'Peter Collyng' (f. 27), 'Ueorge' (f. 27'), 'Niciolas Bourne' and 'Lichard
Oliver' (f. 34'), and 'Join Marks' (f. 50). At the top of f. 37 is
written 'Joun Hormsaye is my name and with my ...' [ending illegitleJ.
The name 'John liormsay' is also written upsidedown at the foot of f. 35!
of 75 At the foot of f. 36 in the same part-booi is written 158 I.urqueﬁe'
possibly in the same hand as the music. The inner sides of the vellum
covers of 76 contain many scribbles, mostly faded to the point of
illesibility, and the names 'william larison' and 'Thomas Gyles'. Gyles
is probably to be identified with Nathaniel Giles's father (c1529-after
1585), liothing is known of his activities between 1543 when he was
succeeded by wWilliam Mundy as head chorister at Westminster AbLey and
1562 when he Hmmame organist of St. Paul'tl.5 The name ‘'Wyllyam' also
appears in association with the untitled piece (TC 567) on ff. 43' and
48' rev of 76. Further additions (perhaps of slender musicological
interest) include the words 'low to dystyll very good aquavite' (no
further instructions) and 'qui vivit per omnia' between tie stives of
'Fi Lord Farkes galiarde'.

‘l:. Cf, many referecnces in the index to Himbault0.

2. Cf, note on Henry Sampson belov, p. 304.
3+ GD s.v. Thomas Giles.
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PAVANS, / GALLIAKDS, ALMAING, AND / other short Akirs both grave, and

1ight, / in five parts, for Viols, Violins, / or otler Musicall winde /
Instrumente. / lade by intony (olborne Gentleman and / Servant to her most
excellent / Maiestie, / |Printer's mark with the motto 'DEUS 1N AETEKNUM')

/ Imprinted at London in little Sa.nt Hellens by william Barley, the /
Assigne of Thomas Morley, and are to be sold at his / shop in Gratious=

streete. / 1599, / Cum privilegio ad Ilsprimendum solum.

Five part-books (Cantus, Altus, Guintus, Tenor and Bassus), Dedication
on s8ig. A2 headed '70 Tik RIGHT WORSHIPFULL ARD VERTUOUS GENTLeMAN SIR
RICUARD CHAMPLINC NE KiI.U1' and signed 'Yours in all love and due
reverence, Anton olborne', Surviving copies: Lbm (K.2.a.8, [altus
lacks sig. A1, bassus lacks sig., A2, A3, D2 and B2)), Och (Fus. 231-5),

Us=5M (cantus and bassus).

The entire collection is reprinted in HolborneP'.1 The contmnts are
also listed in Jefferyi, 167-8 and Brownl, 431=-2. In the following
list the numbering is originals

no. 10 Galliard 946
1 Bona Speranza 446 11 Pavan 449
2 e teares of the Muses 545 12 Galliard 5417
3 Bavan 403 13 Pavan 405
4 lLullabdie 502 14 Galliard 205
5 The Cradle 404 15 Pavan 406
6 lew=Y. s gift 503 16 Galliard 506
7 Pavan 447 17 Paradizo 407
8 Ihe arie-golde 504 16 The Sighes 507
9 |Iaven 448 19 Sedet Sola 408

1« The reprint appears to be more rare than the original, and I have
located no copy in Britain., The Eritish Museur has a photostat copy

of an snonymous manuscript score of the whole collection made in 1932
(shelf-mark: h.267.).
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20 Galliard 508 43 Amoretta 456
21 Infernur 409 44 lec invideo 553
22 Galliard 509 45 Pavan 414
23 . spero 450 46 Galliard 514
24 Galliard 566 47 FPaven 457
25 latiencia 451 48 Galliard 554
26 llermoza 548 49 Pavan Ploravit 458
27 The imaje of Melancholly 410 50 Galliard Sic semper soleo 555
28 Lbece quam bonum 510 51 Posthuma 459
29 lens innovata 452 52 Galliard 556
30 Galliard 549 53 Last will and testament 460
31 The funerals 453 54 Galiard 557
32 Galliard 550 55 The night watch 436
33 Heres patcrnus 454 56 Almayne 415
34 luy linde 551 57 Almaine 416
35 Decrevi 455 58 The fruit of love 461
36 liy selfe 552 59 The Choise 462
37 Zavan 411 60 The ionie-suckle 417
38 Galliard 511 61 wanton 581
39 Pavan 412 62 The widowes myte 515
40 Galliard 512 63 The Fairy-round 516
41 Pavan 413 64 As it fell on a holie kve 558
42 Galliard 513 65 lieigh ho holiday 559

At the end of eac. part-book on sig. :2' is a list of contents,

Keither the British Museum nor the Christ C}mrch copies contain any
indication of early ownerhip, and there are no traces of original bindin s.
The imperfect British Museum set has a few contemporary manuscript
markings, mainly of little significance but including at le st two
corrections of the musical text (no. 27 in the altus book; no. 51 in the
cantus book).
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Ausserlesener Paduanen und Galliarden / irster Theil, / Darinn 24.
liebliche Paduanen und auch so viel Gal-/liarden zu fUnff Stimmen auff
allerley Instrumcnten = und in-/sonderheit auff Fiolen zu gebrauchen -
ver-/fassct. / Diebevor nie in Truck ausgegangen — jetzt aber allen der /
edlen Music Liebhabern (so den Text nicht brauchen) zu lutz und / frommen
colligirt — und mit Verle ung an Tag / gegeben = / Durch / Zachariain
Ftllsack = und Christian H#idebrand - eines :.rbaren / Raths der 18blichen
Statt Hamburg bestellte / Instrumentisten. / [Coat of arms] 1607. /

Hamburg - bey FPhilip von 0hr.1

¥ive part-books. Dedication headed 'Dem Durchleuchtigsten Hochgebornen
Firsten und Herrn Herrn Christiano II. iertzogen zu Sachsen des H.
li8mischen Reichs Ertzmarschalcken und Churfirsten Landgraffen zu Diringen
Markgraffen zu Meissen und Burggraffen zu Magdeburg Unsern gnedigsten
Herren' and signed 'Hamburg den 24. Tag lMartij Anno 1607. E. Churf. Gnad.
Unterthenigste gehorsame Zacharius Iflllsack Und Christian :dildebrandt
Beyde eines Ehrbarn Raths zu lamburg bestellte Instrumentisten.'

Surviving copies: I=W (2 copies).

The entire collection is reprinted in Engelkell, 53-129. Iliost of the
compositions are by Continental composers (lelchior Borchgreving,

Jacob Schultz, Benedictus Grep, Thoias Mons, Mathaeus lMerker and Johann
Sommer) or by English composers working on the Continent (John Dowlard,
William Brade and Peter Philips). The following however are probably
Elizabethan (numbering is original):

no.

14 Gaillard Jacobus Harding ingl. (preceded by & companion 527
'Paduana' by Johann Sommer)

1s I have been unable to consult the original source; the information comes
from ingelkelM which includes on p. 53 a facsimile of the title-page.
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16 Paduana Anton Holborn
Gaillard Anton Holborn

19 Paduana Ant[ony] Holborn
Gaillard Anton Holborn

21 Paduana idward Jonnson (followed by a companion 'Gaillard'
by Johann Sommer)

510
451

419
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British FMuseun, 155 Add. 30826=8

Three out of a set of five part-books. 18.5 x 14 em. Ko trace of

original bindings.

The three part-books are described on f. 1 as 'Canto', 'Alto' and
'Tenor', respectively, by a later hand, but 30828 is in fact a bassus
part-boos. A 1 ter hand has also written 'S violes' in 30826 f. 1.
The instrumental contents are listed in Hu lies-iluchesC, iij, 221 and

consist of five-part pavans and galliards by [John?J Amner, | Georce?]
Mason, |Ti.omas?] wilkinson, weelkes, Tomkins, lethick and [Urlando? ]
Cibbons, as well as sone anonymous coupositions and the following group
of 'iqnas which may be Elizabethan (the numberin. is original, but
foliation is recent):

no., fo fo4 f.

17 7' 6' 6' Trini Colle avan 434
188 6 7 7 James H ings gallyard 527
19 8' 7& 7' Mx, Kirbyes pavan [George Kirbye? | 464
20 8" 7' 8 Jacksons pavin 463
21 9 8 7' Mr, Strogers pavin [Nicholas  trogers” | 467

At the end of the books is a three-part vocal setting of 'I wish no
more' by 'lir, Webb', probably written down in the late seventeentih
century, and in 30827 a sin.le voice of a three-part setting of 'Gather
you rose',

Nothing is known of the uistory of this unusual collection of consort
pavans and galliards before its acquisition by the British Museum from
Jotheby's on 27th May 1879. The musical styles and some of the composers’
names suggest that it was written in the early seventeent. century. The
dividing line between rlizabethan and Jacobean nmusic is particularly hard
to draw here. But for the presence of a pavan by strogers the whole of
this collection might have been designated post=1600, Jackson's pavan
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however is probably also Elizabethan if the composer is to be identified
with the Jacx:son wno contributed a pavan to 316. Ceorge Kirbye was
apparently well establis ed as a cosposer in the 15903.1 The setting of
'James Sardings gallyard' is also in Fllllsackd, published in 1607, which
suggests that it may well have been composed before 1600. This being the
case I have tentatively grouped together five consecutive piec s which

are situated between pavans by Weelkes and Tomkins as possibly representing

a set of slishtly earlier compositions.




Eritish Museum, }5 Egerton 3665

score=book. 30 x 41.2 cm. lNo trace of original binding. The manuscript
waes rebound in two volumes (ff. 1=198, 199-523, on acguisition by the

Britis) Museum.

‘"he contents of this manuscript have been sumnmarised in SchofieldiA.

As noted in that article the collection falls intc eleven secticns

with contemporary headings. These are listed below to etner with

det-i3® of Llizabethan consort music and related pieces. The numbering
« where iven is original, but foliation is recent. The latter supersedes

the ori. inal pagination which ha:iin places been almosi obliterated due

to severe cropping by binders. The music is wriiten straight across

the open page.

[1] '"Willarnelle a 3' (ff. 1=15).

(2] "Wadrigali a 4 di Luca larenzo' followed without a new heading by
motets end madrigals by Fe.rabosco I and II and others (ff. 17-32). There
are also two picces on f, 29 entitled 'Fantasia con pause, et senza

pause' by 'Maesi.ro Phillippo di Fiandra | van v.‘ilder] chi visse circa
1'anno 1520 in_'_l-ghiltarra; musico del i.e Henrico octavo',

[3] 'Fantasie a 4 di Alfonso Forabosco il figluiolo' (ff. 33=42).

(4] 'Madrigalette, di Alf, Ferabosco il giovane' [a 4] (ff, 43'=8).

[5) 'Arie di F. Anerio' and two fantasias by Eustache du Caurroy, all
a 4 (ff. 48-50).

[6] '"Mottetti di Alfonso Ferabosco seniore a 5' (ff. 51-85) including:

no. f.

