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34800

et of e par t-boo z..s. 14. 5 x 19.5 cm. Co temporary l imp vellum

c ers pre serv ed in present bind On them are writ te n the desc ri ption s

peri us ' , ' Tenor ' and ' Bassus', re spectiv ely .

d 1 (rr . 1'-1 5). 1 ght thre par t can zonet s withou t te xt or titl e

fr o .or l ey ' s 1593 publ i ca t ion f oll owed by :

f . f . f .

9' 11' 11 ' warde Blank es l i S

10' 12 ' 12' . war de Blank es l ' ,

11' 13' 13' w;;..rde Bl onke s 1. j.

12' 14' 14 1 lanke s 1.'
13' 15' 15' Edwarde Blank es I ~

14 1 16 ' 16 ' ' w' de Bl ankes 21 ~

.an d B (rr , 15' - 22 ' ) • Three-p t ext r ac t s f r om Byrd ' s Gr adua l ia (b ook

one , 1605) pre ceded by :

15' 17' 17' F tasi a ~. Byrd 22

'an d C ( ff . 23-44) . Thr ee- part textle ss pieces with out tit l es .

e onl y eo poser ed ls Orlan 0 i bbons whos e pr in t ed fan tas i as

(£1620) v been copi ed . e f i rst two pi ece s in t hi c tio n ve

a al i tl y di f f er en t appearan ce fro m t he r es t and were prob abl y

copie d a li t tl e earlier . e s econd pi ece can be identified as ' Cru el

yo l:way' f ro ,' or le y ' s 1593 Canzonets ; the firs t is si 'l ar in

s tyle, ost C CI' y ..ot f or con or t, an poss i bl y t Lerto

unknown :or l ey can zonet .

ff . '-5 . ne piec e: ' or 3 vl ol 1s t o ye or by !X .

Loos or '

1 . he onl one t of f ol i o n bers is l.,iv n . ese appl y to 34800 ;
f or B and C add two. 1 foli ation i s re cent . "
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34800 -e

Rever s ' t he manus cr i pt s , a t the back ar e some thre e-p t pi ece s

copt.e ., with out te xt f ro m 1 'ir e Eas t es 5. se tt of bookes 1 [ 1618J
(34800A f . 511 re v ) . Some l at er seve nteent h-c entury aadi t i ons

1f ol lo w and al so ap~. ear on t he f ir s t page s of each book.

As each of t he f o main se ct i ons of th e manus cr i pts outl i ned above

f oll ow on wi thou t a br eak i t i s cl ear t .,a t t t ey were copie d in successi ve

per i ods of t i me . Thi s i n confirmed by th e re perto ry in each . hos t of

}or l ey ' s can zonet s wri t t en by hand A seem to derive fro m t he 1593 pr in t ,

but t he second ( ,Ladi e t hose eyes ' ) fea t ure s some part swop Lng bet ween

fi r s t and second voic es and cont ains plai n ver sio ns of s ome pa s aa .jes

that appear embell is hed in t he pr i nt . 2 ever t helesB t his secti on does

not have th e appearan ce of bein g copi ed bef ore about 1600. e Bl anke s

pie ces coul d be , l i ke t hose by Mor lc y , can zonets copie d wi th out t ext .

Thei r s t vLe i s vocal r a th er t han in st rument al and some appear t o be

modell ed on Mor l ey ' s example s . Thus the openi n of Blank es ' s fifth

pie ce (TC 19) is i dentical wi t h t hat of or l ey' s IJoy doth so arise '

on f . 3'.

The lay er written by hand B is almost cer t ainl y aft er 1605 as t he

canus cr i pt fol lo ws B,yrd ' s print very close ly .3 S ilarly hand C seems

to be copi ed from Gi bbons ' s print of £1620, or poss ib ly fr om a score

made fr om it as th e scribe has acci dental l y wandere d f r om one part to

anot her on f . 27 of A. Hand D i s pr obably fr om t he mi d-se ven t eenth

century.

1. One of thes e pi eces , ' ay Galate a since our com e hi th er ' (f . 50) i s
als o in 18936-9 a ttrib uted t o ilkinson (see belo w, p . 189) .

2. econd edi tio n (1606) also consul t ed but no si gni f i cant var i an t s
not ed.

3. 1610 edit ion used f or t he compa 'ison .
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34800A

The endpa pe rs con t ain a number of j ot tin an d s cribbl es . l'.os t of

them ar e pr obabl y of mi d- s eve nt een th - cc n tury or i gin an d non e are ea s i l y

iden tif iab l e with any of t he musi c hands . 'The f ol lo wi Ilt,';names ap pear :

gar e t ober t s (A f . 52) , J ohn Cocke ( f . 53 ' ), John Gi bs on , ~e ,

, ir . Pin dar at :Brookemo.ns nee re Bel - are [ i .e . Bel l ] wit in 2 mi l es

of Ha t f ei l d in ar t f ordsh i r e ' (A f . 54) , Geor gius Bird (B f 2; ear l y

s event en th -ce ntury ? ) , , 'i l l i am Kin e hi s booke ' (C f . 2 ). The l a st

name mi t be ide n ti f ied wit h /i l l i King of Magdal en Col l eg e , OXford

(1648-54) ; he was or gani st of New Colle~e f r om 1664 ti l l hi s death

in 1680. 1

1. es tC , 123 .
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1893 9

.Jr i t i h :.useum, ,..J ... Adu.. 18J36-9

i!our out of a set of f.l.ve tir t- boo.l\.s . 19. ) x 1 ) cm. Conte or ar y l L,tp

vel l um cover s pr e3erved i n pr e .ant bin din gs . On th em ar e writte n th e

des cr i ption s ' Tri pl ex' , ' Contr ate (nor >' , ' enor ' an d ' s sus ' , rcs~ec tively .

e manuscrip t s contai n a ra Ulor disor Janis ed col l ec ti on of bngll sh

and I ta li an J.adr ii;;al s , 80 r: '.)8 (in c l udin t,. t wo ' Cri es ' and compos ttions

by' ,Ji ll i c'JD Cobbol d) mot et e and mass movement s by &lgl i sh an d

Cont i nen t al compose rs (not ably Victor ia ) , and t he fo llo wi ng consort

pie ces (f ol iat i on i s r ecen t ) :

f . f . f . f .

6 ' 6'

13' 13' ­

14 14 ­

19' 19 ' 3
20 20 ,

6' hal vat or mundi lss- ~ermone bl andoJ l'Ir . Byr d U 361

13' I'lis er er e lss- ::>al va t or firm "J Lu J 357

14 L~..J.) 336

19' • \vil l i l am) Cobbol d U 60

20 2a p 61

20 ' 20' 3' 20 '

25 25 7 25
36 36 18 36

43' 43' 25' 43'
44' 44' 26' 44'
66' 64' 46' 64'
66' 64' 46' 64'
66' 64' 46' 64'
67 65 47 65
67 65 47 65
67' 65' 47' 65'
67' 65' 47' 65'

p "ser er e ~r. Byrd ~ 339
Chris te qui l ux lr . whyte ~ 210

li ser er e hr . Byr d U 338

3ub div ersis speci ebus x . i l l i am Cobbol d l~J 59
Fant asia [Cobbol d? ] [~J 40

Mi ser er e • St eLvensonJ a 6 342
Mi ser er e • ~ te[venson J a 6 343
.i er er e Dr. t eLvenson J a 6 344

hi aer er e I T , bt e[ venaon J a 6 345
Ni ser er e Dr. ,t eevenson Ja 6 346

r . St e [venson ] a 6 347
• St evens on a 6 (entit l ed ' Dr, 348

St evens ons medl et in 18938)

not e on t he ori gi nal cover of 18937i ndic at es th t t his set bel onged

to e t epnen Al dho se in 1670 . The ot her books have a note on t he firs t

le af (now f . 3) , ' St . dhouse 1671' f oll owed by what w's perhaps a.
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1
c talo ro e or inve nt ory num e '.

1 ·~ 93 9

t ephen Al dhouse , of tatl ask, near own

arn in gham, 'or f olk , s one of L i tn esses t o 14 war d as to n 's ill ,

and t e nat ur e of L r epert ory sugg e ts t ha t t he ,'cr i be \ or ed 1. t l y

fro s to 2sourc es . The un cou t h appe : r ce and rran c ent , howe t-r ,

se t t hese boo~8 apar t from t hose of t he copyi s t ment i oned in Chapt er VII ,

and t lere is much mat er ia l whi ch i s cons i der abl y aone up t <1 dat e t .an

anyt i g in Pas t on ' s main col l ec tio n. hi l i p nr e t t has surmisec t hat

't he ~e t was co .pl l ea by a yo ) er m mber of th ~ f~ .ily, or by a aician

L . a t.t endar.ce , f o hi s 0 private se ' .3 On t he insid e back cov _r of

18939 (now f . 2, ear l y sevent eent -cen t ury h d 1as wri vt en ' i lli am

, emlowe of ~rnh ~osleyte L ? ' , perhap s the owner of th e manuscr ip t s

bef ore ~tep en I dhouse •

•he ab ence of cl ear-c ut se c t i ons su ~ . tB ~l ' t t h . boo.s wer e copie~

s t r i ht t ro h fr o st ar t t \ f i nis h. Lace t i ons are t ~ Byrd pl - inso nG

set t i 19~' for con ort " i ch s t o h ve be6n squeez d by the same scribe

in t o shor t ...aps , an i lki nso n's ' 5ay al a t ea s in ce 0 commin Je hi t her '

in la ter hand on t e f i r s t p of e ch book ex~ept 18938.4 1 e

manu.cri pts nee d not be ted aft er 1612 as st a t ed by Hugbe - Hughe s , 5

for tho h t ey c~nta ' ~ hilips 's ' Deu~ qui bea tam ~Ariam ' , publ ished

t ha t year, th r e az'o s i nif i can t var iant s from th · print . ~eclkes ' s

ad i f,al e al so ind ependent of th 1608 publica ti on , indeed one of

1. The number s e 932-4; 18937 pr oba bl y had a simil ar ins cri ption whi ch
as sub . len t ly crop p d of f .

2 ....... ;;0.,;;,.,;=- , 60.

3. Ib! •

4. ' i lkin 0 a s cond 00

1 936. e same pie ce
of 3 p' rt s l added vel~ faintly on f . 3 of
. pea s anonymou l y in 34800 se e above , p . 186).

5.
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t em i un ique t o t e . t 1
uscr~ s .

1893 9

i t h t he exce ption of t he anonymous lUaer ere (TC 336) the consor-t

i eces in t h s set are not found anywher ot her t h

18936-9 i consl er abl y les accurate bot h i th re

th e Pas t on s ources .

to titl e s and

sic t ex t s as an examinati on of TC 361 ..,ill sh ow. Sune of t he pie ces

i ue t o t hes e anusc ri p als o pe ' to have do btfUl t ext s .
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32

Dubl in , Trin it y Col leg e , Pre ss B. 1. 32

Se t of six par t- books of Tal li s an d Byr d ' s Cadione s sacr ae ( 1575) , bound

t oge t ner in the orde r Tenor , Bass us , Cont r at enor , Di scan tu s , Super i u s ,

Sexta par s . 20 .4 x 13. 6 cm. No tr ace of ori ginal bi nd i ngs .

Thi s set of books conta i ns a consi der able amount of manusc r i pt music

writt en on bl ank pr i n t ed st ave s an d on additio nal han d-wr it t en s t aves

at th e f oot an d s i de s of pa es . Much ma t er i a l has been lost due to

t ri mming of t he l eaves. The manus cr i pt cont ents ar e li st ed bel ow in

f ul l al t hough t hey ar e not al l for conso rt . Compositi on s are

un t ext ed unle s s oth erwi se st a t ed . Si gna t ur es in th e par t-b ooks ar e

ar rang ed i n the or der Super i us (I ) , Di scan tu s (1 1), Contratenor (I l l ) ,

Tenor ( IV) , Sext a par s (V) , Bas sus (VI ) :

(texted)

( texted)

Far ran t]

(ME,xxi j , 15)

(Di scan t us

[van Wil der ?J
[ van Wil der ? ]

[~J (texte d)

l"lr . Phi l li ps

Mr. Phi ll i ps

[ no title ]

[no t i tl e]

Mi s t ru s t e mi sdeems amiss

(I,m, xxij, 36)

Br owni nges my dear [oodcocke ] [~J 114

Al as you sa l t sea gods [R.
[~ (Sexta pars texted )

Pandol pho [ Par sons ] [~J

texted ) ( -lB, xxi j , 10)
1My mynd to me a

The salam an der may not live

Thou pr ince of wailef ul woe

II I IV V VI

B1'l D4 '} ­
B2 ! E1

C2 J-
C1'

C3 ­

D2 -

C2 - E2 '1 -
E3

D4 - F4 -
E1 G1

I!;1 I

E2 ' -
E3

E4

F1

E4 E4 - E4 C1

I Il

B1 '1 ­
B2

C2 B1 ' -

C3 C1

D2 -

[Vi de t e ] mirac ul um [Tal l i s] [a 6

( Super i u s t ex t ed ) (TeN, vj , 293);---- - - - - ----- ---- - - - -- - - - ----

1 . Not r el ated to Byrd 1s setting i n ByrdP, th e anonymous setting pr inted
in ME, xxij , 59 , or t he anonymous setting in Lbm Add. 15118 f . 3 ' .
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FP -

:t'2 -, , - if 1

;' :5 F3 - a1

i"4 -
4 -

<..1

G1 -
(,1'}-
G2

C4 -•
G4 -
G4]-
111

G1TG2

G3
~ -
il l

• 2

2tt,
G4 -

32

( ~ ....e et Phyll i r
, i s t he she pper d queene

( t ext ed)

10r bewtifu l s t a t eI ynes (tex te d)

~ ,0r I eys pavin
1

469

1bc ealyl .!E!J 560

Dowlan ds Lachrim ae t he 5(l J parte '" 470

Br adl eys galy[~J 544

~~on8 f ansi e l~J vcot i oh pie ce ,

print ed in 1£, xv~ 199)

J:h[l Jlli Ps pavin 420

Sans libe rtie ( r elai ed t o s et t i ng by

l'Jagdel~ in in 1..!E....11538 , 0)
Af f li ct i pro pecc ati a lByr d J ~

( r d::;;C, ij)

2a pars ut eruas nos amalis

30' ,n guot h J oane l .LchoLson lu]
(tex te d) (v'B, xxij , 80)

De la court ars ons [a 5J ( se t to te xt 10

beginnin g 'Lamente 0 wreched Babil on 1

say ' )

2a pars 71

C2 Ne iras caris Domine [ Byrd) [uJ 2

( texted (Byr dSC, j )

C1 ' 2a pars Civitas s anct i'

1. In the superius par t the title is pr eceded by , hi l ips ' bu t th is
has been dele t ed . l"ayb . t he scr i be was confu sed over ' Ph11i ps pavan '
~. i oh is ent ered two l eaves l ate r .

2 . 18 oontrat enor .iJSXt-too k. co rta DS only a t ext iDci?i t, no musi c
b ing copi ed.

, . Co"'"plete t eAt co i ed , tiut onl y abcut nal f of th e mu.s';"c.
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32

Though a s imi l ar s tyle of us i cal handwri t in g was adopt ed fo r all t he

manuscr i pt addi t i oLs i t i s cle ar t a t mor e t han one scr i be was at work ,

but i t i s l ess cert ai n exact ly how many h ds wer e i nvol ved and over wha t

t ime sp th ey oper a t ed. The fi r st fi ve compositions lis t ed a ove are

wri t t en in an ink whi ch has ed t o a coppery colo ur . The title- pages

•

of al l but th e bas su s an d cont rat enor books bear t he nea t ly wri tt en name

I •• il l iam okeby I in t he same hand and ink .

l'he books with out Hokeby ' s name probabl y bel ong to a diffe rent set

of par t s . They have no manusor ip t reper t ory in co nenon wit h th e ot her

boo s , onl y an ino ompl ete mot et in t wo seot i ons f ro m Byr d ' s 1509 pr in t .

Tney als o survive in much poor er condi t ion; severa l l eaves are mis sin g

(in cl udin g ti le bas sus t it le- page ) wher eas t he ot her four books ar e compl et e .

The famil y of . okeby appear s to be al mos t excl usively of Yor ksh i r e

1pro venance at t hi s t ime . Three Wi l l i am Rokebys wer e liv ' at the end

of t he s ixt eenth century , th e most li ke ly of whi ch t o have owned t hes e

books was the il li am Rokeby of ki ers, York shire , who died in 1618 .

Hi s ori ginal will L, pres erv ed at York2 and mentions h~ ' Jo .e books

( and) Ins t rument s ' w;li ch a e bequeat hed to Grace Rokeby an her husband

' Conye r s Darcie Esqui r e ' . The l att er is descr i bed el sewher e in the wi l l

as ~ill1 Rokeby ' s nephew and can be i dentifie d wi t h the 8t h Lord Dar cy

de Y..na.yth (,g,1689) . 3 The name Conyers Darcy al so appears i n Tenbury ·16

~09 an d on t he titl page s of a number of lis h part-boo ks in th e

1. Fos t erP , i i j s .v . Rokeby ; Hun t er F, ij, 581ff; Hunt er , ij , 102;
VermA a .v . Ro -eby .

2. Borth~ick In stitute, p .e .Y. will s . See Yorkshire Archaeologic al
boci ety ecord Ser i es , xxviij ( 1900) , 100 .

~. ~e , 126 . Cf.~.
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32

Br i t i sh ~mseum , the earlie st of whi ch is Nor l ey ' s Fi r s t booke of ball et t a

(1595).1 The dat e and ci rc umstance s of th e ac quisitio n of okeby ' s son

books by Tr ini ty Coll e , Dubli n ar e not knO \\'Il . The books do not appear

in t he f irst pr in ted oatalo ,ue of t he li br ary ( 1697 . 2

Tne manuscr i pt add! tion s inc l ude a very hi h pr opor t i on of unique and

li t tl e ci r cul at ed pi eces . One of ~em ( 'Wi ls ons f ana i e ') i s a . co t t i sh

pie ce , a mos t unusual item in a aouro e of Engl i sh prov enanc e . The par ody

of a el ain c anaon ( si . G1 ') may al so ref le c t cot t i sh inf l uenoe

sin ce r enCl music seems t o have circ ul a t ed more f ree ly in bcot t 1sn

sourc es . lPhil i p8 pavan ' ( re 420) th ough wi del y circ ul a ted in var i ous

set tin gs appear s in this sour ce al one in a conso r t ver sion fo r unspe c i f ied

in s t rument s whi ch might be Phi l i ps 's or i ginal ver sion (see above , pp . 18-9) .

Par sons ' s 'De l a. court 1 (TO 7 1) inclu des added word s whi ch are not to

be foun d anywhere els e ( see above , p . 81) .

1. , 90. As King suggests , t he owner of th es e vol umes could also
be the 7th LoAd Daroy and 4t h Lord Conyer s (~1654 ) .

2 . In fo rmation k in dly suppli ed by Simon R. Rill , Y!UGi c Lib r ar ian at
Trin ! t y Colle", , Dublin .
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B:y;rdPS

Psa lmea , Songs , and / Sonnet s : some sole mne , ot hers / ioyfull, frame d to

the li fe of the / \-'or ds : F'i t for Voyces or Vi ol s / of ; . 4 . 5. and 6.

Par t s . / Composed by \ii l l i am Byr d , one of t he / Gent . of hi s Mai es t i es

r onour abl e / Chappel l . / 1611. / LONDON: / Pr in t ed by Thomas Snodham,

1t lte as si gne / of w. Barley .

Si x part-bo oks (Can tu s pri mus, Cantu8 secundus , Cont r a te nor , Tenor ,

Sextu s and Basaus ) . Dedi ca t i on on si .... A2 head ed ' TO THh. RIGUT ONOHABLE

Vesc1o, Vip ont , and Lord of \'termer l and ' and si gned ' Your Lor dshi ps in all

tru e affectio n at command Wi l li am Eyr d . ' Surv i vin g copi es: Lbm ( l acks

contr ate nor: K.2 . f . 11. ) , Lom(I . D. 1( 2. ) ) , Ob (Mus. Sch . £ . 453-8) , Ob

(contra tenor: Douce P i. 361( 2) . [ la cks s i g . 01-C4 J), Och , Y, U LAuc ( lack s

contratenor ) , U· U ( sex tu s ) , US-ws .

•
.rRANCI S, Lb of Cumberl and, Bar on Cl i ffor d , Lord Brc omf l eet , lto n ,

The entire cont ent s ar e r eprinte d in Byr dW, xiv. Besi des sal mes ,

on and onnets t he publ i ca t i on contai ns t wo consort pi eces by Byrd

(number i ng is ori ginal ) :

no.

15 Fant azi a ~

26 Fantazia .!..2

At the end of eaC l par t- boo (exce pt ~antus sec undus ) is a list of
contents .

34

85

1. FacSimile of title- page, dedi ca ti on and pr ef ac e i n rod, xiv , pp . vij -ix .
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37402-6

Bri tish ~useum . MSB Add. 37402-6

Set of fiv e par t- books . 19 x 14 cm. :Fr agment s of Lhe cont emporary

gold - to ol ed oal f bi ndin gs glue d t o t he in s i de of t he board s .

•

At t he beginn i ng of each book are t he cont empor ar y des cri ptio ns ' -f r e t

tr eble ' , ' Sec ond t r ebl e ' , ' Cont r a t enor ' , l Tenor J and '~S JS ' , r esp ec ti ve l y .

The coll ec t i on opens wit h a 'l ar ge number of text l es s f i ve- par t I t al i an

madr i gal s , as wel l as frao~ ents of a tex t eu madri ga l by Fer r a bosco I

and an unt ext ed mot et whi ch t houe L una t t r i but eo. i n the man ,6cri ~ 1,,8 i s

also y him. Fol lo wi ng t his i s a r at her disor~anised l1Ji xt ur e of

ID dr i gal s , songs , motet s and ant ems by gl i s ll composer s , somet i mes

te xt e , more of te n unt ex t ed. There is als o a copy of ' The fi rs t or i anas '

( eo.. t-~orley , 1601). Tile foll owing consort pi eces als o a .,pec:.r ( f oli a ti on

i s re cent :

f . f. f. f . f.

50 49' 70 49 52'

48' 48' 69 48 50

52' 51' 71' 51 55'
52' 51' 72' 51' 56
53' 52' 73 52 56'

85

92

74
6~

64

61
68

70
82

[Fant as i a? J ti. (each par t f oll owed by p i

37402 has two par t e)

A fan cie ~~ . \ i l l i aro Bi r d ~ (37406 h s

t wo par ts )

l Lawdee Dco] • 'ly e

La fant asia ( tor le y?)

2a par s ? (a t tr i but ed t o 'horley' in 3740,
onl y ; se e Dot e i n t hemat ic cat lo gue wi th

r e ard t o t he ass ocia t io n of t hi s and th e

pr evi ous pie ce)

'ant as .a 1 j [ i 1 l am? J 1>. day

2a pars

Dala court f·.r . ars ons ( 1a pars only )

Lno ti t l e j a 21j

Fan t as ia : t t endi ti e [Lar tin Peezaon ] U J
(= Och Mus . 716- 20 no. 45;1

52' 57
52' 51
)6 60'

16' 76
17' 71

54 53 73'
54 53 74
57' 56' 77
08 79' ­
89 80'

1. In£ ormat i on kin dl y oommunica.t ed by Cdr . l.or don ""olAd.
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37402-6

b6 4

85 83 t he fi rst I no' mae J Lupo U
n non~ne a no. 7)

85' 83 ' The secon de r o[mas J Lupo L~J ( ~eyen :

.l.n no i.Lne U . 10 . 15 1

The t I i de ~ 0l mas j Lupo l a J

6J'In Ilt, Lne c. :.>no .

;;6 8 -

95 87

95' 87' -

, 91 ' - 89 ' 6 ' --2 ' v.i..n e L ,yr d each p r t 444
fo 10\. . pr)

11 t he or i uin al leav es of 37404 are ' ssi ng af t er f . 91, and i n t leir

pla ce ar t: five l eave s fro an unr ela te d par t-boo cont a i ni ng par t of

r - l i s servic e •

I'he pre sence of ' th e firs t or i ana s ', which seem t o der ive fro J, t he

fi r e t ed! tio n of Lor le y ' s publi ca ti on (1601? perpe tua t in t...so e 0 f the

err ors to be f d t her e, pl es t hi s an t ..ol o y in t he eventee n h

cen • Is o i nclu ded t.owards t He end o.r Gibbons 's Cr i s aI d pi uces

by ine on , -t in ecr Bon d r 0 s Lupo Le. aug eats • t e ot

e rl i e_ thun £161 0. he I t ali an dri gals a t . e beg in c ou'Id 1ave

been copie d up 0 , S y , t 1ye s ear l i r . i.Lcn de I t on' dr i ' al

' I f women could be courtious ' ( t ex tl es cl except f or in c1 i t s w. i ch f ol l ows

s m to be lo d penden t of 10 1 01 pI in t ( '. f wom n c b co t 0 s '

wh ch so e -r o not es not f o d i n t e m scri pts . cie '

( 'C 5 r eserv es GO 0 v ri <.:nts not f ound in t he 1611 pri It . r ob bly

af t er an in 1ti 1 b at of ent hus ' sti c copyin t he . nu cr ip t r e mor e

l a 11' over eri od of ye • r e i no evi e 'cc of

l f f er ent ink and s ty le s of wri tin abo d t owar t h of t .le

b 0 s , but it cann ot be s id wit t he e \lias or e t lan one

co yi s c boo " y be • e or k of t eur cO.1e •

1. ay were 1 i n print by 1592. a ollo .l.n i l.stru Cti o , ari i n... out
of an err or in co l' su e-eats t i.at ey were copi ed f or ine t <:nt a l

e ' 1 1 ~ ys t o b 1 r . ~ af or e th .' 314 6 0)
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31402- 6

ere e two s i s of 0 ners hi p . The names ' Thomas' and ' ~liz beth

bin gton ' hi ch are f ound &lon wi t h v Lou s doodle on t he las t p of

37404 of le as di rec t l m ort ce the y a ear t o re l t onl t o e

1 t fi ve inte r pola ed le aves of th a t manuscr i pt . o. i bl y of Clore

i , H CM C is t he fai ut and none t oo le ~i'le in ser i tion on f . 9 ' of

31402 un ern e

. ro
by

th 'avin ~ ' ( 444) by anot er nand ;

t • 8 be~ es t ed t ha t ear aon owned , an Lrh aps wrote , tl CBe

manusc r i pts, 1 butt e name is a commonone hi ch pedes r t. er

in ves t leat io ns . soc1 te d 'i t h a re l ativ e
r-:

of ..artln Peers on (c1512- 1650) '- whove an the nl ' 1 am br o h t into l;r ea t

t ro -bI I and fantasi 'tten ti' appear' anonymou l y i n t1 e •

~ numbe of con or t pi eces ee t o be uni ~ue to th ese manus cri pts,

but they 0 not have a par ocnfat chai -act ez .. i so oft en t e case. One

won er wc, t speci al con. ec t Lcn s t e scri be s t h ve had t o b t onl y

ers on 0 and down e ori inal con ort v r sio n of yr d ' s f i r ot

key oar d p :v

in ce r in e

a t ext of hi " 1611 fan ta s

r any 0 er , even t no h

le s err or s .

r em Lt bl y di f f er n t

cOtlie S a t e

1. __ , xxi , 174•

•

, . a 0 e , pp . 16-7 .

. -... . 1
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29427

Br i t ish }~useum t 1'15 Add. 29421

Par t- book . 25.5 x 33.8 Clr . No tr ace of or i gina l bi ndi n •

The manusc r i pt contain s altu s an , contra ten or par ts wri tt en by

n ero us scr i bes on ui f f er cnt papers anu l a t er bound t oget ner . he

cont ents ar e mainl y ..,'n...,l i sh ant hems, bu t al so a consid era bl e nu, bel:' of

Ja cobean consor t pi eces ana textle s s ta lian madr i ga l s to (,et .ler 1,11th

a. f e lo: Lat i n mote ts and Cri es by Ler i n , and Gi bbons. At t he be.;innin g

of a gro up of fo~part pi ece s (two t ext less I t al i an madriLal~ and

0 , & fantasias by Fer ra bosco [I I J) are th~ foll owing (fo~iation i s

re cent , superseding a cont empor ary pagina tion):

f .

•

45 Fant i zi a hm. ~ird ~

45' Phan ta si a Bi r d ~

The next g1'oup of pi ece s cons i s t s of :

54 1..E!'!9~ 1;.1fonso Fezoboaco junior !L2. (. eyer t;; In nomi ne

!L2.no. 2)

54' I nnomine Alf on[ so Ferr a.booco] j uni or !L2. (1·1eyerJ:

In nomine u no . 1; _ , Lx, 88)
55 Inn omine hl f on( so ~errabosco J si Bni or ~

55' Inno mine Alf onl so Ferrabos co J signi or U

35
36

260

258

This coll ecti on of miscellaneous pc.per s was br0 tl&,t to e;et her by Tr omas

Y~iell who has number ed t em in a s ogl e sequence and ac tual ly wri t t en

a f ew of th ID ( f f . 65-70' and 75'- 6 . The re ;:zulti

of whi ch th is i s a sin i.;,l e par t , se ems t o aye been u sed a., a sou ce f or

1
ltlYX'iell 's f amous an ology ,;;;,;;.;;;.;;.,,;.:.=;;..~_.;:;R:.:e;m:.:::e;.;d=iWA= whose en aved t i tl e- pl..ge

bear s t he dat e 1616 . 'ne two col I c t i ons have many pie ces i n COM . O and

1. Lbm Add. 29372-7 . icre on th ese :two aouro ea and Thoma s !(lYTi el l in
1l1 et t al .•
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29427

it i unlike ly on ground s of appe cc content the co pon...n t s

of 29~27 WOl i tte . !.l.c .or e th<.m fi ve year s earli er.

he s e han contr i but ed e muef.c f or bot 1 ~01.i.p 0 p' B

cont ainin i zab th an consor t pie ces , th o ot . re w r resp ons i 1

fo t i le . he p~ e us ed fo r muc Ion er

of ot her s in t m uscr'p t and ori gin all J h d to be folde d p t

th e bot tom fo r th e lo ng r pie c a . In t he c'se oi t h Byrd f t as i at th e

bott om at ve was tr' od off it h the lo ss 0

no recon~truc ted .
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212-6

Oxfor Bodl ei an Li ch . D. 212- 6

'r'Wo set s of fi ve part boo s bound t Ot;c th er . 19. 4 x 28. 9 en: ( fi r s t l ayer

s everel cro pped ' pla ces) . Con t ~ por l imp vell um cover s, een ties .

he par t- boo a of t. e e 'lie r l ayer are entitle d on f . 2 ) ' bedi us ',

ontratenor ', ' Tenor ', ' ,Bas sus ' and ' ui ntus ', res pect ivel y , ltho ugll

t le l ast ment ion ed cont i ns p'rt s .eaded ' u er i ls' . i n th e f ollo win

li st of co ten t s the pi eces i dent ified by the super i or lett_ ~ hcve

th e word' rob a 'writt en a t the en of one or mor e t a , but no

Sl:ttisfact o r ex l~l.ation of t hi s c be iven . The f i rs SE-;C ion of

212- 5 i s devot e ent i r el to f par t In no i nes ( in t ot' . 1 ers of

t he manusc ri pts numberin G i s or i gi nal , but foH t i .on is rec ent ) :

no . f .

