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ABSTRACT

THE MASS ORDINARY SETTINGS OF ARNOLD DE LANTINS:
A CASE STUDY IN THE TRANSMISSION OF

EARLY FIFTEENTH-CENTURY MUSIC

(Dissertation Pre~ented to the Faculty of the
Graduate School of Arts and Sciences of
Brandeis University, Waltham, Massachusetts)

by

Jean Widaman.

Arnold de Lantins, a composer widely represented in

the musical sources of the 1420s and 1430s and a singer in
the papal chapel from 1431 to 1432, stood at the forefront
of stylistic developments of the Garly fifteenth century,
yet his music is hardly known among music historians and
performers today. Although he was one of the first com­
posers to link the Gloria and Credo by motto beginnings and
to write a complete, musically unified Mass cycle, few of
his Ordinary settings are available in modern transcription
and little has been written about them. Without an edition
of these settings it is not possible to evaluate the extent
of Arnold's influence in the development of the cyclic
Mass, the most important musical genre of the fifteenth and
sixteenth centuries.

This dissertation establishes the basis for a reevalu­
ation of Arnold de Lantins and his role in the creaticn of
the unified Mass cycle. The first chapter assembles the
known facts concerning his biography and discusses the
reasons for his neglect. Chapter 2 scrutinizes the sources
containing his music to determine its place within the
manuscript repertori.es and the time and place of it.s trans­
mission. Chapter 3 examines each of Arnold's Ordinary
settings and proposes a provisional chronology for their



composition, while the final chapter discusses the variants
among settings preserved in more than one source. Volume
II presents each of Arnold's Ordinary settings in modern
transcription.

The combined evidence of recent archival studies, the
sources, and the music itself demonstrates that Arnold IS

music was highly regarded by the scribes of the early
fifteenth-century sources, that its transmission to these
scribes was fairly direc~, that Arnold's Ordinary settings
were among the most advanced in the north Italian reper­
tory, and that Arnold himself may have participated in the
revision of parts of his complete Mass cycle. The nature
of the variants in the settings preserved in more than one
source suggest an early stage in a living tradition where
composer, singers, and scribes freely reworked musical
material for immediate consumption.



In memory of my father,

Perry Davison Widaman





PREFACE

This dissertation began some years ago as a reper­
torial study focusing on Ordinary settings composed on the
continent between 1400 and 1450. My goal was to identify
all musically related Ordinary settings that survive from
this period and to establish when and where they were
copied in order to determine how the cyclic idea emerged
and where it was cultivated. An ,~bram Sachar International
Fellowship enabled me to spend a year in European libraries
examining nearly all the continental sources of the early
fifteenth-century Mass repertory.

In the course of this research I carne across a p~rti­

cularly interesting problem: the Gloria of a Mass cycle by
Arnold de Lantins that had four different opening sections
in three different manuscripts. My attempt to explain this
anomaly led to the paper on the Missa Verbum incarnatum I
delivered at the Vancouver meeting of the American Musico­
logical Society in November 1985, and to the realization
that Arnold's Ordinary settings raised further questions
deserving a study in their own right. Thus c project that
began on a far broader scale became became a more circum­
scribed study of a single composer and the transmission of
his music.

Many people have contributed to the progress of this
study. Margaret Ben'L, whose seminars on Machaut, Ciconia,

ix



and the manuscript BL were a formative influence in shaping
my scholarly interests and priorities, helped me formulate
my original project and has generously allowed me to
present the results of her unpublished research. Jessie
Ann Owens, who took over the guidance of this diss~rtation

in midstream, has read and reread the various drafts and
contributed substantially to its final organization. I
wish to thank the remaining members of my committee, Robert
Marshall and Reinhard strohm, for their careful reading of
and valuable suggestions concerning the final draft.
Thanks also go to Graeme Boone, Mitchell Brauner, David
Cohen, Mary Le~~is, and Pamela starr for their comments on
portions of earlier drafts, and to Stanley Boorman, Barbara
Haggh, and Janet Palumbo for sharing unpublished material
with me.

During my year abroad I received gracious support from
the staff members of a number of libraries. I am espe­
cially grateful to Sergio paganelli of the Civico Museo
Bibliografico Musicale in Bologna, Bruce Barker-Benfield of
the Bodleian Library in Oxford, llo vignono of the Biblio­
teca Capitolare in Ivrea, and Michelangelo Lupo of the
Museo Provinciale d' Arte, Castello del Buon Consiglio in
'l'rent. I would also like to thank John Howard of Isham
Memorial Library at Harvard University and Robert Evensen
and Bradley Short, Creative Arts Librarians at Brandeis
University, for their assistance in locating materials, and
Alan Tyson for the discussions of paper evidence that
enlivened my stays in London and Oxford.