13 59' In nomine 1 Alfonso Feraboseo sen. 259
oy u 61 1o nomine 2 Alfonso Ferabeosco sen, 258
21 67 Io nomine Alfonso Ferabosco sen, 260
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(7] 'vadrigali di Alfonso Ferabosco seniore a 5' (ff. 87'=116").

(8] 'Fantasie' [a 5] (ff. 117-05) including:

64 156 |In nomine, [.obert] Fersons 271
65 156' [In nomine| «illiam Syrd 254
66 158 |In nomine) |[«illiam?] Funday 272
67 158 iymus 1a pars [«illiem| unday 368
68 159 2a pars 369
69 159 |In nomine| Nicholas Strogers 285

(9] "radrizali a 5 di diverei autori' (ff. 199-502).

L10] 'Fantasie et pavana a 5 di iAlfonso Ferabosco il figuiolo!' (£f.
505=11).

[11] 'Canzone et pavane di diversi' [a 5]:

1 514 Ah alas ye salt sea Gods Incerto [Richard ¥arrant | -
(top part texted) (KB, xxij, 15)
514 2a paxs s
515 Pavana [on four notes| Deniel Farant (15, ix, 101)

The concluding five breves of ihilips's Passamezzo pavan appear on

fo 517 [efs US-NYp Drexel 4302 p. 373J). This page was originally ruled
with one set of six staves at the top and clearly belonged opposite

Pe 375 of 4302 in the first instance. GSubsequently exi.ra staves were
prepared o: that pa e for the five breves to be recopied. The present

f. 516 of 3665 was then pasted over the upper part of f., 517 and the
resulting page ruled with the usuwzl four groups of five staves. lhe

two leaves have now becn separ ted. The followin; pieces form & subgroup
within section [11]:

¢1» 517" Pavena Philippi [i.e. Peter Philips) 421
518 Galiarda Fhilippi 517

2 516 <kavrana FPhilippi -
518 Galiarda [Philips)] o

3 519 Pavana Pag [rPhilips] (i@, ix, 109) >
518' Galiarda bilippi (1B, ix, 110) -
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< 4> 518!
219!
5 520
520
T 519

520"
5201
521

520"
5211
521"

5211
521"
522

522"
522"

He2'

>

¢Pavanjay Thomas [ orley sett by F. Ihilipepis
<Caliardye Th[omas | Morlcy |set by] F.P.
Galiarda Ant|ony) lolborn [set by I.FP.

Galiarda Augl ustin] Bassano [set by) P.P.
Balla d'Amore F|rancis Tregian?] (1B, ix, 112)

Pavana Au, ustin Bassano
Galiarda Au ustin Bassano
Pavana Augustin Bassano
Galiarda Augustin Bassano
ravana Alfonso rerabosco sen.

-avana Josepho Lupo

lowels galiard F... (see IC 512)
Caliarda r.l.

la vecria Lsie

illemanda Tr|e ian?| Fietro Philippi

Aria del Gran luca Ferdinando di Toscana

aBoVe, p. 27)
Pavana Tomkins (}B, ix, 111)

(see TC 508)
S ? ixs 96}

3665

442
542
443
543
445
465

This vast anthology was acquired by the British Museum through the

sale in 1950 of the Hurn Court Library belonging to the rarl of Malme:sbury.

It is the first of a pair of manuscripts, /302 being a sequel containin:

music in ecore in five, six and eight parts.(sce :bove, xp. 217).

In an article announcing this irportant find Bertram Schofield and Thurston

Dart noted that both sources are in the hand which wrote the ritzwilliam

Virginal Book.

1

At thet time it had long been supposed thet this hand

belonged to Francis Tre ian the younger (15747=1619), mainly due to the

presence on & number of paces of shortened forms of his name such as 'Treg,'
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oy ‘P, Tr,! Similar abbreviations in 3665 strengthened this impression
1+ SchofieldTA.
m Js PPe v=ix. The sup.osition was however disputed
R, 2v113; ps iv. ! r disputed by Fellowes



3665
and shortly afterwards Tregian's authorship was proved by Elizabeth Cole's

- 1
discovery of documents in his hand in Cornwall.

It has still not been proved that the Fitzwilliam Virginal Book was
copied during Tregian's imprisonment for recusancy in the Fleet from
¢1609 till 1619.2 But the knowledge that he also copied 3665 and 4302
makes the theory seem all the more likely, especially in view of.the many
hundreds of books which it is recorded Tregian left at the rleet on his
daath.3 An altern:tive suggestion by Cole is that Tregian's manuscripts

were copied when he was on the Continent (between c1586 and 1605), and

sent back in instalments to his father, Francis Tregian (1548-1608), who

was at that time himself incarcerated in the Fleet for recnsancy.4 This

is a much less plausible supposition both in view of the date, which is
surely too early, and the active life Tregian must have been leading

then in contrast to the enforced idleness of the last ten years of his

life. It is more liely that, as Cole pointed out in a later article

devoted to 3665,5 Tregian collected most of the material for his manuscripts
wihile on the Continent, One reason for this is the large number of pieces

which are not found in other English sources.

In the case of those consort compositions in 3665 which did circulate

in English manuscripts (those in sections 6 and 8 except for Mundy's

1. ColelS. Facsimiles of Tregian's hand are in ColelS, 31-2 and ColeSP

facing p. 51.
2. FullerF, j, p. viij.

5« SchofieldTA, 206-7.
4. ColeSP, 61.

5- ColeAlM.
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3665
In nomine TC 272 which ie unique to this manuscript) Tregian's copy is
of small value, perhaps not altogether surprising in view of the oumber
of years to have elapsed since their composition. Of far greater
importance are the dances of section 11 which have bLeen listed in full
althougnh they are not all within the scope of this atudy.1 They are
arranged in four groups of which tie first contains Ianiel Farrang's
'Pavana' alone, isolated from the other pieces by blank staves. The
second _roup is a numbered sequence of dances. by (or arragged by) Philips
except for the last one whic:. is probauly by Tregian himself, As Tregien
weems to have belonged to the same musical circle as Philips on the
(.*.0111;:m(:r~.1'.2 it may be expected that this unique source of several of nis
works has some authority. The next six dences seem to have reached
Tregian from a different source, and there are signs that a certain
period of time elapsed between completing tue previous groups and starting
this one. The number.ng system ceases at this point whic: cofkncides with
& new opening of the book, and tl.e appearaice of the ink and shape of the
notes is slishtly different. lNone of these dances are conrected by Tregsian
with Fhilips and it is probable that they are all original compositions by
an older generation of musicians, laving completed this group Tregian
appears to have reverted without a break to his Philips source, t.is time

coneluding the section with a 'Pavana' by Tomkins.,

1, See above, pp. 26~7, regarding the criteria for including the dances
~of 3665 in the thematic catalogue.

263



Li M5o Fus, o C

Set of six partebooss. 19.7 x 29.8 em. Contemporary vellum covered
bindings on which are written the descrijtions 'Centus', 'Altus',

'Contratencr', 'Tenor', 'lassus' and 'Bassus secundus', respectively.

The manuscripts contain Jacobean and Caroline fantasias and In nomines
in three to six parts, There are alsc & few pavans and galliards, but

enly the following pieces are likely to be of Elizabetihan date
(foliation is recent):

f. f. £, f. f. f.

203' 152 75' 140' 212' 4' Pavin lr. Birde 402
203' 152" 75' 140" 212' 4* Galliard Mr. Sirde 501

The part-books may have been at least partially written by George

Stratford whose name is written inside each cover together with the
date 1641,




™
488
5214

Scottish sources of consort music do not form & part of this study
since they have becn surveyed in detail by renneth blliott1 end contain
a repertory of native music quite different from that of bnglish sources.
Yor the most pert the rlizabethan pieces in them consist of vocal music
copied from printed editions, especially madrigals an. lute songs. Some
arrangements exist of instrumental pieces populer in ingland (and indeed
on the Continent, e.gs Dowlend's 'Lachirimee' and 'Pijer's pavan' and its
galliard2) but there is no reason to doubt t.at they are by Scottish
musicians, A few sixteenth=century inglish consort pieces did lLowvever

cross the border und are preserved in tue followin, Scotiisi manusceripts:

The Thomas wode partebouks Jhese two sets of manuscripts are distributed

as follows:

™WC Centus Edinburgh University Library, Mo Le. 111,483
TwQ Quintus Dublin, Trinity Codlege, Mo Fe5.13

TWA Altus British Museum, Mo Add. 33933

T™WT Tenor Edinburgh University Library, F:- La, 111,483
TwB Bassus lbid.

TwC' Cantus Edinburgh University Library, FS Dk.5.14
T«B' Bassus Ibid., M5 Tke5.15

The second set of part-books (from which the altus and tenor books
are missing) is a partial copy of the first set. The manuscrijyts are

1o Elliotts, from whicl the present section derives. }MB, xv contains
- modern editions of all the complete or reconstructable Scottish consort

- ~ compositions., Incipits of fra mentary pieces are included in Llliottlis, ij.
2. Cf. Poultonn, 480-2.
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488

5214
described ¢nd the contents listed in Llliottls, J, 185=-259. They were
compiled between 1562 und ¢1570 by Thomas «ode of Ut. Andrews, and
contain psadm settin;s and canticles, Scottish, nglish end Continental
motets, anthems and secular pieces, and at least three .nglisi consort
pieces, 1he group of three pavans listed velow probally ori inated
in ingland although the settings may Le GLcottisi. 1t should be noted
however that a similar setting of the thnird pavan (TC 491) also appears
in the kn,lisi manuseript ElR=Dic De3.30/¥1 in a version for keyboard.

Cf. notes to each individual piece in the thematic catalo ue,

TwC Tw TWA TWT TWB TwC'

Pe fo Te DPe Pe Do

- 1?1 73 163 168 - In nomine Talis & 4 233

- 17" 73" 163 169 - ine uther in nomine [Tallis] 2 4 ('The 234
secund' in Twi and TT)

180 = = 170 176 = le fa me laister Couper, ane Inglis man

before reformation xx yeiris a 3 (pre-

klizabethan)
186 - 80 175 181 175 Prince Edwards paven & 4 435
187 - 80" 176 182 176 Tue meine of Inglands paven & 4 57
188 = 81 176 182 177 Ane utier paven verray gude a 4 491
burgh University Lib Mo La, 111,488 'The Rowallan cantus

part-book'., The manuscript is described :nd the contente listed in
ElliotthS, Jj, 296=311, It was probably compiled during the decade

1627 to 1637, possibly by Sir williem Mure of fHowallan (1594=1657) its
original owner, The book contains mainly textless knglis: and Continental
secular vocal music, and towards the end some Scottish psalm settings.