1 3 In nomine Tye 237
2 I In nomine Jo hn lJ:'avem er 235

3 5 In no ine ThOJT!a aTal l i s 233

4 6 In no in e ober t .a r sons ( , homas al l i s ' nas been 228

aroa <::d 0 t in 214)

238

232

236

239

225

221

231

239

222

240

226

234

230

224

(= no. 9)hi t e?J8

'i l li am Bi r d

.obert h i t ea

sber t .1 rs lye

omas Ta::'lis a
aoyn z

o Bona

tItho ia s ee es

itober t ~.hi te a

ry St oni ngea

John horn e

obert h i t ea (= no. 14)

Orland o i bbonsa
~, i x , 42)

'cnry I udd

.il li am Bi r da

homas Pr es t onea

Rober t rar~ons [~.

n nomine

n nomine

In no lne

In nomine

In nomine

In nomine

In nomi ne

In nomi te

In nomin e

In nomine

In no e

In nomi ne

5 7
6 8

7 9
8 10

9 11

10 12

11 13

12 14

13 15

14 16

15 17
16 18

17 19

18 20

19 21

20 22
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21 23

22 24

23 25
24 26

In nomin e Hober t Pars ona a ( in 212 t he scribe began

to write ' ~hite' )

In nomine John cke

In nomine Whi t br ookea

In nomine Osbe r t ers ley

212-6

229

220

242

227

' Heere endeth the so es of fo wer par t es , and he er e begin t hose Bonges

of fi ve par t es ' (212 f . 27; 213-5 have a simi l ar phras e ) .

1 2no. f . f.

In nomine Jo hn Egl es t one

In nomi ne Ki chol l as Str oger s (in 212 ' Nic hol l as

s t r o · r e' i s written over 'Leon ar de ~ oodson ' )

In nomi ne Leonard e woodeaonn

I n nomin e J ohn folUIldy

In nomi ne #ill iam Bi r d

In nomine El way Beven

In nomine AI£ona o :Fera bos co lIJ

In nomine \ il li am Bi r d

In nomi ne Al f onso Ferab oBco [I] a
In nomine iliwar de Gibbons

I n nOI ne l£onso :t"'e ::.abosco Lr J
In nomine Wi l l i am Bird

1 29 3

2 30 4

3 31 5
4 32 6

5 33 7

6 34 8

7 35 9
8 36 10

9 37 11
10 38 12

11 39 13
12 40 14

13 41 15
14 42 16

15 43 17
16 44 18

17 45 19
18 46 20

19 47 21
20 48 22

21 49 23
22 50 24

23 51 25

1. 212- 5_

2. 216.

In nomi ne TnoIDaS ~lericocke

In nomine Henry St onynge

In nomine Ni cholla s St ro ger s

In nomine J ohn Ci bbs

In no i ne Wil li am Ran dal l

I n nomine J ohn Bul l Doctor

In nomine Rober t Par sons

In nom ' ne Wi ll i am S t mar

In nomi ne Tye

In nomine Art .ur Cocke

In nomine Orl ando Gi bbons

no . 1

202

In nomine U

256

284

312

270

251

246

258

252

259
261

260

253
266

283

285
262

280

249

277
282

293
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212-6

24 52 26
25 53 21
26 54 28
21 55 29
28 56 30
29 51 31
30 58 32
31 59 33
32 60 34

33 61 35
34 62 36
35 63 37

In nomine

In nomine

In nomine

In nomi ne

In nomine

In nomine

In nomi ne

I n nomine

I n nomin e

I n nomine

In no ne

In nomine

Rober t Wfsi t e

11li am Bird a

Leonar de Woodeson

Bru s t er

Leonar d woodeson

Hak e

Leonar de voodeson

Ni chol l as "t r ober s l a 6] ( l ucks a par t )
a

./1111 :hrm dy

Ri.c r.ard e Al l is on

Ni chollas St r oger s

Thomas \veekes (Meyer :N: In nomi ne U

308
254
313
248
314
263

315
322
271

244
286

no. 1; ~, ix, 93)
36 64 38 In nomine elemente Woodcocke 309
37 65 39 In nomine Osber t Per sl ey 275
38 66 40 In nomine El way Beven 247
39 61 41 In no in e Thomas Weekes (Keyer M: In nomine ~

no. 2)

40 68 42 In nomi ne aJo hn ~ "l es t one 251

The l at er l ayer f a ll s i nt o t wo sect i ons of which the f i r s t i s a; ain devot ed

to In nomin

no . f . f . f . f . f .

•
1

2

3

4

5

6

7
8

9

69' 69' 69' 69' 43'

69' 10 10 10 44

69' 10' 10' 10' 44'

10 71' 71' 71' 45'

10 72' 72' 12' 46'

70' 13' 73' 73' 47'
70' 74' 74' 74 48'
11 75' 15' 74' 49'
71 16' 76' 75' 50'

In nomine }tr . Al f onso Fer abo sco [r lJ
( eyerl l: In nomine u no. 1 ; l:m, ix, 88)
In nomine .~. Al f onao Fera [b osco Il j

( .eyextl : In nomine u no. 2)

In nomine .Mr. AI[ fonso ] J:<'er a bOBCO II]

(Ne;yer I'1: In nomine uno . 3)

In nomine f. • Or l ando Gi bbons (Meyert 'l:

_ ",nomine u no . 2; L , ix, 90)
I n nomine ~~. Or l a[ndo] Gi bbons

( ~eyer1>l: In nomine u no . 3)

In nomine [J ohn Jar d]

In nomi ne [ ::'i mon I ves j
In nomi ne l Ferra bosco I)

10 nomin e (F err abosco I
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•

212- 6

The second sec tion cont ai ns t exte d Engl i sh an th ems .

The earli er se t of part- books in t hese compos i t e manuscrip t s i s the

onl y known ant holo gy devot ed exclus ively to In nomines . I t s compiler was

perh aps not as musi cally gi f t ed as he was si ngle- mi nded , f or he fa il ed to

not i ce t hat he had copi ed out t he same pie ce t wi ce on ff . 11 an d 16 of

212- 5 wit h at t rib u t ion s to di f fe re nt composer s . lIe als o i ncl uded a

si x- par t In nomi ne by ~trogers (TC 322 ) descr i bed as in fi ve par t s and

l act ing a vit al voi ce. li e seems to have been conc er ned at le ast a.s much

'W t h the appear ance of t he books as wit h t he ir musi cal wort h, and coul d

af fo r d to wri t e onl y on one sid e of th e paper , to devote whole pa~ea to

decor at i ve t it Les , an d t o l eave a furth er blank pau;e bet ween t he t wo

main se ct io ns . fhe appearan ce of In nomines by r l ando Gi bbons places

thi s l ayer of 212- 6 f i rml y in th e sev enteent h cent ury, but pr obabl y not

muoh l a t er than t he f ir st decade , fo r ot her wi se i t woul d sur el y oont a in

mor e Jac obeen In nomi nee .

The la te r l ayer i e of a much mor e func t i ona l nat ur e . Ita two sedt io ns

were pr obabl y writt en by dif fere nt sc ribes, t hou&J on t he same papur .

Thr ee of the anthems in th e second sect i on ar e f Ot s i x voic es and the

extr a par ts are fo und in Bodl ei an MSMus . ch . ~. 38 1 (one of t he Forr es t-

..eyther par t-books ) in the same hand under t he headin g ' ixt par t in t he

white books ' . Bergsage l has suggeste d th a t ~illiam Leat her , f ounder of the

chai r of mu,ai c a t Oxf ord , may hav e been t he scr ibe , or altern ati vel y

Ri char d Ni chol son . or ganist at I dal en Col leg e , Oxf ord fr om 1595 to 16; 8

and f irst death er Pr of es sor of ~msic i n t he uni ver si t y . 1

1 . Ber gsag,elDP, 245- 6.
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212-6

ben the t wo l ayers oame t o be bound t oget her, f . 1 i n ea ch book was

added as a f ly le af , as wel l as t he bl ank l eaves a t t he end of 213, 21)

and 210. hes e l eave s bear a differ ent wa te rm r k fro m anyt nin g ela e in

the books . T e bindin~ pr obabl y t ook pl ac e short ly afte r t he oompl etion

of th e late l ayer, ~nd it was pr obabl y about t hi s ti me ti lat s omeone ,

possi bly one of t e conpf.Le r-e of the l a ter l ayer , added t ' e fo llo win....

eni gmati c t abl e at th e t op of blank f . 2 ' of 216:

•
Tho: Lupo - 11
Jo : war d - 6
Cr anf or d - 6

• •, i t e - 4

T i s may refer t o t he cont ent s of some ot her se t of par t-b ooks • ef or e

bi ndi ng tOl)et her, the earlier l aye r may have been wit hout any ki nd of

cover, each par t commenci ng wit h t he present f . 2 . These ages ar e

no t i ce abl y mor e so iled t han anyt ' li else i n t he books; i n th e case of

21 ~ f . 2 is ac tua.ll y worn away on one sl ue t o a widt h less t han t Lat of

th e res t of the lIeue s .

The name ' J o: ~velyn ' is tuc ked bet ween two lin es underseor i n the

t i t I e ' Tenor' in 214 (f . 2), and it is not i mprob..bl e t he.t at s ome t i me

t he ID uso ri pts bel onged t o t he f amous diari s t (162 1106) . vel yn 's

, l' t 1musJ.ca .1. ems.

writin gs cont ain IDUUy i nteresti ng references to mus i c an an a t ogra ph

cat alo gue of hi s li br ary made i n 1681 has a smal l se eti en devo t ed to 29

The pres ent manuscri pts do not appear i n t he ca talo bu e

s ino e they bad al r eady reac ne the xford I,. is l e ~ohool coll ectio n by

1682 when they were l i sted by Edward Lowe as ' 5 f olio books in ve llam

wi th green strings' . ~ome fifty year s l ater t hi s entry was annotate d

1. Chri s t Church , Oxford , :r:.vel yn Colle ction , Cat&l ofiUs r..'velyn i anue 1687,
p . 190; t he musica l contents ar e briefl y descri ~ed i n Ki~ , 10. See
also bel ow, p . 311.
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212- 6

d
. , 1

'i n Omines ' by Ri cha r d Goo son Jun l or .

The ear li er la yer of t he s e manuscr i pt s con t ains many very po or mus i ca l

t exts . Omissio ns an d wrong not es ar e fre quentl y enc ounte red and in some

cas e s t he te xt is gar bl ed e . g . in ¥mdd ' s I n nomine TC 225 and Jo hn

un dy 's In nomi ne TC 270) i n suc h a way as to mak e i t extr emely unl i kely

that t he par t-b ooks wer e ever used for per forman ce . The bl ame pr oba bly

li es wit h t he copi er r a t her than hi s source s a s t he f au l t s ar e widely

dis tri buted . Never t hel es s th i s is an i mport ant sour ce, bot h for t he

lar ge n .iber of un ic a it con t a i ns an d for t he absence of any demonstra bl e

rela tio ns h i p wi th any ot her known sour ce (exce ptio na il y 212-6 se ems to be

quit e clo se to , thou~h less accura t e t han , 984- 8 for t he t hre e St r oger s

In nomines common to bot h sour ces , TC 284-6) . Not a ll t he va riants

be t ween t his and ot her manuscr i pt s can be cl a s s i f i ed a s copyin g er rors ;

some of t he texts i n 212- 6 se em to betr ay editori al in t erv ention ,

pr esumab ly not a t th e hands of the pr ese nt scribe i n vi ew of his suspec t ed

non- musical natur e . An exampl e occurs i n \Yhi t e ' s four- part In nomin e

(TC 238) wher e t he openin g poi n t is embellis hed on i t s re petitio n i n

212-6 ( • 18a ) but left unadorn ed i n all t he ot her sources (Ex. 18b ) : 2

Ge lS b
• •

host ot her vari ants betwe en 212-6 and ot her manu scri pt s seem to be inferior

in t he pr ese nt set t hough it is not alwa ys possi ble t o jud ge wi t h cer t a i nt y .

Significant examples may be found i n Tal l i s ' s f our -p art I n nomi nes (TC

233-4 ) and in five- part In nomin es by Fer r abosco I (TC 258- 9) , St oni ng s

1. CrumEL, 30 .

2. 30513 , 22597 , 29246 and 354- 8 .
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212-6

(TC 283) and Wbi t e (TC 308, one of t he vari ant s pr oduci ng consecutive

fift hs ) . B,yrd ' s four-part In Domine (TC 221) is most li k 'ly an exce ption,

for it endin g in 212-6 seems t o be an impro vement ODthe ver sio n a t t r i but ed
{'o-')dW>

t o in 354--8.

The two i zabet han In nondne s in the later l ayer of the manuscri pt s

also appear in the earl~er l ayer but were Dot copied fr om that source

sinc e each ver si on has its own individual oro p of mistak es . The t ext s for

Ferra bosco ' s second In no . e (TC 259) however appear to be r elat ed as

th bot h pr eserv e vari ants not found in other sour ies •
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London , RoYal Col l cr;e of

Fo ' ou t of a set of s i x ( ? ) ar boo s . 19 x 14 . 5 cm ( ppr ox .) •

• 0 t r ace of or i ginal bindin~s .

Tl e paz-t-- booka are enti t l ed Tri plex ( 1 ) , , 'e i s Il) , Tenor ( Jl

and ass S ( IV) , I_OU,), t h music in He does not al <..y corr esp ond

wi t t he se doscri~tions . A c t S bool ~n a contra t enor ppe r t o

be mi r.si n . The conte nt s ar e l i s te d In -,r et t s"D , j , 273. They

compri se 1is b par t- ' ongo an conso t sonLs i no dioc~rnable in d

of or der . Tow& d t h nd are consor t pi eces an Cont in ent al

compositio ns wi th out ~ xt . Af te r th e Ferra~oGco In nooin e t hey f o

an uni nt errup t ed el uence . .l: (} f ol l o...· , l i s t cont ai ne t ose pi ces

which are ent i r el y unte xt ed (f ol i atio n ie r ecent :

f . f . f . f .

11 '

12

15' 12 13
15 ' 12 ' 13 '

14 14 '

11' 14' 15 '

12 1C 15 16

105

106

279

2~4

258

15' - 18 19

70

71

337
62
368

ohnsons

...e ni bl U1do ( • f·undy] [u] ( 1a p U' 0 l y )

sao , x, 63)

Lacortes~ca l~. ~a cortes~a volJ Bs Oj

Las so , x , 66)

LTu t rad ito r a J (Las so] a 68)

t s exander tri ,io a

18' 19 '

19 20

19' 20 '

19' 2 '

20 ' 21

21 21 '

16 -

12' 18' 15 ' 1!.i'

13' 19 ' 16' 17'

1) - 17 ' 18 '

16 ' ­

16'

17 ­

11' 20 '

10 21
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18 t 21 t 21 ' 22 [Le bergie rJ [Gal lus] L~] (RI SM[ 1543J 15

2049

•

The express i on ' haphazar d ' has been aptl y appli ed t o thi s co llect ion

by Phi l i p Br et t who al so not ed t he compi l er' s . ter es t in the musi c of th e

choi r boy pl ays . 1 The presen ce of musi c by Daring and Weel kes sugges ts an

ear l y sevente enth-ce n tury copyin e; da te . :Byr d ' s ' ,'edded t o wil l ', near

t he begi nni ng of . aeh part- book , se ems t o be a soroewhut i nac cur a t e copy

of the 1611 pr i nt , but it might be in dependent . As a sour ce of cons ort

music 2049 is very poor wit h omis si ons , re pea t ed phrae s or wrong no t es

occurin~ in every pie ce where compari son can be made wit h ot her sour ce s •

Tne name' i l l i ]am Wander t on ' appears a t t he t o ) of IV f . 13 ' ,

pos si bly in t he same handwri ti ng as t he r e t of t he manuscri pt . A

seemi~;ly l a t er hand as wri t ten ' J !John lenry Str eddi nke ' ups i de- down at

the to p of I II f . 14 I • I am unab l e to id enti f y eit her name . Each

p t- book bear s t he bookpla t e of e ei ghte nth-century col l ect or Wi l l i am

Gos t l ing .
2

Li ke mush of t he pres ent Royal Col l ege of s i c coll ec tion t he

manuscr i pt s us ed to be i n the Lib rary of t he Sacr ed Harmoni c 'oci e ty ,

ca t al ogue number 1882.

1. !m, X:Xij , 174.

2 . See Kin , 19- 20 .
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17186-91

Bri tis h l'luseumt

•

bi x out of a. se t of seven par t- books . 19 x 14. 2 cm. Cont emporary l i mp

vel l um cov r e on whi ch ar e wri tt en t he de ;;c ri pt ion s " uper i us ' , ' ·redi us ',

' Contr atenor', ' Tenor' , ' Sext us' and ' Basaus' , r espec t i vel y .

'l'he manus cr ip t s commence wi t h a gr oup of 55 pie ces , al l but one i n

f i ve par ts . In 17786-9 and 17791 t he pi ece s ar e t ext le s G, except f or

nos . 19, 40 and th e end of 17 ( t he number i ng i s ori gi nal , but f oli a t i on

i s re cent ) . '1'he cont ents of 17790 ar e not listed ner e s in ce , 'With

the exception of no . 3, t his ~art-book is used exclu siv el y to supply

a dupl i cate voi ce par t \>li t h word s f or cer t ain cons ort songs . The

mi ssi n.; par-b- book seems t o have f ul fi ll ed a simil ar func t i on.

no. f .

1 1 De l a cour te ~, Robor t ~arsons

1 ' 2a pars

2 2 ' Phan t as i a !or. Dyrd

3 " Pl an t asi a I'lr . Byrd a 6 and in 17790 f . 1; see al so

not e in t hemat i c cat alo gue )

4 4 ' A t oy (It'el l o'Wes """, 4)

5 5 Holl i s beITie (]'el l owes , 6)
6 5 The wyche (Fellowes~S , 8)

70

71

58
84

Nos . 7- 10 ar e consort songs by .l:"ar sons , Byr d and l;a t han i el a t tr i ck .

11 7 Dophne (Fell owesBS, 7)

Nos . 12- 29 comprise 17 oonsort songs , many of t hem at tributed to

wi ll i am '"i .....t horpe , and a qUOdl ibe t . 1

30 14

31 14'
; 2 14'

J.1r. Dowlands Lachr i ma. . ,

smos hi s ga.lliar~ ( Jiel l owesLb , 2)

Ti ckl e my t oe (Fell owesES, 9)

1, Fac s i mil e of 17786 f . 12 in ~, xxij , Pt xxj .
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33 15

34 15

St r awberry le ave s ( Fell owes bS , 10
Ny Robb i n i s t o th e 19r e en wood Cjone j ( t'e llo wes .c..." 5)

171ti6-91

i~OS . 35- 55 c ompr-Lse fo ur c ons o t s ongs , on e par-t-- s on .j an d 16 J acobe an

cons ort pie ces. A number of unf ol i a te d l eave s co tai nin g onl y bl ank

s ve s f ollow , af t er whi c .• is a se ct i on of oix -pa r t mot e t s , an th ems

an d acob ean co nsor t p i ec e s . In 17190 t ue s e ar e pre ced e d by ba ss p r t s

of t wo f an t as ias by Copt:r ario . Af te r an oth er '-' oup of un f'o.lL t e d Leav es

t he r e f o_l ow two s ev en- "r t arrt ne by ...eelk es an d omkin s .

.he par b- booi.s c on tain a number of so ngs attri buted t o .H l i a

i g t ho rp e , a compo sex vh oae secul ar mus i c i s not encounte r ed el s ewher e ,

th ough we kno w th at he aduate B. ..u s . thr OU/...>d ew Coll eg e , Oxfo r d in

1605 a f t er st u i ng musi c fo r te n ye ars .
1

PhH i p Br e t t }as su ge s t e d

t a t .i g th orp e as a s so c La 'tcd wi th t ie s e raanus c r-Lp t i n s orn way (he m'

ev en ba ve c ompil e d t ' cm) and poi n t ed out t hLt t · ey als o c onta i n I..usLe by

hi c ard I i c....o160n , anothe r xford musi c i an . 2

e earl i er p s in c lude s o e sixtc ~n - c en t 4rY piece e , but the

dances ar c pr oba Lly l a t er , notwi t st andin g t he de s cr ipt i on ' .uli zabe t han'

gi ven t o th em in 'e l l owe 8 ' s modern edi ti on . A re l c:.t ed ver s i oI of no . 6

i s de scr-I bed in ober t Dowlan d 's Yar ie t ic of l u t l e s so . B ( 1610 1 as ' The

wi t ch e v daun ce' t he u c ne s Ma ske ' , a r e f ere nce t o Benj i n onson 's

uee •.s I n view of li s i t l oo s as i f wor k c ou l d on l y

have een s t ar t ed on t · L boo s so 'e fiv e ye ars aft er " i t ho e 's gr a du tio n .

A l i tt l e l at er in t he ooks i s an arr angement by .d gtI .or pe 0 a l u t e song ,

'T o ple . r fai t h ' by ] nn i ...l Bacn .iLe'r (n o . 26), f irs t publi shed in .ober t

1 . "e al so CD s , v • i gt horp e .

2 . _, xxi j , 175. ee al s o above , p . 204 .

3. Cf . Cut t s , 111- .
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17786- '; 1

vl an d' 8 IJus i cal banq uet ( 1610 ; t ...e s ong may ha ve be en acc ess ible be f or e

t ..at but it does n ot s ee r to have cir cu lat ed in ::.urv i vi n _ anus cr i p t s .

om no . 1 onwar ds the repe r t ory is def i ni t ely Ja cobe s in ch 'ac t er and

must hav € been compil ed wel l in t o t he second deca de of t he s event ee n th

cen tury or even la ter . T e are se vera l con s or t c ompositio ns by ' Tohn

Gkcover .el l ens i s ' anoth r compos er whos e music was not wi del y ci rc ul ted .
1

~ot s ris in gl J t he onl y oth er s our ces cont a in i ng con~ort pi ec es by h

were copi ed by a wes t- coun tryman , J olm Merr o . 2 These manusc ri p t s too

had vx f or d co nnecti ons and i t can har dl y be coincid ent a l tha t one s et of

t nem, 17792- 6 , came to t .~ Br i t i sh . ! s eum fro m t he s ame sour ce a s 1778 91 •

T: "~t sour ce was a sa le at

Lus eum ac qu i r ed t he musi c

t ti ch.' s on 25th J e 1849 throug~ l h i ch th e

us c r i p t s Add . 17784- 17~05 . Si gni f i can t l y

s_dd. 17797 al so has stron g ti es wi th Oxfor d be ing l a r gel y dev ote d to

vocal musi c by Lcuaz d Ni ch ol s on . The ve ndor cann ot now be t ra ce d sin ce

Le i s de scr i be d i n th e s . l e catalo uu e mere l y (" s' di s t inuis hed pr ofe s :-or' .3

Thouz;}1t he i horp e par t- books ar ", a major so ur ce of li zabe t iJ.a.n

. ons or t so

is t e of

th ey have pr ove d t o be not al to ..,ether reli abl e, and t he s ame

e S le.. 1 quan ti t y of consort music. In ' l)e l a cour t ' (TC 7 1)

the re ar e se ver m' ked di f f er ences be tween 1778 ; 1 an 0 er s ur ces .

Some of t es e can be dis i .s ed as s l mpl e or c , bu t t.~ere re . i n a

number of var i an t s which are pr obab ly attellll]~Ir8 ( ener all y qui t e compe ent 0

ones } t o ' i mpr ove' t he mus i c as the fol l owine exanp les show:

1. ee Sill, sup plem ent , s . v . Okeover . 1 e ear l ie st documenta tion of
Okeover's li f e is h i s prob at i o app oin cn t as vic a:t'- cho r al . d
organi st at .ells Cat hedral on 16th .r'eb y 1620 .

2 . See bel ow, pp . 228-30 .

3- ~inr,S , 143.
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17786- 91

(The ver sio n in 17786-91 us es ma t eria l f r om a repe a t of this
sec t io n a fe w bar s l ate r , an d i s presum abl y an a t temp t t o make
t he mus i c more consis t en t . Par s ons ' s au t hor i t y fo r t h i s may
be doubt ed s )

£ L.O,.,_ x , 'I ,
, "\1 /

,
~ r: " .J D ... 1 ".........

'\ v ..... w_ , • "1-
.Y V' I ,.- 1 -

." J
~-{

'"ft'lUl I , I ,
I to...a

...,
~ . . , - ' y- c .f( I

3~
D I O. I

r:: 0p-«.
~I)~l-~ I \ ....

....

~ 1"1 . I I

'" . l( I , • I
..a. I ....

V . , • . ..,

-",l~f
~

"\ r r I ~~

- - -

( 17788 undou btedly gi ves a more inte restin g ve r sion th an t he ot her
sources, but i s it by Par s ons ? NB not es t wo and t hree of t he t op
part are omit ted i n 17786 - a careles s slip . )

( 17789 substitutes ~ for the offendin g £1!J~ t hus avoidin g parallel
oct aves and al so makin g the pa ssa ge consis tent with sim ilar ones in
the piece . Thi s correction wou l d be ad opted in a modern ed ition . )

The suppos it io n that these part-books are ' edi t ed' is ren dered all

t he more pl aus i bl e by their association with a composer an d arran ger,

Wi l l i am Wi gt horp e . 17786- 91 is quit e a ha zar dous s our ce to work wit h an d

all the more so in connec t i on wi th t he two Byr d cons ort piec es which wer e
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17786- 91

not wide l y circ ulated . Ther e are careles s mistakes her e t oo (especia lly

in th e f ive-par t fantasia TO 58) and prob abl y some edito r ial interferen ce .

I sus pec t that t he f ol l owi ng vari ants fal l i nto t he l a tte r catego even

t hough t hey pr obabl y do no mor e t han set down on pap er a natural

t endency to embel li sh in performanc e:

f\ , 'I -
.' J'\

,",y " o · J • ..I . ... .- , I I' " 1'1 I ..I _ . " .. I .J
LJ ,IV . . '" 6 '" 1J" .L I • ••••

" t:lt-"l3 I ". , • 1'"
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29996

Br i t i sh Ymseum, ~ 5 Add. 29996

Keyboar d book . 19 x 21. 5 cm. 1 0 tra ce of ori ui nal bi nding .

Thi s compl ex manuscr ip t is des cr ib ed and the conte nt s li s ted in

Caldwell BL. ~e f oliat io n used bel ow i s r ecent and super sedes an

e li er foli~tion hi ch al so run s t nr o t he W ol e book . Ef . 1 ' - 2

contain a parti al i ndex in the seven te ent h-century .,and whi ch copied

f . 1211 and added t be title t o TC 271 on f . 68 . Ff . 6- 48 an d 49-71
form two early bl ooks , the f ir st cont ainin g litur bioal or gan mus i c .

'Yne seco r.d blo ck conta ins or gan music by 'homas Fr es t on and towards

th e end t he f ollo wing consort pie ces in keyboard scor e :

f .

68

68 1

I n no in e [ ar sons] Le....2J
In omine ~ tr . Bi r d [uJ

277

254

L~eyboard musi c in t he hand of t he se cond blo ck i s ala o contain ed in

f f . 15 183 . Ff . 12 1-1 57 1 and 183 ' - end ar e mainl y i n t he much l a t er

hand of Thomas ol~ins . In cl uded are son , madr i ga l s and Ja cobean

consor t mus i c in open scor , and al so ' Twent y part v in one of '~ . 1.... ye

vins ' (f . 1; 6) . The onl y liz ab et han cons or t mus ic in Thomas

Tomkins 's hand is t he f oll owing:

153' The leave s bee gr eene : a g ownd .r . i ll i am Byx·d [uJ 112

At vario us poin t s in th e manuscrip t ano t her hand has added key'oard musi c

by Ni chol as Carl eton II and t he f ol l owin g consort pi eces in keyboar d
1sc ore:

1• • 69 ' contain e ' 3 parts of rIX . Bi r ds ' . Tt i s i t em is t he firs t hal f of
a composi t ion pre serve d in i t s ent ir et y onl y in Lcm 2093 f . 30 re v . , a
la te and unau ' or i t at iv e keyboar sour ce . The se cond ! alf appear s
in dependent l y in th e keyboar manuscr i pt s evell f . 191 and ch IU S , 1207
f . ; ' under the titl e 'Volun tary ' by Byr d . • f i na l cad ence i n four p ts

ate t th is 'vo l unt ary ' did not or i gin ate as an ense mbl e work .
Tn s tyle , whicl. i s consist ent t r oug out bot h h Ive s , is not
unchar act er i s t ic of t he keyboard (printed in !:m, xxvi j , 96) and it se e
doubtful th t any of t he musi o can be convi der ed f or consort ,
not vi th stan din g Fell owes ' s adi t ion in d ' , xvi j, 6.
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29996

210

211

213 '

[ Fan tas ia] Bi r d [D J (b eginni nu mi s s ing )

A f an tas ia :Bi rd a 6 ( t i tI e i n Thomas Tomkin s ' s han d )

One ot her fan tas i 6 . voc to th e yyol l a l' • Bi r d (tit l e and

compos er in Thomas " omkin s ' 8 han d )

58

84

85

hany hand s contri but ed to t a manus cr ip t over a very \vi de sp an of

1t i me . Accor din g to Cald well the mos t high ly or ganised se ctions a r e th os e

by t he uni den t i fi ed s cr i be who co pi ed th e In nomine s by areo ns and ~yrd .

