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Tuple time: major

401. | BLANKES , Edward? | Blankes pavane: a 4§
88 f ' 1, ()
488 f. 27 (1) il

e
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Possibly by the Scottish composer (= X
John Black, and therefore outside R
the scope of this catalogue.
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402, BYRD, [William | Pavin: a 6

64 f. 203" (1) o : '
65 f£. 152' (2) E% : - - Eﬁ

4

66 £. 75" (3)

67 £. 140 (a) i e e
68 f. 212! *(5) S =====i= ] !
4 -
69 f. 4 (6) g - 1
EDITION: Byrdw', xvij, 75 % Fo—t bt e
: 'S -~
Cf. galliard (TC 501). %_H_# Hﬁ_.__=__
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403, HOLBORNE, Antony Pavan: a 5

HolborneP no. 3 "/ AL R e .
1 1 d é -
-+

EDITICN: HolbormeP!'
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404. HOLBORNE, Antony The Cradle: a 9
HolborneP no. 5 pe (Ot

%
:

EDITIONS: HolborneP'; HolbormeTg - 7[J

A version for solo lute a fifth
lower is in Cfm lusic 689 f. 53!
(entitled 'Pavana') and Cu Dd.2.11
f. 51' (anonymous and entitled
'Cradle'). Two further
arrangements for sole lute which
depart considerably frocm the
consort version are in (1) Cu Add.
3056 f. 1' ('Anthony Holbornes
cradle of conceites') and Dd.2.11
f. 45' (no title), (2) Dd.2.11 f.
61 (entitled 'Cradle paven'). The three versions are printed in HolbormeW,
j, 80, 45 and 213, respectively. Cf. JefferyH, 177.
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405. HOLBORNE, Antony Pavan: a 5

HolborneP no., 13

EDITIONS: HolbormeP'; HolborneTPG

.."
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Cu Dd.2.11 f, 37 is an anonymous
untiiled version for sclo bandora.
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406 - 408

406. HOLBOHNE, Antony Pavan: a S
HolborneP no. 15 = ; fpord
SE=se=se==
EDITIONS: HolbormeP'; J 5 '
HolborneTFG e e st }
le." ‘: ? o
lioveD f. 38 is a version for _ JJ_" ] (RSP
solo lute (printed in HolborneW, S = ]
Js 94)' '{_: J\"' | 1r g
fipt —
+ Ft" = B o s
5. .
PR e 1 3 i
5 EEEE
407. A0LBCHNE, Antony Paradizo: a 5
HolborneP no. 17 ) g : T e
e Gie P rdd a1
EDITIONS: HolborneFS; HolbormeP' \J < [d K b
& =L
A version for solo lute is in Cu s e ety 1 1. —él i
Dd.9.33 f. 70 (anonymous and N, = g S
entitled 'Countesse of penbrookes ee = ! -éd: ‘iJ- r .
paradice') and Weld f. 9' (printed H— o e & S a
in HolborneW, j, 83). E

408, HOLBOHRNE, Antony Sedet sola: a 5
HolborneP no. 19 g p= ¢ -
T AP P pp
1 | T T et |
EDITIONS: HolborneFS; HolbormeP!' <~ o '
-+ 91..

Cu Dd.2.11 f. 43' is a version E%—Hw

for solo lute a fourth lower
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409, HOLBURNE, Antony
HolborneF no. 21
EUITION: Holbornefr!

TC 616 is a version for mixed
consort. 4 version for solo lute
{(printed in HolborneW, j, 75) is
in O BdeB.78.3 F. 120 (VA TLY)
and Ge R.d.43 f. 22' (anonymous
and untitled).

410, HOULBOH: B, Antony

HolborneP no. 27
Fillsacks no. 16

LDITIONS: Ingelkeli, 105;

Hdolbornel!

An anonymous version for solo
lute a tone lower (printed in

HolbormewW, j, 65) iz in Cu Dd«9.33

f. 71" and Ge H.d.43 f. 40' (no
title).

411, HOLBORNE, Antony
fiolborneP no. 37

EDITION: HolborneP!

TC 619 is a version for cittern
and bass wviol.

Infernum: a 5
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412 - 414
412, 10LBOKNL, Antony Favan: a 95

HolborneF no. 39
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413. HULBUnNE, Antony Favan: a 5
Hdolbornelr rno. 41 e i : —
e ——— i | M I 1 1 n m
T, X : 155252 - L | S S DR
EDITION: HolborneP! - J !
e e | .
T - 7 s i e e 13
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414, HOLBORNE, Antony Pavan: g 5
HolbornefF no. 45 pt b s
o e e A mee e
EDITION: Holbornef! J ~J R
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Cu Dd.2.11 £. 37" is an untitled E - Eegt g ——

version for scle bandora a third
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415. HOLBUML, Antony
Holvornelr no. 50

sDIITuNs nolbornel!

416, #CLBCRNE, Antony
57

Holbornelr no,

BPITIONE: solbornedr'y lLiolbornesSs

TC 621 is a version for cittern
and bass wviel., Ou Dd.4.235 v 13
ig z wversion for solo ecittern.

417. HOLSOHNE, Antony
Holborne!? no. 60

EDITICKS: HolborneSF; iHolborneP';
KB, ix, 107

TC 622 is a version for cittern
and bass viol a fourth lower.
Both settings are versions of the

. popular tune 'Hearts ease' whieh

ig found for solo lute in Cu
 Da.2.11 f. 44 {printed in
HolborneW, j, 134 and Jefferyl,
13; see also SimpsB, 301-2).
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Almayne: a 5
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418 = 420

418. JACKSON Pavani a ?
3 ]
316 £. 32 (22) st
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419, JUHKSUN, HEdward Paduana: a 5
kA no. 21 + .\
Fllsackd n g - P ,!, !
) i i1
EDITION: bngelkel, 118 Jx
¥ = L
This may be a Continental PT'HL‘"LM
arrangement of a dance not : 5 »
originally for consort. 2t r—t - . o
° s ey
T e e —
L il 'I' 1 ..g =I- .[‘-};‘I
" T %
s’ L
==crrcoiiis:
V. S RN -
420. [PHILIPS, Peter?| Ph[ij1lips pavin: a ?
32 1 sig, G1 (1) - i S
Tnis pavan is described in the " A ' : ST et

Fitzwilliam Virginal Book no. 85
as 'the first one Philips made' and is dated 1580. 1t appears to have
. been the most popular; there are numerous arrangements for keyboard, lute,
cittern, voices and mixed consort (see MorleyCL', 187 and TC 630). This
is the only surviving source for what looks like a consort version for
unspecified instruments. It could conceivably be Philips's original
version., The quasi-imitative effect of the entrance of this upper part
is weakened in the keyboard version and obliterated in the mixed cousort
version. Cf. Volume One, pp. 18-9.
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421 - 423

421. PHILIPS, [Peter] Pavana: a 5
3665 f. 517" e
. FB :
A version of this pavan and its . e
companion galliard (TC 517) occurs = O = TR
in the following keyboard sources Hi& =5 T JS— iy

a fourth lower with the title 3
'dolorosa': Cfm 32.G6.29 no. 80,
81; D-B [40316] £, 6, 8; D-B

L#bbenau, Count zu Lynar's MS Al

e rii1$
+ (3 i
4
™ S
e
L 2S
S

@
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p. 226, 231; S-Uu Instr. mus. MS e e
408 f. 11', 17'. FuhrmannT, 181 “ S o
is an anonymous setiing of the bl S

keyboard pavan for solo lute. A A S = J
different and anonymous lute o :

version, also a fourth lower, is
in Cu Dd.9.33 f. 14', 15 (called 'Chromatica pavana' and 'The galliarde')
and Dd.5.78.3 f. 65' (no title, pavan only). This version is printed in

". LumsdenA, 14, 15, TFor a discussion of the relationship between these
versions (including a transcription of the consort pavan) see Volume One,
pp. 19=26.

422. [anon. | [Pavan?]: a ?
74 £. 3%? (bass)

Possibly the last eight=bar
section only.

423. [anon. ] [no title]: a 4

. 74 £. 51 rev ' - v

Struck through in the source,
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424 - 426
424, [anon. ] [no title]: ad

74 £. 49" rev 5
74 £. 43" rev s L E—
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425. [anon. | Canon aliud: a 4

T4 £. 47" rev o gl )
= 4o
Part no, 2 is supplied in canon o
according to the direction of the SN M R
title. } e e
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427 - 429

427. {anon. | La represa: a 4
- i
T4 £. 44' rev ?ﬁ'
bt 1
. 1
Cf. companion piece in txfi‘gle |33
time, 'Brandeberges' (TC 562). 13—1 —_—==
b ™
3 s
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428, [anon. ]

s a4

74 £. 43 rev — —— -

EDITION: CannellF, 2
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429. [anon. | [Alma.in?J: a 4
74 £. 36" rev + N = P
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430 - 433

430. [anon. ] [no titlef: a 5
™ £, 35¢ _._‘L_:‘——o—p-?: p e—
i =
T
b‘ pl‘ = i ) Y 1 .
L o e s’i s e 7 e e
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431, [anon. | [no title): a 2
76 £. 24 el - e
PESEI==SECESERRS
The piece falls into three short J
sections of which the second and i boas b5
third are like a pavan and galliard ey p— | = " P i

pair. I am grateful to 0. W.
Keighbour for pointing out that
the tune of the first section is in Ravenscroft's Pammelia (1609) no. 7
to words beginning 'Now God bee with old Simeon'. lMr. Neighbour also
noticed that the tune is used by Byrd in 'The hunt's up' for keyboard
(printed in MB, xxvij, 143).

. 439, anon. | Pe [sc. Pied?] de cheval: a ?
76 f. 48 rev (1) nl. T =:- T i
- : #ﬁ L R i 5 6 ?ll-eéﬂ 0"51:[;‘.‘;
. No relationship with the almain i
entitled 1 Le pied de Cheval 1 111 ettt e 1 S i A

Continental sources and in EIH-Dtc D.3.30/II. See WardD, 50-1.