The following con:ort piece may be ‘nglish:

f.
27" Elankes pavane |[kdward Blankes?] a 4 401
1, The cantus firmus is also written in Thomas wode's hanu on an unattached

leaf with the quintus part at Dublin.
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Kati Li of Sco A 'William
Stirling's cantus part-book' (alsc known as the 'Leyden vocal
manuseript' after John Leyden who owned the book between 1788 and
1800). The manuscript is described and the contents listed in ElliottMS,
Js 318=26. It was probably owned and perhaps compiled by 'william
Stirling' whose si mature a pears on f, 31 as does the date 'May 1639',
It contains Scottisii, inglish and Continentel secular wvoecal music and
towards the end some psalm settings. The following consort piece may
be part of a Gcottish setting, but when tnnupoldfjﬁa the other
parts of an knglish mixed consort ambdlgement:

£
24 Primero : 645
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Walsingham

lorleyCL

llosseterl
Lde5.21
Dd.3,18
Dd.14.24

Dde5420

Ls1.21

280
Tollemache
Board
1d.9.33
In.6.36
Dd.4.23

365264

CHAPTER XI

SOURCES OF MUSIC FOR MIXED CONSORT

Beverley, Yorks., East Riding County Hecord Office,
MSS DDHO/20/1=3 and Oakland, Calif., Mills College
Library, M5 cittern part-book

Thomzs lorley, The first booke of consort lessons,
London, 1599. 2nd edn., London, 1611,

Pnilip Rosseter, Lessons for consort, London, 1609

Cambridge University Library, MS Dd.5.21

Ibid., MS Dd.3.18

Ibide, MS Dde14.24

Ibid., M5 Dde5.20

Commentary on the Cambridge consort books
Manuscripts containing isolated consort lute parts

Dublin, Trinity College, MS Du1,21

washington, Folger Shakespeare Library, M5 V.b,280

'The Tollemache lute manuscript'
'The largaret Board lute manuscript!'
Cambridge University Library, M5 Dd.9.33
Ibide, MS Nn.6.36
Cambridge University Library, MS Dd.4.23
'The Braye bandora manuscript'
British Museum, /iS5 Add. 365264

270

276

279
283
287
291
294
299
303

307

311

The three sources of music for the mixed consort in its most standard

form (treble viol, flute, lute, cittern, bandora and bass viol) are
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combinations contained in them are less uniform. Though forming part of
of a set the contents of these manuscripts vary so greatly that they are
listed separately, followed by discussion of the whole set together,

Manuseripts containing single parts of mixed ccnsort music are then
discussed in the order lute, cittern, bandora and ba:s viol.




Walsingham

Beverley, Yorks., kast Riding County Hecord (ffice, M55 DDHO/20/1-3 and

(axland, Calif,, Iills College Library, M5 cittern part-book.

Four out of a set of six part-books., 16.8 x 22,5 cm. Contemporary

calf

bindings, gold-tooled, steamped with the descriptions 'FOkR THL TREBLe VIOL',

'FOR THL FLUTA', 'FUR Tuk BASL VIOLE' (Beverley, and 'FOi THE CLTTEIN'

(Cakland), green ties.

The numbering of pieces is original (there is no folio or paue

numbering .

Ihe contents are as follows:

o,

N

v 0 -3 O

10

1
12
13
14
15

The Lady Frances cidneys goodmorowe Fr. Richard Allison

(treble part torn out)
Sir Frances walsinghams goodnight Daniell Bachiler

Sir Frances walsinshams goodmorowe Daniell Bachiler
The Lady Frances Sidneys goodnight FMr,., Richard Allison
(attributed to 'Daniell Bachiler' in the cittern part)

The lady ¥rances Sidneys felicitye Daniell Bachiler (dated
1588 in the flute part)

Fr, Allisons sharp paven Mr, Richard Allison

Phillips paven Peeter Phillipps

Ihe Lady wWalsinghams conceites Daniell Bachiler

Delight paven Jhon Jornsonne ('Mr. Hichard Jhonson' in
the cittern part)

Daniells triall Deniell Bachiler (dated 1588 in the
cittern part)

Paven dolorosa lr. Hichard Allison

Ilr, Allisons knell IlNMr. Hichard Allison

The Bachilers delizht Mr. hichard Allison'
Daniells almayne Dan[iel] Bachiler
The widowes mite Daniell Bachiler

1. Facsimile in MorleyCL', 34.
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The cittern part is notated in French four-line tablature.

601

609

703
602

610

603
630
611
M7

612

701
604
605
613
614



16
17
18
19
20
21
22

23
24
25
26
27
28
29
30
%
32
33
34

The above pieces occupy the first handful of pages only.

¥r, Allisons almayne R. 4A[lison]

Squiers galliard

The Lady Frances Sidneys aliayne MNr. Richord Allison
The ueenes dagggg1

The battell Eaven1

Proveribus'

The Spanish measure tet by He A[lieonj1 (title only in the
flute p rt)

Lavecchia.1

The flatt paven1

Passing-measures paven (title only)

Passing-measures galliard (title only)

The voyce

irimero (only the bass part copied)

The guadro paven K. 4|lison
The alliard GSett by Mr. Richard Allison

lr, Marchante paven

In pescod tyme (title only in the treble and flute parts)
Go from my windoe Set by iir. Hichard Allison

4 _paven of lr, Byrds R. B. (no treble part copied)

Walsingham

673
856
606
732
646
681
873

682
133

647
645
674
833
134
835
607
705

The remainder

contain blank staves except for some eighteenth-century additions in

the treble viol book.,.

All the leaves contain pre-ruled staves in red

ink, nine to a page in the treble and citterm books, eight to a page in
the flute and bass viol books.

An unattached leaf with the part-booss at Beverley is headed (in the

same hand as the main manuscripts) 'The note of the songes in my consorte

bookes' and lists all 34 pieces in their order of appearance.

hand margin against most of the fitles is a figure which appears to

In the left

represent the number of semibreves (or dotted semibreves) in the piece

as measured in the bass part (repeats are not counted pgt the music of

1+ Treble part missing due to torn away leaves.
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walsingham
both first and second time bars is), After some of the titles the
abbreviated names of instruments have been added in the same hand but
at a different time, for example after 'In pescod tyme': 'Tre: Flu: Ban:
Citt:', There seems to be some connection between ihese entries and those
items in the part-books for which tiere is only a title and no musicj; the
scribe was perhaps indicating to himself the work remaining for :im to
copy. 4t is clear that the flute part to no. 9 and the cittern part to
no, 32 were indeed a ded at a somewhat later date. The entries confirm
incidentally that a bandora part was copied, but the absence of any
reference to the lute (which by analogy witi Morley's Consort Yessons
must be reguired, suggests that this part was either complete or nad not

been written at all.

Ihe treble, flute and bass purts were depositéd at the Last Riding
County iecord Office on 8th January 1954 by their owner the Rt, Hon. The
Lord Hotham of Delton lall, Dalton Holme, near Beverley, and there secms
no reason why the books should not have been in the family for some
considerable timc., The treble book contains a number of songs from
English operas written in the 1780s and these could be asscciated with
Sir Charles Henry lotham Thompson (8th Badonet) much of whose correspondence
from the years 1780 to 1792 contains references to the thnatra.1 The

titles include:

Drink to me only

Count rar's uet

Trio in the opera of Rosina |Shield 1782)
Sung by Mr, Davies
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walsingham

Sung by lir, Bannister in the Lord o: the lanor |william Jackson 1780
Sung by lMiss Pendora in the same
Sun. l're Vernon in Linco's Traved:

The favorite epilojue son; sung by lrs, lattock in the Bold Stiroke for
a Hdail and

First finale in Hosina [Shield 1762

Dialog e by lirs, rennedy & Mrs, Martyn

Sun; by Miss harper

sung by Fr, Sannéstcr

Sung by Mr, Bannister and Miss Harper

Queen “ary's Lamentation

Amoroso sung by lrs, Mattocks Dr. |Samuel?] Arnold

The cittern book was sold in . ovember 1952 to 1ills College by william

He hobinson (London) who have nc record of whence it came. Earlier it
belonged to Yohn Ldward Cornwallis lious, second karl of Stradbroke (1794-
1886), whose signature and bookplate it contains., As the former Rous
family louse, denham Hall in Suffolk, was destroyed by fire, probably

with all its ccntents, in 1772,' it seems likely that the part-book vas
acquired at a later date. The most probable year is 1816 when Frances
Anne Juliana Hous, daushter of the first Earl of Stradbroke, was married

to Sir Henry lotham, son of the second Baron Hotham.2

The titles in the part-books suggest that they originated with neither
family. They reveal th:t seven pieces were written for members of the
Walsingham family including oir Francis' daughter, the ?ady Frances Sidney,
who continued to live with her parents during her brief marriage to Sir

Philip Sidney from 1583 till his death in 1586. If the part-books were

1+ Information communicuted by the Larl of Stradbroke by letter on 26th
May 1972.

2. BurkeP, 1380 and 2546,
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Walsingham
copied for use at walsingham House they must date from between 1583 and
150 when Sir Francis die/ and his daugiiter remarried. Two of Bachiler's
piece: actually bear the date 1588 and the absence of compositions dedicated
to Sir thilips Sidney suggests that the whole collection was written out
after his death., Unfortunately few of walsingham's private papers have
escaped destruction and there are apparently no extani references to
music making in his household. Though Sir Fhilip Sidney's nusical
inclinations are well documented, his papers, preserved at :fenshurst rlace,

throw no light on musical activities at Walsingham :louse.

intdbher notable fcature of thes: part-books is the number of pieces
tiiey contain by Alison and Bachiler. The possibility of a special likk
between Daniel Bachiler and this source, which contains a substantidl
proportion of his surviving |..ro:|:'k,‘l is strengtihened by one of Thomas Lant's
drawings of Sir rhilip Sidney's funeral procession, organised by Sir
Francis »-a.'.laim;ham.2 On plate 14 is a 'Barbed horse (whose Caparazin was
ritch clothe of goulde) ... ledd by a footman, a page rydinge, carying a
Batlax the head downwardes', and the page is identified as 'Daniell
Batchilar'.a Perhaps this same page remained in the service of the lLady
Frances Sidncy after she moved from Walsingham Lcuse to marry Robert,
second Earl of Essex. ie was sufficiently closely connectéd with the
Earl to set a poem of Lis in Kobert Dowland's Musical Banguet (1610),

By 1606 he was in the service of (ueen Anne, for in that year ne wrote

1« A catalogue of Pachiler's works is in Bachilers, 46-50.
2. Lents.

3« This information was first recorded in DoughtieST. Martin Long, in the
Preface to BaghilerS, doubts wiether Sidney's page could have been old
enough to have written the pieces in this scurce. Such precocity however
need not be unduly surprising, though it is always possitle that, as Long
suggests, there vere two related composers by the name of Daniel Bachiler.
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wWalsingham
a letter to the harl of salisbury which is now preserved at Matfield
I!-Juu‘ acknowledging the receipt of a precious cup on behalfl of the
Lueen., In Kobert Dowlend's publications of 1610 he is referred to as

'Groome of her Majesties !rivie Chamber'.

1t seems nighly likely tnat Bachiler wrote and owned these part-books
(unlike Alison 'is neme is never distinguiched wit. the title 'ir.'),
but two farther factors siould be considered. Firstly, the handwriting
is in no way similar to that of the autoyraph letter just mentioned, even
alloving for a gap of some eighteen years, oecondly, 'The Lady Frances
Sidneys goodnight' (TC 602) is ascribed to Bachiler in the cittern part,
but Alison in the others. It cculd be that Bachiler merely filled in
the 'rhythm' parts to a composition by Alison. whether Bachiler was
responsible or not for the manuscripts which now repose in Yorkshire and
California it seems certuin that ne was closely associuted with them, and

that they may be aptly known as 'The Walsingham consort books'.