Hi s keyboard scor es of consor t mu s i c howev er ar e of s eco ndary va l ue as

s our ce ma t er ia l s i nc e t hey cont ai n a nUDlber of de cor tion~l var i ants ,

• espec i all y in d 's I n nomine .

'l orrk in s "s open s core of Ilyr d t S Br ownin g is an oth er ma t t er . Al th o -h

i t was i t en much I ter it is cl ose to 31390 whic h i s normall y a good

s ourc e . However 29996 does not derive fr or- the earli er manus ori pt since

2it does not perp etrate a bad mis take at one poin t in t he can t us par t .

Cal dwel 1 he.s sugge sted t hat the hand whi ch copi ed TC 58 and 84- 5 may

be t hat of ic ho1as Carleto n 11 .

s ince e t wo s i x- par t B,yrd fan t as i

s te x t s are not to be r elied on

besi des being tran spose d up a

tone , contain many modi f i ca t i ons , s ome in t r oduced fo r sim pl if i oa ti on ,

so me f or decor ation . 3

1 . For inf omation regarding t he s cribes and t he ir id entity s ee Cal dweI l E .i,
j , Chapter I V.

2 . lkl.rs 42-5 in Byrd w', XYi j , 43, f or det i il s see commentary t o the ed! t i on .

3. See the modern edi tio ns in Kr ausA, 33 and 38.
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4302

e\!l Yor k Publ ic Li brary . liS Drexol 4302

~core-book . 28 x 41 cm.

The con t en t s of .is manu scr i pt ha ve been sll.IIll.l-a.rls ed i n Bot s bi ber!' ,

141- 6 and are al so bri efly de scri bed i n Thi emanruKT, 434. he co l l ec tio n

is arran t:>d i n head ed se c t io ns commenc ing with Engli sh an d Cont ine n t a l

mot e t s and. anth ems , d pr oceedi ng t o s i x- par t p ie ces i nclu din ", many

Ital ian madr l e,-als . 'l'her e are al so a f ew ei gh t- part t alian madri ba ls .

The only i teme Wlli cl:, mi ght be bl i zabet an consor t musi c come a t t .IC end

of a section ent i t l ed ' ho t t e t t i et madri ga li a 6 di Ll f oneo PeI abos co

Jen i or e ' (PP. 177- 262) . ~le numberin~ is or i gi nal, bu t p i na t io n i s

l a "er ;

no . p .

45 255 Di Bei bas si ;,l f ons o ~ 'err bos co se ni or

46 259 1 se i s opran i Gui l l ermo D:man
89
87

This s our ce i s of te n refer~ed t o as th e ' ambr ooke manus cr i pt ' af t er

Fran c i s 'ambro olt.e \!Iho owned the vol ume in the mid- seven t eent .. cen tury and

\!Irot e his name a t t h t op of the fi rst I age of mus i c . Late :.t' owners inc lu de

J ohn Alc ock (1745 and eVe o ln Par ker , who added a note , ' I B: a l l l eaves

t mlt are to m out of t hi s book wer e p l a i n ones an much dama~ed b;{ sea

wat er' • . a t er damage l s ev id on t at th e ed~e of t ie r emain i ng le av es . The

manusc:I'i pt was ori g ' '. l1 y a seque l to 3665 in t he hand of ran cl s Tre gian

th e youn r (15141- 1619) . I t i s 1 e1y that bot h manuscri~ts wer e cop i ed

dur egi an' s impr i &omnent in th e Fl ee t f r om .£1609 t i ll 1019 . 1

1 ~ee bol o t pp . 259-63.
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Oxfo rd , Chr i s t Chur ch , S Mus . 423=8

C423-8

Set of six par t- books . 19.7 x 28., cm. Cont emporary vel l cove re d

bindin gs . s t ped wit n t he des cri ptio ns ' Cl, ' A' , ' T', ' " ' , and ' B'.

res pective ly .

e manuscri pts cont on f antas i as, In nomines , pavans an al mains by

Coper io, Fe r aboaco 11 , Lupo, Ward d othe rs. 'l'ne only El i zabeth an

consor t musi c is ( f ol i at io n i s rec ent ):

f . f . f . f . f . f .

59' 33' 55' 7' 51' In nomine • ~ ar abosco [I) 258

Concern in .; a fiv par t pavan wro ngly ascr i bed in thes e part- books to

Mor l ey , see ot e to TO 718 .

•
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46}- 7

Oxf or d . Chris t Churc h. 1SG Kus . 463-7

Set of f i ve par t- books . 17.5 x 23. 3 cm. Conte mpor ary l i ,p vel l um

cover s, gol d- t ool ed and stam ped wi t h the des cr i ptic ns IC', rc', ' ~ ' ,

' T' and ' E' , r es pect i ve ly . 0h t he f r ont cover of 466 i s writ t en ' La t tin

and tali~ songs of . 5. voc , unprin te d ' .

The manus cr i pts contai n a sec t i on of mote ts fo l lo wed by a s ecti on of

rtali an madr i '"al s . Composer s ' names ar e not gi ven exce pt f or one

mot et by ' Alf onao Fer abosco [ rrJ ' . Apar t fro m Cl emens non Papa ' s ' ~ui

conso l aba t ur l ( see hobl eRI , 104 ) mos t of th e ot her mot e ts and all of

th e madr ig al s may be at t r i buted t o Al f onao Fer r abosco r . Towards t he

end of t he mot et sect i on are t he f ollo w' consort pie ces (numberin g

i s oribina~ but fol i ation is r ecen t ) :

1 2
no . f . f .

24 10' 12'

25 11 13
n nomi ne [F er r abosco r]

In nomine [}lerrabo~co IJ
258

259

This set of par t- boo s was per haps owned by Nicholas Lani er (1:>88-1666)

whose name appear s on a vel lum st ub a t t he bac k of 465. 11' l'r eSenctClof a

mot. e,

1. 46;-6 .

2. 467.

abosco II in dicate s a da t e not earli er t han 01 O.
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1018

ae l ' s Colle De, c' 10 18

cor e- boo. 37 x 29 cm (app r ox . ) . Bound up wi th

no tr ce of or i gin 1 bind in r:-.

101:r-7 and 1019,

Tr.e cont ents ar e scmev . tat i nac curately l i s t ed in Fel l owesC, 21 4.

~c PaGe of t he manu cr i pt h ' s been pr rul ed for two bra ces of

scor e, ff . 1-1 2' fo r six par t s , ff . 13-30 ' f or five pa r t s , f f . 31-4 8 '

f or fo r par t s (f ol i t i on i s r ecent ) • . t t beginn i ng of ea ch of t , c se

secti ons a s in l e scri e has co.i ed mot et s , madrib~s and consort pi eces

whi ch al th ou h m' i nl y anonymo~s may be at t r ibu t ed to ~ er~abosco I ( s i x

and f ive par t s d }exTabosco 11 (fo ur par t s . 1 The onl y i nst rument al

pi ece by r err abosco I is :

f .

25 ' I n nomi ne [ 'e abosc o I LuJ 2)9

The same or a si milar land has cont in ued th e f o par t se ctio n wi t h

l i nh an I t al i an son ~ f or one voice with bas Q acconpro i ment by

Fer ra bosc 11, Giu l i o Romano (Caccini ) and anonyrr.ous compos er s . Aft er

t hese i s an unf ini shed piec e in score whi ch may be bl i zabe t "an :

44' [ F&nt as ia ?] lU J 54

t th e en of eac h of th e thr ee m in sect i ons of t h - man" cr i i)t ar e

addit i ns by many nrn ds , main l y of so 8 wit h acc o I )' ni t n t f or bas s .

Composer s in cl u e ober t vohn s on an ' wl d . One of th lt oddi t i ona l

hands has contributed t wo f i ve-p art pi eces with out tex t or t i t l e

(ff . 2) ' and 30) w i c IDctY be i den t if i ed as ' Bl e "s d i s e t hat f ears

t .e Lord ' an d ' 0 Lor d , how Lon., wil t t hou f or et ' by Byr in co ;.i e8

i dent i cal i t t he 1588 pr in t .

1 . cept f or t he anonymous un t it l ed pi ece on f . 32 whic h i s Ferr abosco
I 's ' Fucrun t mill i lachri mae ' . The untitled pi ec e f ol l owing ( f . 32' )
i s pr obabl y by Ferr abosco 11 on st yl is t ic gr ounds .
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1018

The earl i es t hand , whio h in cl udes lter r abosco 1' s In nomi ne , must dat e

fro m after c160 becaus e of e pr esen ce of pie ce s by exr abosco 11.

Thes e scores are perh aps cont empor ary wi th 463-7 ana. oti' er manu8cl'i pt s

devot ed to coll ec t i ons of mu~ic by t bi s f at her and son, of t en Gi vi ng fe w

at tr i butio ns . ....ever al of th e Caccin i songs appear' in Le nuove musiche

( 1602) , but the manuscri pt ver si ons are i ndependent of t he pr i nt .
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ven, conn , , Yale niv ersi ty , Library

i er

Music , Fi l mer

S . 11&-e 1

lve out of a se t of si~ par t-bo oks .

e manuscri pts cont ain t he follow~ lizabe th t
. 2consor mus~c:

no . f . 3

22 49' In nomine Al f ona o Ferr abosco I U
23 50 ' I n nomine If ons o e abosco I U
24 51' In noti ne \l f ons o Ioerr aboseo I U (s et to

text begi nnin g '~u i vooe eam' )

f . or p . 32/604 In no i ne oodson U

260

258

259

312

1. onl y micro f il of t hi s sour ce kno t o me in this co t ry (1endlebury
Library , C br i uge' h been mi sl i d. lett er t o Yale Uni vel si ty
req ues ting informati on about t he manuscrip ts r e ams unackn owle ",ed .

or the e pr ovisiona l note s conccrn i n the 11mer par t-bO OtS I am
most gr t ef 1 t o Cdr . Gor don Dodd. 1B. The f orms of t i t l es and
co pos re t names i the c or.ben t s l i st ...re n t nece ss i l y t hos e of

le so ce ,

2. cs i le of a le f f rom A.1 1& in ~, ix , p . xxij .

3• Fol ia ti on in .

4. Twon bers on t h

a
. 11 •

same le af .
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CHAPT.l:.RIX

SO CPS

Commenta ry on Jo m Herr o ' s par t- books

Oxf or d, Bodl ei an Li br ary , ~ SS Kus . Sch . D.245- 7

xx. Koni nckl ycke Fant as i en , Amster dam, 1648

New York blio Li br ary , MSS Drexel 4180- 5

Bri ti sh !'fuseum, !SS Add . 17792-6

224

226

228

227

231

232

234

235

236

302

eh Li brary , MSS Z. 3. 4 . 1- 6

Br i ti sh IJ!uaewn, MSb Add. 39550-4

Dubl in ,

,
Par i s , Conserva t oi re , MSRes . i 122

Tenbury , St . rli chael ' s Col l ege ,

418 5

17192- 6

245-7

1122

39550-4

Z341- 6

302

•

~..a:nuscripts whose sole exampl e of El i zabet han consor t 238
mus ic is Bul l ' s ' Dor ic k f antasi a' (TO 33)

40657-61

397-400

Br ! t i sh l-fusewn, 1S' Add. 40657- 61

Oxf or d, Chris t Chur ch , Y1S ~ Mus . 397- 400

C2 Ib i d. , ~ili Mus . 2

436

417- 8 , 1080

Ib i d. , MSMus. 436

Ibi d. , MS Mus . 417- 8 , 1080

568-9

2093

Oxf or d, Bodl ei an Lib rary , I' S J'flU S . Bc h , F. 568- 9

London , Royal Col l a of l',us i c , 11'182093

Other l at e sour ces

240

241

22;



4180-5

l~ew York Publi c Li br ary , !SS Drexe l 41 0-5

et of six par t- books . Cont eropor ...ry cal f bi r.di ngs , end- paper s pr eserv i ng

1f ra ment a of early Tudor songs an d i nst rument al pi ec es .

The m usc ri pts cont ain a wide variety of motet~ , an th ems , 4dri v als ,

son_s and inst rument al music . There are t ' ee oi ps of iz abe t han

consort mus i c ; t e fi rst is san dwiched betwe en a sectio u of texted

.t.Il(;l is h an th ems an ., a r oup of I t a l i an madr iga l s , t extles s except fo r

gl i sh inci pits (f ol i a t i on i u or i in 1 :

f . f . f . - f . r f ..J. •

7') 75' 77' 70' 52 I nnomin e ',r . B1r de 254

75 ' 76 78 11 52 ' In omine Par sons 271
)82

76 ' 78' 11 ' 53 •.lf onso In omine 258
5e I 71 19 72 53 ' Bru s t ers In omine 248

59 78' 79 ' 72 ' 4 e1ac our t [Par sons J 70
59 ' 71' 80 ' 73 54' 2a pars 11

The f ollo " i nb pi eces occur in a gro up of mot et s , so e t ex te d , SOlie
unte xte d:

60 91 ' 100' 69 73 ' Sermone bl ando [ • undy J ( 2a pars 369
onl y )

80 ' 98 101 ,-,9 ' 73 ' 28 ' C t e can t a te l Par son ] 91
81 98 ' 101 ' 90 14 J ohnsons knel l 111

The end of the manuscr i pt is devote d t o in st rumenta l pie ces heade by:

168' 179' 183' 165 '

180 t 184' 166 '

181 185 167

150 ' 71 '

151 ' ­

152 -

Fant as i a hr . 13ir de

Fant as i a ;r e Bir de

oc , 11

85

34

33

1. Tl end- paper fr ents ar e di <cuss ed i n 5t evens' , 426- 8 .

2. Due t o an err or i n tbe or i gi nal foli a t io n th ere are t wo succes s i ve se t s
of 1eav s 58 t o 15.
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418 5

These ar f oll owed by even fo par t fan t as i aa pr in t ed in ~eckJ J .

anonymo ue and i th "ut t itle bu t att ri but abl e to Ives t J enkin s and

.Le rab osco I t an anon ym us fiv e-p , t work (p os t- . izabe th an s ty l e )

an d a co y of ....1bbons 's ub l 1shed fant ia a (s..1620) .

~ or disc ussio n of i s se t s ee belo t pp . 228- 30 .
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17792- 6

Dri t i ah Museum, ~S~ Add. 1779 6

ive out of a set of six pa~ t-books . 19.5 x 14. 6 cm. Conte mporary cal f

bin ings , gol d- t ooled , st amped with le init ials ' I. M.' and th e des cr i pt i ons

'e 'TV~ ' t ' AL VG' t ' Tu:;"OR' , ' ,,-VL .TV..J' .d ' BAS~VS ' t res pective l y .

The manuscript s cont ai n main l y consor t mu...i c in thre e t o six par t s by

Orl anJo ...i bbons t Thoe.as Tomkins , Coper ar i o t Ferr abo8co 11 , wi l l i am

.,hi t e , Dering , Thomas Lupo, Ives , Oker (Okcover) , war d and ot her s .

Ther e ar e als o some consort songs and anth ems , some i n seven parts ,

and a few mot et s . 1 The q 'n tue part cont ai ns some du. t s fo r t rebl e

and bas s [vi ol s ] and. mus i c in tab l a tur e f or t wo d t hr ee lyr a- vi ol s .

The cons ort pi eces listed belo w ar e ~lizabethan . There ar e two sets

of fo lio numben s , one or i gi nal, t he ot her r ecent . 'i'he 1 t t er is used

unles s otherwise st ated:

f. f . f . f . f .

50' 53 ' 55' 18 50' Pr el udium [Byr dJ U anot her copy of th e 108

bas sus part i s i n 17796 f . 64 '
66 54' 56 ' 19• 51' Sermone blan iio [ '. "undy J U (2a par s 369

onl y)

6O' 63' 66' 29 ' 60 ' The fune ralls [ liol born e J U 453
64 ' 68 70' 34 6; Br ownin .,c [ rd J U 112

For di scuss i on of th is se t see below , pp . 228-;0 .

1. Face le of 17792 f . 106 ' in __ , xxij , p . xx j .

226



•

245-1

cncford , Bodlei an Li brary , LSS l,lUS . Sc. , D, 245: 1

Thr ee par-b-bcoke , 16. 8 x 22. 2 er (245- 6) . 11.1 x 22, 2 cm (241 ) .

Contempor <r.Y cal f bi ndi ngs , Lol d- and bl i nd- t ool ed , stubs of wr een t ies.

The manus cr ip t s cont ain consort musi c fo r vi ols and l yr a- vio l s by

Ives , Thomas Tomki ns , Oker ( Okeov er ), Jenki ns . Fer ra bosco 11, Hume

and ot ler s . 'her e are also some t h.ree- part can zone ts by Ilor l ey ( 1593)

left t extl ess f or 1nstr ~ental per f ormance . t t he end of a copy of

Gibb ons 1 s nin e publ is hed thre par t f t.;fltasi ac {,£1620} i s t he f ollo wing

(number ed '1 0' in 245 and 241 as if conti nui ng the se quenc e of &i bbons

fant as ia s ):

p . p , f .

104 105 2;' [Fant as ia] .~ . Bir ds l~J

For di soussi on of thi s se t see below , pp . 228-;0 .
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4180-5
17792- 6
245- 7

1
Comment ary on J ohn 1.er r o 's par t-bo oks

Mos t of th e cont ents of 4180- 5, 17792- 6 and 245- 7 , includin~ t e

~lizabethan consort musi c , are in t he hand of a s i nGle scr i be who has

i dent i f i ed himse l f at t he back of 245 by writ ing ' Jo hn ~rro hi s booke ' .

Andr ew As .bee has es t abl i shed t hat J ohn Nerr o , whose in i t ial s are s t amped

on th e cover s of 17792- 6, was a si ngi n[,'lll<ill at Gl oucest er Cathe dra l f r om

at le as t as earl y as 1609 until hi s deat on 23rd f~ch 1636.
2

418 5

and 17792- 6 are par t i cul arl y clo sel y likk ed beca use th ey bot h cont ai n

annot at i ons and correctio ns wr i t t en by a l a t er owner who has been

i d.enti fi ed by Pamel a .,il l e t ts as Dr . j'.a t t hew Hut t on (1638- 1711), an

amat eur musi cian and vi oli s t , wel l - known in Oxf or d musi cal circles

bef or e 1677. 3

The m uscri~ts 245- 7 were also associa te d Wi~l OXf or d from an ear l y

dat e but had a fi f f er ent hi s t ory fro m ~erro ' 6 ot her books . ~hey were

part of a coll ec t i on of ten vol umes pr esen t ed t o t he Oxford msic ~chool

in 1673. A note on t he flyleaves of eac h states th at ' 1.r . ,i l l i am I sl es

sent the se ten Bookes to Dr. Fel l De - e of Ch : Ch: in Oxford f or t he use

of th e publ i cke ~usicke ~coole . ' r,erro I s volumes ar e numbered on t he

f l yl eaves 9 , 8 ' d 10, res pect iv el y, and ar e mainly complete in t hemselves .

however some additio nal par t s ( f or exampl e the fourth part of the Byrd

fan tasi a 're 34) must have been copied into one of t ' le remain ing seven

book . Only one of th ese , number ed 7 , i s ext ant, but its bin din g ,

1. I am a t eful t o Dr. Andr ew Ashbee for advice on t hes e sourc es .

2. ~usic and Lett ers , xlvii j ( 1967) , 31 1.

3. Furthe r on Rut t on and hi s f rien ds i n " illetts ~C .

228



4180-5
17792-6
245-7

1
handwri t in g and oont ent s are di f f er en t .

I t is dif fio ult t o be pr ecise about t he da tin g of Merr o ' s par t-b ooks .

2They all conta i n musi c by Jenk i ns and are probabl y t he ear l i es t ex tant

sour oes of th i s composer's mus ic . This would s ges t a terminu s ad quem

of .£1615 th ough i n the absence of any informa t ion about J enki ns 's ear ly

care er as a composer an earlier date oannot be ruled out. I t is more

pr obable however t ha t th e books were wri t t en af t er publ ic a t io n of Gi bbons 's

thr ee- part f Qntas i as (.£1620) fo r t hey al l con t ain copie s of th ese pie oes

whi ch seem to f ol l ow the pr in t clos ely. Mer r o wu~ apt t o copy fro m pr i n t ed

sour ce s as whol e se quence s in 245-7 fro m Hume ( 1607) , Mor le y ( 1593) and

Fer r abosco 11 (1609) test i fy . Byr d ' s fan ta si as in 4180-5 and 24 7 seem

als o to derive fro m t he 1611 pr i nt (i n t he fourt h voice of TC et Mer r o skipped

a line of t he prin ted text at one point ) . However a copy of Mi chael Eas t 's

anth em ' Sin a we merr i l y ' in 4180-5 and 17792- 6 i s fro m a versio n t ota lly

independe nt of ~,e 1624 pr i n t 3 so oontrary to Hughes- aughes 's statement 4

neither set need have been copi ed after th at date . Accor ding t o Phi l ip

Br et t 5 many pie ces seem to have been co~ied direct fro m 4180-5 to 17792-6

and ther e is no rea son why t his shoul d not be t he case wi th l'r'lundy ' a

' Sermone bl ando ' (TO 369), the onl y El i zabet, an consort pi ece common t o

both sets . A sequ ence of two- part airs by var i ous composers, includin g

1. Ob ~~s . Sch. F. 575.

2 . not t aki ng int o account a ser ie s of thr ee- part J enkins wor ks oont r i but ed
by a l a ter hand at t he end of 24>- 7.

3. Anot her an t .iem at tri buted to .::.,as t in 17792- 6 and 418 4, ' Ri se , 0 my
soul s' is i n fa ct by i l l iam ~imms ; see Dani el , 138.

4. ughes- HughesC, j , 13.

5. !1!!, xx ij, 173.
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4180-5
11192- 6
245-1

Jenk ins , i s commont o bot h 17792-6 and 245-1, bu t I do no t venture to say

which came f i r st .

Pamel a i ll etts ass esse d Merr o as ' t echni cal l y speakin g a skilful

1copyi s t of musi c t hough not a very ac cur a t e one . ' Thi s is born e out by

a number of car ele ss sl ip s in th e izabet han cons or t m s i c , thou~h usua l l y

t hese can be ea si l y oorr ected . Examin at i on of t hose pi eces whic h wer e

Wide l y ci rc ul a t ed shows th at '~rro t s version s are oth erwi se t o be r el ie d

2upon. He shows no si bn s of edito r i al i nterfere nce and uses accide ntal a

spari nJly. 'Ihe absen ce of any demons t ra bl e r el at i cns' li p wit h any ot her

ext ant sources ( except fo r t he Byrd 1611 pr 2nt) a i ves addi tional

i mpor tan ce t o .er r o t s books despit e t heir lat e date. Some of t he

~lizabethan pi ece s are rare , includin g, for i nst ance , t hree unique consort

songs .' t i s curio us t hat Byrd ' s Pr el ude [and Gr ound) should be preserved

excl us i vely except f or a sing l e par t in 32377) amongst these l ate sour ces ,

t hough t he tex t i . ives is not good.

1. Wi l l e t t sMC, 74.

2. TC 33. 70-1, 91, 112, 117, 248, 254, 258, 217 and 369. cept io na l l y,
the f our t h voi ce of TC 71 ends qui te diffe r en t ly in 4182 fro m al l
other sources .

3. !1B, xxij , 11, .
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1122

Par i s , Conserva to ire. Mv R s . 1122

eyboar d book. 18 x 28 cm. Conte mpor ary cal f bin di n6 .

The manuscr i pt i s descr i bed i n de"i l and the contents listed

~ tephen t t l e i n ~, v, 155- 62. The conte nt 6 cons i s t en ti rely of

[ s i c by Bir d , 1 and 'omkin s . The fo l lowi nc consort pi ece s appear

i n ~~ybo~rd score (paginat i on i s or ig in al):

p.

16 A f ancl ..ill~am Bi r de L!..,.4J
19 ~. Bi r des f an tas i t wo p ta in one

hr . \'#L li an: yr de Lu J
th e 4t h abov e

34
58

.. is vol e of keyb oard mus i c i s i n t he hand of T' .omas Tomki ns and ,

ac cor di n t o St ephen" ttle, was wr i t t en i n th e second quar t er of t he

seven t eent h cent ury . The f OUl."'-par t fan tasia lis t ed above cont ai ns some

s ign ifi c..J'1t vari ant s f r om t he 1611 prin t whi ch poi nt to i t s bein g an

1earl ie r ver si on. n t he f i ve- par t fantas i a Tomkins is apt t o add littl e

decora t i ons i n a si milar way t o t he pi eces i n keyboar d score in 29996.

But thi s sourc e i s of val ue because of a number of car el ess slip s i n t he

only ot her complete vers ion of ~ 58, 11786-~1 .

1. indebted t o o. .• .h l ....hbour for this i nf orma t l (m .
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39550-4

Br i t i sh ¥roseum, MSS Add. 3955 4

Five out of a set of s ix par t-b ooks . 19 x 30 cm (app r ox .) . No tr ace

of ori gin al bi ndi nt,s .

The manuscri pts cont ain fanci es , In nominee and pavan s in five and

six par t s by ',lar d, I.Ll.Lem I,hi te , Ravenscr of t , Cr anf or d , Dcr i n ,

Coper ar i o , l!err abosco II and Lupo, The fo llo wing gr oup of liz abe than

pie ces al so appear s ( th e ori ginal pagdna.tdon has be en sup ers eded by

r ecen t foli ati on) :

£.1 f . 2

21' 28' In nomine wil l[ iam ] Bi r de U 252
28 29 In nomine Al f onao [F er r abosco] Sei ior U 260
28' 29' In nomi ne Al f onao [ Ferr abosco ] Sei io r U 259
29 ;0 In nomine Al f onao [Ferra bosco] Sei gni or U 258
29' 30' In nomine "il l [ i amJ Bi r de U 253

These manuscri pt s , and t he way in which t hey wer e compi l ed, have been

described by Pamel a \\ ille~ts . 3 Thr ee scri bes contribu ted mos t of t he

musical tex t , and each i s r epr esen t ed in t he fi ve ,e,l i zabetr an pi eces

l i st ed above . The writer of th e inner par t s of t he first .Byr d In nomine

{TC 252)4 has been ili eHmif i ed as Si r Ni chola s Le St r ange of Hunet an t on

(1603-55) . The remain in g parts of t his In nomine and all of Byrd 's and

Fer r abo8co ' S second In no li nes (TC 253 and 259) were copied by a second

hand, w. i l e Ferr abosco 's first and thi rd In nominee (TC 260 and 258) were

copi ed by a t hird . bi t her of these hands may have bel onge d to Thomas

1 . 39551.

2. 39550, 39552-4.

3. Wi ll et t sNS.

4. 39550, 39552-3 .
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39550-4

Br e er, a servant of ir ic hol as.

A r emark able f ea ture of tnis se t i s t he ex te nsiv e annotation of the

musi ca l t ext by re f eren ce t o oth er cont e por ary manus cri pt s which ar c

i t i f i ed by thei r owner s' names . Al l f ive pi eces l is ted above wer e

col l ated wit h ' Gibbs b[ ooks] ' , but many of t he ot her pie ces in the
•

coll ec tion were compar ed i th si x or mor e co i es . ib bs' s sour ce has

not been i dent ifi ed but i t must have been of a compar atively late dat e

si nce it was als o used t o co llat e pie ces by, f or example, Dari ng d

, i ll i am "hi t e . These manuscri pts have been te nta ti ve l y dat ed .£1640 by

amela i llo tts who ha s als o outl ine d t heir l ater hi story up t i ll 1917

when t hey r eached th e Bri ti sh .useum

a out 1 te e
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Z341- 6

Dublin, Marsb Li br ary , MSS Z. ~ . 4 . 1 -6

et of s i x par t- books . 19.5 x 24 cm. Contemporar y vel l um covere d

bin din gs s tamped respecti vely wit h th e fol lo wing hea din gs: 'i . TREB lE:

. ; .4.5.6• •F[ ar t s ] . ' , '2 . TREBLE: . 3.4.5.6•• P. ' , ' i . BAS~: . ; .4.5.6•

•P . ' , ' CO TRAT OR: .5.6. P . ' t ' 2 . M S ' : .6. P . ' , ' TEHOR: .4.5.6. P . '

The manuscr i pt s contain near l y 150 in strumental pie ce s ar r ged in

asce ndi order of number of ppat *s . AmonLs t t he composer s are T. Lupo,

O. an d R. ~ibbons , enkins , Eer ra bosco 11, ar d, Ives , Coper ario,

T. 'romkin ::;, 1'0. \~hite , Col eman, Dar in g and Ni chol aon . Pr obably the

only El i zabeth an pie ce is the foll owing:

no. f . f . f . f . i . f .

37 84' 84' 84' 34' 62' In nomine Alionao (Ferr abosco I J 258

e contents of th e manus cr i pt s suggest & date i n th e second quar t er

of t he sevente ent h century.
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21•

302

Tenbug, $t , l':i cha el ' s Col l ege ! f>iS302

Score- book . 39 x 29. 2 cm. No trace of ori gi na.l bind ing.