433, {anon. ] Pavana: a ?
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434. [anon. ] Trinitye Colledge pavan: a 5
30826 £. 7' 213 - e ;
30827 f. 6 3 ﬁﬁzﬂﬂf"""'ﬂ_"—
30828 f. 6° (5, oo R
-"""‘"713' —t4+—+ 1
== oo —
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435. [anon. | Prince Edwards paven: & 4
TWC p. 186 (1) T
TwA f. 80 (2]
T p. 175 (39
TWB p. 181 (4)
T™C' p. 175 (1)

EDITION: MB, xv, 192

Though this setting may be
Scottish the tune itself is
probably English in origin (cf.
note to TC 491 and Volume One,
p. 266). In another Scottish source, En Panmure 10 f. 125', the tune is
set for keyboard under the title 'The queine of Inglands lessoune' (printed
in Elliott®, 11). 4 version for five-part consort entitled 'Pavane
d'Angleterre' is published together with a companion 'gaillarde' in
Gervaise's Sixiéme livre de danceries (Paris, 1555) and reprinted in
ExpertM, xxiij, 18 and HAM, j, 148. The same setting, but without the
galliard and anonymous and untitled, is in Paul and Bartholomeus Hessen's
Viel feiner lieblicher Stucklein (Breslau, 1555), sig. C2 (see Brownl, 166).
The piece seems to have originated as a setting of Sir Thomas wyatt's poem
'Hevyn and erth and all that here me plain'. A version for solo lute is
in Lbm Hoy. app. 58 ff. 52 and 55' (printed in Wardl¥, 120) and Tollemache
f. 4, both sources being entitled 'Heaven and earth'. The same title is
given to a setting for keyboard by 'Fre' (Francis Tregian?) in the
Fitzwilliam Virginal Book no. {105), an arrangement for solo bass viol
in Cu Dd.5.20 f. 18 and a bandora part (TC 671). A further setting for
solo lute entitled 'The Kinges pavane' (King Edward?) is in US-Ws V.a.159
f. 1', Cf. WardHP, 179.
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436 - 438
The night watech: a 5

LE] jas O _‘E

436, HULBORNE, Antony

HolborneP no. 55 f
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LDITIONS: HolborneP'; HolborneS¥H
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TC 677 is a version for cittern

and vass viol. Weld f, 6' is a s ~ S T o

version for solo lute a fifth ¥ A e s S I:f :
lower entitled 'Almaine' (printed R+ t

in HolborneW, j, 137). Cu Dd.4.23 R t

f. 9 is a version for solo cittern IF——=—p g1 E iél =
entitled '"Allmayne'. Cu Dd.2.11 e einy '

f. %6 is an anonymous untitled B S RS .
version for solo bandora (printed 3 ¥ o &—fif: !
in HolborneW, j, 190). v o—
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439 = 440

a 7

[fragment]:

439. [anon.j
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Iuple time: minor

441. iALBEHTI, Ennocenzic?J
T4 £f. 41 rev
EDITIUN: Morrowis, 1

This piece and its companion
galliard (TC 541) circulated in
Continental sources under the
title 'Si je m'en vois', but this
arrangement is quite distinct from
any of those listed in Brownl.
For further discussion of tihe
possible composer (Albert de
Venice is an alternative
suggestion) see Volume Onme,

p. 250 and 251,

442. BASSANO, Augustin
3665 f. 520!

A vergion for sole lute a tone
lower entitled 'Augustines pawvan'
is in Trumbull f. 8'. Cf.
galliard (TC 542).

Pavin of Albarti: a 5

441 - 442
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443 - 444

443, BASBANC, Augustin Pavana: g 5

3665 £, 520°

¥
kol

Cf, galliard (1C 543).
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444. [ BYKD, William | Pavinge: a 5
37402 £, 98 (1) ey
37403 £. 91! (33 L N
37405 f£. 89' (2 * %
57406 f. 8! (5) o o s S e o et e e
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EDITION: ByrdW', xvij, 73
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This is a consort version of the
keyboard pavan of Byrd described

-

in the Fitzwilliam Virginal Book b e e ot o 2o e
as 'the first t¢hat» ever hee :F"l'?—u—:i gl e 3 -
mcade>' (printed in MB, xxvij, T F
100). 1In Volume Cne, pp. 16-7, it %% = P=F
is argued that the conzgrt ve.rs’)ion s e s
prhcadas the keyhosrd arranzement. it ”

. There is no corresponding version of the companion galliard extant, but

a later setiing of it for cittern and bass viol is catalorued as TC 844.
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445 = 447

A45, FERRABOSCU, Alfonso I Pavana: a 5
3665 £. 521" P — : -
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446, a0ULBORNK, Antony Bona speranza: a 5
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HolborneF no. 1 Yy AL" ™ W_FF:‘_
- | 1

EDITICN: HolborneP! 2 5 f
ya)

Cu Dd.2.11 f. 11 is an anonymous . 1
untitled version for solo lute 3 —6_6_1!#3:_

3 : 3 3 Hall ¢ (Teb) 3 -+
(printed in Holbormew, Jj, 50). L2 3
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448. HOLBORNW, Antony Pavan: a 5

ilolbormeP no. 9

DI TiCK: dolbornel!
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< fu Bd 5783 £+ 2%Y.38 an
untitled version for solo lute
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449, HOLEURNE, Antony Pavan: a 5

HolborneP no. 11
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450. HOLBORNE, Antony Spero: a 5
iolbornel no. 23 “ . g
= i e
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451 = 453

451, HOLBORNE, Antony Patiencia: a 5
HolborneP no. 25 g8 b
——— o e o o
Fiillsackh no. 19 s ===
EDITIONS: kngelkelbi, 113; —w ".1'. e e = =1
HolborneFP; HolborneP's; HolbornePG 3 I\J S i e H%w
b A
3
An anonymous version for solo e - v e P—5
lute a fourth lower (printed in . e f et
Holbornew, j, 87) is in Cu Dd.2.11 | = R
£. 85 (no title), Ge K.d.43 f. 39" R ot
(no title) and RudeF, ij no. 84 S i S Sty —
(entitled 'Pavana'), + s
hl: ﬁ‘. %] I : -
A . -!; % ? ‘l s 15
452, HULBORNE, Antony lMens innovata: a 5
folborneP no. 29 7_ .5 " - a*L -
o —d-—n o o} a8
EDITION: HolborneP! VN
:HI\:'_«:? h.‘-.l s Wit T : T
TC 714 is a version for cittern #Mﬂ;ﬁ:#&—e—d—%
and bass viol. Cu Dd.5.78.3 f. 3.
57" is an untitled version for ;e 3w ———— T 5
solo lute (printed in Holbornew, ; L S i, i S St 1
ds 92) * "™
P P b
> ‘{_,' i © o r
° <
r\l & f\‘-s. JI 1 1
rw ;1'5‘_. s d—#&———e © i‘:{'{
[ ]
453. HOLBORNE, Antony The funerals: a 5
11792 £. 60! *(1 e e e T
17793 £. 63! *(3 ‘ 4 -l
. e A T SREL
- e i f ==
17796 £, 60" *(5 F—a o
HolbomeP no.-31 . b 3‘0- \""l v ¥ i.
13 Y -é— T D 3 |
- ) s e ¢ —
. EDI‘Z'IURS ﬁolbame?" 153, lx, S —X
106 : e 1 4+ b
. iy 1 +——+ +— T
- £ veremn for solo lute (p:r:mted e "'..h___‘_,d 2 H
~ in HolborneW, 3,(61) is in Cfm pe| S
 Music 689 f. 6' ('Pavana by _:- s 1 =
- -Anthony Eolbome. Cotmtesse of | mmm— = = i




454 - 455

Pembrooks funeralls'), Cu Dd.5.78.3 f. 11' (TA.H.F.'), Ge R.d.43 f. 18

(anonymous and untitled) and Lbm Eg. 204b £a. 380 The Countzss of
Fembrutn fineralle by éntnony Holborne' Yo

454. HOLBORHE, Antony Heres paternus: a 5
. : ; Y, :
HolborneF no. 33 oAl 464 I 1 i ]
e = bt do—did de
EDITION: Holbornep! L |3
b 1 | G B 1
A version for solo lute (printed #%:.t e R A £ T
in DowlaV' and Holbornew, j, 67) Tl "Eﬁj“‘"’_u‘"" .4:‘1
is in Cfm Music 689 f, & ('Pavana o I
del medesimo' [i.e. Holborme]), Cu T4 e e
Dd.5.78.3 f. 66' (no title), Ge 4y 4.
R.d.43 f. 19 (ancnymous and H ¥ i o
o, untitled) and DowlaV f. 17’ s . . o = N
('Pavin 2 Composed by the most i .2%5‘
famous and perfect Artist Anthonie .,;_m_£;5E§ o 1=
Holborne, Gentleman Usher to the N B o B ot
most bacred klizabeth, late Queene
of England').
455. HOLBORMNK, Antony Decrevi: a 5
HolborneF no. 35 i : —trt—t—+
R T . P e e s s s
EDITION: Holbornep' S ' ’
g-x ;| é
A version for sole lute a tone } et ) j’ 1 i
lower (printed in HolborneW, j, a . A
52) is in Cfm Music 689 f. 7' B o ¢ 7 ] i g B i
. ( "Pavana del medesmo [i.es L s { =
Halbornej Decrevi'), Cu Dd.2.11 . %
f. 49' (a.nonv‘moms;, Ge H.d.43 . - — — —
(anonymous and untitled) and oa L 10 L —#¥d
HudePF, ij nos. B0 and 68 - = X
anonymous and entitled 'Pavana' o s 2 % "
and 'Padoana' respectively). A s M =

- ~ keyboard arrangement, erroneously e S
G _ -.attributed to Byrd, is in Cfm
. 32.{3.29 no. st




456. HOLBORNLE, Antony
HolborneP no. 43
EDITION: Holbornelr'

TC 71% is a version for cittern
and bass viol.

457. HOLBURNE, Antony
Holbornel no. 47
EDITICH: HolborneP!

Cu Dd.Z.11 f. 36 is an anonymous
untitled version for solo bandora.

458. HOLBORLL, Antony
HolborneP no. 49

EDITIONS: HolborneP'; HolborneSSs

Cu Dd.2.11 £, 10 is a version

L for solo lute a fourth lower

~ (printed in HolborneWw, j, 73).

Amoretta: a 5
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459. HOLBORNE, Antony
HolborneP no. 51

EDITION: Holbormel!

Ge H.d.43 f. 41 is an anonymous
untitled version for solo lute a

major third lower (printed in
HolborneW, j, 96).

460. HOLBOHNLE, Antony
HolborneP no. 53

EDITIONS: Holborne¥P; HolboxmeP';
HolborneTS

A version for solo lute a fifth
lower (printed in HolbormeW, j,
55) is in Cu Dd.2.11 £. 57"
(anonymous and wntitled), Ge
R.d.43 f. 32 (anonymous and
untitled), Lbm Add. 38539 f. 13!
and Lbm Hirsch M.,1353% £, T!
(anonymous and untitled).
f. 32 is a version for solo
bandora a second lower (printed in
HolborneW, j, 172).

Dd.2,.11

Posthuma: a 5

459 - 460
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461, HOLBORNE, Antony

HolborneP no. 58

EDITIONS: HolborneP';

HolborneSE; 5

The fruit of love: a 5

o - "

461 - 463

HolborneTP

TC 715 is a version for cittern

and bass viol.

462. HOLBOHNL, Antony

HolborneP no. 59

G—35H
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The Choise: a 9

= L 1 I
EDITIONS: HolborneFP; 55 gl' ‘
dolborneFS; HolborneP'; HolborneSk = : Y a:
Cu Dd.2.11 f. 45 is an untitled Tl =2 —~
version for solo lute (printed in 1§_ﬁg-———f - §_1i1? o
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464. KIRBYE, [George?)

30826 f. 8 (1}
30827 f. T° (3)
30828 f. 7' (5)
465. LUPO, Joseph
3665 f, 521"
466. NOTT

316 £, 51 (32)

467. STROGERS, [licholas?)]

30826 f. 9 (1)
30827 f. 8 (3
30828 f. T (5%

464 - 467
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468 - 470

468. [anon. | [no title]: a 2
316 f, 84 (3?) =

PP P

* o)

469. [a.non.] La.[dy"J Morleys pavin: a ?
32 1 sig. F3 (12) 1T

52 11 sig. F3  +(27) E P ===
32 IV sig. H1 (4?) "

. 3'?