In seven of the eight pieces common to both tliese part=books and

Morley's Consort Lessons the musical temts are in remarkable agreement,”
though there are some divisions in the manuseript treble viol and flute
parts which were never published. The Walsingham books are however marred
by many careless slips and some serious omissions which make it extremely

unlikely that they were ever put to the temt of performance.

1. Blstorical Wanuscripts Commission, 9, xviij, 378.

2. The exception is 'Philips pavan' (TC 630) where there are minor
- differences between manuscri.t and printed treble viol, cittern and
bass viol parts, and completely different flute parts.
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orl
THE / ¥1iST BOOLL OF COk-/sort Lessons, made by divers exqui-/site
suthors, for six Instruments to / play togetner, the Treble Lute,
the / Pandore, the Citttern, the 3ase-/Violl, the Flute & Treble-Violl /
Newly set forth at the coast & , charges of a Centle=man, for his
pri-/vate pleasure, and for divers o=/thers hi: frendes wiich de=/light
in Fusicke. / Printed at London in Little Saint / Lelems by «illiam
Barley, tie / Assigne of Thowas Forley, / and are to be solde at his
sho, / in Gratious-streete. / CUM PRIVILEGIO AD / Imprimendum solum,.

1599,

5ix part-boors, the plucked instruments bein_ notated in French
tablature. Ue.ication on sis. A2 of each part=book headed 'TU Tils RIGLT
HOKORABLE, SIA STEPHIN SO0ME KNIGET, LORD MAYOR OF THE CITTY CF LONDON
ARD TO Ti: RICGHT WORSHIPFUL THE Aldermen of the same, Thomas lMorley
Gent, of her FHaiesties Chappell, wisheth long health and felicitj.e.'2
surviving copies: Lbm (bass viols K.1.i.21.), Ob (cittern: louce M1.410),

Och (flute and pandora: Mus, 305-6).5

A second edition, 'newly corrected and inlarged' was printed in 1611
by Thomas ‘nodham for John Browne, The title-page of this edition
affirms that the lessons were 'Collected by Thomas Morley'. The dedication

on sig. A2 is without significent changes. Surviving copies: Lbm (flute:

1. Facsimile of title-page in MGG s.v. Morley and in MorleyCL' p. viij.
2, Facsimile of sig. A2 in ForleyCL' p. ix.

5« According to Carleton Cprague Smith in the Foreword to lMorleyCL' (pe x3)
complete sets of parts of MorleyCL and Hosseterl were in the library of
King John IV of Portugal, but were destroyed by earthquake at Lisbon in
1755« lo reference is given but ti.e information presumably comes from
the catalogue printed at Lisbon in 1649 and reprinted in Joaquim de
Vasconcellos, Index da livrariz de susics do key lom Jd¥o IV, Oporto,
1873. 1 have been unzble to consult a copy of either publication.
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KeleieT7.), Lem (treble viol: II.E.40), US-NYp (treble viol), US=SM

(pandora ).

lorleyCL

The entire collection is reconstructed by Sydncy Beck and printed in

lorleyCL' together will a substantial introduction.
also listed in Brownl, 433=4.

original:

noe

M@ = OB W -

N RN N =2 b b eb ab =t = = b -
N = O W 0 3 001 & W N = O

23
24
25

The .uadro favin |[Alison]
e Galliard to the uadro iavin [Alison)
De la Promba Pavin [Alison |
Captaine Pipers PFavin
Captzﬁm Fipers Galliard
_alliard Can shee Excuse
Lacrime Pavin
Phillips pavin [Peter Philips
Galliard to Yhillips ravin
The Jrosge galliard
£llisons inell | Aldson |
Goe from my wWindow [Alison)
In Nomine Pavin [Nicholas Strogers?
My Lord of Oxenfords laske
lounsiers Almaine
Fichels galliard
La Volto
Balove
liistresse mine
Sola Soletel
Joyne liands
.a Coranta
The lord Sowches laske
Ihe Batohelars delizht [Alisen] (1611 edition only)’
Responce lavin [Alison] (1611 edition only)

1. Faceimile of the first page of each part in ForleyCL', 33=4.
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In the followin 1list the numbering is

674
835
601
735
657
858
736
630
817
818
604
607
643
646
649
859
885
651
819
652
650
896
653
605
602



jorl

At the end (begimning in the second edition) of each part-book ic a

contents list.

Only one of the surviving part-books of the 1599 edition contains any
signe of former ownership., lhe cittern book at the Dodleian Library is
still in its original gold-tooled limp vellum cover and the front endpaper
bears the name Mary Barlow |?) in an italiec hand whieh could be as early
as ¢1600. Kumerous variations on the name 'Jenkenkyns' also appear on tie
same pa, e, probably dating from later in the seventeenth century. Cf a
much later date is the name 'Nolin uderbert'. Alsoc on this pa e is the
armorial bookplate of iruncis Douce and the press-—mark Douce Mi.381
amended to !M.410, 1he bass viol book was acquired by the British Museum
on 22nd lovember 1956 having formerly been advertized in a Cuaritch
catalogue.1 IThere is no truce of the original binding, and contemporary
napidogdpt markings are confined to a faint cross marked in the margin
against some pieces and a large ill-defined 'M' under the table of contents.
The flute and pandora parts have been bound together since the last century,
and contain the earlier Christ Chmrch press-marks K.4.19=20, The flute
part alone contains a still earlier press-mark, i1.4.k.8, suggesting that
the two part-books have not always been together, Neither part contains
any significant contemporary manuseript markings., The two London co ies
of part-books from the 1611 edition have neither contemporary bindings nor
manuseript additions, They were apparently «nown to Charles Burney who

scored some of their contents and added a bass part.2

1. 1935, no. 1051; see MeyexE, 135.
2. Lbm Add. 11587.
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fiosseterl
LESSCNS / FOii / CONSORT: / Made by sundry :txcellent / Authors, and set
to sixe severzll / instrum:nts: / Namely, the Treble lute, Treble Violl,
/ Base Violl, Bandora, Citterne, / and the Flute. / Now newly set forth
by / Phillpp Rosseter, one of his / lMaiesties Musitions. / [Printer's
mark ) / LONDON: / Printed by Tho Lste alias Snodham, for Iohn / Browne;
and are to be sould at his shop in / S. Dunstones Chmmc!iyard in !leetstreet.

/ 1609."

5ix part=books, the plucked instrument: being notated in French
tablature, Dedication on si:. AZ of flute and cittexrn books headed 'TO
Tho BIGHT VERTUOUS ANL HONOURABLE KNIGHT, Sir william .ascoyne of Sedburie!
and signed 'Yours in all dutifull affection PHILIP ROSSETER'.2 Surviving
copies: Lom (cittern: II,t.43 [lacks sig. C4 containing nos. 22-5]),
Ob (lute: Mus. 157 bel. [fragments of sige. C2, 11 and D2 containing perts

of nos, 5=8 and approximately half of no. 9)), US=NYp (f].:.n:e).5

The contents are listed with concordances and a brief discussion in
Larwoodiil, In the following list the numbering is original:

no.

1 Captaine lesters Galliard Phillip Hosseter 854
2 Pavin Philip Rosseter (FL
3  [Exrannels Pavin Anthhnie Holborme 709
4 Galliard to Framnels Favin Jotm Baxter 842
5> Bow is the Moneth of May Thomas lMorley 679
6 The Sacred end Pavin Thomas lorley 718
7 Galliard to the Sacred end John Baxter 843

1. Facsimile of title-page (cittern part) in LarwoodRL facing pe 16.
2. Dedication and Ireface reprinted in HarwoodiL, 18-9,

Je A complete set of parts in the library of King John IV of Fortugal was
destroyed in 1755. See above, p. 276.
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10
1
12
13
14
15
16
17
18
19
20
21
22
23
24
25

[Dance| Thomas Lupo
couthernes Pavin Thomas Morley
Infernum Anthonie ..olborne

Spero Anthonie llolborne
Millicent Pavin Richard Allison
Millicent Galliard Richard Allison

Cedipa favin John rFarmer
Cedipa Galliard Jorn Farmer

Alieta vita Incertus
alliard to de la Tromba Richard Allison
Laberzere Incertus [set by :hilip‘Rosseter |

e m————— —

The Queenes Pavin Anthonie nolborne

Jove now [vith measured suund] D, Campion
Galliard to the knell Richard Allison

IDancel Thomas Lupo

Barrow Faustus Dreame Edmund Kete
A Jigge Philip Rosseter

Mall Simmes Incertus

Rosseter

625
627
616
710
608
801
615
805
886
802
855
617
675
841
626
894
895
737

The Hoyal College of Muczic citterm part is listed as No. 1570 in the

1872 catalogue of the Library of the Sacred larmonic Society.1 The final

pages were presumably already missing at tiis time since W. li, Husk,

librarian of the Society and compiler of the catalogue, wrote at the end

of tie part-book, 'rour more pieces are requisite to perfect this part,

a flute part in the possession of Dr. Rimbault shewing the number of

pieces to be 25.!

Himbault's bock is now at New York.

The fragments of t e lute part at Uxford have all been removed from

bindings of other books.

Mus. 158 f.1 and were bound up with a leaf

2

1. Huske.
2+ Now MS Mus., ¢.60 f. 111,
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Sigs. D1 and D2 formerly bore the shelfemark

containing mid=seventeenth-
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century manusceript parts of Hobert Joncs's 'There is a garden in her

face' and Forley's 'Aprill is in my mistris face's Unfortunately when
these fra ments were discovered no note was made of the books in which
they had been found. Hecently nowever the upper and lower halves of

C2 were found =s pasted down encpapers in F. Hovenius, Institutionum
Christianae pietatis, libri gquatuor, 4ntwerp, 1635 (shelf-mark LL.13.Th.).
The book has an Oxford binding which suigests that around 1640 a binder of

that city was using up Rossééelds treble lute part as sorap.1

In his preface 'To thie Reader' lLosseter states that 'The Authors names
I have severally prefixt, tihat every man might obtaine his right', a
pointed reference #o the absence of attributions in Morley's 1599 book.
This does not necessarily mean that the composers thus acknowledged were
responsible for these particular settings for mixed consort. OUne of the
pieces marked 'Incertus', 'lLabergere', has a consort lute part in another
source attributed to Hosseter, and it is reasonable to assume that liosseter
himself had set a Continental piece of unknown authorship for consort. The
other anonymous pieces in the collection, 'Alieta vita' (in fact by
Gastoldi) and the popular tune 'Mall Siumes', are doubtless also settings
by hosseter. Indeed the entire contents may be arrangmments by losseter
since he points out diplomatically in the preface that he 'would be loth
to rob any living men of the fruit of their owne labours, not knowing what
private intent they may have to convert them to their more peculiar use.'
The severe depletion of the port-books makes it difficult to be certain
whether any of the compositions were originally designed for mixed consort
like those of Richard Alison in Morley's Consort lLe.sons, though it has
been suggested that Holborne may have been connected with the development

. |

(a

1+ I am grateful to Peter Ward Jones, Music Librarian, BSodléian Library,
for information about the newly discovered fra:ments,
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Dd. 5. 21

Cambridge University Library, 'S Dd.5.21

Recorder part-book. 27.5 x 21 cm. Bound with Dde5.20. No trace of

original binding.