The cont en t s ar e somewha t imper fec t ly l is t ed i n Fel l owesC, 48. They

compr i s e, in ascend f ng or der of number of p' rts, f ant as i as, a" d ot .•er

in s t rumer.t al pie ce s by T. Lupo , Coper ar i o , Cranf or d , Ive s , t ,

.Jenkin s , O. Gi bbons and !.awes . Ther e is als o aon.e voca l mus i c , l eft

t ex t ess , by .or l ey an d enzi o. The onl y li zab e than conso r t musi c

is (foli atio n i s rece nt ) :

f •

19' l Fan t as i a? J Dr. Bull [uJ

The c ont ents of t his manuscr ip t s ges t a da t e i n t he second quar te r

of t e seve nte en t h ce nt ury. B I ts pie ce is al so fo un d, wi th s er io r

t ext , in 24. An i mpor t ant vari ant c:s.t bar 37 coul d indicate a r ev isi on by

Bull , in wilic cas e 302 , tho ug ' . a la te s our ce , may derive fr om an earli er

ver si on of t he pi ece than 24.'

1. See h. t ix , 219.
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XX. Koni nc1<:ly cke / F TASI , / Om op 3 }<'i oo1or de Gamba en ande r

Spee1- tu i£11 / te ge bru ycken . / Ges t e1t door de Kons t i e l' e1 ee Spee1­

mee et ers , / T. L ~ O . / I . COrRARIO. / • DA~ • / ~ noch IX. / TAS

/ Om Cle t 3 l'i oo1en de Gar ba en an der Spee l - tu ygh te ge bruy ck en . / Door /

o . DO C. BBOh~ , / r bl,ni a t en i, - mees t er , van de Konfn ok van mge 1an d .

/ [ ?ri n ' er ' s mark] / t ' ROO1. / By au1us

in 't J.nlzyk- boek t " edruk t . 1648 .
1

tthy s z . inde St oof - s t eegh ,

'l'h ,N>r.> pt- boo ks ' 00ghs t e- ge1u i t', ' Mi dde1s t e- ge1ui t' an d ' Laeghs t e-

ge1u i t ' dioat i on on f . 2 headed ' Den .c.. noo ...e1eerd en en K.ons try cken

ere. Barth ol d B 1'<l hus i us ' and s i gne d ' u t Lck ben Nyn heer e UE:

di en s t- sohul dig e Di ena er au1us la t th yz . ' Surv i ving copies: D-W,

P D ( on e par t- book onl y2 ) , Uu , In the pos s es s io n of • Nosk e , The

it e (a phot o aphic copy i s in NL-DHgm shelf -mark 80 I 28) .

The pUbli ca t i on is de scribe d and t he cont en t s l isted i t Davi ds s onC,

ii j, 115 . The vol umes f a l l int o t wo par t s : part one co nt ai ns 15

t hre e- par t f an tas i - by 'rho 8 Lupo , f our by Coper ar i o an d th e 'li zabe th 8l1

pie ce li s t ed bel ow; par t t wo , wit h a s ec ond titl e-p age , i s an editi on

of Or1an do Gi bbons ' s t hr ee- part fan tasia s , firs t publ i shed i n London

£.1620 . Nu.wber in g is or i gin al .

no.

7 J:'an tas i e rn ] i am] Daman U 25

The dedioat ee , Nihusi us , "I a Ca t hol i c ol er gyman of s ome mus i cal

abllt t1 who li ved a t Ams t erdam in th e 1630s an d 16408. ; Acc or din g t o the

1 . acs 1.mile of t i tle-o p e in Kin s!gG , 195.

2 . ...' ......;;;,;;;,;;.. ' iv 242; not l ist ed

; . chSD, 271.

in c ompl e te i n .!Y.§.M..
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dedicat ion t he f t sias earn ed th e descri pti on ' ro yal' because t hey wer e

or ig i nal l y wr i t te n fo r the pr oposed m riag e of 1623 betw een t e i nce

Char l es (1 ter Charle s I) and t he Spani sh infan ta lar i a . There i s no

evide nce to support t his and it is di ff i cul t to . ine why Daman's

solit ary cont rib ution f r om a prev i ous gener t ion should have been

selecte d. Mat t hysz write s th at t he pieces ame t o him vi a 'o nse n

standvastigen Hol ldschen Apol l o ' (

1refe to Constan t ijn Huygens .

1. scnSD, 271.
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40657-61
397-400
C2
436
417-8, 1080
568-9

Manuscri pt s whose sol e example of ~lizabethan cons ort music is Bull 's

' Doric k fan ta s ia ' (TC 33)

Thi s headi ng ne eds some qual i f i ca t i on as it cannot be stated wi th

ce rt ai nt y t hat Bul l ' s composition was wri tt en by 1603, or even t ha t it i s

cons ort musi c . The musi c is underl aid as an ant hem in 1h omas Myr i el l ' s

par t- books ( 'Fr ai l e man , despise the treasures of t his li fe' ), 1 but

al thou gh th e l ast l ine of the t ext s eems well matc hed to t he music

(Ex. 23a ) , differ ences in t he way notes are split up in all cas es poi n t s

towards t he precede nce of t he consort ver sio n (Ex. 23b and c ) .

The title ' Dor i ck' is supplied onl y in 4180-5 , bu t i t is als o gi ven t o a

number of appar ently unre l ated keyb oard pie ces by BuI I . 2 In t he fo ll owing

sour ces the pie ce is wit hout tit le ( exce pt t hat in 568-9 it is first in a

series des cribed as 'Coperar io phancyes ' , alt hough the r emai ni ng pieces

are in fa ct by Ferrabos co II and War d3) and the onl y attributi on is i n

40657-6 1: ' Doc. Bul l ' .

1 . LbmAdd . 29372-5 f . 9 ' and Add. 29427 f . 75', printed in BuII F.

2. See ME, xi v, 153-7 .

3. Cf . DoddCB.
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40651- 61
;91-4 00
02
4;6
411- 8 , 1080
)68- 9

Bri t is h 26' ,26 ', 12', 26' . no t in 40661}

Se t of five part-boo~ s . BUll 's pie ce is np t ooe of th os e

in t he hand of • illl ' .La'We s .

Oxf or d , Chr i s t Churc h. ES$ I'Jus . 397-4 00 Cf . 1 J ::>e of fO'ur par t-b oo e ,

n the hand of J ohn Li ll y (~1 678 ) . 1

Ib i d. , l iS hUB. 2 ef . 74) Score-bool~ . In t l e hand of an ass oc iat e of

Jo hn Lil l y . 1

Ibid . , ~S us . 436 (f . 1) Organ covK. he manuscri pt has th e m si c of

l1SS ; 97-4 00, 401-2 and 403-8 in shor t sc ore . I n t le s aw nanc as 1 .... 2. 1

Ib i d . , J15S ¥~s . 417-8 , 1190 ( f . 33 ) In compl e t e set of t hr ee par books .

In t he hand of an a ssoci a te of J OHn L111y .1

Oxford . Bodl ai an Libr§I:rX, ~S MuS e Soh . F . 6 2 (i f 110' ) In compl e te

s et of t 'Wo par t- boo s , Second hal! of tI IO seven tee nt h oentury .

1. See ~illetteJt , 'Where i t l s estim ate d th at t he manuscr i pt s in ll 1y'e
hand ",er e copi ed bef or e 1668.
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2093

London , noyal Col l ege of Nusi c , NS 2093

eybonr d book. 19 x 14. 5 cm. 1.0 tr ace of or i gi nal bin nt>.

'fhe manuscr i pt cont ains main l y preludia . vol unt ar i es and gTo n ds by

1 te seventee nt l cent ury composer s inc l udin g Chi l d and Bl ow. l her e

ar e also some pi eoes by Dul l and yr d inclu nu th e fi rst t hi rt een

bars of the fol l owing cons ort pi ece in keyboard soor e:

f .
25 re v Fat-ci e hr . Bi r d UJ

For a d1 cus ion of "antazia per ] Nr . Bi r d' ( f f . 30-25' rev see

above , p . 215.
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Oth er l a to sourc es

n bel.' of ei .:;htt..enth - cent ury an d l ater m uscr i pt s conta in ll ...abe t ..an

oonsor t musio but ar e no t in dexed D. the t hema t io catalo~ue or di scus se d

else where in thi s dis sert a t don becaus e th ey ar e kno v :I to deri ve fr om

earli er sourc es whi ch ar e s t i l l ext an t :

Cambr idge , it zwil l i w ,useum , }~ 2.F !21 (cat alo tie no . 118
A score- book copi ed in t he f irst hal f of t lL eil ~htoen th century

appar ently fr om t he pr es en t Tenbury 11";S 379- 84 most of whose cont en t s

appear i n th e same ord er . Incl uded i s Byr u I S s ix - ar t fan t as i a TU 84 . 1

Ib i d. ! . 30. F. 22 (catal ogue no . 107) A compos i te manus cr i pt th e fi r st

la yer of whi ch cce t a i ns pi eces scor ed in t he e l y ei ght eenth cen~J

£ 1.'00 &J7 d ' s 1611 publi ca t ion in cl udi ng t he foul~part fan t asia TC 34.

Con t a i ns t he f ol lo lt/in .:.,pi ecs e i n sc or e

in cy : Pan s on ., In nomin e TU 277, : ul l In n<"L:lin e

TC 249, .,hi te In nom.ne TC 308 . ~ note accompany~;) IJul ' s pie ce

re cords t ha t t he . uei c was copi ed t xf or d. ' h~ pr esence of t e

f Ue ' an d ' Ascendo ' wron.::l y at tr i but ed t o Par 0 s an d '!'ye r espe c t iv ely

eonfixm s t ha t t hi s s our ce der i ves fr om 984- 8 .

I bid . , Y.b Add. 23625 I nol udes an ei ght eent oentury copy of f, or l eyCT

sco red by TI Omas Barro'W.2

.l.enbury , ut . l e ael ' J Col eGe, tr~ 804 Contain s Fars ons ' s ' Ut re

f a s ol l a.' (ro 3(;7- 6) and oth er pie ces scor ed by John &t af io r d Srni t i

fro m 3048 4.

isc%i~tions by ~ . a. Fel l owes of t he ' 11l lmot t

et re manuscr i pts ' an u ' Pot t er manus cr ip t' . file f ir s t

v tBnl ey Boorman f O s e di ng me a cont ent s l i s t of

169.
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or .e i no in the pos ion of C pt . obert Ber l ey d oont ain

no '1' 1486 is eo p io par 0 0 , bo manuseri t

be in i n e ohn ,;) er ) . 'lh othe r now t Che sro ,
x Co nty eeor Or fi e , d e iUs .U eum, r peet i vel y (.1:"1, 2

41844 •
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7 - 6 r iti

S rte • L

ius eum,

,C~ l' l C

,oy . app, 74-6 245

~.olbom

llsac kA

ton y Hol bom e , Pavan s , galliard s , a lma in s ,
ndon , 1599

....achari us Ftlllsac k an Chris .Lan .I 11 ebr and,
us s erl asener P duane n und Gal l i ar den , ambur g , 1601

253

255

Scot ti sh sources

Br i tis h us um, ..:> Add. ; 0 26- 8

bid . , .I' S Lgor t on 3665

..,082 8

3665

6 - ord , dl eian Li brary , .s S LuS. ch , C.64- 9

257

259

264

265

488

5214

e nomas ode par books

bdinbur Uni ver s i ty Li brary, .. La. 111.4 88

dinbur , -a ti onal Lib r ary of Sco t l and ,
dv. 5.2 .14

The above s ources all co t a in dance musi c estim ated to have bean eet

ro r uns p ci fie d gr oJ.pa of ins t rum n ta between 1550 an 1600 approx i mat ely .

r t e f i r s t t wo i t ems in t he l i s t wer e actua l l y compiled in t he

su t e n cen d r oble 0 1 se par . ti ng iz abethan f ro m ~acobean

co po it ion in l ater source s is acute. t l east f our sev ent eent century

8 contain con ort d c set tings which , tho u ' t hey der ive fro m

1 bet co pos i t i ons , are pro babl y of Jacobean or later da te an ar e

fo th e co a of s dy e ay e : Ckc 321, t bm dd .

15118, d. 1718 91 ( see above, pp . 21 4) and Lcm 1145.



•

1A set of five ins trumen tal par t-bo oks at Kas sel cont ain s a sectio n

of 2; f i ve- part dances wi th ' li s .1 t it le s pr obabl y copi ed a t the beg inn in g

of the seventee nt ,l- century . 1J.1he mai n par t of th e boo s in cl udes a l ar ge

number of dances by Landgra ve fJor i t z of lles se- Cas sel (1 572-1 632) and one

of th e gl i sh ddnces bears hi s in it ials ( ' L. M. paVin , ) .2 The manuscr ip t s

cle ar l y or i gin ated at hi s Cour t and t he Englis h pi ece s pre sumably ref l ec t

t he pres ence of a r es dent company of Engli sh musi ci ans t here fr om 1594

onwards .' The] are not however cons i der ed ' ~llzabethan' s i nc e they wer e

almos t cer t4 inly made for Contin ental consumpt io n . The copyi s t may have

been t he English musician Ri char d Hachin who was at Kassel f r om 1600 to 1605 . 4

In 1887 a copy was made by F. Lie bin g and i s now in the ::Br i tis h "iuseum as

Add. .s 33295. Unfortunatel y some pages of t he tr ebl e par t-bo ok a t . aseel

wer e al r eady mi osin g by th at date leaving a number of pie ces in complet e .

El i zabe than cons or t dance musi c i s ala o contained i n t he fo l l owing

manuscr i pt s describe d in oth er chap ter s: ; 16 (p . 101), 30480-4 (p . 121),

22597 (p . 138) , 32 (p . 191' , 37402-6 (p. 196) and 17792-6 (P. 226 •

1. oMS 4 :Mua72.

l ist of cont ents and a br i ef descri ption are i n Ober s t E, 70- 1.
A se le ction fr om t he Landgr ave Mor i t z compos i t ions i s print ed in
Mor i tz t j .

; . GD, s .v . mg l ish J'iUs ic 1ans Abro ad .

4 . t i eS, 15- 6.
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74- 6

British Nus eum. I.S~ Hoy . app. 74-6

Thr ee out of a set of f our par t- boo s , 28 x 19 CIb . Cont em)orary li p

vell um covers of 74 and 76 pr eserved in pre se nt bi ndin t,s . (,n t hem is

writt en ' TRI PL.D:.' and ' TEKO,.' , re spe c t i ve l y . ].,0 tr ac e' of or i £, a l

bi ndi ns of 75, t he c ont r aten or book .

The manuscri pt s ar e pr imar i ly dev ot ed to Mwar dine churc . mus i c wi t h

mg li s ' l t ex t , mai nly canti cle s, metr i cal p s alms d an thems . 1 ear ly

al l of t he compos i tione ar e ano ymous but some u.ay be a.t t ri but ed t o

Talll s an d T re . t t he end of eac r, book vari ous l ate r han ds r.ave added

te x tles musi c mos tl y in r o h sc ore . i-'ol i a t i on i s rec ent .

11= La te r a dui tio ns on f f . ;2'-; are proba bly f r om t wo vocal pie c es

i n sp ite of '~ absence of t ex t . nly two voi ces ar e gi ven , writt en oJt

on facing pa je s . I nst r umental additio ns ollo w i n sev er al I~ds whi ch

f:Jay be conveni en tl y dealt ';oilth in si x gr oups .

Gr oup

f .

34'
34'

Separ a t e par t s l

[Cal l1a r d?] (fragment )

[P avan ?] ( f r88IDent
519

471

Gr oup B. Separa t e par ts :

35 (Gal l i ar d?J [~J 520

Gro up C. llaso part :

35' [ Pavan?] ( l~st secti on onl y? ) 422

Gro up D. Separa t e par ts ; t he aaae han d ap cars in 76 f . 45:

1. Facsimil e of 74 f . 6 in Dl e zzar dLB, 129 .
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33'
36'

l In nomine J l Pars ons ] [.!..l J
~hen shall my sor owful l sy t hYB{$' sl ake when shall my

1Il0tu l l waylin e, lTaI ll e J ( two parts ) C:.@., j t 63)

74- 6

327

Croup~. The followin~ pie ces se em t o ba the wo k of two pr i nci pal

h...nds , proba bly of f ore i gn ori gi n t o judge by t he t i tle s . The mu ic

i s in quasi -score unl es s ot herwi se s ta t ed:

(plu s ad ded par t )

(pl us adued part )

pl us add ed part )

(plUS ad ded par t )

(p l us added par t , t he whol e pi ece

52' r ov

52 re v

52 re v

51' r ev

51 rev

50' rev

50 r ev

49' re v

49' :t~ev

49 r ev,
48 r ev

48 rev

41' rev

47 re v

46' rev

46 r ev

All emande [uJ
[ no title J luJ
[n o ti t le J [u ]
Call i ard e L!!....4J
[no ti tle J L~..A.]
s t ru ck to ugh)

Seconda desp erada L~_.4J (plus added par t )

Terz a es perada lU J (p l us ad~ed pax't , t he whol e pi ece

str uok t hro ueh )

Canon unam mensuranl i uve na bis [ ?J (deleted fragm en t of

a sin~le part of pl ece on f . 4&' r ev )

[no t it l e ] [~ (p t s sca t te r ed over t he pag e ;

:: f . 43' re v )

[ no t itl e J lu J (pl us added part

Pavane canon in subdi atessarum inf eri ore m parte m non

pUdebit maper e (U ] (p lu s added part ; fo ~r part l i n

quasi -s core wit h a fi f ,t he resolution of t he can on ,

add ed be l ow; cf . f . 49 ' re v )

Pavane canon per al iam vi aIIl r eve rsi BUil.t in ree i oD ID suam

a (plus added par t , can oni c f ift h par t not writ ten

ou t )

on a l i ud lU ] (plus a e.de d par t , canoni c fif t h par t

ot writte n Ol.lt)

Deaperada [u ) (pl us n ded par t )

ycnar d Pyt tyn s [uJ ( e composer ' 8 name i s

added by ano th er ban whi ch may be si xt "en t l century but

wl10se aut hor ! cannot be t,.u ar an t eed ; I cannot re e 'Ni 1

the reading ' Ey me Rychard Pyt tyn s ' gi ven in

'iughes-HuFhesC, iij. 201 and ardHP, 172)
Ronds. [u] (p lu s add ed part )
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521

522

473
423

474
475

477

424

416

477

478

425

479
528

480



45' r ev

45 rev

44' rev

44 rev

43' re v

43' rev

La.repre sa [ t o t he a.bove J LiL4J (plus added par t)

and eb er c,es [.e...4.J ( pl u s added par t )

Lar e ur esa. l t o e aboveJ lu J (pl us adde d p rt )

lle mana d ' &lTIor [ a J ( 1'1us added p t)

l no title J [~J ( cf . f . 49' r ev

I no tit l e J ( s in&l e par t )

74- 6

561

562

427
492

424

523

Group F. 1'he fo ll owin g pi ece s ar e wri t t en by a gr oup of' han ds us iIlt.­

li s t i t l es . They are in quasi -s core un les s ot ler i s e s t ted :

43 re v

42' r ev

• 42 rev

42 r ev

41' r ev

41 re v

40' r ev

40 re v

39' r ev

39 re v

39 rev

38' rev

38 r ev

37 r ev

37 re v

31 re v

;6 ' r ev

Pavan lU J (p l us added par t 428

Pavans. LtiJ (plu s add ed par t by an ot her han d) 481

(Galliard ] Lti J (tre ul e and ba ss parts of pi ece on 568

f . 41' r ev )

(f r ent J lU J 437
(,a lyard ~ ( s ee f . 42 r ev ) 568

Pavin of .l bar t i [ Inn ocenzi o Al ber ti ?] [~J 441

a lliard [ t o Is ab ove] LI . Albe rti? ] [~J 541

Galliard lllJ (pl us dded p rt ) 524

Pavin _~J 482

Cral l i ar Inn oceni;..s LI. Albe r t i ? J ( sin l e pal t) 563

Gal l r ard Lt o th e pavan be l ow? J (parts sca t t red ove r 569

the p )

[P avan? J [u ] (par ts scat t ered over e pae e) 483

Pas emesure s pav en ( s i ngl e par t 493

avena 'my t he ( s in gl e part 484

allyard Smytl es (sin g-le par t) 564

( Gal l ierd ?J (si ngle p t ) 525

[Almai n? ] [u] (plu s ad ded par t ) 429

li t 1roilar, but not ne cessaril ;r i den tic a l, uanc.a are use d, t or eac h

instrume ntal ad tion . The musi c i s i n qua s i - scor e :

f .

35

35'
36
36'

[no t itloJ uJ
( no titl e ] l a ) ( five bW,u,- c le f part s )

l r avan ?J ltiJ (plus ad ded part )

( r&van? i [ti J (p l us ad ued part)
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74- 6

12.: The instrum~nt e writ t en by se ver l } ds wni Cl.

be conveni en tl y deal t with in f our oups .

roup . '0 in co i,le te a.rts only fr o a pl e q i- . cor

pzou bly t he first · ddi tiO l t o be ID de in 76 after t he co y in ... of

tl e arrt .re s:

f .

43' l f r ent] 439

Group B. A l ~ter ins~rtion i n scor e on a bl ank page i n the mid' le of

tl e an theca:

24 [no ti tle J L~J 431

(,r oup C. 1.. score or quasi -s core:

( Gal l i ar d? j [ a J r t r ebl e and bas s pur ts of ~ iece on

f. 48' r ev ; a di f for en t hand has wr i tt n ' yll y f under

t r e t r ebl e par t a t e begi n i ng)

[ avan? J LuJ
fr a,onent j

3'

44

4'
45 '
50' r ev

48' re v

no ti t l e

[ f lent ]

1i d?

writte n ' a t uor p

l us ded art )

( idezn ea 'th a di ffe .L.ent hand ha s

tis est Febr ibara y ?J ,tl l yam' ;

567

487
488

440
489

567

cf . f . 43'
4 r v [r:o t i tl ] u ( sin ...l e par t 65

~roup D. Trebl e p t s , us l y mpl oy a G ol ef 0 t he l owes t l i ne

of ve and f atur " ve fi ' t i on :

50 rev [ f r en t aJ (pr ob bl two pie ces w ose be

t om a ay )

ings e

en tary due to a t orn le )

eva l

526

32
570
433
490

'. '"

49 ' re v

48 re

47 ' rev

47 re v Pavans.

6 v
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In add.! t i on t o these hands t he s e scr i be t ha t cont r i buted oup D

t o 74 wrote t he fol o...in g pie ce in 76. Ihe four ar ts are on ad ' cent

s ta ves but not al i n ed , and i n th e or der [ cnntus , t enor , ba asu s a.nd

altusj . ~ e beeinn i nv i s missi d~e t o a lo~ t l~ af :

l n nomine I • l oin t z J Lu J 230

Some frE.t..,T.l.ent s of I talian s ix - lin e l ut e ta bl a tt..r . ar e on f. 37. or. 51,

ni at aken ly bound int o t his wanuscr ip t , bel ongs bet ween ff . 42 and 43 of

nOY. app. 25.

rhe main aecti o of these manuscr ip t s , cont a i ni ng li tur gi cal musi c

wit h ~li ah t ext , may be dat ed £1 54 52, t ha t i s about t he same ti me as

the so- cal l ed anle y manuscr i pt s in t he Bodl ei an Li br ary . 1 Pete r l e Hur qy

has conj ectur ed th a t the par t- books were compil ed fo r use i n a pr i va te

chapel, but a t an ear l y 8ta~e in lai r i t ory the y were L'1 t e li brary

of t he .iomen Catholi c ueury Fi t zal an , 12t h .Earl of Arundel. Arundel ' s name

appears on th e ins i de back cover of 76, an tr ace s of t he Fi t zal an armor i al

s tamp can be de out on t he s e page as wel l a s on f . 32 of 74 . After

del ' s deat h i n 1580 his libraI~ was merge d wit h ti l .t of his son- i l aw,

2Lor .. LJJD1ey 'Whos e name als o ppear s in 74 and 16. In i nven t or y of t he

Lumley collection in 1609 del?cribea th e part-b ooks, t en comple t e , as

sett of 4 bookes in Ene;l i sh , manuscr-Lpt. , Li tania. . The fi r s t e, Arise

o Lorde t 4 vol UIlles . ' :;

The in st rument al addi t i ons were appare n t l y made dux! Arundel ' s

lit t1:me f or undern ea th th e tit l e ' hi Lor d ':a.rkes gal l arde ' in 76 (TC 570

1. Le fiura y , 172- 82 ; cf . 21azzar dLB.

2. '::ee the introd uct i on t l, JayneLL.

}. J a.vncLL, 286.
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th e s cr ibe has al so 'Wri t t en ' My Lor d of Arun dell ' . In al l pr obability t he

books had ceas ed t o have any pr ac ti oal us e by t he t i 1Jle t he y pass ed i nto

L ey' s l i bra r y . Toe numer ous names whi oh ap j.ear' or t ile c ov er s and at

vur i ous poi n t s wi t ni n t e books ( lis te d bel ow) ar~ pr obabl y of a si~ilarly

ear ly date in <.ousel) .uli zabeth ' s re i ('TI.

fhe t i t ...es an ti. raua Lcaf st yl es of n y of t he i nstrun, ental pi eces

s at a Conti nental pr ovenance but t he books caul not have or i Li n t ed

abro ad . hone of t he musi c seems t o tl ve been cOj>ie d f r om pr i n ted

Conti nenta l dance col l eoti ons and t he al Gost t ot al non- exi st nee of

si xt een t oent ury manu cr i pt so...xoes of Cont i nenta l sn ce mus i c makes i t

unli kel y tl1at any ident i ca l ooncor dance s wi l l come t o li ht . T!e ' Pav i n

of Al barti ' an ~ i t s oompani on ' Aalli~ d' (TC 441 and 541 i n 74 are ver s i ons

of pi eces found in Con t in en t al sour ces with t he t i t le J i j e mIen voi e ' ,

but even Gerv ai ae ' s f i ve-p ar t set ti ng i n t ue roisi~me li vr e de ncer i es

(1557) ia a qui t e dis t i nct al~ran e cnt . 1
he Engli s h ti t I c may r eflect

some connec t i on wi t h the co ,poser lnn ocen zio l bert i, eapeci~ 11ly i n view

of th e pr es ence of a IGa1l i ar d Inn ocent s ' also in 74. In 1566 HenrJ

F1tzal an comD'll . i oned a set of madr i a ls fro m t >lis compose r w: 1st

tra vellin g in 2ta l y . The resultin~ se t of manusc ri pt par t- bOOkS was

ccmpI te d two years l a te r and bound in cover s bear in t he Fi t za 1arl

armori al s tamp . bubsequen t l y th e se t pass ed t o 1wnl ey 's lib ra r y and is

pre se rv ed toda y as Ho • app , 36-40.

hear l y 1 of th e dances ar e comple t e in four par t s , but t here is

of t en a gui nta pars (usua ll y SO named and pi t ched be tween t i e t e or and

1. I 8Q t ar 1 to vi d t al owa f or checkin L. t Li s sour ce i n ~)aria ,
Bi bl oth eque :Na Lional e . For ot her source s see Br oWnI .

2 . vber t e l oVt., 104 .
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74-6

bas s part s ) cl umsil y added . In many cas es t ha fo ur- p t compositi on was

wri tt er. down i n quaaf --acor e and t he fif t h pa r t wri ...t en down l ate r in t h.

spac e bel ow t he bas s part . t uch par ts lave every ap.l"ear a:nce of bei no

composed on e spot by the scr ib e . Mos t of t he pages of 74-6 ar e very

conf used and r..easy t o Loos, a t and one or two pf.ece s (C.b . C 424) eo Id

well be sket che s f or composi t i ons wit h cr os"ings out and r ewor kin gs .

Thus t he musi c tl.ough Cont inen ta l i n styl e appear s t o have 'ceen

adav t ed i n ~~land , and i n a t l east s ome cases vI,ol ly coro os ed t her e .

he titl es are pr edominantly i n I t al i an but a si , if i can t number are i lL

Ene,li s . A very lar ge number of hands con trib uted th e i nst rument al

addi tio ns whic h ar e by no means ni fo 1'l" in t ext e and ar e al nos t

cert ai. .l y t he work of snveral 000p08er 8. I t is te mpt i to as s oci ate

t t1e books wit 1 the scene of t he gre~~test conoent rat io n of f or ei en us i ci ans

i n Engl and , t he Royal Co~rt . The earl of Arur.del was a pow rf ul i nf l uence

at ti le Cour t and qui t e poss i bly ac quir ed t he books f rom th i s sourc~ .

dmittedl y th e many names sca ttered t hro u Jh t he part-boo~s off er

11ttl e pos i ti ve suppor t f or t i s conj ectur e , t llOugh it does r ai se th e

al t ern a.t iv e possi bility t ha t tAlbar t i t mi("ht be i den t i f i ed wi th Alb er t de

Venioe , a. vi ol pla yer who se rv ed in the oyal Musick f r om 1 40 to 1559. 1

I f t hi s i s the cas e t he I Gal l iard Innooen t s t migh t" be conneote d "Ii t h

Inno oent de Come, an t her vi ol pl aye r who serv ed in the Royal 1usi ck fr om

2'1555 to 1603. One of the names in scr i bed on f . 1t of 74 ooul d be

i denti fi ed wit h the l{'hom s Sampaon yho -was a Gen t l eman of t he Chapel hoyal

1 . oodfi l lM, 297- 9.

2. 299-300.
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fr om 1564 t ill

14-6

s dea th by dr owni nt; i n 161 5.
1

111s si gna ture app ears

se veral t imes in t he C eque--Book an d mi gh t be the s an e as tha.t i n th e

pre ent man us cr i pt bear i ng in mind t h ,t th e Chap el Roya l si a tur es a r e

pr ob..1.bly of a much 1 tar da t e . 2 The f oll o\>l1n names al.a o ap e~ r i n 14

but as f ar as knov have no conn ec t i on \vi t h muef.c in r oyal ci rc l es :

' ro bert Bri mes ' , ' Christo~ lar Lyl l wor th ' an ' voLn Cunyn@lam ' f . l ' t

' Pe t er Coll yng ' (f. 27), ' Geor ge ' (f . 21 ' ), "i c .oLae Bourn o ' an d ' lic l1ar d

Oli ve r ' ( f . 34 ') , and ' Jo I.n har ks ' ( f . 50) . ~ t t he to p of r. 37 i s

writt en ' onn hom s ay o i a my name an d wi t h my • •• ' [en i ng i ll egL il eJ .