The dedicatee is possibly %—E%_j 33— lir_d_
Gertrude Arundel, the second wife
of Edward Parker who became Lord +
Morley in 1577. Lord Morley's %
first wife, Lady Monteagle, died Sasill. ™
in 1585. Gertrude Arundel was
living in 1593/4 (see The Complete Peerage, ed. H. A. Doubleday and Lord
Howard de Walden, ix, 226). The same lady may also be honoured in the
ambiguous dedication 'La volto. L. Morley' by Byrd in the Fitzwilliam
Virginal Book no. [159]. Cf. galliard (TC 560).

470, [anon. ] Dowlands Lachrimae: a 5
32 1 sig. F4 (4) . .

I Y i 1

-t >

Dowland's famous 'Lachrimae'
tune was first published in
BarleyNL (1596) for solo lute without Dowland's approval as the preface
to his First booke of songes (1597) makes clear ('There have bin divers

Lute-lessons of mine lately printed without my knowledge, falce and unperfect').

LumsdenA, 5 is a modern editicn of Dowland's own version for solo lute as

far as this can be ascertained from manuscript sources. The tune appeared
in DowlandS (1600) with the words 'Flow my tears' and in DowlandL (16042)

for five-part consort with lute. Another post=Elizabethan five-part

consort setting is in 17786-91 f, 14. Fragmentary Scottish consort settings

exist in Lbm Add. 36484 f. 22 (bass only) and in Thomas Wode's pari-books

(Bu La. II1.483 [tenor p. 184 and bassus p. 202) and Lbm Add. 33933 £. 86).

Cf. TC 736, a setting for mixed consort. For a complete list of sources,
including the numerous arrangements by other composers for various
instruments, sce PoultonD, 481 and 495.
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471 - 475

471. [anon. ] [Paven?: 2 2

74 £, 34 (lowest 3 parts)

=
»RE
pan
D

The first two breves only of the

&
bass part are given. gi et e —

472. [anon. | Allemance: a 4

T4 £. 52! + =T : o 37y W t
4 AT e e

Ly = 5= | 3
EDITION: CannellF, 4 3 Sy
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47%. [anon. ] Galliarde: a 4
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EDITION: MorrowFS, 6 S
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474 - 476

474. [anon, | Seconda desperada: a 4

74 £. 50" rev

See note to TC 479.
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475. [anon, | Terza desperada: a 4
T4 f. 50 rev 2 {
g:::d;t::r:ﬂiggi : o
See note to TC 479. T
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476. [anon. | [no title: a 4
74 f. 49 rev —— - ——
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477 = 479

477. [anon. ] Pavane canon in subdiatessarum: a 4

| L : . i " ¥
T4 f. 48" rev — 1y o e i 5
rL J 0-04-d
y ~t —_—
. 5l . ] | ??i_g " 1
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L a8 5 g
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y X w 1
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478. {a.non._] Pavane canon per alium viam reversi

sunt in regionem suam: a 4

74 f. 48 revy P —
T‘:Wﬁd T &
Fart number 2 is part number 1 J &
in reverse as directed in the Ef) e — =i
. . . i
canon title. o o i . —
LN .
i v
s oRpad fpety
VAR BN sl 2alRR
13 T 3 1 1 A gl
1l ne =4 o - d 1 i Y
~ il y ks [-] " L | i o
n S
Lo
B P o K. ad =
O S £ & s =

479. [a.non.]

-
.

74 £. 47 rev P . . -
P 0 5 S e o o T
There is no comnection between 1[ ",_
the 'Desperada' pieces in 74 (see : —tpp ] :p:p:u:“ e
_____ also TC 474-5) and 'Fortuna i} O s =
desperata’ (see ReeseMR, 971). 3.
- Neither is there any relationship e © o s m—— ~
~ with pieces listed in Brownl with EH—ﬁ—d 3 A
~ the following titles: 'la o podt
di_aperata'. 'Pass e mezo _.#tl T f II y o
~ Desperata', 'Padoana Desperata' e 2 - e -6'- Ll B & d‘:w &
: l.',' Bl
e ':' ¥ i O . 2 #J
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480 - 482

480. [anon. | Honda: a 4
?4 fa 46 Irev . r‘;" —T1=1 s I
F i 1 L :ﬂ
'Ronde' and 'Runden danz' are a2 Y s 1d 1l
synonyms for 'Branle', hundreds of '_4'¥F=£¥3HﬁF:#~
examples of which circulated in QET—E? T
16th-century printed and La
manuscript sources. This piece - : - :
and its 'represa' (TC 561) are not ﬁE. Hﬁ#‘:" £
amongst those entitled 'Honde' in s A
Brownl. = . -
TS
. 4
SIS =1
e m e T S e
Y L ©
481, {:anon.j Pavana: a 4
74 f. 42' rev Sl
- L 4 = y_ 5 1 _1 —?J—fé:’é
EDITICHS:s CannellF, 3; 1 T ) B —F
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482. [anon. ] Pavin: a 5

74 £. 39" rev

[ ]

™

EDITION: DolmetschTs, 6
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483, {anon.}

T4 £. 38" rev

[Pavan?j: a4

483 - 485

484. [anon. ]
. 74 £. 37 rev (37)

Cf. galliard (TC 564).

485. [anon. ]

EDITION: MorrowFS, 4 #
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486 — 488
486. [anon. | [Pavan?]: a 4
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75 fo 36
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487. [anon. | [Pavan?]: a 4
76 £. 44 .

Cf. galliard (TC 567). U B D .~

1 1 L Lk
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488. [anon. | [ fragment | a 4
76 £. 44 2

= = =easis
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489. [anon. | [fragment: a 4
76 £. 50' rev 1: : S -
—f_f{i—-?’—hﬂ—-—-ﬁ——ﬁ_—_ﬂj——o—d:—
1 .
:Fl P = ; """""‘f::f"?_o—_:
3, .
o 4t - tiie——
¥
S S=S===iEETEs

490. Lanon. | Pavana: a ?
L) ! " ™ ;‘ >
76 f. 46 rev (1) .:.ﬁ.'::.'
491. [a.non.:] Paven: a 4
TWC p. 188 (1) et enl
TWA f. 81 (2) %mﬁ“ o et
TWT p. 176 E}) g J N 1 1 .
TWB p. 182 4 = 3 - =
TWC! pa 177 (13 e e =
EDITION: MB 193 gt i 2 ’
: xv } —
MB, xv, = 5 11 i =
e - » N~
The parts are entitled 'Ane 3 y-.
uther paven verray gude', o L o *E T Hitte—o

following after TC 435 and 571 (cf. =
note to the former, and Volume Cne,

DP. 266). EIR-Dtc D.3.30/1I f. 22 is an untitled keyboard version printed
in WardDd, 22.
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492 - 500

492. [anon. | Allemana d'amor: a 4
T4 £. 44 Tev g RS

ey - a ‘j ' 8 : E; [ ] ; e -‘r.

For a list of Continental il it &

settings of this tune, both T T i e e e e
printed and manuscript, see s e e B S e o Pt
CurtisD p. xxix. None of the 3
printed sources resemble the ety screlarta
present setting. = :'n'\:p j“"j—‘}_—g—’-‘“-‘é =

5 laBBn) peot

+— % 3 J-i 43 3 =

.».

493, [anon., | Pasemesures paven: a 7
74 £. 38 rev (32) !P* £l o——2p : ity E

494 - 500. Vacant

161




501. BYRD, |William|]
64 f.
65 f.
66 f.
67 f.
68 f.
69 f.

203"
152t
75!
140"
212!
4'

P NI PN
AN B o —
L

LU -

EDITION: Byrdw', xvij, 78

Cf. pavan (TC 402).

502, HOLBORNE, Antony
HolborneF no. 4
EDITION: HolborneP'

TC 811 is a version for cittern
and bass viol. NIL-Lt 1666 f. 400'
is a corrupt anonymous versicn for
solo lute. Cu Dd.4.23 f. B8' is an
anonymous version for solo cittern
Cu Dd.2.11 f. 65 is an anonymous
version for solo bandora (printed
in HolbornewW, j, 184).

501 = 502

Galliard: a 6
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503 = 504

503. HOLBOHENE, Antony The lew-Yeeres gift: a 5

= 3 () « ' o . 0:

HolborneP no. 6 7 g i :&:ﬁp &&?
g

Y i

EDITICONS: HolborneFr;
dolbornelP'; HolborneTq

r

Pyt
- RN
= RS
T
a

Anonymous untitled versions for

e ,-W-' :
[ L
ut._Ej“::,
<]

solo lute are in Cu Dd.2.11 f. 54 s e =
(major sixth lower, and Bli=1lmn T

%e342.13 p. 118 (printed in st ). M e

HolborneW, j, 104). Dd.2.11 f. 62 F— —=F e = ?é‘r’ 7
is an anonymous untitled version a T e e -+ 3 - '
fifth lower for solo bandora = S,

(printed in HolborneW, j, 188). e L e e e
An anonymous xeyboard versicn in — —Fpe-y

Lbm 4dd. 30485 f. 45" iz entitled
'The gueenes new years gifte'., This is possibly a setting by Holborne of

a pre-existent piece. OBee zlso Jefferyd, 195-4.

504. HOLBORNE, Antony The Marie-golde: a 5
HolborneP no,., 8 ) ’ o Y b e, e - 1
e (EETTiESEE=S==
SDITIONS: HolborneFT; 7
HolborneP'; HolborneTidy 40 i ST
m nl l'; I:l) - ﬂl | R L | : —
Board f. 26' is a version for {1 < I, 3 = ‘_ 0.
gsolo lute a major sixth lower. e o —p pfisft
There is no ccnnection with 'The e S T i
marygolde' by 'Ellis Lawrey' in Cu ,¢ _ | &,
Dd.3.18 f. 25 for lute duet oxv ¢ 1 7 {go o
. 1] F. D=
'Marigold galliard' in Dd.4,2% s i ST o1 &1
f. 1! for solo cittern. Cf. *>| 5 skl Ry
another consort arrangement, TC 9:.% - {# £ 3 =

. 846, _ RECD
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506. H0LBURME, Antony

#olbornef nc. 16

EZDITIONS: Zolbornel';

BEolbomeirs

507. AULBOHENE, Antony

Holbome?f no. 15

EDITIONS: Holborners:

HolborneP!