Foliation is recent. F. 1' is headed 'The recorder parte' in the

same hand as the rest of the nenuseript and contazins the following

list of titles: 'Alfonsoes paven , ieads first paven, Reads 4 paven,
Lachrimae, rortune of Compleint, De la tromba, hobin to the g., Delight
paven, D. H. H. galliarde, rrench Kin.s mask, .. Darcies galliarde

| added later|'. The contents of the manuscript are as follows:

f.

2  Fassumeazures paven 753
2 Fassmeasures pgalliarde 877
2 Luadro paven . 683%
2 Quadro galliarde 836
2 Chipassa [John Johnsor | 876
2 Spannish paven 738
2 Fortune 139

On f, 2' the page heading 'The recorder parte' has been crossed out and
'Treble violan' substituted.

2! lir, Knolles galliarde 820
2' Tanto bravo 837
2' Phillips paven [reter Philips | 630
2' lounsieurs allmaine 649
2' |The :rrle of Uxefords marche ('mask' in index) 648
3 The sprytes so:uge 654
3 ot es farewell 821
3 sons liarde 860
3 S 8 _songe 654

On f, 3' the page heading 'The treble violan parte' has been crossed
out and '"Record' substituted.
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31
5'
3'
5!
3|

4"
4"
4"
4!
4"
4"

AR AR AR AN A W

- ] = =~ -]

Lachrimae
Captein ripers paven

In nomine paven |Nicuolas otoogers? )

Galliard In nomine |[licholas ttrogers?)

neads first paven

Lonie paven |Joim Johnson |

Allfonsces paven |Ferrabosco 17

hezds first paven

Heads 2 paven
Heads galli:zrde

Heads la volta (struck through)

The French hin.s maske

lieads flatt paven
leads 4 paven
lieads allmaine
oquiers galliarde
I'he French volta

Go merely wheele

Luncoubs jalliarde
Complainte
Tarletons ji ze

De la tromba peven [Alison

Dowlends first galliarde

Dowlands round battell galliarde

Primierc
La bergera galliarde

Tremento

Dowl| and's | Reads !, [sc. Xatherine Darcyes) galliard

My Lord Chanc| ellor's | paven

The galliard [to the above ]
A jige

Cante cantate [FParsons|

.xr., Doctor James his paven

Mother B, A, ('Mother W[atkins| Ale' in index)

Heades 14

where fancy fonde
Jigge [1] R. Recde

Ku e|r

James palliarde

s Reade
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736
735
643
816
631
623
676
631
632
834
633
655
723
634
680
861
656
892
822
740
697
601
874
803
645
862
T4
804
657
820

891
659
823



9
9t
Ejl
91
10
10
10
10
10
10"
10'
10"
10"
10"
10"
11
11
11
1
1
1"
1M

12

A fancy h. Heade
[Pavan | dolorosa |[Alison |

4 northerne jigsge [ Heade J

Jizg [2] L. Reade (title in index only)

Grimstone

neads volta

\Jigg) kglentyne K. Reade (the title 'wostocx& has been

struck through)

leads © paven
eads & paven

Galliard to the 8 paven [Reade?]

Heades 9 paven

Reades aven
lightingale
Heads ven

Nightingale
De la court [1a pars| [Farsons?|

fieades 6 galliard

The same

walsingham galll iard )
Green sleeves

Allisons knell [Alison]
Callinoe |casturame |

The [rle of Uxefordes| march

La vecchio paven

| Pavan? |

Crachet paven [Strogers |
Crocuet gallfiard)

Delight paven [Jonn Jornson? )
Green garters

Mr, Porters paven

Mr, Port[er's] galliard

When Fhebus first R. feade

For iij wiers [Reade)]

Paven [Richard] N[icholson?
Galliard [Richord] N[icholson?
Allmaine [FHichard) Nic[holson]
Jewes daunce |Richard Nicholson |

285

Lde5.21

636
701
T24
882
8e8
633
883

725
726
852
637
638
660
637
660
720
853
853
824
661
604
889
648
682
662
644
820
(
663
664
825
639
640
79
851
628
629



12 I, Orpherion H. feade 721
12' [Co from my window] [#lison)] 607

F. 13 contains a list of contents in the same hind for tne whole volume
with some exceptions, notably the music on ff, 10-2', Each pa e (except
ff, 1=1') is ruled with as many staves as required, usually six to eight.

For discussion of the set of maruscripts of which this is a part see

below, pp. 299-302.



Dde3418

Cambridge University Libraiy, M. Dde3.18

Lute part=book. 29.5 x 21 em. No trace of original binding,

‘oliation is original. The contents (notated in French tablature) are

as follows:

T,

1 Rogero Jo|hn] Johnson 678
1! Passemeasures paven 754
2' Galliard to the passemeasures 863
3 Callinoce | casturame | 889
3' 4 dump J. Joimson 849
4 A dump J. Johmnson 624
4' The new hunt is up 826
5  Sellenger's rounde 690
5' (uadro paven 683
6 [no title] 827
6! ! liard 836
7' Chi passa Jo[hn] Johnson 876
8 The French volta 656
8' (Creen sleeves 661
9' [Variations| Jolhn] Johnson 751
10' Short allmain [John Johnson) 752
11 Robin is to the greenwood gone 898
11' uakefilde on a green Jo[hn| Jolmson 813
12 lr, Doctor Jame<s> Leane of Chricst> Churchs paven made by 635

lMre. K. Heade

12" TIrenchmoore Jo|hn] Jo.nson 881
13" _he new hunt is up Jo[hn] Joimson 814
14' The Spannish paven [Ferrabosco I 708
15 leades i 582
15" Goodnight Jo[hn | Jchnson 815
16" lachrimae 7136
17 luncombs galliarde 822
17' The nutts be browne 878
18 Holburns farwell 621
18" Phillips paven [Pnilips 630



19
19!
20
20"
21"
22
22!
22!
23
23
23!
24
24"
25!
26

Reads allmaine

Alyscon's paven

The krle of Oxeforde<s»> marche

Johnsons delight [John Johnson |
The flatt paven [Johnson?]

Galliard to the flatt paven
Reads galliard
Nigh[t |ingale

The marygolde Ellis Lawrey (duet part)

The ground to the same

Greene garters

A jigge the first R. Reade
Passemeaz|ures | paven Mr. Jo[hn) Johnson (solo lute)

Passemeaz|ures | galliard (solo lute)

Quadro galliarde ,SEPEP 1utg) -

Dd.3.18

680
702
648
7
716
850
834
660

663
891

0

26"
27
27"
28
28!
29
29!
30
30!
31
31
3!
32
32!
33
53!
34

34
34"
35!
36"
37
37

The gquadro paven Mr. Jo[HB] Johnson (solo lute)

Reads galliard to the 6 paven
5 paven R. Reade

Reades 6 paven

Reades 7 paven
when Phebus first Ri[chard] Reade

Reades 8 paven

Galliard to the same [Reade?]

Reades 9 paven

Battell R. Heade

A jigg R. Read

Allison's knell [Alison]

Sweet bryer: a northern jigg K. R[eade]

Primiero

Nuttmigs and ginger

Reades fancy

A jigg Eglantine [Reade]| (the title 'wostock' has been
struck through)

James galliarde

Go from my window Ri|chard] Alison

[Moquégrs alma;g]

Alfonsoes paven [Ferramsco 17]
Reades 1 paven

Reads 2 paven
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853
638
125
635
639
726
852
637
041
728
604
724
645
659
636
883

823
607
649
676
631
632



38!
39

39"
40

40!
41

41!
42!
431
44

44!
45"
46"
47"

48"
49
set
52!
53
53
23
23!

54
54"
54"
55
25
25!

561
57

5T
581

59'

Heads la volta
Heads liard

ieads flatt paven

leades 4 paven

De la tromba paven |Alison |
Go merely wheele

La bergera palliard

Galliard to the passemeaz|ures |

The passemeazures paven

The galliard [to the above )

the bodkin

Bachelers delight !i[chard] Alison
De la tromba: 2, treble [Alison)]
Dolorosa paven Rie[hard] All son
De la court: i parte |Par:ons?]

_he Jewes dawnce ., Nicolson

[Mr. Porters pavan]
Porters galliard

Lmeraulde z.lliarde
My Laldy] Larecourts gallierde
La dolce nenne

Tarltonces» Jisp

All night in Venus courte
Paven doleres

Pavan orpharfion| R. Reade (solo orpharion)
The seme ‘(4th lower than preceding piece)

| L. Orpharion] Ri[chard] Reade
[do’=??| E. R’ade

|1-‘¢__,_v_gg o;gha:ionl [feade] (solo orplurion; = £,584)

[T, Orpiixion] [Reade]
‘n‘.g..?.| ?I Re Reade
seades 10 paven

\For m, viol & 3 v orpharions?| [Reade]

liecdes 11 paven
3 Jigge lr. Reade

lirs licents paven Mi[eciard) Alisen

(Yeriations] Fr{ancis] Cutting
Deli ht peven [John Johnson |
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633
634
723
634
601
892
862
864
742
865
628
605
601
701
720
629
664
825
866
829
830
897
665
743

127
640

727
640
729
130
642
884
608
823
750
7



Dde3.18

60' Flatt paven 733
61' la veccio [pavan] ('Mrs. Lee' 'as been written in the same 682
hand but at a different time immediately after the tiéle but
on the facing pace)
62 [Passemeasures smlliard| Jo[im] leniell (lute treble) -
63 he ground [to the above] -
71* (Varistions 666
72' De la courte: j perte [Farsons] (staff notation) 70

Fo 73 containe a list of contents in the same hand as the rest of the
manuscript entitled 'lessons in this book'. All the leaves (except
fo 75) contain pre-ruled five-line staves (& sixth line being added
later when required by the music), normally seven to a paje,

For discussion of the set of manuscripts of which this is a part see
below, ppe 299=302.
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Cambridge University Library, Fo Dd.14.24

Cittern part=beok. 20.6 x 14.6 cm, Lo trace of original binding,

Foliation is recent.

four-course cittem are as follows:

f.
1

“C

9'
()l
10
10"
1
1
16!

17
17
y i &
18
18!
19
19
19!