' he name ' Jo hn .!om s ay ' is also writt en upsi ded own a t t he f oot of f . 35'

of 15 . At th e f oot of f . 36 i n t he s ame par t- boor, i s wr i tte n f..;ar L.ar qu es e '

pos sib l y i n the s ame han d as th e musi c . i'he i nn er a i de s of t he ve ll um

cover s of 16 contain many scr i bbles, mo~ tly f aded to t he po i nt of

ille~...i bi li t y , and t l.e n as ' lil li am 4 ar i ion ' and ' 'l'hol,;as Gyle s ' . Gylo s

is prob ably t o be identifi ed wi th Nath ani el Gil e s ' s f a t he r (.£1529- af t er

own of },i s act !vi t i e s bE:t""een 151:3 when h e was

succeeded by fi l li fonmdy as head cho ri s ter at l.;e s tmin e t er Abbey and

1562 when he e or anist of s t . PaUl ' s } The name ' Wyll yam' al so

ap _lear s in as s ocia ti on wi t l1 t he untitl ed pi ece (TC , 67) on ff. 43' and

46' rev of 16 . Furt her addi t io n s (p erh ap s of sl ender musicolo gic al

interest ) include th e wor ds ' Low to dy a t y ll ve r y od aqua vi te I (no

further i n s t ru ct i ons ) and ' qui vi vi t per omni a ' betwee n ~.e st~ves of

, t J. Lord !·.ar kes ga l i ar de ' .

1. Cf . many refer ences i n the i nd.ex t o mbaul tO .

2 . Cl . not e on Henry &aJr.ps on belo ,,'. p , 304.

3. CD B . V . 'l!hor.taS Ciles .

252



VAt'S , /

Itol born e

Ht<:>, D / other sh ort ~rs bo th ave, and

l 1eh t , / in fi ve par t s , for Vio ls , Vi oli ns , / or ot r.cr l' s i ca ll wi nds /

Ds trw errt a , / Pade by J-.nto hol born e Gen t l eman and / ' erv an t t o her mos t

e celle n t / ~ aieotie _ / [ ~nter ' e mar k wit h t h mot t o ' D JS 1J h J:.:h.NlJ?ii' J
/ pr in t ed at LondoL i n l i tt le a~nt Hel l ens by ~ illlam Bar l ey , th e /

si e of Tho a s 110rle y , and are to be s ol d a t his / ahop in Gra ti o,l

s t reet e . / 1519. / Cum pr i vi l ec i o ad !~primendum eol um.

Jri ve art-- books (Cantu s , lt us , uint us, Tenor and s eu s }, Dedi ca ti on

on e i g . 2 he ....::e d I JO 'I ~ RI G T OR lil LL D Vill TUOUS G lTL.L:JrlAN~lR

r.l e, D CHJ tfl .•.rNO ••r. K.•I 3_.'1" and sl t;.n ed ' Your s in all love and due

r everence t on .101born e ' . ~urviv1ng cop.Iea i Lbm (K.. 2 . a .8 . ( al tu s

lac ks ei b' A1, bas su8 lac ks si &_ 2 , A;, £2 and £2J) , Oob ( us . 231-5 ) ,

U s (can tu s and baeeua },

L e en t i re col l eot l on i s re prin ted in olbo rne , . 1 The oon ts are

al so bated in effe ry H, 167-8 an d Brovn In e fol lOWing

l i s t e numberin is or i ginal :

no . 1 ~ Gal l i ar d 546

1 446 11 Pavan 449
2 The t e s of the l' ses 545 12 Gal liard 547

3 Bavan 40; 13 Pavan 405

4 w. la bi e 502 14 Gall iard 505

5 The Cr adl e 404 15 Pavan 406

6 L e hew-Yeer es gi f t 503 16 Gal l l ar d 506

7 Fav 447 17 aradi zo 407
8 go lde 504 18 The Si e;hes 507

9 l?av an 448 19 408

1. J. e Tepr int app ears to be mor e rar e than t ae or i gina l , an d I have
loc a te d no copy in Britain . .6 Br i t is h 1'.J.seum has a phot os t a.t oopy
of an 0tl1Ul0U8m&nu.sc r i pt s core of t e whole colle ctio n made in 1932
(s be - : h.267.) .
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uol born eP

20 Gal li ard 508 43 Amor e t t a 456
21 In f ern 409 44 Nec in vide o 553
22 Gal l iar d 509 45 Pav an 414
23 J ... per o 450 46 Gal li ar d 514
24 Galliard 566 47 avan 457
25 ati en c ia 451 48 Gal li ard 554
26 Lermoza 548 49 458
27 of he l an ch ol l y 410 50 s emper soleo 555
28 quam bonum 510 51 Pos thuma 459
29 1'.ens in nov at a 452 52 Ga ll i ar d 556
:;0 Ga ll i ar d 549 53 Las t wil l an d t e st ament 460
31 The fun eral s 453 54 Ga li ar d 557
32 Gall i ard 550 55 The ni ght wa t ch 436
33 Her es pat 0rnu s 454 56 Almayn e 415
34 551 57 Al mai ne 416
35 455 58 The fruit of love 461
36 Hy s elfe 552 59 e Choi s e 462
37 ~ avan 411 60 The Honk e--auckke 417
38 Gal l i ard 511 61 ~anton 5 1
39 Pavan 412 62 The wi dowe s myte 515
40 Gal li ar d 512 63 r:1he Fai r, r- r oun d 516
41 Pavan 413 64 s it fell on a hol i e .bve 558
42 Gal l i ard 513 65 he 1gh ho holi day 559

t e end of eac r, par t- book on si g . 1:.2' is a l i st of c ont ents .

t.e i tbe r the Br i ti sh 'lus eum nor t h e Chr i s t Chur ch co pies oont ain any

in dic a ti on of ear l y owner hi p , an d ther e ar e no t r ace s of ori u'i nal bind in ..a .

e imp r fec t itis ! ,us eum s et ha~ a f ew c onte mpor ary manus cr i p t

kin gs, main ly of li ttl e s ign ifi can c e but i nc l ud i ng a t le "a t t wo

corr ecti cns of t he musi ca l t ext (no . 27 in t he alt UB book ; no . 51 in t he

oantu book ) .
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Ftlll sackA

uss erl ese ner Paduan en und Galliard en / ~~s ter Theil . / Darinn 24.

lieb li che aduanen und auch so vi el Gal-/liarden zu fUnf f s t immen auf f

al le r ley In strum cnten - und i n-/ sonder hei t auff Pi ol en zu gebrauchen ­

ver- / fas set . / Di ebevor nie in Tru ok aus gegangen - je tz t aber alI en der /

edlen Mus i c Liebhab ern (s o den Text ni cht brau chen ) zu Iu t z und / f rommen

col l i gi r t - d mi t Verle~ung an Tag / gegeben - / Durch / Zachar i ain

f UlI sack - und Christian HUdebr and - eines ~rbaren / t hs der 16bliche n

t a tt Hambur g bestel lte / In strum entisten . / Coat of armsJ1607. /

Hambur g - bey Phi l i p von Ohr. 1

Fi ve par t-b ooks . Dedicat ion hea cd ' Dem Durchle uchti te n llochgeborn en

FUrste n und erm Ilerrn Christian o 11 . lter t zogen zu ach sen des H.

R6mischen ei chs t zmarschal cken und Chur.ftlreten Landgraffen zu .Dtiringen

Nurkgr af f en zu 11ei s se n und Burggraff en zu Magdebur g Unse rn gnedigs ten

Herr en ' and s i gned ' Hambur g den 24 . Tag I,ar t i j Anno 1607. E. Chur f . Onad ,

Unt er th eni gs t e gehors ame Za.char i us :l'Ul l aack Und Chris tian Hi l debr andt

Beyde el nes Ehrbarn Ra t hs zu Hambur g best ell te Instrum en tis te n . '

Surv iv ing copi es : VI ( 2 copie s) .

The ent i re collection is r epr in te d in gel ke t 53- 129. los t of the

eomposi t i ollS are by Conti nent al composer s ( iel chi or BorchgTev ·

Jacob ..:>chul t z, Benedi c tu s Gr ep , 'Ph os as Mons , Ma.th aeus I'ier ker and J ohann

Sommer ) or by English composer s wor king on th e Cont ine nt (J ohn Dowlan d ,

Wi l l i am Brade and Pete r Fhl1 i ps ) . The follo wi ng however are pr obabl y

El i zabethan (numberin is ori gi nal ):

no.

14 Gai l l ar d Jac obus tlar din g ~ gl. (pr ece ded by a compani on 527
' Paduana t by J chann Sommer )

1. I have been unabl e to consul t t he ori gi nal sourc e; e inf ormat ion comes
f r om . gelke M whi ch i ncl udes on p . 53 a f acsimi le of th e ti tle- p e .
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FtU laa.ckA

16 ,Paduana Ant on iol born 410

Gail lar d t on llol born 510

19 Paduana Ant[ ony ) Hol born 451
Gai l l ard Ant on rlol born 548

21 Pa duan a s:dward J ohns on ( f ol l owed by a companion ' aill ard ' 419
by Johann Sommer )
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Br! ti sh Hus eUIL, 1'18S Add . 30826-8

Thre e out of a se t of f i ve par t- books . 18 ., x 14 cm. No tr ace of

The t hr ee par t-bo oks ar e de scr-Ibed on f . 1 as ' Can to' t ' 1t o ' an d

' Tenor ', r es pec t i vely , by a l at er hand , but 30828 i s in fa ct a as su a

par-b- boos , A 1 · t ar hand has al so wri ttan " vi ol as I i n 3( '826 f . 1 .

The i ns t r ument al con t ent s are l i s t ed i n Uu, nea- tluch asC, i i j , 221 an d

consi s t of fiv~-part pavan s an d gal l i ar ds by [ J ohn? J Amner , l Ceor~e? J

I"1ason , l T..omas? J ..I I k i ns on , ;.eel kes , Tomkin e , j·e t Li ck an d [Gr IM o? )

Cl bbo ns , as wel l a s B (, li e an onymous CG",posi ti en an d e 1'011 0 : ·

of ,.aQa.Q.Swhi ch may be Bli zabe t han ( t he number i n , is or i .:.i na l , bu t

f ol ia t i on i s r ecen t ) :

no . f . f . f .

17 7 ' 6.' 6' Tr ini tye Coll edge pav an 434
18 8 7 7 James l:l.ar dinJ @ f,all yar d 527

19 8 ' 7 7 ' :r.tr. Ki r byes pav an [Geor irby e ? J 464
20 H' 7' 8 Jacka one pavin 463

21 9 8 7' fJ'a-. S trop~rs pavin [ U chol as t r oger s ? 467

At th e end of t he books is a thr ee-par t vocal settin g of' ",i sb n

more ' by ' Lx. Webb ' , pr obab l y vri t ten down i I'. t e ate s even t een t '

cen tury , an d in 30827 a sin ",l e voic e of a t ee--par t s e t t iIl L of ' Ga.ther

you rose' .

Not hing i s knovn of th e Jd s t ory of t hi s unus ual coll ec tio n of con sort

pav an s and gall i ar ds bef ore i t s ac qui sitio n by

;>oth eby ' s on 27th !ay 1879 . The lDU"lical s ty l e s

Bri t is L u. eum f r om

d so me of t he composer <'

names sugg est tha t i t was written in t he ear ly sev ent eent .l century ; The

diVi di ng line bet"' l:'ien .rJ. i zabet han an a. J acobean rr~slc i s p r t i cul ar l y har d

to draw her e . ;But f or t he pr esen ce of a pavan by ",t r oger s th e whole of

th is col l ec ti on mi ght have been des i gna t ed poa-t- 1600 . J ac kso n ' s pavan
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3082 6-8

however i s pr obabl y als o · i zabeth o if the composer is to be i dent ified

wit h the Jac«. on w.o cont r i but ed a pav ar, to ; 16. orge t i r bye w~s

1appare nt ly well eBt a-bl i s .ed as a CO.Y o"er the 1590s . The set t i ng of

t James .aa.rdin ; s gall yar d t i s als o in Ftl.ll sa.c , publ i shed i n 1607, which

suggest s t Lat it may well ha.ve been composed before 1600. Thi s bein l;; the

case I have t enta t i vel y ouped t o....et her fiv e consecut i ve piec $ whi ch

•

are si t ua t ed between pavans by ~eelkes and Tomkins a poss i bly representin~

a set of sl i jht l y earl i er composi t io llo•
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3665

~useum , ha>~ert 3665

",cor e- book . 30 x 41 .2 cm. IJo tr ace of ori ....in a l bind in . 'l;he manus cr ip t

was reboun d in two volume~ ( f f . 1- 150, 199-523J on ac qu is i tio n by the

i tis :. rus eum,

t h e cont ents of t his manus cr ip t ha ve been sun.mari s ed in ~.)choficldrrA .

As note d i n tha t ax·t ic l e th e col l e c t i on f a l ls int o e l even secti ons

hes e ar e l i s t ed belo w to .,et ,er ...i t h

det~ ill of ' i zabe th an conso rt music an d r el a te d pi eces . 'lh e number in g

~lere i ven i s or i al , bu t foli ati on i s rec~nt. 1he l a tt er su pe rse de s

t he ori~inal pagin cti on whic h ha . i in pl es been al mos t obl it er at ed due

to sev ere cro ppi ng by binders . The musi c i s wri te n a t r a i {,ht across

the open p e .

[ 1J ' Vil l an e l l e a 3' (rr , 1-15 ) .

l 2J ' lladr i ..;al i a 4 di Luca .L.arenz o ' foll owed witho ut a. ne w heudf ng by

mot ets an d drig als by Fe..r'aboaco I an d II an d ot hers (rr , 17-32 . lJ.he r e

are al so t wo pi ~ces on f . 29 en t it led ' F t a.s i a con auae , et Benza

pau se ' by , !aesr o Phi l 11ppo d1 .rLandr a lvan y,n der ch i via se ci rca

l ' anno 1520 in Jb, hil t err a ; mus i co del he Benz-Lco oct avo ' .

[:3) , 'an tas i e a 4 di Al f ons o For aboBco il fi~luiolo ' f f. 33-42) .

[4] ' ~~drigalette . di f . }~rabosco 11 gi ov e ' [a 4J (f f . 43'- 8) .

[5J ' rie di J.' . Anerio ' and t wo fantas ias by l!; e tac le du Caurr oy , al l

a 4 (f! . 46- 50) .

[6j lf10tt e t ti Al i onao re ra boac o aeniore a 51 ( if . 51- 85) 1ncl.~~

no . f .

13 59' In nomine 1 l £onao r er aboeoo sen .

14 61 In nomine 2 Alf oneo Ferabos co sen ..
21 61 In D{.,ll;1.n e Ali onao 1!er abosco sen .
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3665

[7] ' I adr i 1i di Al f oneo Fera boaco seni or e a 5' ( f f . 87'- 116') .

(8] ' Fant as i e ' [ a 5J ( f f . 117-&5) i nclu di ng :

64 156
65 156'
66 158
67 158
68 159
69 159

l l n nomine J [ .,ober tJ Per sons

[ In nomine 'I .il liam 6yrd

LI n nomine J [ .i.J.1ian. J I.unday

!. ymn U S 1a pars [ nU li amJ •.unday

2a par s

l I n nomin e J Ni chola s 5t r oe.,er s

277
254
272
368
369

285

[9] ' ~~drigali a 5 di diver~i aut or ! ' (f f . 199-502) .

Ll0) ' Fant as i a et pavana a 5 d ' Al f onao cr abosco i l figui ol o ' ( ff .

505-11) .

[ 11] ' Canzone et p ~ane di div er si ' l a 5] :

1 514 Ah alas ye sal t sea Gods In car to [Ri chard l' arrant]

(t o.. par t t t!xt ed) (lJ3, ni j, 15)

514 2a pars

515 Pavans. [on f our notes j Danie l Far ant (..!2., i x , 101)

The concl udi ng fiv e br .vea of .Lhil 1ps ' a aaaamezz o pavan appear on

f . 517 [ cr . U NYp Drexel 4302 p . 373J. Thi s page VI a ori gin al l y ru l ed

wi or e se t of six at ves at the to p and cle ar l y belo n od oppoaf t e

p . 375 of 4302 i n ti le fi rs t i ns tan ce . Subsequent l y ex r a s ta ves wer e

prep ar ed o. t ha t pa, o f o th e fiv e br eves t o be r ec opie d. The .!re sant

f . 516 of 3665 was t hen pas t ed over t he upper p t of f. 517 anut he

r~sul tin g pawe ru le d with th e us ue.L f our OUP S of f :we s ta ves . he

two leave s have D W bO D separ t ed. The f o110wio ... pi eces f ort . El. subgrou p

wi t hin secti on [ 1 1J ~

<.1> 517' Pa.vans. hilip p1 [ i . e . Pet er hi l ips 421
518 Gal i ar da h111ppi 517

2 516 <I'av>ana Phil ip pi--
518 Gali ard a [Ph i l i ps],

3 519 Pavan e. P!fj f hi l i peJ (£::13.i X, 109)
5181 Gal i ar d 1:'h il ip )1 <.L1!. ix, 110
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<4> 518'
519'

5 520

6 520

1 519'

520 '

520 '

521
520 '

521'
521'

521'
521'
522
522'
522'

522'

:>
<Pavan Thomas" or ley se t t by P . Plli l ip <pi >

< Gali~d) a Th [ omas J ;'ior lc y I s et by] 1. . 1'.

Gal i ar da Ant l onyJ l'ol born [ s e t by J f •• ( see TC 50S )

GaU da AUtJl us t in ] Baaaan o Lse t by J P .P . (_I _ , ix , 96)

Bal l a d 'Amor e F[ l~cis egi ar ? ] (1~ , ix , 112)

Pavana Aul:.;USt in Basaano

Cal i ar da Au~ustin Bas san o

Pavana Au&u s t i n Bassa~o

Gal i ar da ugu s t i n Bas san o

~avana hlf ons o i-erab os c o s en ,

. avan a J os eph o LUI O

Kowel s gali ard P. l. . ( s ee TC 512)
Ga li ard a r . l:'.

vec _la .e• J; •

Al l emanda Tr ( e ,i an ?J ? i c t r o Phil ip pi

Ari a del Gran :i)uca }i'crdi nan do di Tos cana P .P . ( s ee

AB6Ve , p . 27)

Pavana Tomkin s (J1!, ix, 111)

442

542
443

543

445
465

Thi s vas t an thol ogy was acq uired by th e Bri t i sh Nuaeum throu Gh t he

s le in 1950 of t he Hum Cour t Li br ary bel on(.,in e; t o t he J 1 of Nalmt ' bury .

It is 0 f i rs t of a p i r of manusc ri 't s , 4302 be a s equel oontainin~7

mus ic in s oor e in fi ve , ' i x and ei ght parts ( t;;e t bove , ~p . 217).

In an artiol e announ cin g t his i c.portant find Ber t r am Sohof i e l d and Thur s ton

Dart no ted tha t bo th souro es ar e' in t he han d whic h wrote e t: 1tz wi l liam

Virg in al Book .
1

At t hat t i me i t had. l ong be en euppoce d t ha t t ab han d

bel on:,ed to :F'ranei s Tre~ ian th e younger ( 15141- 1619) , mainl ! due t o t Ie

presenoe on a number of pa.ve s of sborte ne d. fo rme of h is name such s " .l.Teg . '

or tE. ., 2 Simil ar abbreviatio ns L ~665 stren gt hened t his i mpres sion

1. Sohofie ld TA.

2 . lUl lerF , j , p • v-ix . ~ne s~p ,osition was however dis pute d by Fel l owes
in " , xviij , p . i v .
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3665

and sho rtl y af t erwar ds Tr egian ' s aut hor shi p was pr oved by El i zabe th Col e ' s

di scovery of document s i n hi s hand in Corn wal l .
1

I t has still no t been proved t hat t he Fi t zwi l l i am Vi r gina l Book was

copied during Tr eg i an ' s i mpri sonment for recusancy in t he Fle e t fro m

£1 609 till 1619 . 2 But t he knowled ge t hat he al so copie d 3665 and 4302

makes th e t heory se em al l t he mor e li kel y, es peci all y in vie w of t he many

hundr eds of books whi ch it is r ecor ded Tre gian left a t t he l eet on hi s

death . 3 An alt ern a t i ve su gge sti on by Col e is t hat Tr eg ian ' s manuscr i pt s

wer e copie d when he was on t he Continent ( between £1 586 and 1605), and

se nt bac k i n i ns t al ments to hi s f at her , Franc is Tr egi an ( 1548-1 608 ) , who

was at t ha t ti me himsel f inc arcerated in t he Fl eet f or recus ancy . 4 Thi s

i s a much less pl aus i bl e suppos itio n bot h i n view of t he date, whi ch is

sur ely too ear l y , and t e active li fe Tregi an mus t have been l eading

th en in contrast t o t he enf or ced i dle ne ss of t he l a st te n year s of hi s

li fe. It is mor e liel y t hat, as Col e poi n t ed out in a later article

devoted to 3665, 5 Tr egi an col lected mos t of t he mat erial fo r hi s manuscri pts

whi l e on t he Con t i nen t . One re ason for th i s is t he lar ge number of pi eces

whic h ar e not fo und in ot her Engl i sh sourc es .

In t he cas e of t hose consort compositi ons in 3665 whi ch did circ ul ate

in Engli sh manuscri pts (t hose i n se ct ions 6 and 8 except for Mundy ' s

1. Cole I S. Facsimile s of Tr egi an ' s hand are in Col eI S, 31-2 and Cole SP
. fa cin g p . 51.

2. Fuller F , j , p . vi i j .

3 . Schof i el dTA, 206-7 .

4. ColeS P, 61 .

5. Col e
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In nomm c re 272 whi ch i e um que to t his manus cri t ) '!'r agi an ' s CO)y i s

of small va.lue, p zha ps not a l t oge t her surp ri si ng in view of t he ilun er

of years to have el a ps ed si nce th ei r compos i tio n . Of far i,Tee t er

impor tan oe are t h e dances of se ct ion 11 whic h hav e be en li s te d i n f u ll

1
al th outP lay are not all wi t hin t he s cope of t hi s study . They are

arran ged in four group s of whic h t :.e fi rs t contai ns

' Pavans ' al one, i sol ate d fr om t he oth er pie ces by bl

i e l Farr an ' s

s t a.veo . Tne

s ec ond ~roup i s a numbe r ed sequen ce of dances by (o r arr ged by) Phi l i ps

exc ep t fo r t he l a st one whic . i s pr oba oly by Tr egian himse lf . As Tre~ian

weems to h, ve belo nge d t o the same music al ci r c l e as Philips on t ,e

Cont in en t
2

i t may be expeo te d th a t t hi s un iq ue so ur ce of s ev er 1 o f ai s

wor s has s ome autho r i ty . The nex t s ix dan ces s eem to hav e r e uched

Tre {,ian from a diffe r en t sour ce , and t her e are si ~ns t hat a cert ai n

period of t ilT,e el apse d be t ....ee n cotap'Le tiol, tt. e pre vi ous oup s an d star tin g

t hi s one . The nurnber ...ng system ce as es a t t hi s oi nt whic •. coIllnci des wi

a new openin g of t he book , an d t~ .e a}p eare.. ce of tne i nk an d s pe of th e

notes i ssli ,, ' ltly diffe r ent . kone of the s e can oe s e co nnec ted by

wi t h Phi l ip s an it is ?r obab l e t hat th ey ar e all ori gin al compo oitiona by

an old er gener a t i on of musi c ians . Having complet ed thi s gr oup 'lr et:i an

app ear to have re verte d. with ou t a break to is hi ll'ps source, L is ti me

concl ud.inb e se c tion with a tpava.na.t by ' omkin s .

1 . oe e abo ve, pp . 26-7, r eg di ng the cr i t er i a for in clu ciing t tu:t uancea
o 3665 in the t .c matic catalo gue.

2. Cole SP. 57- 8.
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OXford Bodleian Libr

e of 1.x P boo"• • 19. 7 x 29.8 cc . Conte 'o r ry vell um coven

b diD on which are \tri tt en th~ d&BCri~tions 'e"n t.'Us· , tAltuB t J

'Co tr t enor', ' Tenor ', ' I sa u t and 1 s aBcund I, ree pec vely .

.. . 11 cr i p t. con 1n J aco bean an d C. roli _ f nt l a ", an In nomin ee

:1J) three t o eix JV ts . be t' ar e so fe w pavan s and es lli r rd . but

only t rollo~in pi eces Qr l i s l y to be of Eli z bet t ln ~~t

(f ol l ti cn 16 r cent );

20:st 152' 1')'
20" 152' 75·

r . t . f . f . t .
14...1 212' 4'
140 t 212 t JlI

vin ..,z . l:I1t'de

a1 iaJ.'d ,z . 1rde

402

)0 1

y .have been t 1 ae t ,partia lly vri t te n by Georg e

ire-ttor

te 1641.

ls vritt~n i nsi de ach cover to~et}er wi
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5214

eottis h sour ces

bcot t i sh sour ces of cons ort mus i c do not form e .P~ I t of t hi s s tudy

1sin ce the y have been surve yed i n detail by :r..er:neth Ll l i ot t and corrt afn

a r eper tory of native m si c qui t e di f fe r en t f r om th~ t of Lnt,l i Bh sour ceo .

For the mos t Jar t t he izabe than pie ces i n t hem consis t 0f vocal r.usi c

copie d from pr int ed edi t i ons , espec i Eill y madriga ls ~ nl l ute sone-s. ~ome

arr angements exis of i ns t rument a l pi eces popul ar i n ~bland (anu in deed

on the Cont inen t , e . g . wlend t a t Lac nr imae t and ' Pi ''''I'' S pavan I and its

alli ar d2) but th er e i s no r ea son t o doubt t at t hey &r e by Scot t i sh

mus i cian s . A fe w s ix t een t centu ry .J},;l i ah eo sor t pi eces did h oe eve .r

cr os s t he borde r ~d ar e pres erve d in t > ~ fol 10win bcot t i s. man~scri! ts :

'=:':::"''::':::=::;:;:;:''''';;'::::':;:':::....lP;;.:;aT:.;..:t-:;;;.;;b:.:.:O;.;;:0:,:;:k;.:;:.c .Lheso two sets of manus cripts ar e di s tr i bute

as fo l l ows:•

'N:C Cantu8

T, ....uintus

'N ! Al tu e

TwT Tenor

1"..8 Eassu a

Ld1nbur gh Univ er si t y Libr , h;;)La. III .483
Dubl in , Tr in i ty Co lege , 1"...>F. 5. 1;

Br it is h Mu eum, ~1" Ildd . 33933
Lai nburgh Uni vers ity Libr~ , (~ La. 111.4 83

I bi d.

Tr,C' Cantus Edi nburgh Uni versi ty 1i br az'y, .$ Dk. 5. 14
nB' Bassu s I bi d . , M¥ Dk. 5. 15

The aecond set of par t-b ooks (f ro m whi ch t he a1tUB and teno l' books

are mis sing ) 1s a partial copy of the f'ir st set . The manus cr i )t s ar e

1• .t:.l l i ot.s , f'rom whi cL th e prese t secti on derives . .,m, xv contai ns
o ~rn editi ons of all the complet e or recons tru ct ble Scot tish consort

co posit i ons . In ci pits of fra vmentary pi ec es are included i n Blliot~~ , i j .

2. Cf'. ~oul tonu, 480- 2.
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descri bed cnd the cont ent s li s t ed in ~ll iottt ~ , v, 185-259. They wer e

compil ed bet ween 1562 and .£15; 0 by ThouJaB. ode of ....t . Andr ews , and

cont ain ps set t i nLs and cant ic le s, Scott i sh , ngl l sh and Con t i nen t al

mot et s , anth ems and se cul ar pi eces , and at l eas t thr ee . ngl i s l. co n ser-t

pleces . ~· oup of t hr oe pavans l i sted oel ow prob atly oriuin~ted

in ......o.ol and al th ough t he se t ti ngs 1Ill:.y Le Jcot t il:w. I t shoul d be not ed

noweve~ t hat a si mi l ar sett i ne of t he t hir d P~V[ul (TC 491) als o appear s

i n t e -,li sn man ~J soript El ~D'tc D. ; . 30/ 11 i n a ver si on f or keyboar d .

Cf . note s t o each indivi d""al pi ece in th e t hema tic cat al o ue .

The TwQ T'YlA T T T'1D ' C'

p • f . f . p. p . p .

17
1 73 163 168 -

17' 73' 163 169 -

435

J71

491

170 116 -

In nomin e TaI l s ~ 233

Ane ut her In nomine [ TaI l l e lL.4. (I The 234

secund' in IwA and T~T

He f a me .af.e t er Couper , ane In gl is man

befo r e r~formation xx yei r i s ~ (pr e­

lI.;l i zabe th an

60 175 181 175 Pr i nce war ds paven ~

80 ' 176 182 176 THe ',;llein e of In gl an as pa.ven !LA
81 176 1 2 177 Ane ut 1er paven verr ay gude .!..A.

180 -

186 ­

187 ­
1B8 -

•

Edinburm uni ver s i t y Li br ary . . 488 ' The owall an carrt us

par t-boo k'. The manuscri~ t I s descr i bed nd t le cont en t s l i s ted in

El l i ottl " ,2 96- ;11 . I t was pr obabl y compil ed duri~ t ho d.c~de

1627 to 1637, possi lJl:; by bi r .il l i am 'iur e of ltoVlal l an 1 94-1 ( 57) its

or i gin al owner . The book cont ai ns mai nl y t extl ess gl i s . ann Cont ine tal

aec ~.lar vocal music , an d t owCol.rds th e end so "e Lcot t ish psa lm s t ti ngs .

The follo w ng con'o rt pi ece may be .ngl i sh :

f .

27' Blank es pavane [ M war d Blank.e s?] U 401

1. Tae cantu s firm us is al so \l.1'i tten in Tho
le ....1t b the qU1ntus part t Dubl in.

.ode ' s haniJ. on an una t t ac. ed
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645

t ow s le end some s se hn s . 'i h

be r t of a OJcot ti sh se t ti n , but w!len

p ta of an li sh mixed consor t

f .