505 - 507
Galliard: a 5

i g2 !
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508 = 510

508. HOLBOR:E, Antony Galliard: a 5
Holl 3 -+ 1.
Holborne? no. 20 g -

d—.
=TT.
1
g
+1

EDITIUNS: HolborneFS; HolborneP!

i
@“b 4 L7 l
(u158
Th
-
L YRR
O
N
il
mi—

Adrianseni f. 61' is an

anonymous version for solo lute (a Ul : J3
fifth lower) accompanied by treble 3 ey Pp & £
and bass parts in staff notation - -'i e >
(at pitech). 3665 f, 520 is a il QT s
different five-part consort _1}4'} o T = S
setting by Feter rhilips. iy
* S A =
e gy gy
St =1 i s e
509, 4duLBOiik, Antony Galliard: a 5
HolborneF no. 22 P ¥ 5
A ¥ _lﬁ ; r = ?
=DITICKG: HolborneP'; HolborneTs *J_’_ N ‘ :
3 l- i I i i_ 1
Readitse—o_——g +L-—g bty 3
lt o
- 3‘
i § 4 e e H — "
L - 1 T
,., L ] }L" T ! )
Ay B *. X i
e b g
—HH = -
o i a8 | =
bal -5 "
o F i R | i 1 ~ =]
o S 5 e s it
L]
510, HOLBORKE, Antony Ecce guam bonum: a 5
HolborneF no. 28 i ) — 5
Fdllsackd no. 16 :é-,' G " '.;" i
EDITIONS: Engelkel, 107; 2 s s e e o
HolborneP' #frﬁjj:—_—ﬂ—“ SR
...... o |73 . ;
AR ” n ﬁ P. Ii F X Y
- 13 - | 1 i 1% 1 n "
t t ¥ e’
L (" S
.1 i P T ﬁ_’_g?:‘——'—‘
i e ¥Ry il 1 1ld
LU LK N % .'I‘.'i_l .é.é.l' J;_
il 3
[ ] o P
e o i S e Y K T3 S B s T
A A 4 1 1 M1 bl 1 15
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511 = 513

511, HOLBORNE, Antony Galliard: a 5
HolborneF no. 38 £ i i " : v
e e e ot
AW AT 5 s T3 i #
EDITION: Holbornep! it g
e Gr = _
TC 806 is a version for cittern s ] S t I
and bass viol., Cu Dd.2.11 f. 52 iy R e e I
is an anonymous untitled version e o P—“ﬂt;i‘:
for solo lute a tone lower o i e o it ok . e s e
(printed in HolborneW, Jj, 131). R B
; o |7 i t 0 1 {? : t i o
=UETEIIEE S S #i.l;;a
e - 1)
4‘:__.__‘ .q.-_ﬂ__.__P___iﬁ_ - &Q_FW
A - e 1 ! - - f !.
512. HZOLBORNE, Antony Galliard: a 5

HolborneF no. 40 & T —1 1
T l»_ﬁi’i:ﬁ:j:iT?——\LH—l e —

EDITI0kB: Holbornel';
Holbornes¥; I, ix, 107

¢

P SR .«
o it o
" H (|
T
=t
BE:
--c-m“
o
-
- |

PLL|

~xF
Ly
Dl

3665 f. 521! is a different five-
part consort setting by Philips B
('Nowels galiard P.F.'). TC 832
is a bandora part from ancther

II*

5 A

consort setting. The Fitzwilliam T s e e
Virginal Book no. [244] is an o £ e i s . s
anonymous setiing for keyboard = L -
entitled 'Nowels galliard'. Cu i o o < ; i
Dd.4.23 £, 8 is an anonymous 4 + 4 =

untitled setting for solo cittern. Gl

513. HOLBOHNE, Antony Galliard: a 5

HolborneP no. 42 . e - : o~
K; 3 emis

EDITICONS: HolborneP'; HolborneSF =~ | -

D
1

. hl‘ IR |
[ z x i 1
I 1 I L T -
il _....e_.___. ——
, ¥ EERE 4, ¥
&
1-1 ~
hd 3. i
- - 45 3
¥ | 0 2 A Rl W O ) = B - 3 ? F v
i i i} 1T o H="""1 " 1
bl S N LN v, i 1 1 | i
L LY
bt Fet
4#:! 3 S 1 Y 3 " '
I | B O M i i
7 [ IR S o | ] i; 1 1
e i - —_ 2
[ ] 5. 3
e T o T s s é = 3
7 S 1 I 115__&
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514. HOLBORNE, Antony
HolborneP no. 46

EDITIGHS: HolborneP';
HolbormeSE

515. HOLBOEWE, Antony
dolborneF no. 62

EDITICKS: BainesW, 255;
HolborneP'; HolborneTS

lio connection with Bachiler's
piece of the same title (TC 614).

516. HOLBORNE, Antony
HolborneP no. 63

EDITIONS: HolborneF';
HolborneSE; HolborneSSs

An anonymous version for solo
lute a fourth lower (printed in
Holbornew, j, 98) is in Cu
Dd.5.78.3 f. 47 and 68' (untitled
and entitled 'Galliarde’
respectively) and Dd.9.33 f. 62.

514 - 516

Galliard: a 5

1 1
_n____p__._
. W 1 L L
s
e y 1 T 1
i 1 1- L |‘|_
E g
a o P
i L i
i k:d:7§,4L“4th;E:th;;;p::::::
L i | T 1 B ¥ U
M= yi t = é
s ¢ n
A 5.
0 - O o 1
- S\—_0 £ I
=7 1 i ‘F—B— $o} 8

The widowes myte: a 5

N . L N
T | — 5 —t E[ e
T e L ;
R E] !
igl. E I . — I3
* .‘_3._]'_3' { ol [ ol JHI t
e %3
\ 8 .
a »-
eI =
S— ; I'.ﬁ']_é"!' % a_ﬁF’F
‘. i 1 i
P e
- "y e 2T :’_ A

The Fairie-round: a 5

. 3 o
45:?23 o ??EEE?:
1 . '|
g—.—T“*' = T T 1 i
SEIESSEEE=S
e iai Sn i
FP Ao+ P
+ 1
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947 =510

517. FHILIPS, [Peter) Galiarda: a 5
3665 f£. 517! o — Tt s =
P S m e
; . J /
See note to companion pavan 2R i
(TC 421)' : k 'I i R e | ;8 o I
., :!' J i ”.d o b = 4 L ;j__j 5 é
. 3. g :
B g d i EEEE==E
ESLERE e s e o
[P &
I e =T T
3 '{_ - X
. 1‘-
St eeab e
518. [anon. | A galliard: a 5
o0 €270 () Foibe s
30431 £, 74| +ES 44 - o e
30482 f. 70! +(4 » 1.
30483 £. 72 +(5) e e T
30484 £. 11" (2) R
3
EDITIONS: MeyerE, 98; ParsonsG E ety S
\ % L il L _‘l; 1
The editors of both editions ks
apparently mistook the attribution ﬁ ‘ .‘h‘!‘f i = o o
at the end of the previous piece e B ~:’L§#=“::
in 30480 for this one. There is S,
nothing to suggest the piece is by P9y pppe to T H—
Parsons. L e o ¢
519. [anon. ] [Galliard?: a ?
74 £. 34" (treble and Akl s
bass) P Pt —} {
7 J :
: Doas
Both parts are fragments. : - Tt
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520 = 522

520. [anon. ] [Galliard?j: a 5

74 £. 35 <zt - n
/4 -] ir 2 |1‘;__Fr—?v._x_$0“r:m:'
%?EtﬁﬁF =S H S gt 'E

£y F" &
}%:;;4,__49%_4.,4&:&3__.*? _______ dd 1
§
E : ﬁ o g —:f*:f:"r"::_'mq‘r:_—‘j:f:r;:
E ]
I - *, SERIITATRE R YETIE Rhry T NS O BT Gl il ST O
R
L'
o & =
e e PEio o

521, [anon, ] [no title: a 4

74 £. 52 rev ool oy : ‘
-rﬁm,‘i“"‘** [ e
J:
o
b i o, TS I 1 y e
E#—':&:ﬁ:d_ o dipo 4|0 d
7.
Elrrrr i oo ——
Y " T
2 ‘-Mpo-h ‘
e e
v ' -
RS T SRR RIS RN AT

522. [anon. ] [no titlej: a 4

74 £. 52 rev g B2 3
géivzﬁzﬂtﬂf-

L IRE

-
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e
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523 = 526

523. [anon. ] [no titlej: a 2

3?
74 £, 43" rev (3?) M
\+ > = piavio 25, i)

524. [anon. | Galliard: a 4
-+ [
74 f. 40 rev ‘”£ éﬁ > f 111 |
19 i _—
. - { 1
1 T 1 T
Eerecrsamine=—
l ‘J . - -
Y.
\ A L)
o pott
—= e it TS i - :
i o 7 t
5 —h} " Do o I * Fo o o 1
“‘ I
o WL Y iy . Y. b o 4
e s 7 £ d;ij ot

525, [anon. ] [Galliara?]: a 2

T4 £. 37 rev (3%) T = T ot
R
A T L] A (g

526, [anon. ]
T6 £. 49' rev (1)

This page in the manuscript is
torn away so that no more than the
quoted incipit of this piece survives.
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527 - 540

527. [anon. ] James Hardings galliard: a 5
Pllsackd no. 14 = o=t
30826 f. 8 (1) = 4.4
30827 £, 1 (5§ L
P0828 4] (3 bbb ey

h L ) W

EDITION: EngelkeM, 101

Fllllsack entitles the piece ﬁz%ﬁﬁ?f?_{: =
'Gaillard' and attributes it to -l 4,
‘Jacobus Harding Engl.' It is 5%%3%;53 ffﬁ i::iﬂ- %
preceded by a matching pavan by =t -
Johann Sommer. The treble part of Ft 2 &
this popular galliard appears in o 1 :‘i‘-:j—:"i!’f v e
many different shapes and it is j;f - .

not known for which one, if any,
James Harding was responsible, The bass line however is much more consistent.
It occurs alone in the solo bass viol portion of Dd.5.20 f. 30 ('Mr.

Harding his galliard') and on ff. 16 and 27 with written out divisions for

the repeats ('James his galliard'). There is also a bass part with

divisions in Och Mus. 439 f. 97 (anonymous and untitled). TC 82% is a
version for mixed consort. Post—Elizabethan consort settings are in Lbm

Add, 15118 f, 11' (treble and bass only, no title) and Add. 17786-91

f. 14 (five parts, entitled 'James his galliard' and printed in FellowesES,
2). The piece appears in different guises as a lute solo in Cfm Music

689 f. 9' (a fifth lower, entitled 'Gagliarda by Mr. Jeames‘), Cu Dd.5.78.3

2 25 (a tone lower, described as 'J.G.') and f. 45 (a fifth lower, mno

title), and Weld f. 9' (a tone lower, entitled 'Galiard' and ascribed to
Bachiler). Byrd's keyboard SQttlng is printed in MB, xxviij, 25. Anonymous
keyboard settings are in F-Pc Rés. 1185 p, 112 and US-NYp Drexel 5612 p. 188,

528, PYTTYNS, Rychard Huger: a 4
74 f- 46! rev _i.ei h? (] r 9‘"‘? & | v B3
1 = . 1
EDITION: WardHP, 172 3 5
-1 + ; - ; § 5=
According to Ward (WardHP, FH 0 &
170-3) this piece is a setting of 1,
the stanza from Ariosto's Orlando T } - -
Furioso beginning 'Ruggier, gqual S ] L S o B
sempre fui tal esser voglio'. It 4.
could be the 'Venetian galliarg' R 0P p—t :
to which Ariosto's words are to be s s @

sung in Gascoigne's The Adventures
of Master F, J. (but cf. WardHP footnote 72) The music is unrelated to
the famous Italian ru ggiero bass (ef. TC £78). See also Volume Cne, D. 246,

".regardlng the 3uthent1c1ty of the ascription to Pyttyns.