20!
21

logero |Join Johnson |
Quadro paven

tmadro  alliard
rassmezures paven
rassm| easures | gallisrd
strogers [crocliet | paven
ihe flait paven

leads 1. paven

Callinoe | casturame |

Phillips paven [Ihilips |

The sprites tune
Deligint paven |Join Joimson?)
dolburnes farwell
Yonss| ieurs | allmain
The new hunt is up
Orlando slecpeth (probably added later) (solo; see
PoultonD, 485=7 lute piece no, 61)
Dumcombs galliard
Tarletons jirze (the title 'Pe ;gy' has been struck through)
De la tromba paven |Alison ]
la bergera galliarde
¥y Lol xd) Chaunc|elloxr's] paven
Ibe galliarde | to the above |
Night e
Long paven J. Joinson
Lo| wland's | Ke. Ha, [sc. Katherine Darcyes| galliacpd>
e devon (7]
liard
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The contents (notated in French tablature for

678
683
836
753
8717
644
133
631
889
630
654
7
821
649
826

822
897
601
862
657
820
660
623
804
831
632
834



e,

21
21"
211
22
22
221
23
25
23!
24
24

25!
259
26
26"
27
27!
28
28"

29
29!

50'
32!
33
33
34'
35
35!
361
361
27
37
m

45'

Reads flat paven (struck through)
Sguiers gallisrd
Complaint aliud Fortunde

Alfonsoes paven |J¥errabosco 17

Lo merely wheele

Reads 4 paven
iteads allmayne
The ¥rencn Kings maske

neads flatt paven
leads la volta

The Frenci volta

Lachrimie (undcrneath has been written 'Lach|rime?] south
galliard')

In nomine paven |Nicholas Strogers?)

Galliard to in nomine [Iicholas Strogers?)

Paven alpha

M lei~htons paven

solus cum sola

I.e new medley

Thousht A[ntony] H[ olborne?]

Dowlands allmaine (solo; see PoultonD, 484-5 lute piece
no. 48)

5 paven IH[eade]

Heades 6 paven

Reads ven

Reads 8 paven

Capt|ain | Pipers paven

[no title]

Sweet bryer |leade]
wlands liarde
La_bergera
Eripiero
Zowlands rounde blattell] galliarde
ruere fancy fonde
Leads (first] jigge
t T
Beads fancy
(A Jigg) Bglantine [reade)
(selsingham variations| (solo; see .ardiB, 79)
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723
861
740
676
892
634
680
655
723
633
656
736

643
816
667
T44
668
669
711

638
725
635
726
135
745
724
874
746
645
803
658
891
659
636
8e3



46" ZIremento

47 [no title]

47" 2 [pavan] reade

48" De la court: 1 parte [Parsons?]

All the leaves contain pree-ruled four-line staves, five to a page.

For discussion of the set of manuseripts of which this is a part sce
hlw.pp.299—302.
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Cambridge University Library, IS 1ds2.20

Composite manuseript. Zerlier layer (f£f. 1-14): Bass viol part-book.

27.5 x 21 em. No trace of original binding. Later layer (ff. 15=50):
Bass viol and lyra~viol book. 27.5 x 22 cm. Bound in error between

ff. 8 and ® of earlier layer which is bound with Dd.5.21. lio trace of

original binding,.

Foliation is recents Is 1' is headed 'The base vyall parte' in the
same hand as the rest of the manuscri; t and contains the following
list of titles: 'Alfonsoes paven, lieads first paven, Heads 4 paven,
Lachrimae, Fortune, De la tromba, Hobin to the green, Delight paven,

D. R. He galliarde, French Kings mask', The contents of the manuscript

are as follows:

s

2  Rogero [John Johnson] 678
2  lounsiers allmaine 649
2 rassemeasures paven 153
2  The flatt paven [Johnson?) 716
2  Delight paven [John Johnson? 17
2  Phillips paven |[Peter Philips ] 630
2  Galliard to the flatt paven 850
2 How can the tree 747
2'  Primiero’ 645
2' Bachelers delight K. Alicon’ 605
3  Alisons knell [Alison] 604
3 La ber liarde 562
3 iobin is to the g reenwood| gone 898
3  The sprytes tune 654
3  Callinoe [casturame ] 889
3  Mostock [sc. A jigg Lglantine] R. Reade 883
3' In nomine paven [Nicholas Strogers?) 643

1, Facsimile of f, 2' in lorleyCL', 36.
294
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3'  In nomine salliarde [Nicholes Strogers?) 816
3'  Lachrimae 736
3' Captaine Fipers paven T35
4 Longe paven |John Johnson | 623
4 slfonsoes paven |[Ferrabosco 17?)] 676
4  Reads first paven 631
4 Heads 2 paven 632
4  Reads Ralliarde 834
4 rReads la volta 633
4 The rrench Kings maske 655
4' leads flatt paven 723
4' Heads 4 paven 634
4! Heads allmaine 680
4" oguicrs galliarde 861
4' Tue French volta 656
4' Lo merely wheele 892
5 Iuncombs galliard 822
5 Complainte T40
5 Tarietons Jjigse 897
5  De la tromba paven [Alddon | 601
5 Dowlends first galliarde 874
5 Do/ wland's | round battell gelliarde 803
5 Callinoe | casturame | 889
5' Dowl|land's| Re ii. [sc. Katherine Darcyes| zalliarde 804
5' My Lord Chhmncellor's] pavan 657
5'  The d [to the above ] 820
5' Iremento 741
' Aldige 887
6 Callince |casturame | 889
6 Greere sleves 661
6 Green garters 663
6 Galliard to the passemeazures 877
6 Sellengers round 890
6  ‘uedro paven 683
6 The galliard to the guadro 836
6 The new hunt is up 826
6 Holburnes farwell 821
&r ¥ liarde 868
6' Llecirimae (different hand) 736
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10

10!

[ Pavan 41 [Reade )
[no title| (unfinished)

[cante cantate| [rarsons] (fragm:-nt)
(18lsingham galliard)

[A ,‘]:I.g'gt] Re. i‘eade

Cante cantate | Parsons |

Mother B. A,

Doc| tor | Jemes pavim [Heade] (same hand as 'Lachrimae’
on . 6')

Reads first jigge R, Heade

[Pavan? |

[Galliard tc the above?)

(Favan | dolorosa (Alison)

Nutmigs and 4 o

Crochet paven |Nicholas] .trogers
vhmnes Haraing's] gall(ierd]
Crochet liard

A northern jigge |Feade]

(Jigg 2] R. Read

Crimstone ('The recorder parte')
Grimstone

Reads 6 paven

Reads 8 paven

Galliard to the 8 paven [Reude?]

Reades 9 paven
ades
Bightingale
Crociet paven |Strogers)
(Galliard to the above?)
shen ‘hebus first Ri[chard) Reade
Paven |[Hichard] K[icholson?
Galliarde |Richard| N[icholson? |
sho made thee Hob [fors:ke| [Byrd| (Byxds)
A1l night in V(enus] gourte

10" lMrs, Millicents paven Mr. Hi[chard) Allison

10*
n

For m(?) ¥[101?] & 3 v orph[arions]| Fr. Head
{Quadro pevan] (in the hand of the later luyer)
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634
748
91

824
728
91

893
635

891
749
869
701
659
644
623
820
124
682
888
888
7125
126
852
637
638
660
644
838
639
719
851

665
608
730

Bach page of the earlier layer (except ff, 1=1') is ruled with as many
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staves as requitred, usually six te eight.

The later layer of Dd.5.20 is not treated as a primary source of consort
music since it appears to be devoted to pieces for solo bass vicl and
Jacobean composzitions for one or two lyra=viols. In most cases the
former consist of the bass parts of existing instrumental compositions
crnamented with divisions. On ff. 29'=30' the basses are without
divisions but were probably written out for solo extemporizction. Since
some of these basses derive from Llizabetian consort pieces they need

to be taken into account as secondary sources, The contents of tais
section are therefore listed with refererce to pieces in the thematic
catalosue as appropriate. The identifying notes attacned to other
titles make no pretence at being complete. ¥Ff, 15-8 are for solo

bass viol in staff notation:

T
15 Passmeaz[ures| [sc. Quadro pavan ]
15" [Dowland's almain| (cf. Lbm Add. 10444 £f, 6', 61', and PoultonD,

311=2)
15' [no title]
15' [no title]
16 [no title]
16 James his iard (see TC 527 and 823)
16' [Goodnight| (see WardD, 44)
17 [Lachrimse| (see TC 470 and 736)
17" Passmeaz|ures Evanj

18 leaven and earth (see TC 435 and 671)

Ffs 19-26 contain solos and duets in tablature for lyra~viol by
Coperario, Deniel Fa:rant, 'Si. Mark', Shirley and 8NonNymous COMpPOSEeIs.
Following this are more pieces for solo bass viol in staff notation:

26" Al the day

26' A toy

26' lonsieurs allmaine (see IC 649)

26' A toy

2] James his galliard (see TC 527 and 523)
27' [no title]

27' [Dowland's almain] (see above f. 15')
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27' [no title]

28  All the day

28' lachrimae (see TC 470 and 736)

29 [Captain Hume's galliard| [Tobias idure] (LB, ix, 204)
29' Galliard 3

29' Paven 4 (see TC 632)

29' Galliard 4

29' Paven 5 (see TC 634)

30 Galliard 5

30 Galliard 6

30 [no title)

30 Vr, Harding his gellierd (see TC 527 and 823)
30' Pavin primo (see TC 638)

30' Galliard

30' Pavin secundo (see TC 725)

21 Freludium

3 [no title, apparenily an exerciae]

31' Galliard

32 |no title]

32' [Captain Hume's gallierd| [Tobias Hume| (MB, ix, 204)
33' .ooddicocke' (MB, ix, 200)

Fo 34 is missing., Ff, 35=6' contain pieces in tablature for lyra-viol
by 'And. Markes' and Hobert Johnson.

For discussion of the set of manuscripts of which the earlier layer

of Dde5.20 is a part see below, pp. 299-302,

‘.. Mmle 111 Q. 11, p. mj.
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Dd.?.18
Dd.14.24
Dd.5.20

n on the Cambri consort books

The four part=bocks described above are port of an important series
of manuscripts at Cambridse University Library which are mainly the work of
a single scribe. Four of these are solo lute books (some of them containing
additionally pieces for bandora and 13rra.-1|rir.:1,‘l and a further book contains
cittern r.:usic.2 The origins of these manuscripts nhave been convincingly
demonstrated by lan iaa.ruoods in an article which disposes with the widely

. held view that thc books Lave always had local Cambridge a.ssociations.4

2 have been misled by the presence in 1d.5.20 of the

Previous commentalors
bookplate of Join Moore, Bishop of Norwieh (1691) and Ely (1707). Harwood's
researches reveal that there is no evidence that the Bishop owned these

or certain other Cambridge manuscripts which contain the same plate.

The consort books contain a considerable amount of wusic by one
Richard Heade wio migit be identified with the Head who composed an

anthem anu lagnificat and Nunec Dimittis,6 butl whose work is oiherwise

. unknown in other sources. The dedication to 'lMr. Doctor Jame<sy Deane
of Chrics® Church' of a consort pavan Ly Heade (7C 635) led to his
identification with a singingmen at Christ Church, Oxford during the

period 1588 till 1616, that is at the same time that Ir., James held

1o Dde2411, Dde5.7843, Dde9.33, Bn.6.36. (m the last two see below, pp. 305-6.
2, Dd.4.23. See below, p. 307.

3. Harvoodoc,

4 lussdensil; DartiC; Morleycl', 19-22.