24 ?ri er c

L'b r of ' l11i

par t- book t ( as the ' L yden vocal

manuscr i t' afte r ...lohn Leyden who owned t .e book be t\-I 17 '8

1800 . J.he manuscript i s des cr ibed and t.e cont ents 11 ted i n == ......,.;;;.;;,;;.
j ,; 1 26 . t was r ob 1y owned d pez na eo il d by , i lll

.t ir l in g ' w ~ose si net r on f . ; 1 as does t e de. e t • • 1639' .
I t con te, ns Scot tis , an Contin c.•t 1 sec ular vocal m... l e and

f ol 1owin consor t i _ce ay

tr sp e ~ 1: s t he otho r

ment :
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CHAPTER Xl

SOuRCES OF t".lUSI C FOR HIXED CO:NSORT

Wal s ingh am

1-.or le yCL

R08sete r L

Bever le y , Yor ks . , Eas t Ridin g Count y Recor d Off ic e,
1'185 DDHO/ 20/ 1- 3 and Oakl and , Cal if . , Mil l a Col le ge
Li brary , MS cl tt ern par t-b ook

Thomas I1or l ey , The f ir s t booka of consort lesson s,
London, 1599. 2nd edn ., London , 1611.

Phi l i p Rosset er . Less ons f or consor t . London , 1609

Oambr i e Uni ver s it y Library , M Dd. 5. 21

I bi d. , MSDd. 3. 18

210

216

219

283

287

291

294

280

Tol l emache

Boar d

Commentary on the Cambr idg e consort books 299

}~uscripts contain in g isol ate d consort lu te par t s ; 03

Dubl i n , Tr i ni t y Col l ege , MSD. 1. 21

wash ton , Fol ger Shakespear e Li br ary , MSV.b .2 80

' The Tol lemache lute manuscr i pt '

' The i'~garet Boar d l ut e manuscript '

Cambri Univer s i ty Li br ary , Y.lS Dd. 9.3 ;

Br aye

;6526A.

Ib i d. , MSNn. 6. 36

Cambri dge Uni ver si ty Lib r ary , 15 Dd. 4 . 23

t The Braye bandor a. manuscr i pt '

Br i tish Museum, !': Add. 36526A

307

308

311

The thr ee sources of musi c f or the mixed consort in it a most standar d

form ( t r ebl e vi ol, f l ut e, l ut e, ci ttern , bandora and bas s viol ) are
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di cusse d f irst . ~he consor t books a t Caobri fo llow as the instrum nt 1

co binati ons cont ai ne d in em less uniform . Tho f orming ~ t of

of a Bet t he oont ent s of th ese uscru ptis vary so grea t l y th at t hey aloe

l iste d separ te ly , f oll owed by dis cus si on of t he whole Bet to e the r .

ran ori pts corrta dru.ng sin le part s of mixed ccnsort music ar e t hen

di~cu sed in th e order l ute, citt ern , bandor a and ba s viol .
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Bev er l ey , Yor ks •• Eas t . di ng Count y Rec ord uf f i c e . j\jt>S DD!0/2 0/1-' and

V l and , Cali f .. 1· ills Coll ege Li br a ry . N~ ci tt em p rt- book .

Four out of ~ se t of s ix part-b ooks . 16.8 x 22.5 cm. Co te mporary ca l f

bindi ngs . gold - t ool ed , st amped wit h th e descri p ti on s ' FOR HLTR~BL~ VIOL' .

' F R Till:. Ii LU ~ I , ' }'OR 'r ID. BASJ!JVIOLE' ,B ever l ey ) and ' Fm

( akl and ) , een ties .

•
The numbel i ng of pie c es i s or i gi nal ( ther e is no f olio or pa~e

number i ng ) . The cl tt ern par t is n ot a t ed in Fr en ch f our- l in e t abl ature •

he c on t en t s are as foll ows :

no .

6011 The .Lady F'r an ce s idne ys goodroor owe Jl'lr . Ri char d All i s on

( tr ebl e par t to rn out )

2 Si r Fran c es 'a l s i nghams B'Oodn i 8h t Dan i el l Baoh ile r 609

3 Si r Fra nce s a lein e',hams goodmor owe Danie ll Bach i l e r 703

4 The Lady Fr an c es idney s goodn i gh t • Ri ch ard All is on 602

(att ri buted to ' Dani e ll Bac hiler ' in the cit tem par t )

5 The Lady l<'r an c e s idn eys felioity e' Dani e l l Bach ile r (dat ed 610

1588 i n the f lu te pa r t )

6 lYr . All i aons sharp pav en Mr. Ri c h d All i s on

7 Phi lli ps pav en Pe e t er Phil l i pps

8 The LaW ....a l sin p;hams conce i te s Dan i e l l Baoh il er

9 Deligh t pav en J hon J orn so nn e ( ' Nl' . Ri char d Jhone on ' in

t he c itt em part )

10 Danie l ls t ri a l l Dan i el l Bachi le r ( dat ed 1588 in th e

c l t t ern par t )

11 Paven dol orosa P~. 'c har d Al l i s on

12 hr . Allis ons kn ell Lr . Ri char d lliso n

13 The Bach iler s de l i ,4)lt Mr . Hi char d Alli s on 1

14 Daniell s al mayne nan[ i e l] Baoh i l er

15 The vido . es mi te Dani ell Baoh iler

603

630

611

717

612

701

604

605

613

614

1 . Fac si mi l e in Mor l eyCL' , 34.
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16 ~. All i sons almayne R. [l ison J 67}
17 856
18 al uayne l>1r. chard Allison 606

19 The \u eenes 7}2
20 646
21 681
22 e Spanish meas ur e ~ et ~J R. A[ lis onJ 1 (titl e only in the 873

fl ut e p rt )

23 Lavec ohi a 1 682
124 l'he fl att paven 733

25 as si na- measur es paven ( ti t l e only )

26 gall ia d (tit le only )

647
645
674
833
734
835
607

705

chard l11 son•

27 The voyce

28 (onl y th e bass part copied)

29 guadro paven Ll i son J

}O guadr o ! al liard uet t by

31 ~~chant8 paven

32 In pesco d tyme (titl e onl y in the treb l e and f lute parts)

33 Go f rom my windoe et by J'!I' . • chard Al l i son

34 paven of ~. pyrds R. B. (n tr ebl e part copie d)

T .e above pi ece s occupy t he f i r s t handful of p e onl y . ~)e remaind er

contain bl staves exce pt for some eigh te ent century additio ns in

t he treble viol book. 11 t he leaves cont ain pr e- ru I ed s ta ves in red

ink, nin e to a pa e in th e trebl e and ci ttern books , el t to a pao in

t he f lu te and bas s viol books.

An unattac hed l eafw i th t t.e par-b-booxs at verle y is ea ed (in t he

same hand as t he ain manuscr ip t s ' The note of th e aongea in my consorte

bookes' and lis ts all 34 pi eces i n thei r order of appcarun ce . 10 the lef t

han mart-in -ain s t mos t of th e .ti tl es is a figure which appear s to

epr sent le ber of se brev es (or dotted se i breves) in t he pie ce

as eas d in the bass part (repe at s ar e not count ed t the music of

1• bIe par t miss inc due to torn away leav es.
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both fi rs t and second t i me bars is ) . Ai'ter some of th e titl es the

abbr evi a t ed names of in strum ent s have been added in t he same band but

at a di f f er ent t ime, fo r exampl e af t er ' I n pes ood t yroe': ' Tre: Fl u: Ban:

Cit t : ' . Ther e see ms t o be some conne ction between t hese entrie s and t hose

ite ms in th e par t- books fo r whi ch t ,ere i s only a t itle and no musi o; th e

scri be was per haps i ndic a t in g t o himsel f th e wor k re mainin g f or '1nl t o

oopy. t is clear tha t t he fl ute par t to no. 9 and t he ci tt ern par t to

no . 32 wer e inde ed a ded at a soreewhat l ater da t e . The entries confirm

in ci dent all y t ha t a bandora par t was copi ed, but t he abs ence of any

r ef er ence t o t ne lut e (whi ch by ana l ogy wit tl Lor i ey ' s Cons or t tesso ns

mus t be r e ui r ed) s

been wri t te n at a l l .

eats t hat t his par t was e Ot er corn l et e or nad not

l~c t r ebl e, flu te and bass pr ts wer e deposlt 'd at th e haa t Ri di ng

County becor d Of f i ce on 8th January 1954 by t hei r owner t he Rt . Hon . The

Lord 'loth am of Dal to n Hall , 1ton 'olme , near Bever l ey , and t her e se ems

no r eason why t he books should not have been i n t he f il y for some

considerable tim e . The treble book con ta in s a number of songs f rom

Engl i sh operas written in th e 17808 and th es e coul d be asso ci ated with

Si r Char l es enry Rot ham Thompson (8t h B onet ) much of whose corre spondence

fro m the years ' 780 to 1792 contains refere nces to th e t hea tre . ' The

ti tles i ncl ude :

Drink to me onl y

Count Almodorar ' s minuet

Tri o in the oper a of Rosi na Shie l d 1182J

Davies

1. Beverl ey is DDHO/ 4! 21- 4 .
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i l l iam ack son 1780J

The fa vori te epi l orue sont, sun g by f<lr s . 1,a t t ock in t r e Bol d l:lt r o e for

a Hail and

Firs t fin

Di al og .e by l',rs . r.ennedy & s . ".ar t yn

Sun " by

Sun g by . s t cr

Sun g by 1.r . Banni s te r and Ni ss Harper

Queen ~ary 'S Lament ati on

or oso sun g bY Lr s . t'.a t ocks Dr . [S amuel ? m ol d

The ci tt ern book was sol u in r ovember 1952 t o i d I Ls Col l.eze by ,i l l i am

H. hobin son (London) who have no re cord of whence it came . ar l i er it

be Lon.j ed t o ohn ward Com wal li s hous , se cond barl of St r adbr oke (1 794-

1886 , wnose s i a t ure d bookpl a t e it c0nt ai ns . s t he f orreer Rous

f amil y house , enham Hal l in Suf f ol k , was des t r oyed by fire, pr oba.bl y

wit h all it s c nt cnts , i n 1712 ,1 it seemb l i kel , th t the pa t- bcok as

ac qui re d at a l a t e! dat e . The mos t prob able year is 1816 when Franc es

Anne Juliana Rous , dau~hter of t he fir ut rl of St r adbro ke , was maLr i ed

2to Si r Henry Hot ham, son of th e se cond Baron Hoth am.

The titles in th e p' t-boo~s sugge s t t h t ey ori gin ated wi t neither

f amil y . They re veal th~ t seven pi ec es were wri t t en for me bers of the

, als i ngham f amil ' i ncl udin ::>i r Fran ci s ' daU{.hte r , t he ~d.y Fr ances Si dney ,

who eonti nued to liv e with her ar ent s durin er brief marr ia ge t o l:li r

Philip idne y fr om 1583 till hi s dea th in 1586. f t e par t- books ere

1. Inf'orIDe-.tion communi cut ed by the
y 1972.

2. BurkaP, 1380 and 2546.

1 of bt r adbr oke by l et ter on 26th
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copie f or us e a t alsi ham Hous e the y mus t da te fro m between 1583 and

1590 when o:ii r Pr ci s di e an hi s dau Ite r r emarri ed . o of c i le r' s

pf.ece., actu lly be ar t he da te 1588 an d t e abse c e of c ompos i ti ons dedi cat e d.

t o ' i r :h i l ips ~ idney sugge st s t hat t he whole co llect i on was writ ten 0 t

af ter s deat h . U f or tuna te l y few of "a l s i n nam' s pr i va t e papers av

e sc aped de struct ion and th ere are appar entl y no extan t. re f er en ces t o

music making i n hi s hous ehol d . ough Si r Phil i p ::li dn ey ' s nmsi cal

in clinati ons ar~ ell documen ted , hie pap er s , pr e s erv e d a t Lens hurs t Pl a c e ,

t ow no li ght on musi ca l act i v itie s a t Wal s in &ham .Iou ae ,

An. er notable f t.atur e of t he s par t- books is t he number of pie ces

t ley con t I n by Al i s on an d Bacbil er . The pos si bi lity of a spe cia l l '

be twee n ;>anie l Bac hiler and t h i s sour ce , whi ch cont a i ns a subs t an ti ll

pr opor tion of hi s surviv ing wor k , 1 is s tren gt hene d by one of Thomas Lan t ' s

drawin~s of ~ir hi l ip Si dney ' s f un er a l pr oc es s io n , or oanis ed by ir

l!'ran c i s ~alsingharn . 2 On plate 14 i s a ' Bar bed hors e ( whose Caparaz in was

r i tc h clo t he of oul de ) ... led d by a footman , a page rydinge , cary in a.

BatlU the ead downwar de s ' , an d th e page i s iden t i fi ed a s ' Daniell

Bat c hile r ' .3 Pe rh aps t his same pa ge re mai n ed i n t he s er vi ce of th e dy

Pr anc e s Si dn(:y aft r s e moved fr om 1 a l a i 1am ll(;Uae t o marry Rober t ,

s econd Earl of s s ex . e was suf f i c i en t ly cl os el y c onn ect 'd wit h t he

1 to s e t a poem of »Ls in Robe r t wl and's tmsi ca l Banque t 1610 ) .

By 1606 he was i n t e s ervic e of ue en Anne, for in tha t year i e wrote

1. A ca t al o e of

2 . Lan t •

h i l er ' s wor s is in Bach i le r , 46- 50 .

3. info a U on wa a fi r s t recorded in r'lar t i n Lon , i n t he
ce t o c ler .:>, dou bts w{,e the r &i dney ' s p e e o I d ha ve bee n ol d

to ha ve writte n t e pie ces i n t }Ji s s o zc e , UC. l pr eco ci t y owever
ot be un dul y surp r is ing , t llough it i s a lway s possi bl e t h l:Lt, a s Long

ats, t h r wer e t 0 r el a t ed c ompouer a by t he name of . lie l Bae ile r .
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"let r t o t.he 1 of bal i abury whi ch i s DOW pre serv ed at a tri el d

Bo'U.8 '1 kno wl 'ln& t.e rec e i pt of a pre ci o...s cup be alf of t h

ue n , In .obe r t JOyl d ' s publi c a h oDe of 1610 he i s r efe rre d t o as

' Cro of he r J l& ti es . r i vi e Ch ber ' .

I t se m ign l y 1 e ly t nat chi le wrote and owne ~1ese pQrt-boo~a

( 1ke i~18on t.1e nan e i a nove r di st in gu l hed lIi t l t he ti tle t ;r . ' ) ,

but tvo . er r to rs 8 oul d be considere d . z'l r a t ly . the han dwri t i ng

is in no Wlq similar to th a t of th o au t ouxa ph l ett er "us t menti oned , even

e.110wi D8 fo r a gap of s ome ei bhte en years . ->ocou dly , ' The Lady en cee

..Hdne 8 goodni h t ' (TC 602) 1s asc r i bed t o Dachile r i n t he ci t t ern p ,

but ' 11800 El 0 e • I t ccul d be t ha t Bactliler mere l y fi lled in

t par t to a 0 0 posi t i on by \l ls on . ~het er Baohil er w' s

re ns ible or not for e ~An scri pt a W l ob now r e oae in Yor ksh i r e and

l i fornta i t e s cert~ in t t at he was ol os el y associ ' ted wi th t uem, and

at th ey be aptl ' known ae •The ala in ham cons ort books ' .

I n even of th e ei ght pieces oommon to bo t t-ese par books and

210r l e.' · s Consor t Lee ons e musi cal te a ts r e i n re m.:'l.rk ab le agreemen t ,

ar e sOIle diVi sio ns in e manU.8cri~ t t reb l e vi ol an d fl ute

t. Yhi ch vere n ycr publ i s hed . The al s inbham books are however marr d

careles B s li ps and s ome seri o l omis sio ns vhio h e it extr emely

unl i k y thAt ey wer e ever put t o t he t e.t i. t pe r fo rman oe .

to rlc ol'1. 1!!~~£!:;Ui9!J:!:!:2EbRJ~~:!!!1:!e!8i~0!?!ln , 9, xvliJ , '}78.

11c..8 an ' (re 6}O) wt.ere ere ar minor
n manus cr i t and prin te d treble v i ol , ci tt ern an d
d c ,list 1 d1ffe re nt n ut.e p t s .

2
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or leyCL

/ 11 T 01' COl-/ sor t Less ons , made by ve s ex ui -/stte

t U or , or s ix In s t an ts to / l ay to t er , th~ Trebl e Lut e ,

the / l-'ando le Ci tter n , th daB / Violl , t he Flu t e ' eble- Violl /

e 1- se t fo rt t e eo ' at CA:/ char s of a G ntl man, for his

pr i - / v t pl e sur e ,

i n .usic / ~inte

u f or div er s 0-/ era hi fr ndes Hi cl de-f light

t Lon on in i ttle aint / uel ens by "i ll i

1 y , t / or B .or ley , /

S 0 / i n Cr' t io uB-s t re et e . / Cu• IVI

1599. 1

d ar to be olde t his

lm r imend sol m .

"i p t- boo s t he pl ucke d i nst rum_nt s bein ....nota t ed in Fr ench

ic on on s i . 2 of ea c par t- boo headed ' Tl T . C. T

~lu " LO • YO O~' CITTY .l" LO

T.

nt . of

Idermen of t e same, 1 0 as orl ey

ie C' ' p ~ ell , wis et h Io n he t h and felicitie . ,2

vuxvi vin copi es: Lbm (bas s viol: . 1. i. 21. , Ob (cittern: 10uce ~& . 41 0

ch nu t d pandora : • • 8 ~6 » )

cond edi t i on , ' newly co ect ed and inlar ed ' as pr in t ed 1n 1611

fo r J ohn Browne. he ti tle- p e of thi edit io n

affi e l ea ona were ' Col l ec t ed by Tho nas toor l ey ' • The edi oatio n

on i . A2 1 witho ut si l f i ean t oh- es . urv iv ing copies : Lbm (flute:

1. F si ' le of ti tle-Da~ in _ _ s .v • •orl ey d in ~orle L' p . viij .

2. of 01 . 2 in
---=~~

• ix .
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10r l eyCL

K. 1. i . 7. ) , Lco ( treb le vi ol : I I .E. 40) , U' Yp (treble v io l ), U SM

(pand ora ) •

'he enti re col l ect ion i s reconstructed by ~ydn~y ck an d pr i nt ed in

10r leyCL ' to ge t he r \1IitI t a subs t an t i al introd uction . 'I'he content s are

also l i s t ed in ownI , 43:;-4 . In t e f o110win ", 11, t e numberi nG Is

ori gin a l :

no .

:BaJ.owe

674
833
601

735
857

858

736
6;0

817

818

604
607
643

648

49
859

885
651

819

652

650
96

653
605

602

Joxn e han ds

l a Cor an ta

Li c e ls 6'"l1iard

La Vol to

The .Bat chel ars de li(ht ( 1160n) (16 11 editi on onl y ) 1

Resp once f a.vin [ l i 60n] ( 1611 edi ti on onl y )

The Lord 50wches l8.ske

1 The Gua dr o r avi n [ Al ie onJ

2 ...Ita Gal li ar d to t l.o \ ua dr o t av in [Alis onJ

3 omba Pavi n [ Al is on J

4 Captain e 1pcr s Pavin

5 Ca t a e ~i er s Gall iar d

6

7
8

9

10 T••e , 1' 0 Ete gal li <:.rd

11 Al l l aons el l ~ t s on J

12 Gce f ro m my Und o\1l [ l eon J
13 In or.ine avin ( Nic h ol 8 ~troeers? J
14

15

16

17
18

19
20

21

22

23

24
25

•

1. Fac s imi l e of th e f i r s t pac of eac h par t in 'l()r l eyCL' , 33-4 .
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'lor l e;yCL

At t he end (b eg inn in g i n the se cond edi t i on) of each p t- book i ::l a

con t en t s li st .

Only one of t he surv i vi nG par t-b ooks of t he 1599 edi t i on co nt a in s any

si gna of f ormer owner shi p . 'Ih e c i ttern book at th e Bodl e i an Lib rary i s

stil l i n it 5 orig i nal gol d- t oole d li mp ve ll um cover an d t he f r on t endpa per

bear s t he name Mary Bar-Low [ ?j i n an i t a li c hand \ihi ch coul d be as ear l y

as .2,1600. Numerous vari a ti ons on t he name ' enk enkyn s ' a l so appear on t J e

s ame pa~C t ro babl y da t in g fr om l at er i n t he se vente en t h cen tury . Of a

much l at er dat e is ti le name ' Noli n ue r ber t ' . Also on t hi s ~a~e is th e

armor i al bookpl a t e of bra Hci s Deuc e d t he pr es s-mar k Douce MH. )81

amen ded to IS· . 410 . 'i he bass viol book wa s acqu ire d by th e Br i ti eh '!us eum

on 22nd ~, ovember 1956 ,l.8vi n . form erl y bean advertiz ed in a Q.ua.r i ta h

1
cat alogu e . Ther e i s no tr ace of the ori gin al bi ndin G, an d cont empor c:....ry

nc* pt marking s are conf ine d t o a f ai nt cros s marked in the mar gin

inat so ne pi eces and a l ar ge i ll -de f in ed '1'.' un der t he tabl e of co nte n t s .

The flut e and pand o.ra par t s have been boun d to t her s i nce th e l as t cen t ury ,

and cont a.in t he ea r li er Chr is t ChlZrCh press - marks K. 4 . 19- 20 . 'l'he flute

par t al one contai ns a. still ear li er pre ss- mark , r". 4 . k . 8 , SU&u.es ti ng tha t

t he two par t- book s have not al way s been tOc,"et her . Ne i th er par t cont a i ns

any si i:,llifi can t conte mpor ' ry manus cr i p t mar kin gs . The two London eo , ies

of par t- boo s f r o t he 1611 edi t i on have nei t ller cont empo:rary bindi n s nor

manua cr i p t ad . t i ons . 'fhey were appar en t l y own to Char l e s 13urn ey wh o

scor ed same of t hei r con te nt s and a ded a bass pa r t . 2

1. 1935, no . 10 51 ;

2. Lbm Add . 11587.
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Rosset er L

L.tSscr / FO. / C(",!'SORT: / \ade by sundry ce ll ent / Au th ors , and set

t o s ixe several l / instrum nt a : / ~amely , the Treb l e Lute , ebl e Viol l ,

/ e Vi ol l , Bandor a , Ci t t ern e , / and th e Fl u te . / Now newly set f orth

by I hi l l jp Roaset er , one of his / 11ai eat i es ~rositions . / [ r inter 's

mark ) / LO ' : / Pr in t ed by Tho te al i as Snodham, for J ohn I Br owne,

and ar e t o be sou ld a t hi s shop in / S . Dunst ones C

/ 1609. 1

!Iyar d in : l ee t a t r eet .

Six par t- booAs, th e pl ucked in s t rument o being nota ted in Fren oh

tabla ture . De cati on on s i • A2 of fl ute and ci t t ern books headed ' TO

T m:GrlT Vi .TUOUb M .... Ira OlJRABU kN IGHT , Si r \h liam uascoyne of Sedbur i e I

an sign ed ' Your s in al l dut if ul l affecti on P1U LIP KO::3SETER' . 2 Surv i vin g

oopi es : Lam (clt te rn : II . ~ . 4' [ la oks s1g. C4 oont ainin g nos . 22-5] ),

Ob ( l ut e : , • 151 b. 1. [f r agment s of si g . C2, D1 and D2 cont ain i ng par ts

of nos . 5-8 d appr oximat ely hal f of no. 9] ) , NYp (flute ) . '

The cont ents ar e lis te d with conco rdanc es and a br i ef dis cu "sio n in

In t he fol lOWing l i s t the numberin g i s or i gin al :

no.

1 Captaine Lesters Ga H ard Phi l li p flos se t er

2 Pavin ~hillp Rossete r

3 Prannel s Pavin An l e Hol born s

4 Gal l i ar d t o rannels Pavin Jo}~ Baxt er

5 Now i s t he oneth of ay Thomas !',or l ey

6 The Sacr ed end Pavin Thomas l',or l ey

7 Gal l i ar d to the Sacre d end ohn Baxt er

854
731
709
842
679

718

843

1. Facsimile of title-P 8£e (ci ttern part ) i n !UU'WoodRL facing p , 16.

2. Dedica ti on and l:ef a.ce rep r inted in liarwoodRL, 18- 9 .

3. co~lete set of par t s in t he l i br ary of King J ohn I V of l or tugal was
des troyed in 175;. See above, p . 276 .
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Ross et erL

625

627

616

710

608

801

615

805

886

802

855

617

675

841

626

894

895

737

l li sor.

.or l ey

Thomas Lupo

ern es Favin Tho

Inf ernum Anthoni e .ol born e

Sper o Anthonie uoLborne

'c har d All i son

8

9

10

11

12

13

14 Cedipa i'avin J ohn Farm er

15 Cedipa t..a liard 0 Farmer

16 ~lieta vi ta Incer tu s

17 Jal l i ar d to de l a Tromba Ric hard l l i son

18 Laber;e r e In certu s [ se t by ~ hili~ Ross et er J

19 J. e Queenes avin Anthoni e r.o.Lborn e

20 [vi th measur ed sound] D. C pi on

21 to t he ne l l Ric d Al li son

22 ~omas Lupo

23 ~ aus tus e Edmund et e

24 e Phi l ip osset er

25 I ncert us

The Royal Col l ege of ~ ~ ic ci ttern par t i s l i ste d as ~o . 1570 in t he

1812 cat alo e of t he Lib r ary of t he acr ed ~armonic Soci e t y . 1 The fin 1

p a wer e pre sumably al re ady mi ssi ng at t r i s ti me sin ce • ii . Hus ,

l ibr ari an of t c Soci et y and compiler of th e catalo bue , wrote at t he end

of t ie part- book , ' tour more pie ces ar e r equis i te to per f ect th i s p rt,

a fl ut e part in t he pos sessi on of Dr. Rimbaul t sheving t he number of

pi eces t o ba 25. ' Ri mbaul t 's book i s now a t ew Yor k .

The fr ents of t c lut e part a t Oxf or d have al l ean removed fr om

bind.ings of oth er books . Si • D1 and D2 fo rmerly bor e t he "'hel f - mark

ms , 158 f .1 and were bound up it h a le af 2 containin g mid- seventeenth-

1 . u kC.

2 . 0 111 " s . c . 60 f . 111.

280



Ros se t rL

cen tury manuscr i pt parts of Rober t J ones ' s ' Ther e is a gar den i n her

fac e ' an ' or l ey ' s ' Apr i l l is in my mistr i s f ace ' . Unf or t unat el y when

the se fr a0ments wer e is cove red no not e was made of the books i n whi ch

In hi s pr efa ce ' To t e eader ' ,oss e t er stat es tt ' he u t hors names

I have seve rally pre fix t , t nat every man might obtain e hi s r i ght' a

pointed re f ere nce 0 t he absen ce of at tri butio ns in ~orley ' s 1599 book .

~lis does not nece ss ari l y mean t ha t t he compos ers t hus ac knowle dge d were

resp onsib l e f or t hese par ti cul ar se ttin f or mi xed consor t . e of t he

pi eces marked ' Inc er tu s' , ' Laber ger e', has a conso rt l ut e par t i n anot he r

s ourc e at t rib ut ed t o Roase t er-, and i t i s reasona bl e t o as sume t :1a t nos se t r

hims el f had set a Contine ntal pi ece of unkn own auth or shi p f or consort . The

oth er anonymous pie ces i n t he col lection, ' Al i et a vi t al ( i n f act by

astoldi ) and th e popul t une " 1all Si u nes ' , ar e doubtl es s al so se t tin

by Kos se t er . Indeed t he ent ir e conte nts may be arr angam1ents by I os se t er

since he points out diplo maticall y in the pr eface t hat he ' woul d be loth

to r ob any l i vin men of t he fruit of t heir owne l abour s, not knowing what

pri va te intent t hey may have to conver t t hem to their mor e pecul iar use . '

The se ve re depleti on of t he pc.r t- books makes it diff icult to be cer t ain

whet her any of th e compovi t i ons wer e ori ginally des i gned f or mi xed consort

like t ho se of Ri chard Alison in i orley 's Consor t Le, s ons , tho ugh it h

been s ges t ed t ha t Hol born e may have been conne cte d with the devel opment

1 . I a te ful to Pe t er "ar d Jone s , ~ s ic Li br ari an , odltian Li br ary ,
fo r inform a ti on abou t the newly disco ver ed fra vment s .
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of this kin d of musi o .
1

1. Jef fe '£Y ' .

262
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Cambr i dge Uni ver s i t y Li brary _ kS Dd.5 .2 1

Recor der par t- book . 27.5 x 21 cm. Bound wit h Dd.5 .20 . ~o tr ace of

ori gi nal bi ndin g .

Foli a t i on is r ece nt . F. 11 is headed ' The r ecord er par t e l i n t he

same hand as t he r e!:it of t he r::.amscr ip t and cont a i ns t he foll o\oli n",

l is t of ti tle s: IAl f onsoe8 paven ' , Rea ds f irs t paven , Reads 4 paven ,

Lachr i mae , r'or t une of CompI aI n t , De la t ro mba, Robi n t o t he g . , Deli ght

paven , D. • H. gal 1i ar de , }tr ench Ki ,.:,8 mask , 1.. Darc ie s gal l ia r de

l added La t er ] ", The cont ent s of t he manuscr i pt are a s follow s:

f .