529 = 540. Vacsat.
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541 = 542

Triple time: minor

541. [ALBEKRTI, Innocenzio? Galliard [to the pavin of Albarti]: ab
74 £. 40" rev e z s ik i
EDITION: MorrowrsS, 2 ¢
» .
8 i SRS p.___.L___F_:..?:?ﬁ}Ei
See note to companion pavan (TC —hr n—_ﬁ_—f’#% b it

441).
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= SIS o

542. BASSANO, Augustin Galiarda: a 5

3665 f. 520 - o B et b o
?ﬁmti#%—f—hr_—-m
Cf. pavan (TC 442). > ‘
R L e
—— i e ¥ —t
¥ 4 3- 1 1 1 i 8
. i'. i‘ilr“. } T 1
—F—— e
L
e e B
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543. BASSANO, Augustin
3665 f. 5200

Cf. pavan (TC 443).

544. [ BRADLEY? ]

32 I sig. F4 (42)

545. HOLBORKE, Antony
HolborneP no. 2
EDITION: HolborneP!

A version for solo lute a tone
lower (printed in HolbormeW, Jj,
132) is in Cfm Music 689 f. 21°',
Cu Dde5.78.3 f. 17 (no title} and
Ge R.d.43 f. 40' (anonymous and
untitled).

Galiarda: a 5

543 = 545
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% ——8 o } | A
" T 2]
s R S S =2
HTC .
L 3
x __‘ ] { 1 1 l‘H}ll
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The teares of the Muses: a 5
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ot ety
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546 - 548

546. HOLBOHNE, Antony Galliard: a 5
EolborneF no, 10 (}: 3_#,!‘? by
EDITIONS: HolbormeP'; ! 1{.1! = ' s
dolborneTHG =+ ;; d -igl = I
o M

T
5.
1: :}:L - .:!1n ¥ o
——t———} : =
547. HOLBORNE, Antony Galliard: a 95
I he .
HolborneP no. 12 e - ‘. ? 5 =
¥ L 1 1 1 1 1 1 | |
EDITIONS: HolborneP'; HolbormeTs I  [Jd, ' ' ' : J
W) i b i 1 L 1
1 L 1 ] | - J |
Versions for solc lute are in H e Ff:t‘tw ﬁ_"_—
Lbom Hirseh h.1353 f. 5 (anonymous - J3
and untitled) and Cu Dd.9.33 f. 17 i -p—p—a-—e—{o:#f__:
('Hasellwoods galliard Jo. = 1 e = 7o e
Dowland'). The attribution in the - ] :
latter is doubtful; see PoultonD, — E==s==== -
179-80. S e —d o fje—tg 3 *
S. L 1
T 1
> Ay - 7} 7 7 ‘A:
548, HOLBORNE, Antony Hermoza: a §
FHillsackA no, 19 ? === i
J B L]
EDITIONS: Engelkel, 114; 2ty —t—
HolborneP'; HolborneP( & _n_ﬁ?__d_f:f__
e L i
- '3 a1
A version for solo lute a fifth e e =
lower (printed in HolborneW, J, 3 li} 5 it
119) is in EIR-Dtc D.1.21 p. 16 -
(anonymous and untitled), Cu F = . 1
Dde5.78.3 £. 22 (no title) and Cu X o e e
Dd.9.33 f. 84 (anonymous and ol -3 _
entitled 'Mr. Southcotes e = jL_,‘__:t_
galliarde'). On the identity of ——= ——© =1 =
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249 - 550

Mr. Southcote see JefferyH, 203.

549. HOLBORNE, Antony Galliard: a 5
HolborneP no. 30 — é; 5 ? — =" 5
@ = i 1 i
EDITION: HolborneP' s -
hd ;\.. I } ' T
An untitled version for solo o 7 J" ot = "\_W—
lute a fifth lower (printed in ' e ! 3.
HolbornewW, j, 108) is in Cu s 1 ¢ s £ ” £ 1u P
Dd.5.78.3 f. 9 and Ge R.d.43 f. 36 ——FF 4 1 4
(anonymous ). o B A
—Ig!\' - T ¥ T i
- M«éﬁ: i
R j:i L -6I-
B s‘
o = I + i X
. I | Y ’ﬂ & cl; é— [ ;
550. IOLBORNE, Antony Galliard: a 5
Holborne? no., 32 . 0
= ﬂspm t—Fey b gy
EDITION: HolborneP' ¥ s 5 5
a-T-ax
TC 848 is a version for cittern T e e B
and bass viol. #F % = e
B 3
e e e
1 1 1 ! %
L3 9“ i .
. }“'} 4 i 1 é { +— L {
S L - e o B . T, GG
be 5. e
- =t o {" t =
b v 4
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591 = 553

551. HOLBORNL, Antony Muy linda: a 5
A & ) ' i e
HolborneF no. 34 %"} 7 ?’-hil——ﬁ—l‘_? :"
J & \\A‘} L} 1 ‘I 1
EDITIONSs HolborneP'; HolborneTS B D ke
Cu Dd.5.78.3 f. 34' is an - N : 7
untitled version for solo lute a L 3. SolE °
fifth lower (printed in HolborneW, e e i o et o i
3» 123). SRl
13 g" i b } 3 4
& 11 1 11 k | B | 1 4
o
_'"_k‘ S’ & [ =
’}M . = o 1 T
= 1 .4 8 D o e
552, HULBORNE, Antony My selfe: a 5
O 8. .

EDITION: HolborneP!

HolborneF no. 36 g . ¢ f’ . PTEE &f
Koy

Cu Dd.5.78.3 f. 2 is an
anonymous untitled version for

L ] 3 s
solo lute a fifth lower (prirzted :R::n:m_{tp -
in HolborneW, j, 125). L7 S 4% %, B

553. HOLBORHE, Antony Nec invideo: a 5
HolborneP no. 44 i i e
b P
EDITION: HolborneP! L
- 1 1| I
An anonymous version for solo ol St o &
_________ lute a tone lower (printed in LS
~ HolborneW, j, 106) is in Cu Pl eatasp—
 Dd.5.78.3 f. 5' (entitled 'Mr. D, Pttt
B ::-Bpnds: ga.ll_ia.fde") and Ge H.d.43 Dp—pr -
S f.:";o '_(nO title). s ' :i 5 i?}ié éi
T s —;
----- et SEEEE
P e | [ 1)



554 - 556

554. HOLBORNE, Antony Galliard: a 5
HolborneP no. 48 e [0
ek [ o
b B '\ ¥ t

EDITION: HolborneP!

“

-
-

C-.1.

-
Bl

~ 5N

J
s e 1 2. B [ =] & j =]
R ‘ }
0 % 7 I b A -
i 1 1 i i 1 lg 1 1 1 1
1 1 a o 1 a- T P i b S |
N i 1 e I . > O 1 & ¥
[ ] s'l i 4 n i 1
i o1 —F—e—tn——3
—J—“= ﬂ;"d_djn i E ¢
555. HOLBORKE, Antony Galliard Sic semper soleo: a 5
HolborneP no. 50 D ? — g’
I.lIl 1 % % i ]I_
EDITIONS: HolbormeP'; HolborneSS g
P T.
i 1 | i L i
L | 1 [ o | ¥ o1
e e LSRR
L v L
) 3. 2 ¥
g -t e &
1% 11 1 | { L 1 1
r7 9 EE. -3 L] L] , L
C C
Ll a u" P 1 o |
AV hal 3 3 1 u T S T
1 ¥ | 1 e B 1 4 1 id‘
LW | = i Tr i | B4 ol
L ¥ i ot — 11 L ] led 1
i L T
be S. R b
o P T S i B St =
EESEE S R Inis it
556. HOLBORNE, Antony Galliard: a 5
HolborneP no. 52 AW R Py
| - T | & ] p P
-‘\IJ’ o ~ } ‘l
EDITION: HolborneP!' N
: L] J‘\‘-' 3
L ¥ " W 3
li g i 1 3 I 1 1 1
| | | 1 1 1 o 0 I
A 1 é = - - 1
- L] 3-1[ - — -~ -
P o fid -
1Y i 0 1
L Wralll L J, i N L | 1.1 o
¥C 3 T
P R, A1
| ¥ 5 L ﬂ ! I
1 1 F ] a1 i [ 4]
YL 1 d 1 1 ol WY 1
TR L A — o o
§. ;
!. i.' Ia] 1 | #] 8
(W) I B | i 1 L] | 1 1
e 1 |_|_ %




55T7. HOLBOHNE, Antony
HolborneP no, 54

wDITION: Holbornep!

558, HOLBORNE, Antony

HolborneP no. 64

EDITIONS: HolborneP'; HolborneSh

291 =958

T —7
i 1
} £ —p
i
o i a] ) |
1 1 L |
i !
2 o &
1 £ a @
£ T s
1 L i | B
l L
i
1
=
A
r ~ L
W B i 7
e x| 1

As it fell on a holie Eve: a 5

Cu Dd.5.78.3 f. 5% is an
anonymous version for solo lute a
fifth lower. 1t is printed in
HolborneW, Jj, 141 together with a
note on p. 223 about the title of
the piece and that of TC 559.

alsc SimpsB, 398-400.

559. HOLBORNE, Antony
HolborneP no. 65

EDITIONS: HolborneP';

HolborneSF; HolborneTP;

e

»

et
by o

’

b

1

MB, ix, 108

A version for solo lute a fifth

lower (printed in HolbormeW, J,

TS

122) ig in Cu anﬁo?_avs fe 54l

title) and Weld f. 6' (entitled

'Galliard'). See note on TC 558.




560 - 562

560. [anen. | The galy|lard to Lady(?) Morley's
pavinj: a ?

32 1 sig. F3 (1?% i iﬁﬁﬁE
32 II sig. F3 (27 = f &1
3 ;

32 IV sig. H1 (42)

Cf. pavan (IC 469) and the
accompanying note on the dedicatee.

_._hL - . s c
Part number 4 is fragmentary. i_fﬁqm:ﬁj‘“‘lﬁ_—

et
-
-
-

Il
«h%

-

4:-

561. [anon. | La represa: a 4

T4 £. 45" rev e

Cf. companion piece in duple

time, 'Ronda' (TC 480). EF:F o
Ly . j L _;.1'
0 pott
Rr—i e

o 562, [anon. |
74 . 45 rev

No comnection with pieces
entitled 'Branle de Berghes',
'Branle des Bergers' and 'Branle
de la Bergere' in Brownl. Cf.
companion piece in duple time, 'La
represa' (TC 427).
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563. [anon. |
74 £. 39 rev (3?)
The composer may be Innocenzio

Alberti or Innocent de Come. See
Volume (Une, pp. 250 and 251.

564. [anon. ]
74 £. 37 rev (32)

Cf. pavan (TC 484).

565. [anon. ]

76 £. 46 rev (47)

566. HOLBORNE, Antony
HolborneF no. 24
EDITION: HolborneP'

TC 875 is a version for cittern
and bass viol a fourth lower.

563 - 566

Galliard Innocents: a ?