Jy P Iiidl NewtonEL, 72.
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office there (1984=96). The original cover of Nn.6.36.1 another manuscript
in the series, haos written on it an Indenture d:ted 1597 which refers to
a colleague of Leade's, 'Mathew Holmes of Christchurch ..., singingnan',
The signatures of both musiciens appear several ii es in the Christ Church
Treasury Disbursement Bocks and rolmes's hand coiresponds exactly with
the hand of the Cambridge manuscripts.: ¥atthew dolmes, who was also
frecentor at Christ Churcii, secms to have arrived there at the scme time

as Reade (1588), but left in 1597 to take up the post of Lhanter and

Singingman at wesiminster Abbey whicih: he held till his death in 1621.5

The broad chronology of the manuscripts copied Ly lolmes can be
determined by observing the changing (and deteriorating) quality of
his nand as he grew older. .he evidence for d: ting the solc lute books
has been set out by Diana Poultcm,4 who conecludes that they were copied
in tie order of th ir present shelf marxs., 7The consort part-books appear
to have been copied about the same time as Dd.5.78.3, that is in the
15908, They must have taken some time to complete, thou.l: not necessarily
more than five years or so, The organization of t.: pieces is extreuely
baphazard wit. considerable variations in the order of pieces in each
book. The absence of many blank staves, cxcept for a number of pages in
the cittern book, su gests that most of the pieces were copied in the
order in which they now stand.

1s Cu Doc. 5’-

2, See facsimiles and detailed commentary in iarwood(C, 40-1.
"m 39.

hm 96-9. But se: aleo note on 1d.%.33 below, p, 305,
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It is probable that the part-books were completed before lolmes moved

to London in 1597 since even towards the end of them there are signs of

close connections with Oxford.1 Thus Riehard Nicholson, organist of

Magdalen College from 1595 till 1038, is informally referred to as 'N!

or 'Nie'. lMoreover it is unlikely that Holmes would have refe:red to

his superior, Dr, James, as Dean of Christ Church after his appointment

in 1596 as Dean of Durham.2

It has been su ;ested that the Cambridge consort books were used by
town waits.3 a strong possibibity even though the town in question must
now be considered Oxford rati er than Cambridge. The impression that the
menuscripts were compiled primarily for professional use is created by
the perpetual virtuosity of the lute book, the use of treble violin rather
than treble viol,? and the way in which some of the parts give only wiat
might be described as an approximate version of the pieces in question.
This last feature is particularly noticeatle in the cittern book in
which there are countless excmples where b and f§' are intabulated for
bb and f}' and vice versa. The recorder parts are elso of poor quality,
end are sometiies downright corrupt (e.g. Green sleeves TC 661). Hhythmic
errors abound throughout the set and some pieces are so garbled as to

defy reconstruction in modern times., levertneless corrections do

1. The final piece in Dd.5.21 (Alison's 'Go from my window' TC 607) may
have been added in or after 1599. G5ee above, p. 77.

2e E B8eVe wWilliam James,
5 JextIC end LumsdensiL.
4. Cf, above, pp. 62, 63 and 69, The relationsi:ip between flute and

recorder may be analosous to that between viol and violin from the

;oint of view of amatcur/pmofeslional use, but I know of no evidence
or this,
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appear in the booke from time to time, especially in order to insedt
blocks of missing material and it is hard to believe that the manuseripts,
with their functional appearance, were not used in performance,

Holmes's set of consort books must have originally included treble
violin and bandora parts. Fortunately some of the former were accidentally
copied into the recorder book (f. 2'), but most of the piecces in the books
lack a top parts The bandora part mi_ ht perhaps be expendavle for meny of
the arrangements of popular tunes, tut it is essential for original consort
compositions suci as Reade's '9 paven' (TC 637).

e
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280
Tollemache
Board
Ide9.33
Nn.6.36

1
Manuscripts containing isolated consort lute parts

As noted in the Introduction pieces for two or more lutes are excluded
from this study. ince most incomplete pieces in lute sources other than
Dd.3.18 may be accounted for as part of lute duets (including lute treules
with grounds) 1 have included in the thematic catalogue onl those pieces
specifically designated 'for consorte' and a2 few other pieces wher there
are special grounds for believing t.em to be consort parts. In con equence
a few geniine consort parts may have been overloo ed, w ilc some isolated
lute parts from Dd.3.18 in the catalogue may never have been ussd in
consort. This is probably unavoidable at present in the absernce of &

comprehensive study of music for two or more 1utes.2

Du Trinity Colle, FS De1.21 Two lute books bound togetier in
the eighteenth century. Though the manuscripts are customarily
referred to together as 'The Ballet lute book' the description should
only be applied to the first boo: as it derives from tho contempcrary
inseription on p, 1, 'Wwilliam Ballet his booke wittn|es s william
Vines'. According to John Ward, who has listed the contents of both
manuseriptl,3 the lute pieces in Ballet's book were written ¢1590 !
including the following:

Pe 14 Fortune my foe to the ggggort4 T40

1. Facsimiles of severzl pages from most of the manuscripts in this section
zay be found in the series Fusic for the lute, London, 1968-,
W

2, HewtonkD is a useful, but brief, survey of the subject.

3« ¥adBB, superseding the description and liet in LumsdenSil; the article
is illustrated by facsimiles of pp., 3 and 56 (first manuscript), and
PPe 83 and 111 (second menuscript.

‘4, Facsimile of p. 14 in Jusic and Letters, xj (1930), 72.
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wasnington, ol er Shakespeare Library, !'S V.b,280 (formerly MS 1610,1)

Lute book, often known as the 'Dowland manuscript' since some of its

contents are in the composer's autograph. DMoreover it seems to have
remained in the Lowland family right down till 1926 when it was brought
for sale at Sotheby's. The first six leaves of the book were written
by Anne Bayldon, perhapssimnthe early years of the seventeenth century.
For further discussion see PoultonD, 101=4, The contents are listed

in LumsdenskELl and inelude the following consort piece:

fo 10 The flatt pavén for consorte 733

!The Tollemache lute manuscript' in the possession of ' obert opencq£1
Lute book, formerly owned by Lord Tollemache of Helminghan Hall,
Suffolk. The manuscript is briefly described und the contents listed
in SpencerTl, It is the work of two scrives, t e earlier of which
(e16107) conveniently wrote after one of the pieces 'Mrs, «hites choyce

per Henricum Sampson scriptorem libri' (f. 7). The identity of lLenry
Sempson is not known though he may have been related to Thomes Sampson
(41615) of the Chapel Royal, who in turn may have been connecte! with
the manuscripts 74—6.2 The following consort piece was written by a
slightly later scribe who also wrote most of Cu Dd.4.22 and eontributed
to Dd.%9.33 and Lbm Add. 15117:

fo 10 A allmayne R. Alisoune 673

'The Margare i Board lute manuscript' in the possession of ilobert Sgencor1

Lute book, formerly owned by Lt., Col. P, T. Carill-vorsley. It was

compiled by or for Margaret Board in the early seventeentih century and
includes the following consort part:

1. I am most grateful to Mr, Spencer for giving me every facility for
studying the manuscripts in his possession.

2, See above, pp. 251-2,

304



De1.21

280
Tollemache
Board
Dda9a33
lin.6436
f. 14' Delyshte pavin for consorte Jo[hn] Joinson vaki
Cambrid University Libr: S Dde9e Lute book in the hand of

Fatihew '.;olmes1 except for a few pieces written by the later of the
two scribes that compiled Tollemache., The date of the manuscript is

discussed in PoultonD, 97-8 where it is suggested that copying

probably coumenced in the last few years of the sixteenth century but
was not completed before 1603 since on f. 18 there is & pavan by
Cutting for 'Sir Fooke Greville' who was knighted in that year.

The arpument that th: book was commenced 28 early as the 1590s rests
on the assumption that 'lre. Cliftons alimeine' on f, 28 must have
been copied between 1591 when Katherine Darcy was merried to Cervase
Clifton and 1597 when Clifton was knighted. lowever the ¢ is nothin.
in the manuseript to suggest that this pa, ¢ was written =tleast six
years before f, 18 and it seems more probablg L. { olwes simply
overlooked the %~ady Clifton's correct title, most liiely lecause he
was copying direct from a pre-1597 source. It ir quite possible then
that 'Labergere', listed below, was copied direct from the lost lute
part of Rosseter's Lessons for Comsort (160%). A number of pieces in
Dd.5+33 (whose contents are listed in LumsdenSEL) are incomplete as
they stand including a copy on f. 63' of the grebvle to IC 878, but
since this is not primarily a consort lute bock such pieces are
assumed to be part of lute duets unless, as for the followin_, two
pleces, parts for otier instruments exist:

f. 46 [labergere| Hoseter 855
f. 53' |Mounsiers almain| 649

Cambridge University Library, MS Nn.6.36 Lute book, almost certainly
the last of the group at Cambridge to be copied by Matthew Holmes

1. See above, pp. 299-302, and HarwoodOC.
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@1621) and thus originating at \westminater.1 It contains a number of
notational features not found in any other Holmes menuscrijpts which
suggests th.t it was not started until after completion of Dds9.33
which could be as late as 1609 (see azbove). Internal features suggest
a date ¢1615. There are pieccs for the lute and lyra-viol Uy Hobert
Johnson (g1580=-c1634) and James Shirley (1596=1066) respectikely, and
the lust pavan and galliard for lute (f. 41') is in French close
interval tuning. The original vellum cover, now prescrved aoparately,a
is tasen from an older document, an indenture drawn up in “clmee's own
hand on 4 April 1597 Jjust befdre he moved from Christ Church, Uxford
to vestminster f.bbay.3 The contents are listed in lumsdent_L, J,
£20=4 and include untitled treble parts for a passameasures pavan
(fs 29) and a quadro galliard (fragment on f. 29') assumed to be of
Jacobean date, One of the lute pieces appears to be a conzort part:

f. 37 |[Galliard, can she excuse] £58

1. See above, pp. 299-302, and HarwoodOC.
2. Cu Doc. 38.

e Harwood(OC, 39 and 42, including facsimile.
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Dde4.23

Univers b 15 Ddede2
Cittern book. 27,5 x 19.8 cm, No trace of original binding.

The manusceript contains pieces for four-course solo cittern including
several by Thomas Robinson and Antony Holborne. The exc ptions are
three Italian compositions for the six-course instrugent in a
different hand and the following consort part:

Ls
24' In nomine for consorte Parsons 121

This is another manuseript in the hand of Fatthew Holmea.1 It was
probacly written in the eqrly seventeenth century and ie the only English

manuseript devoted to solo citterm music.




'The Praye bandora manuscript' in the possession of Hobert Sggguer1

Bandora part-book and lyre-viocl book.

27.6 x 20.6 cm.

binding, gold-tooled, stamped with the initials 'T.B.'

Braye

Contemporary calf

In the following description of the contents of the manuseript the

music is for bandora unless otherwise indicated.