2 aSBmeazures paven 753
2 Pas smeas ur es Bal liB.1'de 877
2 S,<uadr o paven 683
2 Quadr o galli ard e 836
2 CIJipassa [J ohn J ohnso n j 876
2 Spanni sh paven 738
2 For tun e 739

On f . 2 I t he page heading ' 'l'he r ec or der par t e ' has been cr ossed out and

' Trebl e vio l an' subs t i t ut ed •

2 '

2 1

2 '

2 '

2 '

3

3

3

3

.f>ir . m oll es galli.ar de

Tant o bra v,o

Phi l l i ps pave n [ , eter Phil ip s ]

~~unsieurs all maine

The ~~le of Oxef ord s march~ ( 'mask ' i n ind ex)

The spry t es S016e

Hol burn es f ar ewel l

Har r i sons gal l i ar de

Spry t es sone:e

820

837
630
649
648
654
821

860

654

On f . 3' t he p e headin g ' he t reb l e vi ol an par t e ' has been crosse d

out and ' Recor d ' subst it ut ed.
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Rea ds fi rst paven

Rea ds 2 pave n

Reads gal li ar de

Reads l a vol t a ( s tru ck t hr ough )

3' Lachr imae

3' Capt 0i n f i per s paven

3' n nomi ne paven ll\ i cliOla s vt l7l7ger s ?J
3' Gal li ar d In nomin e [ hi chol as ~ trobers?J
3' heads fi rs t paven

4 Lonfie paven [John J ohn s on J
4 Al l f ons oes pav en [ Fer r aboBco I ? )

4

4

4

4'
4 ' The f r ench ~ i n•.,s maske

4' heads fl a tt paven

4 ' Heads 4 pa v.2!.!

4I Iteads al lma i ne

4 ' qui ers ga l l i arde

5 The Fre nch volt a

5 Go merely wheel e

5 .Dunoombs c,a ll i ar de

5 Complal nt e

5 Tar l e t ons j i 6Be

5 De l a tro mba pav en LAli s onJ

5 Dovlanda f irs t gall ic rd~

5' Dowl an ds r oun d ba tt el l ~lliarde

5' imie ro

5' La berger a fi!ll i ar de

5' Tremen t o

6 Dovl Land 's Rea ds a. Iss- Ka t he rine Darcyes J ga lliar d

6 g Lord Chano r.e ll or t s J paven

6 The galli ar d [ t o t he above J
6 A i e

6' Can te can t a t e [ -ar s ons J

6' . .r . Doc t or J ames his pav en h . Reade

6' ",o th t:r B. A. ( ' Hot her \\[ a tk in s J Ale ' in i n dex )

7 Reades gal li ar de

7 ~here f ancy fo nde

7 J i e [1] R. eade

7 Cc in .!tIt
7 gal li arde

284
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736
735
643
816
631
623
676
631
632

834
633
6)5

723
634
680

861
656
892

822

740
897
601

874
803

645
862

741
804

657
820

887
91
635
893
834

.658
891

659
823



7 ' A fan cy h. Rea de 636
7' [Pavan J dol or osa [Al i son J 701

7 ' nor thern e j i 6ge [ Reade ] 724

8 ~ [£ J R. Rea de ( t it le i n in dex onl y ) 882

8 Gr ims t one 8a8

8 I,ea-ds vol ta 633
8 LJ i J Eglan ty ne R. Reade (t he t i tl e ' wos toc~ has been 883

s tr uck t hr ough )

8 Reads 6 paven

8 ' Rea ds 8 paven

8 ' Gal l i ard t o th e 8 paven [Reade? ]

8 ' Reades 9 pavep.

9 Read es 5 paven

9 ' i uht i nga l e

9 Reads 9 paven

9 i <ht i ngal e

9' De la court [ 1a pars ] [Par sons ? j

9' eade s 6 gal l i ar d

9' The same

10 als i ngham galll~j

10

10 All i sons kne l l Al i son]

10 Cal lino e [ oas t ur ame J

10 The [ 6rle of 0xef or des ) mar oh

10'

10' [ ?avan? J
10 ' Cra ohet pav n [ J t r oger a

10 ' Cr oc let 6all~J

10 ' Delig ht pavan [J o Jo rmson? ]

10 ' Gre en gar t ers

11 Mr. Por t er s paven

11 Jl'lr . Por t [ er ' 8 gal l1a rd

11 When f hebuB fi r s t R. heade

11 J or iij wi er s [Reade j

11' Paven [ Ric har dJ N(i chol son? J

11' Galliard [ ch:...r d] 1 [ 1chol son?J
11 ' lmaine [ fii cha r dJ Ni c[hol son j

12 J ewes daunce [Ri char d l\i chol son J

285

725

726

852

637
6;8

660

637
660

720

853

853

824

661

604

889

648
682

662

644

820

717

663
664
825

639

640
719

851

628

629



12 T. Orphar i on R. hea de

12' [Co f r om my window] [ 11i 80nJ

. 5. 21

727

607

F . 13 cont a 'ns a 11- t of cont ents i n t he s e h n f or t e whol vol e

wit h 80 e exce ptions , no bl y th e mus ic on ff . 10- 2'. h P ...e (e xcept

f f . 1- 1' ) i s z uLed with as many st aves as requi red , usua ll y six to e1 t ,

For cu 8io n of t he set of uacxLpta of "'llicl l t is is a pt see

belo ",, pp. 299-302 .
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Cambrid ge Univers i ty Li br aJ.y . 14::>Dd. 3•.1§.

Lut e par t- book. 29. 5 x 21 cm. No t r ac e of ori gi nal bindin [j,.

Fol i a t i on is or i gi na l . The conten t s (n otat ed in Fr ench tab lature ) are

as fo l l ows :

f .

1 1 0 er o J O[hnJ Jo hn s on 678

l ' as semeasur en paven 154
2' Galli ar d t o t he passe measur ea 863

3 CaIl i noe l ca s tu r ame J 089

3' 1~ dump • J oonson 849

4 !. dump • J ohnso n 624

4' he new hunt i s up 826

5 Se ll eng er ' s roun~ 890

5' t"ua dr o paven 683

6 [ no title ] 821

6" ua dr o gal l iard 836

7' Chi pas s a. J o[hn ] J ohnso n 816
8 The Fren ch vol t a 656

8 ' Gree n s l eeve s 661

9 ' [Vari ati ons J Jo hn Jo hn s on 751

10' bhor t allm ain [ Jo hn J ohn eon ] 752

11 Robi n i s t o t he gre enwood gone 898

11 ' ••ak:efil de on a gre en J O[hn ] ohns on 813

12 Doc t or J ame <!!.> an a of Chr i <s t > Churc hs pa.ven made by 635

R. Reade

12 ' .I. enc oor e J o hn ] J o,.nson 88 1

13' !h e new hun t i s up J o hn ] Jo hns on 814

14' The ~pannish pave n (li'er ra boBco I ] 708

15 Reades 2 ji ,ge 882

15 ' Goodni f:ht JO(hn j J ohns on 815

16' Lachr imae 136
17 Duncombs ga lliarde 822

11' The nutt s be bro wne 78

18 hol burno f a:rwel l 821

18' Ph il li pB paven ( Philip ,l 630
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Dd. 3. 18

680

702

648

717

716

850

834
660

19 Reads allmaine

19' Alys on's paven

20 The Er l e of Oxeforde {~> mar che

20' J ohnsons delight [John J ohns on ]

21' The flatt paven [John son? ]

22 Gal l i ar d to t he flatt paven

22' Reads galliard

22 ' Ni gh[ ,i ]i ngal e

23 The marygolde El l i s Lawrey (du et part )

23 The ground to t he same

23' Gr eene garters 663
24 A j ig ge t he f ir s t R. Reade 891
24' Passemeaz[~] paven 11r. J o[ hn] Johnson ( sol o l ute )

25' Passemeaz[~] gal l i ar d (sol o lute)

26 Quadro galliarde (so lo lute )

26' The guadr o paven Mr. J o[hn] J ohnson ( solo l ute )

27 Reads galli ar d to t he 6 paven 853

27' 5 paven R. Reade 638
28 Reades 6 paven 725
28' Reades 7 paven 635

29 \4hen Phebus firs t Ri [ char d] Rea de 639
29' Rea des 8 paven 726
30 Gal l i ar d t o the same [Rea de?] 852
30' Reades 9 paven 637
31 Bat t el l R. Reade 641

31 A ji gg R. Read 728
31' All is on 's knell [Al is on] 604

32 Sweet bryer : a nort hern jigg R. R[ea de ] 724
32' Pr imier o 645
33 Nut tmigs and ginger 659
33 ' Reades fan cy 636

34 A jigg Egl an t i ne [Reade] (the ti tle ' Wos t ock' ha s been 883
struc k t hro ugh )

34 James gall iard e 823

34' Go f r om my window Ri [ char d] Al i son 607
35' [Mounsi ers almain] 649
36' Alf ons oes paven [Fer r abBco I ?] 676
37 Reades 1 paven 631

37' Reads 2 paven 632

288



38
38'
39
39'
40
40'
41
41'
42'
43'

44
44'
45'• 46'
47'
48
48'
49
52'
52'
53
53
53

53'
54
54
54'
54'
54'
55
55
55'
56
56'
57
57'
58'
59
59'

Reads l a vol ta

Rea ds ee:ll iar d

lteads £la t t pave n

he...des 4 pave n

De l a tr omba paven [AH s on

Go mere l y whe el e

La bergera ea l l i ar d

Ga l 1iar d t o t he passemeaz[~J

The pass emeaz ur es pa.ven

'l'ne W 1iard [ to t e above J
. he bodki n

Bache1e rs deli ght .hi [ char d] Ali son

la tr omba: 2 , t r ebl e [Alis on]

Do101'09a paven Ri o[ har d] All "s on

De la oourt : i parte [P ar 30ns ? ]

"he Jewes da oa h ' Ni oo1s on

[Mr . Por t er l, pavan]

Por t er s ga ll iard

Lrr~raulde gul l i ar de

I'~y La[,g.z]Lax ecour t s gall i ard e

La. dol ce ne rll1e

..2,arl ton<~> ~

Al l ni ght in Venus courte

Paven do1ere s

Pavan orp jarl' i9.!:!.] R. Read s (solo or phario n )

The same (4th lo wer than pr eceding pie ce )

LT. Orphari on] Ri [ chard Reade

[ , • , . V?] R. Reade r

"f-
[ .t1avan orp haJ..' i on) [ ,ead e] ( s ol o orp h. 1'i on ; = f ;'5t4.)
ET. Orp r.· ri on ] (Read e ]

i • •v. 1] R. Reads

I,eudes 10 oaven

I For m. viol &. 3 v orp harions ? j [ TIeade J
llet:.des 11 paven

l;ir . e a de

~~s . I ll i cen ts pav en Ri [ c ar dJ Al i son

James hig saJ li a r d

[ Varia tions ] Fr [ anc i a Cu t tin g

neE h t pavep IJohn Johns on
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633
834
723
634
601
892
862
864
742
865
828

605
601
701
720
629
664
825
866

829

830
897
665
743

727
640

727
640
729

730
642
884
608

823
750

717



666

70

el l (l ute tre bl e )

.=....:::;::::;...::;.::::.=o.:.:::;.:......wj~pc;:;;:.r:..;:t_e [ .. aona ( staff not a tion )

·'.18
60' t t p! ven 733
61t La veccio { :'I'M J ( t..lrS . Lee t as been vr i t te n in th e same 682

d but a t a di ffe r ent t ime .immedia tely a f t er t he ti t le bu t

th efao

• 73 conu: ns a l i s t of conte n ts in th e same han d as e r es t of th e

manuscr i pt t nt it l ed ' Leaoo s thi s book' . All ~le lea ve s (exce pt

f . 7; ; contain pre- ruled f i ve- l ine B ve s (a six th l in e bems added

1 t er en re qui r d by th e mu, Le i ' normall y se ven t o pa...,e .

or di OUSS1 0D of th e act of manuscr i pt s of wl i ch thi s i s a po. Bee

0010 '101, PP . 299-302.

290



Cambrid ge Uni ver s i t y Li br ary . M~ Dd. 14 . 24

Cittern par-t--boos , 20 .6 x 14. 6 cm. 1'0 t r ace of or i gi nal bi ndi ng .

1"oli a t i on i s rec ent . The cont ent s (not ated i n Fr ench t abl a tur e for

f our- cours e c1tt er are as fo llo ws:

f .

Roger o LJ ohn Jo hnson J

sua dr o paven

s.ua dr o I al l i ard

Pa.ssmezur es paven

Pas sm[ easur es ] gall i ar d

s t r oger s [ cr ochet ] paven

l.'he !l a t t paven

.teads 1. paven

Cal lin oe l cas t urame J
Phi l l i ps paven [ f hi l i ps]

'rhe s pr i t es tun e

Del i r ht paven lJ OI~ J o son?]

clol burn es farw ell

10nss( i eur s ] al lmain

he new hunt i s up

Orl ando s l eepet h (pr obabl y added l at er ) ( sol o; see

oulto nD, 48 7 lu te pi ece no . 61)
Durncombs @ ll i ar d

Tar le t ons ,ii l fde ( t he ti tle ' e ;gy ' has been st ru ck t hr ouch)

'De la tro roba paven [Al i son

La. berg,er a gal li arde

, Lo ~ Chauncl el l or ' s ] b!ven

The gal l i ar de ( t o t he above ]

678
683
836

7':>3
877

644

733
631
889
630

654

117
21

649
826

822

897
601

862

657

820

660

623
804
831

632
834

atheri no Darcye sj ~lia(~)

1..0 • J o.meon

Do "'land t al =.::....:;=::,:.

li . devon L?J
..."leads 2 paven

Reads galliar d

1

1 '

2

2 '

11

11
17'
18

18'
19

19

19'
20

20

20'

21

3

3
3'
9

9

9'
9'
10

10'

11

11

16 '
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21 Reads fI a t paven (s truck t hro ueh) 123

21 ' bgui er s gall ia r d 861

21' Compl ain t aliu d For tund e 740
-

22 Al f onsoes p~v~ LFar r aboseo 11J 616

22 ~o mere l y wheele 892

22 1 Reads 4 paven 634

23 l (eadB all maYI:e 680

2; The eneh Ki ngs maake 655
231 heads fl att paven 723
24 Reads la vol t a 633

24 tIbe Fr enei.. vol t,2- 656

25 Lachr imi e (un dcrne a th has be en -wri t t en ' Lach[ r ime?J sou th 136

call i ar d ' )

25' In nomin e paven [ fii chol as St r o re ? 643

25' 0&111a to in nomine [ ~ icholas t r oger s? ) 816

26 Paven alp ha 667

26 ' }~ La dy Lei , ,ht ons paven 744

21 bol us cum so l a 668

21' T' e new medl ey 669
28 Thou,~t A[nt ony J a[ ol born e?] 111

28 1 Dowland s all maine ( sol o; see oulto nD, 484-5 l u t e pi ece

no . 48)

29 ;; paven R[eade] 638

29' eade e 6 paven 125
30 eads 7 paven 635

30' Reads 8 paven 726

32' Ca t .!!B.J Pi per s paven 135
33 [ no ti tle 145
33 ,$wect brye r [ heade ] 124

34' Dowl ands j cal li ard e 814

35 La berg er a 746

35' Pr i mi er o 645

36' t.owlanda r ounde bl attel l] gal liar de 803

36' ~ .ere f ancy fo nde 658

37 Reads [f irs t] "i 891

37 Nut tmiR! and e1nger 659

37' eads fan cy 636

38 CAjiltf:] #Slantine ( rieade) 883

45' [ ala ine;ham var i atio ns ( sol o ; se e "ar dAB, 79)
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46'

47
47'
48'

rp.,.~·'l':',''''l''lto

[ on ?

• . 2

7 1

6 1

37
720

1 th e 1 ve co 't p rul d to I tn ota ves , fl t o p •

or di cu s ion 0 th 8 t oC mallUG

belo , Pp. 299-302.
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Cambr idg e Uni versi 5Y Li br ary , ,S ] d . 5. 20

Composite manus cr i t . ~rlier l ayer (r r , 1- 14) : Bass vi ol par t- boo .

. 5. 20

27.5 x 21 cm. o t r ace of or i 1nal bindin • =.=...;;:.;;~;;. ( f f . 1 50 ) :

Bas s viol and lyra- viol book . 27.5 x 22 cm. Bound in err or bet ween

ff . 8 .d e of earli er l ayer whi ch i s bound wi th d. 5.21 . '0 trac e of

or i in al b di

Fol i a t i on i s r ecent . l . l' i s headed ' The b se vyal l ar t ' in t e

sume hand as t he r est of t he manuscri t an d cont ain s t he f ol lo i n

l is t of titl es : , fo soes paven , leads f i r st paven , Reads 4 paven ,

hr imt.tE.:, .l'or t une , l a tr owba, obin t o t e gr een , DeLi gh't pa v en ,

D. • gal li arde , ench Kin ....s ask ' • he cont ....nt s of t he munuscr i t

ar e a< f ol l ows :

f .

2

2

2

2

2

2

2

2

2'

2 '

3
3

3
3
3
3

3'

Ro er a [J ohn J o son ]

~ounsierB allma ine

e fl att paven [ J ohnson?

l i ght paven [ J ohn Johnson ? ]

Phi l l i p8 paven [ Pet er Phi l i ps

al li ar d t o th e f l att paven

How can th e tr ee

Pr imie r o1

hel er s deli t ~ . Al i on1

4l 180ns knel l [Alis on

ber ae r a t ll iarde

o 1n is to t he cLr eenwood

The spryt es tune

Callino e [ cas t ur ame ]

I ostoc k [.!!£. 1 l ant i ne ] R. Rea de

In nomi ne [ i c.•oLaa t r ogers? ]

618

649
753

116

117

630
850

141
645
605
604
62

898

654
889

883

643

1• acsimi l e of f . 2 ' in 11!0r l e;vCL' , 36.
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6' Lac ,r i

Dd. 5. 20

816

736

735
623
676

631
632

834
633

655

723
634

680

861

656

£:l92
822

740
891
601

814
803

889

804

651
820

141

8&7

889
61

663

871
890

683

836

826

821

868

736

}' ll ia rde [Ni chol as St r oger s? ]

3'
3' C pt a in e }i per s paven

4 Longe pavan l J ohn J ohnson]

4 I fonsoes paven [Ferra bosco l ?J

4 rleads fir s t paven

4

4
4 rlea s la vol t a

4 fl'he .Fr ench .i\.i ngs maske

4' heads n a t t paven

4' .head 4 paven

4' heads allm aine

4' all i arde

4 ' 'l'r,e :i-'r ench vol t a

4' ' 0 mer el y wheel e

5 Duncombs ea l liar d

5 Complain t e

5 Tarle t ons ' i e

5 t r omba paven

5 ds fi rst

5 gal 1iard e

5

5' arc yesJ gal l i ar de

5'
5'
5'
5'
6 Cal l inoe l cas tur ameJ
6 Gr eere sI eves

6 Gr een garters

6 Gal l i ar d t o the p Bsemeazures

Se l enr er s r ound

6 ~u dro paven

6

6

6 Hol bum es farwe1l
6
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Dd.5 . 20

6 ' [ Pavan 4J [Rea e ] 634

6' [no t itl e J (un f i ni shed ) 748

6 ' [ Cante can t a te J [T)ar sons ] ( f r nt) 91

6 ' al in am -a ll i. r ] 824

6' [A ' i~ ') R. £ea de 728

7 Cante cant a t e lPars ons ] 91
1 hot hex B. A. 893
7 Doc to r J J ames pavim [eade J ( same hand as ' Lachr i ma.e' 635

on f . 6'

6(,5

608

730

88r

88

725

126

85 2

637
638
660

644

838

639
719

85 1

891

749

869
701

659
644

823

820

724

&82

9'
9'
9'
10

10

10 dj
10'

10 '

10 ' .r .e au

11

8 ' paven

8 '

9 LEe< e?]

9 ven

9 Keade 5 paven

l' Reads first ·1 ' e R. e de

7'
l'
7'
7'
7' re

8

8 Cr oche t

8 [ Rea e J

8 l J i 2] R. Read

8 ( t e r ecord r par te ' )

8

h p of th ear l i er lay er (except ff . 1- 1' ) is ru l ed wit l a • ~
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Dd.5 . 20

staves as r eq ed, usual l y si x t ei ght .

The late r l ayer of Dd. 5. 20 i s not tre ated as a pr imary sour ce of consort

musi c s in ce it appears t o be devot ed to pieces f or solo bass vi ol and

Jac obean co 0 ...t i ons f or one or two 1 vi ol s . In mos t cas es th e

f ormer consi s t of t he bas s part s of exi s t in v ins trument 1 compos it io ns

om e t ed wit h di vi s i ons . On f f . 29' -3 0 ' t he basses ar e wi t hou t

·vi s i ons ~t t were pr obabl y wri t te n out f or solo ex te mpori z.ti on . Sin ce

some of thes e basses deri ve f r om .ul i zabe c..an cons or t pi eces t ey need

t o be t aken in to ac count as s econdary so ce s , The cont ent s of t hi s

se ct ion ar e t her ef or e li ste wit h refere nce to pi eces in t he t he t i c

ca t al0 2ue as appro pr i a te . The i denti fy in g notes at t acned to ot her

t it le s make no pr e te nce a t be i ng ccm l et e. Ff . 15- 8 are f or sol o

bass vio l in s taff notat i on :

f .

15 Pas s eaz[~J !!.£. ~= ....-;~;..
15' [ Dowland ' s almain ] (cf . Lbm Add.

311- 2

15' no t itle J
15 ' (no ti tle J
16 [no ti t le ]

16 James his gal l i ard (see r 521 and 823 )

16' [ Goodni ght (see rlardD , 44)

11 [ La.chr im ' e (see TC 410 and 136)

11' Pas s eaz[ures pavan ]

18 l:eaven and earth (se TC 435 and 611)

Ff . 1 26 cont ain sol os and due t s in t abl a tur e fo r lyr a-vio l by

Cope io , Danie l Fa cr an t , ' Si. Lar k ' , Shir l ey and anonymous compos ers .

Fol l owin g th i s ar e more pi ece s for sol o bass viol in staf f notat ion :

26 ' 1 the day

26 ' t oy

26' allmaine (see TC 649)
26 ' A toy

21 (se e TC 521 and 823)
21' [ no t

21 ' [Dewl d ' s almainJ (see above f. 15' )
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( l iB ._ , ax ,

27'

28

28'

29
29'
29'
29'
29'
30
30
30
30
30'• 30'
30'
31

31
31'
32
32'
33'

(no title ]

All the day

Lachrimae (see PC 470 and 736)
(Capta in Hume ' s ga,lli ar a J [ .l.obia s .dUle J
Gal li ard ;5

Paven 4 ( se e 632)
Gall iard 4

Paven 5 (see TC 634)
Gal li ar d 5

G' Hard 6

[ no tit le ]

ir . Rar din g his g@ll iard (s ee C 527 and 823)
Pavi n primo (see TC 638)
Gall i ar d_

Pavin secun do (s ee TC 725)

Pr el udi um

l no title , appare ntly an exerc is e

Gall i ar d

[no titl Ed

[ Capt ai n Hume ' e galli ard J Tobia e HumeJ (~, i x , 204)
1

~ ooddicocke (~, ix, 200)

:10'. 34 i s missing . Ff . 35-6' cont ai n pie ces in t abl at ur e fo r l yra.-viol

by ' And. Markes' an ftober t -Johnaon,

For di scu 9s1on of th e se t of manuscr ip t s of whi cr th e ear l i er l ayer

of Dd. 5. 20 l s a par t see below, pp. 299-302.

1. acs imi l e in":y! , iX , p . xx.ij .
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Dd. 5.21
Dd.3 . 18
Dd. 14. 24

. 5. 20

Commentary on the Cambr i 45e consort books

The f our books es cribe d above are pLr t of an i mport t aerie~

of 0 U CL lpt~ at C r i ~ Uni ver si t y Li br ary ~hlct are m&inly th · wor k of

a 10gle Bcri e . 'our of t hese ar sol o l ...t e books (so "c of t hem cont a i n i ng

addi tio nall y pi eoes f or bandor a and l yr a-v i ol , 1 an d a furt her book contain s

2cl t te nua f c , The or ig ins of ese IL uacr Lp'ta ir ve been convin oin ,f,ly

demons t r at ed by an r~00d3 in an ar t icl e ~hioh di epos B wit h t he widel y

~ hol d view a t th~ books lava l ways ad loo al e ass ooi a t io na . 4

evl oue oom onta lor s 5 have boen mi sl ed by t ho pr es ence i T' Dd. 5. 20 of t he

boo pla e of 0 .oor e , :Bi shop of ~orwich ( 1691) and !'Jl y (1107) . harwood t s

re se ches re veal t ha t t her e i s no evi denoe t hat th e Bish op owned t hese

or oer t ain oth er Cambr i age manus cri pt s 'Whic~ o con t On t he same plat a .

Ih conso rt books conta in a consi dera bl e amoun t of wu~ i by one

ti hee. 0 'WhO InJ.g" t be i dent i f i ed wl t h th e Hea.d who composed an

th e \.l. • i f ice. t and Nunc D i t t i s , 6 bu t ~hose wor i s 0 .. erwi se

unknown in othe r sources . The dedi ca t ion t o tl lI'. Doodler ame <s) ane

of Chr i ( 8 Church 1 of a conso r t pavan by Reade {'1'C 635 led to his

i d! nti f l ca.t io n 'Wl ! a s in t;.in bman at Chr i st Churc ll , Oxfor d duri ng t he

por l O<:l1588 till 1616, t ha t i s a t th e s ame t in,e t ha t Jr . Ja.xnes hel d

.9. ) ) , Nn.6 . ; 6. On e l as t t wo see belo w, pp . 305-6.

___ = ;.or..;;;.;;;;;...t t 19-22 •

ea below, p .. 307.

1. . 2. 11,

2. .. 4. 2 ~ .

,. oodliC.

4. .,
,_£ 5. W'ooldridge O, j f p . xi i j; NewtonEL f 12.

V~ 6. -==:.:.;:.
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off io e there (1 )8 96) .

. 5. 21
Dd..; . 18

. 14. 24
Dd. 5. 20

1
The or i ginal oover of Nn.6 . 36. an othe r manusc r ip t

in th e se r i e s , h,·s wri tt en on i t an In den tur e d, t ed 1591 hi cr. r ef ers to

a col l e e of F.ea de ' a , t . a th ew dob. cs of Chr istchur c .l .... s in i n ian t •

The si lure s of both muai ci a.r.s appe ar s ev r a l t i ea in t he Chr i s t Ch...r ch

sury is bur s em n t Bocks an d . ome s ' s il nd eo r esponde exu.ctl y wi th

?
the hand of t he Camb.Li dc,e manus cr ipts . ' ha t t he ~"101mes , WHO was al s o

t r ecen t o a t C i at Chuzc n , se n:.s t o have arr ived t he.ce a.t t he s..sn.e t ime

as ead e (1588; , but left in 1591 t o t a e up tile po· t of v' an t er and

Sine insman a t wea lmi n s t er bb "y vhi c r hl. he l d t i ll .11s death i n 1621. ;

The bro ad chr onolo gy of t he manu s c ripts co.u ed by t ol mcB can be

do -rmi ned by obse rv i nu e changin b ( d de t er i ora t in e; qual i t y of

hiu n d &8 he CiTew ol der . ~he evid ence f or d tin g the s ol o l ....t e books

has been se t out by Di an a Poul t on , 4 who conc lu de s tha t loy ...ore cop i ed

in t . e orde r of t t 1r pr e ...tont obel f ~ k.s . .I.-he cons or t .>al't- booke 8'ypear

t o have been c0.li ed abou t th e s ame tim e as .Dd. 5. 18 . ; , t ha t i s 1 t he

15908, The..r must ha ve taken SO il e t i me to conpl et e , th o t not nece us il y

JJOr -than five year s or so . The or ganiz a t i on 0 .•: t £ Leces i s ext r eLol y

bapha:; ar ..,1t con .1d<.rabl e varia t ions i n t he or der of pie ces in ea ch

book. e absence or ny bl ank s ta ve s , ~ x~ept fo r a number of p~ 8S i n

.8 ci " m book. 8U ges ts t ha t troe t of t l pi ece s wer e c opi ed in t he

o:mer in ..,hic .. t hey now 8t~n •

1. Cu. Loo . 58.

2.. See taos1tDiles an d detaile d commentary in tarw QodOCt 40- 1..

, - oodOC, }9.

But 88

;00



Dd. 5. 21
Dd. ; . 18

. 14 . 24
Dd.5 . 20

It is pr obabl e tha t the par t-b ooks were completed befo r e Holmes moved

to London i n 1597 sin ce even t owar ds t he end of t hem the re o.:re s i g s of

clo se conne ct i ons with Oxfor d. 1 Thus Ri char d Ni chol son , or gani st of

M dalen Col leg e f r om 1595 t il l 1638, is inf ormal ly ref erred to as , t

or ' Ni c t • Mor eover i t is unlikel y t hat Holmea woul d have refe~red to

his superio r , Dr . James , as Dean of Chr i s t Church e.ft er his appoi ntment

in 1596 as De
2of Durham .

~ I t has been sU~bested th at th e Carobri e consor t boo. s wer e used by

tOhn wai ts , 3 a str ong possi bi ity even th ough t he to wn in quest i on must

now be consider ed Oxf or d r a t l er than Carobr i e . The impress ion at the

manuscr ip t s were compile d primari ly for pr ofessional use is cre ated by

the perp etual virtuos i t y of t he l ut e book , th o use of t r eble vi oli n rather

th an t re bl e vi ol, 4 and the way in which some of the parts t;i ve only wl.a t

mi t be des oribed as an appr oxame.te versio n of t he pi eces in que s t i on.

This l ast fe ature i s particul arl y notic eabl e i n the ci ttern book in

which ther e are countl er s exw::lpl es where .£!tand .f..t..ar e inta bul ated for

]k and ~ and vic e vers a . The re cor der part s are also of poor qual ity ,

and ar e somet L .es downri ght corru pt (e . g . Gre en s leeves TC 661) . yt c

errors abound t oughouf the sot and some pie ces ar e ao gar bl ed as to

def y re cons t ru ct i on in modern ti mes. Never trtel es s corre cti ons do

1. j.e final pie ce in Dd. 5. 21 (Aliaon ' a ' Go from my wind ow' TC 607) may
have been added in or e.fte r 1599. ee above, p . 77.

2. -.m.s .v • .,;i l l i am aae e ,

; . Dart and Lumsden.:iBL.