2?
|L5Hl! l Ia 1 iy i

Gallyard Smythes: a ?

il

[

no titlej: a 5

&?
% A1 | A i L b i

i

Galliard: a 5

. EI-
F. 1 j -

?’*P‘F—"P“"Hﬁf e ——
- | 4 L. . '
F@&tﬁ* |-
. 3.
o 5 —p +
i a g
~ t —r
'\h.. i |
e d o a1 61|
& LA R
-—s'
= = a‘{-% ! :59-—
et —2 o
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567 - 569

567. [anon. | [Galliard?]: a4

76 £. 43! (1,4) e —
76 £. 48" Tev #%Td__d_u—"—"

e
2.
Cf. pavan (TC 487). ¥ i H‘*‘F % e a-——‘g—
1

'.@::h- r T
i3 = d O 1 1 T
’ | 1 o > | = t
~ o 4 - hd 43 e O
i e 7 o-—=9

568. [anon. | Gallyard: a 4

74 f. 42 rev +(1,4)

+ ', %
'L = 1 : 8 ! mam W ¥
T4 . 41" rev ﬁ:cé, il;' o :%
ke x. -
1
o P e
t T
3 F
1 2 - - 1 }. 5] }
I:i- R g ot} WK_;;
+| % )
=y s — 3= T e
.J_..:..._J_b_ ......... ._::'#' ~ — o F’v =i

569. [anon. | Gallyard: a 42
] 74 £. 39 rev (1-3) = . —

P S=E==S
P e
3.
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570 - 580
510. [anon.} Mi Lord Markes galiarde: a ?

76 f. 47' rev (1)

The initials '"W.S.' appear at
the end of the piece. The tune of
wihich this is a decorated version is almost certainly that required for
William Elderton's 'A proper newe Ballad sheweing that philosophers
learnynges are full of good warnynges' to the tune of 'my Lorde Margues
Galyarde, or the firste traces of (ue passa' licensed in 1568-9, The
beginning is as follows: 'Philosophers learnings are ful of good warnings,
In memorye yet left to scoole us' (reprinted in CSBBB, 138-40).

BT {anon.j The Queine of Inglands paven: a 4
TWC p. 187 1) Yo —r——rrt =Tz
TwA £, BO! EZ "'P‘ MH [ - l}'él" - VI
TWT p. 176 (3 B It"
TWB p. 182 4 B i j ) fie—
TWC' p. 176 21 = 'L'b D e e e e e
ks 3‘
EDITIOR: MB, xv, 192 X = :
e 14510 [0
Cf. note to TC 435, and Volume : 4. .
Syie i e v s e -
One, Ps. 266. = o v - .Idl_ s o
s e | > -

572 - 580. Vacant




Compound time: major

581. HOLBORNE, Antony
HolborneP no. 61

EDITIONS: HolbormeFS; HolbormeP'

581 - 600

A version for solo lute a fifth
lower (printed in HolborneW, j,
144) is in Cu Dd.5.78.3 f. 49'
(entitled 'Playfelloe') and
Dd.9.33 f. 67.

582. [anon. ]
22597 f. 46 (47)

583 - 600, Vacant

-“ =

Ay
258
TR
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601

Imple time: major

601. ALIBUN, Hicharg De la tromba pavin

-
e 1.

E
2
e
|
%

R

T

P ot
gy

F ;E;-

¢ # p
¥ | F
w’ p T 13 1
Efbmi' {4 _}i:qf:qiéﬁi
P ! b
1 0R T S e o
=43 SSSS s
: 4
B2 e
walgingham no. 1 (¥,C,B) _ 7d.3.18 £, 45" *éL'}
MorleyCL no. 3  *(T,¥,C,F,B) Dd:14.24 £.. 17 *(C
B 5.21 £ 5 *(x) B3:5.20 £ 5 m(ag
Dd.3.18 £. 40 *(L) Braye f. 18 ¥(P)

EDITION: MorleyCL', 57

In walsingham the piece is entitled 'Tne Lady Frances 5idneys goodmorowe'.
L' is marked '2 treble' and is a decorated version of T. An anonymous
version for two lutes is in AB Brogyntyn 27 p. 26 (lower part only), Lbm
Egs 2046 f, 6' and Tollemacne f, 10' (lower part only). Cu Dd.2.11 f. 82!
is an anonymous version for solo bandora. Cf. galliard (TC 802}.
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602 - 603

602, ALI5Ck, Hichard Hesponce pavin
Walsingoam no. 4 (T,F,C,B) P 3 T4
MorleyCL mo. 25 *(T,¥,P) T P o e i 8 £
Braye f. 90 *(F) = S meld
] Vot ‘
EDITION: MorleyCL', 170 ¥ — P:Fp';ﬂﬁ
! ! |
In Walsing:iem the piece is o 5 » e ‘ - S
. i 5 Rl - ’ e - 11 L | VS | i
entitled 'The Lady Frances bidneys w#___ﬁﬁzm
goodnizstit's. C is attributed to C < ;
Daniel Bachiler. Uhe piece was =y ﬁ:ﬁ-tl—g—:&ﬂ'?"ﬁ—‘*:?—
printed in the second edition only et v e — 1

of Morley's Consort Lessons

(16?1). ™ 3 1 l:
Pt 3 4%?
a L4

.

'# o *WEE
w LR

il
%

603, ALISON, Richard The sharp pavan
Walsingham no. 6 (T,F 5 ~ o © Iesvion &
Braye f. 15! f\ :‘ o A . o {r 4 f%* :

v : : Sesd sin . fd #. 7 See ™
ersions for solo lute are in — o
Lbm Hirsch M.1353 f. 4' (anonymous E ‘? 25 ,' f ‘:ip_‘;T.-H_lr ' "“

and untitlied; and f, 63' (a tone o e '

lower and entitled 'Pavana'), Add. F_ et _fl:-i— e : Yﬂ
31392 f. 32' (a fifth lower) and = e S ey
FuhrmannT, 59 (attributed to M. L e -
Aloiis' and entitled 'Pavana'). A f : s toue i i
version for two lutes is in Lbm S 3 3 Eﬁzi

Eg. 2046 £, 11", Add. 38539 £, 5 $30ig o lepr o 8|
(anonymous, treble only), US-Ws &y f . ! 3

V.b.280 f. 17' (treble only) and

Trumbull f. 18 (anonymous, ground Y .
only). The missing consort lute — %t
part is probably identical with P % .n-ﬁl!”

the treble of the lute duet which L. fF’ ;S ;
retains the tune while the treble e S e s e
viol has a specially added part. ¥ v
.
3197_ I~ . !
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604

604, ALISON, Richard Alisons knell
; = - —
-
: ; o i i 2 o P £ —
- Pt 5 R e e e
#_ 1 i i
3::3:*. 0
v L - s |
o :_ o © ot
g i i L ‘i ' i ' ‘*',ql l
N e k| R
g.i_e p—p—' = s 2 ?Z';F'
pk ‘I i ] 44—
[ 2 ] 3!3 # dI
P M i4d]|a ﬁ'ul o
N g £ 'F ‘F
L
. .
B HSS = 5= 7
Walsingham no. 12 (T,F,C,B) Dd.3.18 f. 31! *(L)
MorleyCL no. 11  *(T,F,C,P,B) Dd.5.20 f. 3 *(B)
Dd.5.21 £f. 10 *(R) Braye f. 89' *(P)

EDITIONS: DartTC, 2; MorleyCL', 106

Cf. companion galliard (TC 841).
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605. ALISON, Richard

walsingham no. 13 (T1,F,C,B)

ForleyCL no. 24
Dd.3.18 f. 44"
Dd.5.20 £, 2!

*(T,F,P)
(L)
\B)

EDITION: MorleyCL', 161

This piece appeared in the
second edition only of Morley's

Consort Lessons (1611).

606. ALISON, Richard

Walsingham no. 18 (7,¥,C,B)

The Bachilers delight

605 - 606

qv
1l

1]

Fe

I

:

st .l 5 -]
{ :’Ihﬂ' o -
&

The Lady Frances Sidneys almayne

Bt

D

b
.
=
C

O
%
i

R
-

s
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607, ALISOK, Hichard

607 - 608

Go from my window

Walsingham no. 33 (7,¥,C Fa: == o =T
MorlevCL no., 12  *(T,¥,C,P,B) L :
Dd.5.21 f. 12! #+(F) 3 _
Dd.3.18 £. 34' (L) ?ﬁ—? e > H=t
- - t
EDITIOKS: DartTC, 8; MorleyCL', i
117 P e wa
PE el —Eszﬁf:
This settiing of the tune 'Go L 4 J 5 44 43s
from my window' is only one of ., Lo 5. s o F—F—-a
many for the lute, orpharion, 7 Tt
cittern, kKeyboard and six-pari 7 . = :
consort by various composers at M:j._‘_"____
home and abroad. Edward Collard's ¢ | b -~
setting for solo lute (Cu Dd.9.33 T felr P
f. 31') is printed in Jefferyli, 8. i I t
For full details and comment on
the ballad texts with which the i
title and tune were associated see : F F;EE P 4
SimpsB, 257-9. P - ile .J..é.i |
Il N
— s e P P T
T ‘ —— L] L
|h o~ ‘P
e ¥ L T 2 P e
608. ALISON, Richard Frs. Millicents pavan
RosseterL no. 12 (F,C) T o
Dd.3.18 £. 5T L) g—ﬁ I EE I = ]
bd.5.20 £, 107 B) '
B ¥ "
Cf. galliard (TC 801]). 7 i, Cmm——— i 1§ :
C| 3 pr=rrrngr,
2 i 3 1 | 1 [ |
9 ;
o f gt gt
] [}
BE9 fedfp f 1
£ 4 } I_ 1 1 |
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609, BACHILER,

Walsingham no.

610, BACHIL&H,

walsingham no.

611, BACHILER,

Daniel

5 (1,FC,B)

609 - 611

Sir Frances walsinghams goodnight

. t o ) i ‘1,.1;?’“6
i r
| 1+ fpre—t 8
PRI i 1 &2l
:} R E




612 - 614

612, BACHIL&R, Daniel Daniells triall
walsingham no. 10 (T,F,C,EB) . =- ¢ e e
T s P et

613. BACHIL:R, Daniel Daniells almayne
walsingham no. 14 (T,F,C,;B) bt p P,
i | | AN N L i S . <4 N
» 1? H & R MY K ¢ ll }

| %

D
- .
Atm
.
?-D
ot
-
—-“
T
o

614. BACHILEH, Daniel The widows mite

walsingham no., 15 (T,F,C,B) E ]EI =
] |

Ho comnnection with Holborne's

T

"
piece with the same title (TC 515). = x ottt e
115 4 | § 1 1 Il U! i

b ¥ 1 {

e
e

:
1
i

™ e
L
Wi
L .
-

: ;EEt
i

L3

| e




615 - 617
615. FARIER, John Cedipa pavin

HosseterlL no. 14 (¥,C) % f = 3

A lute book which was in the

possession of Lord Braye at 42 =t
Stanford Hall, Rugby contained a 3 QEH: e

"Cydippe pavlan| per Ho[bert]
Sprlignell|' (see Historical 7
Manuscripts Commission, series xv,
10th report, appendix pt. VI

(1887), pp. 108-9). 'Sprignals _
paven' for cittern in Cu Dd.4.23 f. 2 is unrelated. Cf. galliard (TC 805).

616. HOLBORNE, Antony Infernum
’ Rosseterl no. 10 (F,C) 2 o, by
See note to TC 409, a version ER* =t ;
for five-part consort. . -
> ! ol ot | J | - -

]

1 5 - 1
. 617. HOLBORNE, #ntony The Queenes pavin
HosseterLl no. 19 (F,C) 1
R mttry s
> -t

il
"
pY V=
28
iﬁ

S —
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618 = 620

618, HOLBORNE, Antony Maister [walter] Earles pavane

HolborneC sig. H1' (C,B)

I

An anonymous versiocn for citterm
solo is in Cu Dd.4.23 f. 2. Cf.
Giles Farnaby's setting for
keyboard, printed in MB, xxiv, 57.