The bandora pieces

are incomplete as they stand unless specifically described as solo,

Te lyra~viol pieces, which cutnumber the bandora items, were added

to the manuceript somewhat later.

f.
b
>
5
?l
91
10
10
10'
10!
n
n
!
i A
12
12
12!
13
t ) o
13!
14
14
14’

Almane (lyra=viol)
Coranto (lyra-viol)
saraband (lyra-viol)

| Suadro pavan |
[no title] (lyra-viol)

Phillips 1
[ two lyra~viol pieces in pencil |

Lowlandes galliard (solo bandora) (see

F® o 1ls 1
les liard

Zowlandes alluaine (solo bandora) (see PoultonD, 484-5)

0d orotehet pavin [Nicholas Strogers |

1. 1 am most grateful to i,

~ studying this manuscript,
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Foliation is recent.

PoultonD, 462)

684

817

832
820

795
879
685
839
682
814
733
870
630
649

spercer for givin, me every facility for



Braye

14" Squires gelliard 856
15 In nomine pavin [Nicholas Strogexf | 643
15 In nomire galliard |Nicholas Strogers? | 816
15' Allisons sharp pavin 603%
15' Allisons almeine 673
16 Delight pavin Jonnson 117
16' Al ha pavin 667
17 wallisis pavin 670
17" |Lachrimae pav.n| (18 bars, struck through) 736
18 DLelatromba pavin |Alison | 601
18" Lacurimae galiiard 871
19 Cuttings paven |[Francis Cutting? | 706

Ff. 19'-41' and 59'-82 sontain lyra~viol music by Ferrabosco 1I, Jenkins,
Robert Taylor, Steffkins, T{homas | G[regory?), william Lawes and anonymous
composers., F. 57' contains a short anonymous [preludiwm] for solo
bandora; f. 50' contains a versiocn for solo bandora of '_weet Jesu

w00 shall lende mee whings' whiclhi occurs at the end of HobinsonS for

solo lute.

88' Louthwells liard 872
88' | eaven & earth 67
89 I .e cobler of Burdeaux 672
89 Pipers galliard 857
69  Eipers pavin 735
89' The knell [Alison] 604
90 Hesponce pavin [Alison] 602
90 The sacred ende [Morley) 718
92 Lachrimae 736
92" Tell me John W. S. (solo bandora, copied twice) (see -

SimpsB, 456~7 and wardiB, 57)

All the leaves contain pre-ruled six-line staves, six to a page.

Virtually nothing is known of the history of this manuseript before
its acquisition by Hobert Spemcer in 1966. The bookplate of Lord Braye

is pasted on to the inside of the front boars, and is clearly of very
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recent date. The identity of 'T.B.', whose initials are stamped on the
binding remains a mystery. Althougli the book contains many of the pieces

in Morley's Consort Lessons the bandora parts are quite different in each

source, Two exceptions to this are 'Alisons knell' (TC 604) and Ald#on's
'Hiesponce pavin' (TC 602) where the manuscript parts are quite similar to
those in the print. The bandora music was probably copied in the first

decade or so of the seventeenth century, the lyra-viol pieces beins added

perhaps e1635-40.
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British lMuseum, MS Add. 36526A

Fragments of two or more part-vo ks. 21.5 x 16 cm. Ko truce of original

binding.

The frasments preserve mainly two voices o! pralms and =on s including
several from Dowland's iirst booke of songs (1597). The following

isolated bass parts alco occur:

T

5 Lo[rd| Souches martche 653
5 Balow 651
5 |[Philips pavan 630

The following piece wa:s added by a slighily later hand:

ff. 3', 4and 5 4 fancy |a 37) 32

A typed noté at the front of the manuscript records t at the leaves
were transferred from the Department of rrinted "ooks on 10th Uctober 1900,
but there is no furtier identification., The fragrents, or the bocks from
whic they czme, may have been owncd by 'Joseph Palmer of Cropready
[Oxon, ' whose name appears on f. 7 with some instructions about note

lengkks and solfaing.

The Dowland “QEPC“ appear to have been copied direct from the 1597
print employing such notaticnal features as double bars, signe congruentiae
and recapitulation catch-marks in exactly the ssme way, The three consort

bass parts probably derive from Forley's Consort lessons of 1599 and

are thus of no value as source materisl, Gustave lieese must be mistaken
in believing this manuscript to contain the earliest examples (mid=
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CHAPTER XII1

SOURCLS Or DUETS FOR BASS VIOL AND LUTE OR CITTERN

'The Weld lute manuscript!

John Dowland,
London, 1600.

Francis Pilkington,
London, 1605

Antony Holborne, The cittharn schoole, London, 1597

314
315
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Weld

!The weld lute manuscript' in the possession of Lord Forester

Lute book. 22.,2 x 33.9 em. Contecporary calf binding, .old-tooled,

stamped with the name 'I0HN WELDE', stubs of silk ties.

The contents are listed in Spencerwl and consist of pieces for solo
lute as well as two lute trebles, one couplete with a ground. In the
following piece the lute, appa:ently tuned in I, is accorpanied by

a bass part (foliation is recent):

f.

7' FPavane Nr. m., Birde 704

The manuscript has been described in sore detail by Hobert Spenoer1
who concluded that it was written ¢1600 by a professionsl scribe, pernaps
with a view to sale in ‘he amateur market. The name on the covers was
stamped later than the original tooling, suggesting that vohn weld, though
an early owner of the book, was not the first., OSpencer has established
that Weld was borm in 1581, followed a legal career, at one time holding
the office of Town Clerk of the City of London, and died in 1666, He was
buried in the chancel veult of Villey church ( hropshire) where a tablet

to his memory may be seen to this day.

the article contains a reproduction of the front cover and
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DowlandS
THE / SECOND BOOKL / of Songs or Ayres, / of 2.4. and 5. parts: / with
Tableture for the Lute or / Orpherian, with the Violl / de Gamba. /
Composed by IOHN DC«LalD Batcheler / of lusick, -nd Lutenist to the
king of Den-/mark: Also an excelent lesson for the Lute / and Base Viol,
called / Dowlands adew. / Published by George Lastland, and are / to be
sould at his house neere the greene Dragon / and Sword, in Fleetstreete. /

LONDON: / Printed by Thomas Este, / the assigne of Thomas / Morley. 1600,

Table-book with parts for voice, lute and instruments., Dedication on
siges A2 headed '"TC Tiik RIGHT Honorable the Lady Lucie Compiesse of BLDFURD'
and signed 'From Helsinsnoure in Denmarke the first of lune. 1600. Your
Ladiships in all humble devotion: Iojn Dowland.' GSurviving copies:1
LBm, Lem, LI, LVp, Mp, T, US=Bp, US=OM, Us-us,z In the possession of
Prince Flirst Alexander zu Dohna~Schlobitten, Lorrach, Germany,5 In the

possession of Bernard Guariteh, Ltd.

The beok contains songs for one or more voices with lute accompmniment
with alternative versions for voices alone. The final leaf contains
the followin. piece described on the title-page as 'for the Lute and
Base Viol':

sig.
N1' Dowlands adew for laster Oliver Cromwell 707

1. Apparently at least 1023 copies were originally printed; see DowlingPD.
The source for the present list of copies is Foultonl, 490.

2. Used for facsimile edition (see Bibliography s.ve. Dowlands).
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filkingtonk
THE / FIRST BOUKL OF / Songs or Ayres of 4. parts: / witn Tableture for
the / Lute or Orpherian, with / the Violl de / Gemba. / Newly composed by
Francis Pilkington, / Batcheler of Musick, and lutenist: and one / of
the Cathedrall Church of Christ, / in the Citie of Chester. / LUNDON: /
Printed by T. kste, dwellin; in / Aldersgate-streete, and are / ther to

be sould. 1605.

Table=book with parts for voices and lute, Dedication on sig. A2
headed 'lo the night honourable william karle of Larby, Lord .tanly,
Lord Strange, of knocking and of the Isle of lan, and Knigit of the most
noble 6rder of the Carter' and signed '"Your Honours in all dutie Francis

Pilkington'. Surviving copies: Ge (iex.12.), Lbm (K.Q.i.ﬁ.),1 US=Shi, US=Ws.

The book contains songs for one voice with severnw~course luie accompaniment,
with alternative versions for four voices alone. The final leaf contains
the following consort piece:

s8ig.
M2' A Pavin for the lute and Dase Violl 722
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THE / CITTUAKK / SCHOOLE, / BY / ANTONY HOLBOkik / Gentleman, and servant
to her most / excellent iaiestie. / ilereunto are saded sixe short Axis /

Neapolitan like to tiree voyces, with-/o.t the Instrument: done by his

bro-/ther WILLIAM HOLBUaN:. / (Fricter's mark) / AT LUNDOYN. / Printed by
Peter Short, dwelling on / Breacstreet hill et the signe of / the Starre

1597.

Music for the cittern in French tablature, with added parts in staff

notation, Dedication on siz. A2 headed 'TU ThHi RIUAT nULCHABLE, RUBLE,

AKD KOST wORTAY LORD, TiHO#AS LORD BURCH, BAKCK GAINSBURCHZ, LUKD GOVERNOUR
FOR HER FileSTY OF LoR TO«Nb OF BREILL, AND Toi FOuTS OF CLAYBURGH AND
MESENNOORT IN THL COUNTIE OF HOLLANG IN THE LOWE COUNTHYES, KENGHT OF THE
MOST 4OLORABLE ORLER OF THe GAKTIER, LORD DEPUTY AND GOVEIRCH GEEZRALL

FOR HER MAIESTY OF HER REALME COF IRLLAND', and sionel on sig. 42' 'Your

Ls ever most faithfullie devoted /Antony Holborne, Ii merear moriar,' ”

Surviving copies: Cu (Rel.c.56444), Lom (I.D.12 [lacks sig. a4y

s ﬁm md_the cmmm listed with concordacces




LolborneC

H4' Pavane 74
I1' Almaine £20
12' Galliarde 806
I13' hkaister bBirds Galliaxd 844
14' Gallierxd 845
K1' Gelliarde 846
K2' Galliard 8O7
3" Gallisrde 875
K4' Lelliazrd 847
L1' Almain 671
L2' _alliard 808
L3' Galliarde 809
14" Alsayne 6a1
@ ¥1'  Almayne 622
M2' (Galliard 810
F3' 4lmayne 715
M4' Galliard 848
N1' The Lullaby 811
N2' Fantesia: Trium vocum (three parts in staff notaticn 28
accompanied by zn arran.ement for citiern;
02' Fantasia: Trium vocum (ditto) 29
P2' The farewell 812

Following this on sig. Q1: 'lereafter do follow Jixe short Aers or
Canzonets to three vojces, being the first fruites of Composition,
. doone by uis brother William Holborme,'

The Cambridge copy of The Citthernm Schoole is bound up with other books

and stamped with John Bull's name., The sumptucus gold=tooled calf binding

~ is similar to thut of the "Bull manuscript' in the Fitszwilliam Juseum at
Gaabridse.‘l The volume was in the possession of fichard loldsworth, Haster
of Emmanuel College, Cambridge (d1649). It is listed in t e catalogue of

his l;m.ry, drawn up in duplicate in 1664 when his books passed to
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