4. Cf . above , pp . 62, 6; and 69. The r el ation sd p betw een f l ut e and
r ecorder may be ana1o~ous to tha t between vio l an d viol tn fro m t he
poin t of view of amat eur / pr of ess i onal use, but I know of no evide nce
f or this .
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Dd.5 .2 1
Dd.3 . 18
Dd. 14.24
Dd.5 .20

appear i n tho booke fr om ti me t o ti e , es ecially i ord e to ins t

bl ooks of i ae mater ia l and it i s har d t o beli eve c 'i pt

wit h the ir fun ot iona l appear ce , were not U 0 in:p rfo ce ,

olmes ls set of consort boo~9 t hav ori 11 . cIu d tr bIe

vi ol in and bandor a parts . ortun tel y 0 of t f on 0 W ac id nt a1.1.Y

cop.Led int o e rec ord er book ( f . 2 ') , ut mo t 0 th pi ces i e books

lac t op part . t per ape be exnenda bke for of

e arran e ant s of popul tune s , but i i fo con ort

co r pea r t1 0ns su er. as 1eade 1s 19 ven ' {TC 637 •
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D. 1. 21
280
Tol l emc>.che
Boar d
Dd.9 . 33
n . 6 .36

1
.anuscr i pt s cont ai ni ng i aol t ed consort l u t e p r ts

As not e i n t he In t r oduc t i on pi eces f or t wo or more l ut es ar~ exc lude d

fro t his s tu dy . i nce 0 t inc om l e te pie ces 1 te 0 ces ot ...e t an

Dd. 3. 18 may be account ed f or s part of l ute d eta i ncl udi n l ut e tre ble s

wi th gro unds ) have i nclu ded i n t e t em~tic ca t lo gue onl t ose pi ces

s eci fi l ly esi gn t d 'fo r con ~ orte ' d Cl f o t hcz- pie ce wne t her e

es peci al ix o da fo r believ i ne. t ere t o be e o, "or t ~ r t..... In con equer.ce

a few .:;enlUne cons or t part s may ha.ve boen over loo ed, w il SOID~ is ol a t ed

lut e pa.r ts f rom Dd. 3. 18 1 t he ca t alo gue may ne vcz . ve een us ed i n

consor-t , Thi s i s pr obabl y .. voi dabl e a t pre sen t i

compre hensi ve study of music for two or more l ut es . 2

e ab 1 ce of a

o l ut e boo s boun t o . et u in

us cr ipt s ale cus 0 ri l y

' The lu t e bool' t he de scri t i on shoul d

t o th e fi r st boo as it deri ve s f r o t h cont ewporary

i n, cri t i on on p . 1 , ' ill ~am a l l et hi s 0 0 e wit t n[ es illi< ~

Vines ' . ccor di n t o J ohn ard , who ha l i s t ed the cont ut a 01 bOtil

anuscri pts ,3 t he lut e i ece s i lle t ' s boo, were wri t n £ 1)

in clu din · t he f oll owing :

• 14 fo e to t he cons or t 4 740

1. ac s imil es of se ver al pa~es f r om mos t of t he manuscr i t s in this s ection
lay be f cund in ~ s rie s ll s i c for t he l ut e , Lon~on , 196

2. 'e t onbt i s a efUl, ut b ie~ su J of t h sub ect .

3. :a, su r s din t .1 des cr ip i on an
1s il l us t r at ed by fec simil es of pp . 3
pp . 83 an ' 111 s econd manuscr i pt ) .

4. ac si '1 . of • 14 in usi c and ~ ; tters , xj (1930) , 72 .
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D. 1. 21
280
Tol lemache
Board
Dd.9. 33
Nn.6 .36

ash:W8ton t F'ol " er .:>hakespeare Li br arx t LS V. b .280 {f ormer l y 11b 1610. 1)

Lut e book , of t en known as th e tDowl and manuscri pt ' s i nce some of i ts

cont ent s ar e i n the composer' s aut ot.'Tapn. or eover it s eems t o have

re maine d in t he Dowland f amil y ri ght down t il l 1926 whetl it was br ought

f or sale at Sot heby ' a . The f i r s t s i x l eaves of th o book wer e wri t t en

by AIme Bayl don , per haps81in t he ear l y yea r s of t he seve nt een th century .

¥or furth er dis cussio n see Poul t onD, 101- 4. The cont ent s ar e l i st ed

i n Lumaden:.>EL and in clude t he fo l l OWi ng consor t pi ece :

f . 10 The fl a t t pavan for consor t e 133

' The Tol l emache lu t e manuscr ipt ' in t he posse<.si on of _0 bar t ~pencer1

Lute book , fo rmer l y owned by Lord Tol l emache of elmin gna: • all,

'uf f ol k . he manuscr ip t is bri efly des cribed. and t i.lc cor.t en t s list ed

in SpencerTL. It i s t be work of two s cri bes , t e earl ie r of \II.i c

(01610? conveni en tly \,'r ot e af ter one of th e pi eces " .x",. hi tea choyce

per enr ic um ampson scrip to rem ll br i ' (f . 1). Thv i denti ty of henry

Samps on is not known t ho ;;h he may have been r el a t ed to Thorn S ..iampson

(s 1615) of the Chapel Royal , who i n tu rn may have been connect s . with

th e manuscr i pts 14-6 . 2 The fol lo w! conso rt pi~ce W~I writ t en by a

slight ly l ate r scribe who I BO wrote most of Cu . 4. 22 and. con t r i but ed

to Dd.9. 33 and Lbm Add. 15111:

f . 10 A al lmayne R. Al i soune

1' The Board l ute manus cr ip t ' in the posses s io n of 110ber t pencer

L~te book former ly ovned by Lt . Col . P. T. Carill - ),or s le y . It was

compil ed by or for l' ar t Board in the ear l y sevent een t h century and

in cl udes the f ol lo wing consort par t :

1. I mos t gr at eful t o Mr. pencer for &i vi ng me eve ty fa ci l i ty f or
tu~ e manuscr ip ts 10 hi s possoss i on .

2 . ~e above , pp . 251-2 .
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f . 14' Del ysht e pavi n fo r consort e J o( hn] J onnecn

D. 1..21
280
To11ema.che
Boar d

..9. 33
Nn . 6. ; 6

117

Cambridge Uni ver s i t y Li br ar y , J' S Dd. 9 . 3) Lut e book i n t he hand of

t the w hol mes1 except fo r a fe w pi eces writ te n by th e l " t ur of t he

t wo Bcri bes th at compiled Tol l emaohe . Tne dat e of t he ~~u6cript i s

dis cusse d in Poul t onD, 97-8 where i t i s suggest ed tha t copyin g

pr obabl y commence d i n th e l ast f ew year s of the si xt eent h cen tury but

was not complet ed before 1603 s in ce on f. 18 t her e i s a p,va n by

Cut ting f or ' 11.'Fooke Ur evi lle ' who was kni ght ed i n t h...t year .

The ar t, en t t ha t th e book was commence d cs earl y as t he 1590 8 r es t s

on t he a.ss umpt i on t hat 'l x a. Cl if t ons al l main e ' on f . 28 mUt,t have

been copie d between 1591 when a th er ine Darcy was marr i eu to C6rva se

Cl1f ton and 1597 when Cl i f t on W"' b kni ght ed. l.owever t he d is not hin

in t ne manuscr i pt to sueges t t ha t t hi s pa ....c vas wri tt en at le as t six

years bef ore f . 18 and it s eems more pr obabl y- t l; ol r"es s impl y

over l ooked t he ~ady Cl i f t on's oorrect tit l e, roos t l i l el y beoause he

was copyi ng di r ect from a pr e- 1597 source . It i < qui t e poss i ble t hen

t hat ' Laber gere' , list ed bel ow, was copie u di re c t f r om t he lost lute

par t of oss et er' s Lessons fo r Consor t (160 9). A nut .ber of pi ec es in

Dd. S.33 whose cont en t s are li 3te d in LumsdenSEL) ar e in compl et e as

t hey st and i nc l udin a copy on f . 63 ' of t he ebl e t o TC 878 , but

sinc e t s i s not pr imar il y a consor t l ute book such pi ec es ar e

ass umed to be paJ't of l ut e duets unless, as f or tho f ol lo win ", two

pi eces , par ts for ot uer inst ruments exi st:

[ Laber ger e] ..os ete .!'

Mouns i ers al main J

855

649

Cambri§Be Uni ver s i t l Li br ary , ~S Nn . 6 . 36 Lut e book , almost eertai nl y

t he l ast of the gro up at Cambr i age t o be cop i ed by .a t thew .olmes

1 . See above, pp . 299- 302, and HarwoodOC.
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. 1. 21
280
Tol l emaeb
Board
00. 9. 33
Itn. 6. ,6

(!1621) and thus ori gi na t in g at West mins t er .
1

It cont · ins a number of

not a Lional f ea t ur es not found in any ot hcr .dolmas li'.anuBcri~\tB hi ch

s ge s ts th <t i t was not s t ar ted unti l aft er compl et i on of Dd. ~ .33

whi ch coul d be as l at e as 1609 (see bove ) . In t arn el feflt ur eu "ges

a dat e .2,1615. Ther e ar e pf.eces for th e L ..te and l yra- vi ol Rober t

J ohnson (.2,1580-.£.1634) and J &llles hir l ey (159 1(66) ros iJect t'te ly , and

t he l as t pavan and ga ll ia rd f or lute f . 41 ') 1s in t ren ch. close
2in t erv al tuni ng . The or i (.lna1 vellum cover, now pro r¥cd se ar a t el y ,

i s t ar.en f r om an olde r document, an ind en ture dra wn up i n ..olmes ' B own

hand on 4 .pr i l 1597 Jus t bef~re he moved fr o ~hriBt Lhur ch , %for

t o .es tmi ns to r Abbey . ' The conte n ts are listed in Lumsdenv L, j ,

22 4 and i ncl ude unt i tled t r ebl e par t s for a pass ameasuxes pavan

(f . 29) an d a quadro gallia r d (fr s&mont on f . 29') as sumed to be of

J ac obean da t e . One of t he l ut e pie ces appears to be a cont or t p t:

f . 37 [Gal l i ar d, can she excuse]

1. ~ee above , pp . 299-302 , and HarwoodOC.

2. Cu Doc. 38.

3. Harwood OC, ' 9 an d 42 , incl udi ngacs im1l e .
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Cambr idg e niv er s i ty Lib rar ,y, Lb Dd. 4.2 3

Cit tero boo . 27.5 x 19. 8 cm. 1 0 t r ac e of or i gin ' bi ndi ng .

e manu cri pt cont ai n" pia ces f or f our- cour se solo citt ern incl di n

sever al by Thor..a.s obin son an. t ony I olb orn . ne xc t io n a e

t hre e tali~ c oupos dt i ono f or t he ~ix-co a in in

di ff er ent hand and t he fo l I o i consor t p rt:

f .

24' In no~ine fo r consor t arso ns 721

This is another ;.tnuscr i p t· t e h d of ' t the w -,olr •
1

tW 8.S

pr ob ~ly wr itt en i n t he ly centu ry nd i s th onl y 1i

use rl t vote d to 01 0 el t rn s c .

1. bove , pp . 299-3 02 , and HarwoodOC.
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etl aml>ed wi th e init al . .
2 . c .o •

n or of 1 C U' t ent. of !1 n: ;.) or i ,

o I cr t 80 wn t 1 r . oli tion i r cent.

o o.
er add d

5

5

7' 684
9' viol )
1 11
10 ce in er cl
10' 010 dor } 4 2
10' 832
11 820,

010 or (
1 t

155
1 • 879
2 68

12
0' 9

12 ' 682,
814

1 ' 733
1} ' 870
1 630,

649
44

}O8



14' vgul r es t~l liaru

15 In no i ne pavi n [. iC:101as s tro e . J
15 In nOlii ne calliar ci. ( . ' c .oLaa ;:;t r oe,ers ?J
15 t 111soos sharp pavin

15' hl l iso os aI m ine

16 Jonn s n

16 '

17
17' (18 bar s , st ru ck thro u h)
18 Dela t r omba pavin l Li.aon ]

18 '

19 Cut tin c+ pavan LFr ic Ls Cut tin e;?J

856

643
816

603
673
717
667
670

736
601

811

706

Ff . 19'- 41' and 59'-82 aonta in l yra- viol musi c by er r abos co I , J enkin s ,

obart Taylor , ~teffkinB , Tlhoca s J [ r e ory ? J , illi am wes and anonymous

composers . F . 57' cont a i ns a shor t anonymous [p re l udi um] f or sol o

bandora; f . 5 ' cont ai ns a ver si on for 8010 bando a of I ~wee t eau

w'oo shall l ende mee whings ' whic I, occur s at the end of Rob ' son S for

solo 1 t e e

872

671
672

857

735
604
602
718
736

(so l o bandora, copi ed twice ) (see

and .,.;,,;;;;;...........=, 57

92'

88 ' d

b8 ' . eave

89 T I 8 coble r of

09 .::.P,=.ip,s;;,;e=:....IOl'::::':;==

b9
89 ' [ Li son]

9 [ ' 11 on]

90 [ .or ey

92

1 t e l e ve con n pr ru1 d ai x-l e t aves , si x to a page .

Vi r ly no i s known of the his to of is m uBcri pt before

i 8 c qui i tion by ober t 'p cer i n 1966 . The bookpl ate of Lord Braye

1 ted on to th e l n 1 e of th fr ont bo , and i s cl arly of very
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Br aye

recent date . The identity of ' T. B.' , wrose in it ials are stamped on the

bin din remain s a mys te ry . Al t hough t he book cont a i ns many of th e pi eces

in Mor l ey ' s Consort Lessons the bandora par ts are qui te diff eren t in eac h

sour ce . Two exce ptions to t his ar e tAll sone knell ' ( T~ 604) and Al "on 's

tResponce pavin ' (TC 602) where t he manuscrip t parts are qui t e simi l ar to

t hose in t he pr i n t . The bandor a musi c was pr obabl y copi ed i n t he f ir st

decade or so of th e sevent eent h century , the l yr a- vio l pie ces bein g added

perha ps £ 1635- 40.
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36526A

Br it ish r seum, ~lli Add. 36526A

Fragm nts of two or more par b- bo - Ls , 21. 5 x 16 cm. l' O t r ....ce of ori c in al

bi nding .

The f ra.{;men ts pr eserv e main l y t wo voi ces o f pzal ms an a s on 8 i nc lu din l,.,

seve r al f rom wl and ' s Fi r s t booka of sonl,s (1597) . 1h(.. followin~

isol ate d bas s par ts al Bo occur:

f .

5 bclE.2JSouches mart che

5 Balo w

5 l hil ip s pavan]

The f oll owing pie ce wa~j added by a sli ghtl y l a t er hand :

ss, 3', 4 and 5 A fanc y [,§:....ll )

A t,yped note at t he f ro nt of the manuscr ipt r ecor ds t ,at th e l eaves

653

651

630

32

were tr ansf erTed from t he Depart ment of r inte d ~ooks on 10t h Octobe r 1900 ,

but the re is no fu rt her i denti fic a t i on. 'Ib e f r ao:e nt s, or t he books .fr om

whi c . they came, may have been OWIlll'd by ' J oseph Palmer of Cropr eady

[ Oxon. ] ' whose name appear s on f . 7 wit h some instru ction s about note

le n s and solfa ing .

The Dowl and s \:, t:,..s appear t o have been copi e dir ect from t he 1597

pr int empl oyi such nota ti onal f eature s as doubl e bars , s i entiae

and reca pi t ul atio n catc marks in exact l y t he se-me way . The three conso r t

bass par t s probably der i ve fro m hor l ey 's Consor t ~Bsons of 1599 and

are t hus of no valu e as sour ce materi al . Guata ve eese us t be mistak en

i n beli evin g t hi s manuscr i pt t o contai n the ear li est examples (mid-
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Bu teent century ) of consort fantasi as . 1

36526

1
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CHAPTLR XII

..lOURC~S o, DUE.TS :E'OR BASS VI OL ANDLUT"" OR CI TTjgU

"'eI d t The Wel d lu t e manusor ip t ' 314

Dowlan John Do'Wlan d, The se cond booke of sonr s or ayr es , 315
London, 1600

P1lk 1ngt o Franc is Pi l king t on , The f i r s t booke of songs or arres , 316
London , 1605• ol borne C Antony Lol born e , The oitt harn schoole , London, 1597 317
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ld

' The eld l ute manuscr i pt ' in the pos sessio n of Lor d For es t er

L t e boo . 22.2 x 33.9 c. Conte par ry cal f b.·u~~Ut 01 - t ool eo .

LDE' , stu bs of s ilk t i e .

i eces f)r sol o

UCC OI 'lJani ed by

T'ne cont en t s az

l ute as wel l as t 0 l u t e trebl s, one C Ol pI te wi t

fo llO Wi ng pi ece th e l ut e , appa l ently tun e in L, is

a bass p t (f ol i t i on is reo ent ) :

f .

7' Pavane :.r. m. J3i r de

a 0 nd , n the

704

The anu cr i pt \ as been es crib ed i n sore deta il by 1obert Spencer

who concl ude t t it was wr i tt en .£1600 by a pro f ess i onal acr "be , per uaps

wi th a vie w t o s...l e i n he at eur marKet . The name on t he covers was

s t ampe 1 te r the ori gi nal to ol i n , s . es t i n t ha t.J o el d , t hoUt)l

an ear l y owner of t e book , w not e fi rs t . Spencer h se t blis hed

t t el d was bom in 1 8 1, follo wed a l egal car eer, at one time oldin~

e offic e of own Cle r k of tb ' Ci t y of London, an di ed in 1666. rle was

bid i n t he chanc el v~ult of ill ey churc h ( ,hr opsr i r e

t o hi s e.mory may b seen to t hi s day .

tab l e t

th t i cle cont a ins r prod uoti on of e front cove~ and
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DowlandS

THE / SECON :B I.L / of Songs or Ayr es , / of 2.4. and 5. parts : / d th

Tabl eture for th e Lu t e or / Orph erian , wi t h the Vi ol l / de Gamba . /

Composed by I RN DO.,LAlD Bat chel er / of .us i ck , nd Lute nist t o t he

i ng of Den-/mark: Als o an excel en t les son fo r t le Lu t e / and Base Vi ol ,

call ed / Dowlands adew. / Publi shed by Gsor ge £aet l and , and ar e / to be

sould a t his house ne ere the een e Dr on / and word , i n ~ leets treete . /

L .DO' : / Prin t ed by Thomas iste , / t he ass igne of Thor.as I iI,orl ey . 1600 .

able- book wi t h parts fo voic e, l ut e and ins trument s . Dedi ca t i on on

si g . A2 heade d ' TO Tu.l:. RIGHT Honora ble t he Lady Lucie Compt es se of BhDP ItJ) '

and sign ed ' Pro m Hel s i n::...n our e in Denmarke the fi r s t of une, 1600 . Your

Ladi ship s i n all humbl e devot i on: I o;n Dowland. ' Surv i ving copie s: 1

Ll m, Lcm, LI, LVp, Mp , T, U' Bp , US-iJN, U Ws, 2 In th e pos se s s i on of

Pr i nce FUrst Al exander zu Dohn Schl obi t t en , Lorrac h, Germany , 3 In th e

poss ess i on of Bernard ",-uar i tc h, Ltd .

The book contain s son for one or mor e voi ce s wit ll I te acc of:lpaniment

vi th al tern a t i ve ver sions for voices alone . b e final le af con tai ne

e followin~ pie ce descr i bed an the t itle- page as ' f or t he Lut e and

Base Vi ol t :

s' •

N1' Do"'l de ade", fo r has t er Oliver Crom.....ell

•
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Pi l kingt onF

THE / FIl lliT BOOKE OF / Son or Ayres of 4. part s: / with Tabl etur e f or

t he / Lute or Orpher~an , wi t h / th e Vi ol l de / Gamba. / ~ew1y composed by

P anc ia Pi 1ki ngt on , / Bat che1er of ~~siek , and Lut enis t : and one / of

t le Cathedr all Church of Chri st , / i n th e Ci t ie of Cr.8s ter . / LONDON: /

Pr i nt ed by T. Ls t e , dwell in~ i n / Al der sga t e- s t reete , and aLe / th er to

be sould . 1605.

a bl e- book with par ts fo~ voic es and l ut e. Dedi cat i on on s1£ . 2

head ed ' ''0 th e {d eh t honour abl e i ll i am A4:d e of Lar'by , Lord .>t anl y ,

Lor d tr ange, of hJlock i n an a of the I sl e of !'<an , ana .K.nihlit of !'.:lost

noble 6r der of the Car t er ' and si gned ' Your nonour a in all duti e 'ranoi s

Pi lk i ton' . Surv i vin g copies: Ge ( ll.x . 12 .) , Lbm (K.2 .i . 11.) , 1 U Si , U '

The book contai ns songs for one voic e with s eve

wit h alt ern a tive ver~ions f or four voioe s al one .

the followin g consort pi eoe:

cour se lut e acoompanim~nt ,

The fi nal l ea f oont ains

si g .

M2' A Pavin fo r t he Lut e and e Vi o1l 122

1. Used for facsimi le edit i on (see Bi bl l 0 aphy a.v . ?i lk i ne t onF) .
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Hol bo rn eC

THE / Cl'r .M A11N/ SCii.OOLE , / .El'!/ AN'1'ONY HOl..BO.lilit" / Cen tle man , an d serv an t

t o her moat / ex ce ll ent »e deat de , / Her eun t o ar e ad de d sl xe short AUIS /

Neapol i tan l i ke t o t l r ee voyc e s , vi th- / o t th e Ins trume n t: dono by hi s

bro- /ther WILLIAM HOLllOru>" . / l i-ru , t er ' . n.arLJ / AT 101_00• • / , r i nte d by

Pe te r Shor t , dvel l i ng on / Breao s t r ee t h i l l a t tile si~~ of / t hv Starr e

1597.

IWa 1c fo r th e ci t tern i n Frenc h tab l atur o , w1 th add ed par ts in s t af f

not ati on . Dedi c a t i on on 3 i ":.. A2 head e d ' TO T.i:it,;Rl ....HT liChOliABI..:., Nv13l£ ,

Ali I> r;O$1 ...01\rdY LORD, T,lO,.AS LORL BURCH, BAJ,Ci. ("Ur •.,l3UR('.I::i.i.., LORll GOV~OuR

leOR iibR ~1.e../1'\' Or ij.tJ\ '1'C.I'f<.:>O)~ llRh ILL , AloIDT .e. FOhTS OF Ck YbUitGil Al.D

ME,,,E),. OOR'I' U\ TaL COUNTI E Or HOLLAlL., l A TIL LO..E Cc.m4IhYJ:.;.:.i, KH GiiT OF TH~

'l OST rlO~ORAJlLb O!l.U.R m' TIlL OAl<TlUi , LORDDEPUT, AllD GOVKJ>OR GE.LIW.L

FOR HER MAlJiST't OF llSR RE.ALNE OF I..R.::.LAND' , and si p- cd on s1g . 12 1 ' Your

L. ever mos t faithfullie devoted Ant ony HoIboz-n e , }i l mere ar mor i ar . '

Surv iving copi e.: Cu (Rel . c .56 .4 . ) , Lcm (I .D, 12 [ la ck• • i g . A4J ) . 1

The ooll ec t i on i s di scuss e d an d t he oon t en t s li st ed with c onco rdan c e s

an d th emati o i nde x 1n l!llI~. The c on t en t s are als o l i s t e d i n

BrownI , 414- 6. 8iga . B1-G~ con t ain music f or 6010 eitt ern . 2 Af t er

t h i s are th e fo llo ....i ng pie ces f or c i t te rn {r -eo•• PQ&c o} an d OD e

unspec ifi e d bass in st rumen t (v er s o pages ):

s 1g .

04' Pavan e 712
Hl' ~~ster Ear l ea Pavan e 618
H2' Pavan e 619it,, Pavane 71'

1. A oopy was in the li brary of Jo hn Evel yn ( 1620- 1706); s ee Lob l:.vol yn
ooll ec ti on, Catal ogue Ev e l :rn i anu8 1687 , p , 190.

2. Quasl - fao s iRdl e of s i g . B~ '-B4 in Wol fB , ij , 1~4 . Fac s imi l e of 6 ig . l 3
in St eel eB pI te '7 .



Lol bo rn eC

1L4' Pavan e 714

11' Almai ne ~20

12' {,a ll i ar de 806

13' io.ai s t ar Bi rd s Call i a l:::!! 844

14 ' C&11L."rd 845

,(1 ' Calli ard e 846

i\2 ' Gal1i 4'd 8V7

. 3' Ca llitlr \..8 875

A4' val l1u rd 847

L1 ' Al main 677

L2' a l li a td 808

L3' Cal l iard e 809

14' Almayn 8 6ll~

• Jt.i1 ' Alll3 yn e 622

y.:!' Gal l1 ard 810

ri3' d.ma;yn c 715

M.4' Ca l l1 ar d 840

N1' The Lulla by 811

N2' Fan t Es i a : Tr i um vocum ( r ee part o Lr; s lat f no ta t i on 28

ac c ompanie d by an &r2~ement fo r clt te rn )

02' Fan ta si a : Tr i um VOC ..lm (di t t o) 29

n ' The farewel l 812

1'0110,,10 8' t hi s on Bi g . Ql 1 ' her ea1't er do f ol 10 ...· w1.xe sh or t Aera or

Canzonet s to thr e e votoe s , bein g the f i r st f ruites of Compos i t OD,

doon e by ' s bro th e r "'l l1 iwc. Ha l born e . '

The Cambr i dge c opy of ~e Ci t t harn SChoo l e 1$ boun d u p ",i th 0 he r book s

an d . tamped wi th J ohn Bul l ' a name . The BumptUOUB go l d- t ool e d cal f bindin g

is similar t o th&.t of th e ' Iro.1l manu s cri pt ' in t he Fi tzw l l 1i au Hue eum. ut

1Cambr id ...e . The volUlllo was i n th e po s ses si on of f.lc~.a:rd oldsv ortb, Y;B.8t or

of &!manuel Col l ege , CUlb r i dB'8 (g,1649 ) . I t is lis te d in t a ca tal og-.,l.oof

hi _ l i br ary, dr avo up in dupli cate in 1664 wt.en l"-..1. book. pae a ed to

1 . ~.e abo ve , pp . 163- 5 .
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llol born eC

1
CUlbrldge Uni vera ity Li brary . The ROT,u Col l ege of ~.us 1c c opy was

fol"tDer ly in the pcee •• sion of sd ...ar d :F. R.1mbaul t . For fu rther COlll1eI1ts

on th e c on ten te ot th is boo k fle e a bove I pp . 3~4 •

}19



•

•

AB

Cfm

Cke

Cu

En

Eu

Ge

1bm

Lcm

11

1Vp

Hp

NO,

Ob

Och

T

y

D-B

D-II

The foll owing RIsr,;:s,ig1a. er-e used i n .'the te x't:

Abery s t wyt h, Na.ti on a l L:i.brary of Wal e s

Cambr-adge , Fi tl~Hilliam Ifuseum

Cambr id ge , ICing ':::; Oo'l Ie ge , Rov e Nusic Librar y

Cambri dge Unfve r-s i, t y Li br3XY

•
Edinburgh , Nat diona'l Libr ary of Scotl and

Edinbur gh Uni ve z-ef ty I dbr-ar-y

Gla sgO'\tlUni ve r o i ty Lib r ary , Euin g Collection

Bri t ish Nuseum

London, Royal College of Y"IUS:lC

Idn co .ln Ca t hedr al I ,i brax y

Li ver pool Publ i.c Libraries , Cent ra l Li br o.z.'Y

J.lancher;t er Centr al Public Li br a...ry-(Hen ry Watson Music Li bra-ry)

Nottingham untvere t ty Library

Oxf ord , Bodl ei&n Lib rary

Oxfor d , Chr i st Chur ch

Tenbury , St . Hi.chae L' s Ocf.Le go

Yor k, lii ns te r Li brary

Berlin , Staatsb ibl io t hek

rramburg ~ ~taats,- und Dnivcr :d "Uit::>bi "blic t hc k , It J.oi k:lb t oi l '..:..'"":.:;"

KaGSlcl, Landenbibliot hek

Wolf enbli t t e l, Her zog-Angust- Bi blioth ek

ErR-fin

EIR- Dte

Dubl in , Harsh Id bra ry

Du.bl i n I Tr i ni t:f Col le e

m.i
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F-P o

NL- lliIgm

N!,...Lt

PL-GD

S-UU

US-Bp

US-LAuc

US-I'll

US-NYp

US- SN

US-U

US-We

Paris, Con serv at oi r e

T'ne Hague , Gemeen t e hus eum

Leid en , Bib li oth eca Thys t an a

Gdan s k , Bib l i o t eka Polskie j Akade mi i Nauk

Upsa l a , Uni ver s i t e t sb ib l i ot eke t

Boston , ~iass . , Public Li bra ry , l'ius i c Depar tmen t

Los Jillgelcs , Univer si ty of California, Wi l l i am Andr ews
Clark Nemor i al Li br ary

New Haven , Oonn , , Yal e Univer sity , Lib r a ry of t he Schoo l
of Nus i c

New Yor k PuhLi.c Libr ar y

•
San I1arino , Ca :U.f ., Henry E. Hun t dng 'ton Library and Art
Gal l ery

Ur bana , I ll . , Univers ity of I l linois , ~1usic Li brary

Washin gt on , Fol ger Shakes pear e Libral:~

f>O>i
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Prin ted work s

BIBLIOGRAPHY

}2}
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The f i rs t se ct ion li st s manus cr i pts r et err ed t o in the t ext of either

or both vol umes in abbre via ted . forms . Near l y all ~'e primary sources of

!:l i zabath an cons or t musi c an d ar e di scus sed in Vol ume One (see p ee

in di ca.t ed in ri ght- ban d col umn). Ot her manuscrip ts are cl te d by the

Rl SM ai Slum f or t he library c once r ne d ( s ee abov e . pp . ~20-1 ) fo ll oved by

a tu ll refere: ~ce. The s ec ond sec ti on li s t s prin t ed wor ks cite d in the

text by s lg 1a which are und erline d •
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