619. HOLBURNE, Antony Pavane

HolborneC sig. H2' (C,B) gﬁ:
TC 411 is a version for five- C !. ! ¥

part consort. : int: —+

Il

620. HOLBURNE, Antony Almaine
HolborneC sig. 11' (C,B) = ) pak
¢ % l 2
& i::fgiqz :
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621 - 623

621. HOLBURNL, Antony

HolborneC sig. L4' (C,B)

See note to TC 416, a version
for five-part consort.

i
i
il

|

622. HOLBCINE, Antony Almayne

HolborneC sig. M1' (C,B)

f
|

for five-pert consort a fourth
higher entitled 'The Honie-suckle'.

See note to TC 417, =z version c 9
{

e e e ey
- # y. uw ;l
623. JOFNSON, John Longe paven
Dd.5.21 f. 4 *(R) : S e
Dd.14.24 £. 19' (C) T e e e s Hd—¢
Dd«5.20 f. 4 *(B) s ¢ d

. Pt 1.

, A version for solo lute is in Cu %ﬁ ) g e :&3’::

Dd.2.11 f. 47', EIR-Dtc D.1,21 3 N
Ps 99 and US-NH Wickhambrook lute s e : T

book f, 17' (printed in Stephensw, jﬁ:g:g:ﬂ::&:é:&ﬂﬂ:ﬁ.?:j:
C

105).

19
=%
- .
=

=
18
G
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624 - 625

624. JOHNSON, John

Dd.3.18 £, 4 (L)

The same lute treble is found
ancnymously in Lbm Add. 38539
f. 4' ('a treable') and, together
with a ground, in Lbm Eg. 2046
f. 8' ('a treble' and 'the :
ground') and US-Ws V.b.280 f. 6' (The Queenes treble' and 'the grownd').
The bergamasca ground occurs on its own in AB Brogyntyn 27 p. 7 entitled
'The grounde to a treble sett by Mr, John Jommson'. For information on
this and other 'dumps' (including TC 849) see WardDD. Cf. other bergamasca
settings, TC 629 and 666.

a

=

625. LUPO, Thomas [ Dance |
Rosseterl no. 8 (F¥,L,C) s ——— P ; |

This and the following dance

were used in the mask given in
honour of Lord Hayes and his bride :;E:%:E$§3E::th____f__—ff_', f
in 1607, CampionD contains '

Epd
L
o *:
_—
o
\linf
-
T
L LR
+.14d
H
(B
e
i
s
]
ey
hd
Ko
T

1]; :

arrangements of the dances for y: ¥ r'{? - r

treble voice, lute and bass (this s e
one is on sig. D4'-E1) and it is o kot T,
explained on sig. E3' that though gﬁgi é S S e ii
these 'Ayres were devised onely for ¥ "ﬁ’}T1F !

dauncing, yet they are here set

forth with words that tney may be Ps .
sung to the Lute or Viell.' The ﬁﬂzﬁm&’:ﬁ#:ﬁ#::

arrangement of this dance begins ¢ b p - R LT r
with the words 'Shewes & nightly HES E e ff +
revels'. e
3 be | —— s 1 I
e e o ¢
’ - - | A bl ] %# o
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626. LUPO, Thomas

Rosseterl no. 22 (F)

See note to the previous piece.
This dance was adapted in CampionD
sig. E2'-E3 for use witn the words
"Time that lezds', The editorial
lute part comes from Campionb, but
was designed as a lute song
accompaniment rather than a
consort part.

627. MORLEY, Thomas

RosseterL no. 9 (F,L,C)

The lute part is fragmentary.
Cfm 32.G.29 no. [169] is a
keyboard version entitled 'Favana'
(printed in MorleyK, j, 2). Tlhe
same piece is in US~HYp Twrexel
5612 p. 220 wrongly attributed to
'Mr. Bird' (the previous piece in
the manuscript is Byrd's 'Ph. Tr.!
pavan ascribed in error to 'Mr.
Morlie'; see MB, xxviij, 195 and
203). A further keyboard setting
by Giles Farnaby entitled 'FPavana'
is printed (a tome higher) in MB,
xxiv, 53. Contrary to Dart's
statement (MorleyKk, j) the piece
in Dd.9.3%% f. 11! entitled 'A
paven IMr. Birde set to lute by ¥Fr.
Cutting' is not a version of the
present pavan but of another piece
by Morley, printed in Morleyk, j,

628. NICHOLSON, [Richard]

msolE o (E)

626 - 628

| bance |
- . - ‘l : -
. ‘JI i & i B
5 > r rr k.
: Jr.I!l | ol B '.'LJI 111 1.r
‘ LY L1 "+ 1 o ) L ) L 9 |
- L 1 _-"d
il
ke (S Yy £
o A 4 | [ A 8 ) F P iy v
4 1 1 : - | i
2 s | I T rrr—t

:

L
r
SELr
I‘ | N | = i
: s W ¥F i F i
P 1 M
L -.
southernes pavin
g —
—1% g F
5 T .
n% - ’_ ¥
F— =t s |
- » 1 i o B P
i - i
¥ [ "J"
M
55—
1 1§ L BE (R /RNENS | ¥
< 1 =
% [ | | § i ]
| " =
R e s
L= PP ¥ L L L
el Y -
= v
: a3
Oy —0 : i
s e 5 b+ o
. - v 1A
16'
Allmaine
n=

R

-

L
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629. NICHOLSON, Hichard
Dde5e21 £o 12 *(R)
Dd.3.18 f. 48 (L)

The editorial frebtle part is
taken from a lute solo in Cu
D4.9.33 f. 38 after which is
written 'de Jerr a mort'. NI-Lt
1666 £+ 41% is a version for solo
lute entitled 'Schotsen dans' | see
LandLD, iij, 57,. ¥=rc hes. 1186
f, 100! is an arrangement for
keyboard entitled 'The rich Jew',

629 = 630

Tne Jewes dawnce

.T a) i i :
L k__rl = L 1 w L) | i
16 Sr=y==E
: PR P e

oo J

i i s '
R S S e

SR o 8 -

) .1_ [+ ]

1]

The anonymous pivece as found in these three sources consists of three

iwo-breve sections (plus varied re
is that of the bergamasca (cf. TC

is repeated twenty times, the last eizht in 6/4 time.
wal

infoermation see WardAB, 31-3.
tune reguired in George Attowell's
publication in 1595).

630, FUHILIFS, Peter

prises in Dd.9.33).

The bass throughout
624 and 666, wvhich in the present piece
For further

d shows that this is 'The Jewish dance'

Frauncis new Jizge (first licensed for

Yhilips pavan

e R =
T Y —3 — it i
1 .n — .13
— "é. =t
_h—'_‘_‘_i!_}d 1 fr———y 1 =
]
E==SS
.
e Egﬂq;:am:aé
P o Sy -4 4
e
¥ —

UL rmm—m——ro o

Walsingham no. 7 (

‘MorleyCL no, 8  *(?,F,C,P,B)
bd.5.21 {, 2! (1)
Dd.3.18 £, 18! *(L)

Dd.14.24 £. 9
Pd.5.20 £, 2
Braye f, 14
36526A f. 5
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631 - 632
EDITION: MorleyCL', 89

See note to TC 420, another consort version. Cf. galliard (TC 817).

631. READE, [Richard] First paven
. i ’ e ) £
L ﬁ i
f F s | '.l.ﬂ
5 Po—8- 31838
— Uit
EL‘ -J-l:n t l:lI= d:.ﬂ +
[} v . = _ ==
Dd.5.21 f. 3! (¥) Dd.14.24 £. 9 (c)
Dd.5.21 f. 4 (&) Dd.5.20 f. 4 (B)
Dd.3.18 f. 37 (L)
632. READE, [Richard | 2 paven

LR

Dd.5.21 f. 4 (R)

Dd.3.18 f. 37 EL) ﬂ:” 7
Dd.14.24 f. 20! c)

Dd.5.20 fc 4 (B) o B £ hln_-irm.____

The bass part is also in the
solo bass viol portion of Dd.5.20 1 1}__?;_Jr___35_
f. 29', a fourth higher, anonymous — i

and entitled 'Paven 4',

E
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£33. READE, |Hichard]

Dd.5.21 £, 4
Dd.5.21 f. 8
Dd.3.18 f. 24
Dd.14.24 f. 24
Dd.5.20 f. 4

The part in Dd.5.21 £, 4! is
garbled and struck through in the

manuscript.

&Hg
(&,
(L)
(C)
()

634. HEADE, |Richard |

Dd.5.21 £. 4"
Dd.3.18 f. 39"

Dd.14.24 f. 22!

Dd.5.20 £, 4!
Dd.5.20 f. 6!

The base part is also in the
solo bass viol portion of Dd.5.20
f. 29', anonymous and entitled

"Paven 5'.

()
(L)
(C)
(B)
*+(3)

La volta

633 - 634

ggg%gggg¥ B =
4 paven
P SR{E=E=a aseat,
{ | o e
o AT
O Sy i
P4 i e
i e S AT R PR
C “
= ptan ity
-' 4
":' I' “' j{l i ;Jilli
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635. READE, Richard

Dd.5.21 f. 6
Dd.3.18 f. 12
Dd.3.18 f. 28!
Dd.14.24 £, 30
Dd.5.20 f. 7

L&)
(L)
(L)
(c)
(B)

fr. Doctor James his paven

635 - 636

The two lute parts are similar,
but the first of them is entitled
'lir. Doctor Jame<s» Deane of
Chric<sty Churchs paven made by lr.

R. Head'.

paven'.

e od »
¥ a1
% F 3 1
—- +
v
i |
| 13T —t T
L <
I ¥ ]
1  §
w 1
1

bd.3.18 f. 28' and
Dd.14.24 are entitled simply '7

"y 6%

2 118
:

For information on Dr.

%

James see Volume OUne, pp. 299-301.

Jii

636. READE, Richard Faney
'l 2 L
Fal i - |
5555 Av—1 1 P
! s ¥ 1 -~
* L}
1 {-ill
25— = S S
L < pA 1
Fal
= ‘ = 1
k | o
t

Dd.5.21 £. 7'
Dd.3.18 f. 33!

(&)
(z)

Dd.14.24 £. 37°
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637 - 638

637. READE, [Richard | 9 paven
o4 :
°'—"'_I'd::; F - H “ o =
gigi;giégggz;i;f___ - i L4 1 } . L A | L } -dhazféitzi:uu____
= o 1
|
| B | YT
A e d—
L < 4 g e

i

v
By
iy

%J "
iE L
':»

.

Dd.5.21 £, 8! (¥) Ld.14.24 f. 47" +(C)
Dd.5.21 f. 9 (#) Dd.5.20 f. 9 (B)
Dd.3.18 f. 30! (L)

638. READE, Richard 5 paven
Dd.5.21 f. R s I
bogs £ 27 (1) "t
Dd.14.24 £f. 29 (c) r :
T . L s

Iki-f5-2() f- 9 (DJ e — ?Sisgg}géiiﬁiigégff:— p= 1*::fa§§igzz

The bass part is also in the L < e .r‘___lJ'
solo bass viol portion of Dd.5.20 x ﬂ'_e_____ v —
f. 30', anonymous and entitled 4 e

'Pavin prime!'.