Special thanks are due to Kate Alicechild, who has
spent countless hours transforming my pencil transcriptions
with color-coded variants into a handsome edition. Graeme
Boone, David Cohen, Julie Cumming, Ray Komow, Ed Nowacki,
Jessie Ann Owens, and Peter Urquhart have contributed to

x



the edition by singing from it when it was in a far les~

polished state. Finally, I wish to thank Joan Bolker,

Maureen Buja, Catherine Butler, Julie Gallagher, Jack and

Wendy Heller, Nancy Miller, Jon Nelson, Virginia Newes,

Michael and Kathy Schiano, Naomi Scrunidt, and Lydia Scott

for their encouragement and assistance.
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In der Ent£ernung erfahrt man nur von
den ersten Ktinstlern, und oft begntigt
man sioh mit ihren IJamen. Wenn man
aber diesem Sternenb.immel naher kommt
und die von del: zweiten und dritten
Grosse nun suoh zu flimmern anfangen,
und jeder such als zum ganzen Stern­
bild gehorend harvortritt, dann wird
die Welt und die Kunst reich.

Goethe, Italienische Reise

When one lives far away, one hears
only of the major artists tn the
galaxy and is often satisfied with
merely knowing their nanl€S; but when
one draws closer, the twinkle of stars
of the second and third magnitude
becomes visible until, finally, one
sees the whole constellation--the
world is wider and art richer than one
had hitherto supposed.

Translation by W.H. Auden
and Elizabeth Mayer





INTRODUCTION

Arnold de Lantins is a casualty of the "great-man"

approach to music history. A Franco-Flemish musician

active in Italy at the outset of the Italian Renaissance,

he sang in the papal chapel, composed sacred and secular

music of high artistic merit, and participated in the

creation of the cyclic Mass. Yet a critical edition of his

complete works has yet to appear, few discussions have

focused on his music, and few early music performances and

recordings have featured his compositions. In contrast,

numerous editions, monographs, and recordings attest to our

fascination with one of Arnold's associates in the papal

chapel, Guillaume Dufay. Dufay dominates the fifteenth­

century musical landscape as completely as Beethoven does

that of the nineteenth century. But while we are familiar

with the music of many of Beetho:,en's contemporaries, only

specialists are likely to know the names, let alone the

music, of Dufay' s colleagues during his early years in

Italy.

It now appears that Arnold de Lantins, although little

known today, was one of the more significant composers

active in Italy in the 1420s and 1430s. Three early

fifteenth-century sources contain more music by Arnold than

by any composer other than Dufay and Binchois. Mass

movements attributed to Arnold occupy the position of honor

at the beginning of two of these manuscripts. Arnold was,

moreover, one of the first continental composers to write a
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complete, musically unified Mass cycle. In spite of the
frequency with which this last observation occurs in the
musicological literature, Arnold I s settings of the Mass
Ordinary constitute the least-known aspect of his oeuvre.
In fact, most of his Mass music remains unpublished at this
time.

This dissertation focuses on Arnold's Ordinary
settings--three Gloria/Credo pairs, a partial cycle, and
one complete cycle composed at a time when composers were
increasingly interested in providing musical links between
the movements of the Mass Ordinary. By combining archival,
source-critical, and stylistic evidence, I hope to esta­
blish the foundations for a better understanding of when
and where Arnold created his Ordinary settings, the ways in
which he created structural coherence within individual
movements and among related movements, and how these
settings were performed and transmitted during the early
fifteenth century.

The first chapter reviews the literature concerning
Arnold de Lantins and proposes new considerations for his
biography. Chapter 2 describes the manuscripts containing
Arnold's Ordinary settings and the extent to which each
source reflects the growing interest in musically related
Ordinary movements. The third chapter examines the tech­
niques of unification Arnold employed and sets forth a
provisional chronology of his Ordinary settings. Finally,
Chapter 4 compares the readings of the settings preserved
in more than one source and considers the implications of
this evidence for editors and performers of early
fifteenth-century music.


































































































































































































































































































































































































































































































































































































































































