-

,—

S5

———

.
T
i

T

B
e,
L .
—

W
L .
-~

—
qﬂr

-
.
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639 - 641

639. READE, Richard When Pnebus first

F - T 1 ‘l 1
5 1 11 i 2.1
LN . | ¥ i ' b i
e . & L
— = - 2
i * & AL e i i
T }

!
:

ot . 53
Dd.5.21 £. 11 {ag Dd.5.20 f. 9! (B)
Dd.3.18 f. 29 (L)

The music does not resemble either lowland's (DowlandT nc. 6) or Byrd's
(Ltm Add. 31992 f. 15) settings of these words.

640. READE, Richard WeQuV[7)

Dd.5.21 £. 11 +(H) - 3
Dd.3,18 f£. 55 (L) Eé;? ESSEEISIEE

Dd.3.18 f. 54°' +(L")

il 1

Sﬁli
%

The recorder part is followed by

'for iij wiers' suggesting that L«

this piece is for three wire - ?i e
strung instruments. L is probably P == i =
an orpharion part, while L' is ! "

written for an instrument pitched :E:f:'f:m::
a fifth lower than the normal lute 8 il
tuning. Could this be a wire b E% rea e
strung instrument half way between : S
the orpharion and the bandora - a 3 '
bass orpharion? The third 'wire'

is probably the bandora whose part is missing from the Cambridze books.
The recorder part is the same as the top of L throughout and may not
be part of the original instrumentation.

641. READE, Richard Battell

Dd.3.18 f. 31 (L) — — ;
There is no connection with the L 3 = -

anonymous 'Battell paven' listed — = "

as TC 646. Neither is there any : . —

_connection with any of the other
,__"Batte_llf works listed there.
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642 - 643

642. READE, [Richard ] 11 paven

Dd.3.18 f. 56' (L) % T —_—
L 1 L 1

643, [STROGERS, Nicholas?)] In nomine pavin
e
G Fl‘lq _0'___1’_“'
" 7 tus
EEms
£
L2 _j“ 4
._o_
P - L3 At
I 1 | s ! ! X 3 d_
[ {
ﬂ-'_'g_:‘ﬁ' éét:‘j;ig‘u;
MorleyCL no. 13 (7,F,C,P,B) Dd.5.20 f. 3! B;
Dd.5.21 f. 3' F') Braye f. 15 P

Dd.14.24 £, 25 c)

EDITIONs MorleyCL', 127

A 'basso’ part for bass lute in EIE-Dtc D.3.30 P« B1 is attributed
to 'Strogers'. Beck in his edition suggests that Strogers was responsible
for this arrangement on the grounds of the Dublin manuscript and the
fact that the Cambridge part-books contain a 'Crochet paven' by 'Strogers'
(TC 644). Since then a version for solo lute attributed to Strogers has
come to light in Trumbull f. 17'. The same piece is also in Lbm Hirsch
M.1353 f. 2' (not f, 26 as given by Beck; anonymous and untitled). Cf.
galliard (TC 816),
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644 - 645

644. STROGEES, [ Nicholas? ] Crochet paven

Dd.5.21 f. 10! *(F) o .?:p:&:h
Dd.14.24 fl 3 (C) % 1 S ; 1 ¥
Dd.5.20 f. 7' (B)

Dd.5.20 f. 9 *(B) P =

Braye f. 14' *(2) = : FFe g t—
EDITION: NaylorSk, 55 (cittern St i:ﬁﬁ?q:ﬁ:
only) ﬂ;

Cf. galliards (TC 820 = 'Mr.
Knolles galliard'; TC 838).

645. [anon. ] Primiero

5214 £f. 24 T) tone lower '_r 1
R\
( §
=

I

Walsingham no. 28 tone lower ' —
Dd.5.21- f. 5
Dd.3.18 f. 32!
Dd.14.24 f. 35' {

Dd.5.20 f. 2! (B)

Cu Dd.2.11 f. BT7' is a version W =R
for solo lute a tone lower. \
Dd.4.23 f. 19' is a version for 7 =
solo cittern. Two keyboard =t *
settings exist, both a tone lower:
Lbm Add. 29485 f. 25' is entitled
'Pavane prymera' (printed in € 4 )
CurtisD, 53); The Fitzwilliam ——jgptpptpat
Virginal Book no. [173] is 1 T
entitled 'A medley' and doubtfully

attributed to Byrd (incipit only wn- . f_? + :-”t

T

P
¥

I;

printed in MB, xxviij, 189).
There is however no connection — ST
between this and lute pieces

entitled 'old' or 'new medley’.
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646, [anon. | The battell paven
Walsingham no, 20 (¥,C,B

. & (¥,C,B) 3 . = : P f

This piece is related to, but = R -

nevertheless distinet from, L {
'Pavane de la bataille' for lute %,:’T EHH 1092
in BEIR=Dtc D.3%.30 pp. 68, 97, 128, ' ;

238, 239 and 240 (cf. WardLBD),

which derives from Jarnequin's
chanson 'lLa guerre', There is
apparently no connection with H
Reade's 'Battell' (TC 641) or with L
'the battelle' for lute duet in =
Lbm Bg. 2046 f. 52', Two 2
anonymous lute solos are also i
unrelated: 'The battell' in Cu

Dd.2.11 f. 29', Lbm Add. 38539 f. 23', EIBR~Dtc D,3.30 p. 60, Us-ws V.b.280
f. 19', and 'Battel of Harlow' in Eu La, II1.487 p. 30.

i%

%£§D -
©

Q—-

L

=

= 2N

K.

647. [anon. | The voyce
Walsingham no. 27 (T,¥,C,B) = .ﬂ'r;ﬁ
" b 6 W

TC 654 is another setting for

mixed consort of the same tune. 4n:#ikqt::#455g:::

Versions for solo lute are in
EIR~Dtc D.1.21 p. 113 ('The voice

of the earth') and US-Ws V.b.280 . P P g
£fu 7' ('The voice'). HolborneC —— RS FF
gig. C1 is a version for sole C 9 &

cittern. A keyboard version by *9‘§ f { £ %;&:

Byrd entitled 'The ghoste' is

printed in MB, xxviij, 110,

G
L
.+
| - ]
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648

648. [anon. | My Lord of Oxenfords maske
i |
= o =0
SEeewm— oo LT oroaimass
LTy
HEHH
-'["' l'|l
g L4
'3 B -
b L | 1 i § L)
4
£
ax
T R P g SR ——
Dd.5.21 £. 27 (1) Dd.3.18 f. 20 (L)

EDITION: MorleyCL', 134

The Cambridge parts are entitled 'The krle of Uxefordes march' or, in
the case of the recorder part, simply 'The march'. A summary of some of
the alternative versions is in MorleyCL', 190. One of these is a keyboard
Setting by Byrd, but there is no reason to suppose, along with Beck,
that Byrd was responsible for the consort version.
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649, [anon. | Mounsiers almzine

—1 'y 1 ‘Iid s _g;fid:t;?EEE

- f t rﬂ 1 |
W 4

ﬁ%'

3;»4—E9+1E2111L e H

- L} { - m—
ForleyCL nc. 15 (17,F,C,P,B) Dd.5,20 f. 2 (B)
Dd.5.21 £, 2° (T) Dd.%.33 f. 53! +(L)
Dd.3.18 f. 35! +(L') Braye f. 14 (F)

Dd.14.24 f. 11 (C)
EDITION: MorleyCL', 137

Details of settings for keyboard, lute, cittern and viol may be found
in SimpsB, 495, WardAB, 58 and StephensV, 124. Another setting in D-Hs

ME%%g appears to be for solo lute except that the repeats have divisions

for treble only. According to Beck in LorleyCL', 190 the Cambridge
consort books have a version which bears little resemblance to that in
Forley's publication. There are also substantial differences between
the printed and manuscript bandora parts. Dd.9.33 was overloocked by
Beck and first brought to light by Robert Spencer in SpencerTH where it
is suggested that this is Morley's missing part.
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650. [anon. ]

MorleyCL no. 17 (7,F,C,P,B)

EDITICON: MorleyCL', 143

A version for consort of
Morley's 'See, mine own sweet
jewel', no, 1 in MorleyCLS. Beck
in MorleyCL', 191-2 explains how
a probable copy of the printed
consort lute part came to be used
as a gong accompaniment in Cke 2
f. 11..

651. [anon. |

MorleyCL no,.
365264 £. 5

18 gwﬁF,c,P,B)

(B
EDITION: NorlexCL‘, 146
Versions for lute solo are in
EIR-Dtc D.1.21 pe 111 and Cu
Dd.5.78.3 £, 18 (no title). JTor
discussion of the various 'Balow!'
tunes and their associated ballads
see SimpsB, 31-4 and WardAB, 29.

Joyne hands

650 - 651
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652, {anonm. | Sola soletta

Kgglgxﬁzi . 20 ‘i?!?!C!PtE) : . M

EDITIOK: EorleyCL', 150

Tnis is a setting of an Italian : t
madri al by Gireolamo Conversi

-
3

first published in nis Canzoni

alla Hapolitana a 5 voei in Venice .G P

in 1572, In 1530 it appeared in _ jli

¥atsonk no. 11 with Englisn words

beginnings ‘'wWhen al alone my bony

love was playing'.

1

5 ==
. 5 1 o ———
r e i" ! g
653, {anon. | The Lord Sowches maske
Mex-leigz,-na. 235 (1.¥,C,P,B]
365264 f. 5 (B) i}
The manuscrist bass part is
entitled 'Lo: Souches martche' as s e -
is the solo lute source US-ws B 4 = =EEE
:  V.b.250 £, 8, Two other lute C < e
. ~ scurces, Lbm Add. 38539 f. 7' and E ? f
e Mynshall £. 7' give 'Maske' while S 1 e
Cu Dd.4.22 . 3' and Dd.%.33 £, B8
mw u& tiﬁe. KOI‘IQQQL'. 193' i l.i _F_ i 1
contains a brief summary of other — : :
versions of this piece. P <l
= - |
' i L]
P ——




654. {a.non.]

Dd.5.21 £ 3 (R1,R2)
Dd.14.24 f. 9° (c)
D4.5.20 f. 3 (2)

In Dd.5.21 the title is 'The
sprytes songe'. GSee note to IC
647, another setting for consort
of the same tune,

655. [anon. ]

Dd.5.21 f. 4° (R
Dd.14.24 f. 23 (c
Dd.5.20 f. 4 (B)

Versions for solo lute are in Cu

Dd,2.11 f. 61' ('Kings maske'),

EIR-Dtc D.1.21 p. 111 ('The Earle

of Darbys coraunta') and Board

f. B. There is no connection with
'The kyngs marke' for keyboard in

Lbm Roy. app. 58 f. 49.

654 - 655
The sprytes tune
- —
- & 1
. | B 1 | . . T
r Jd - o K 4 1 1 J | } |
» Y | L i i3 . v g 1 T
E 1 o
§§§¥233;11“4k1‘ i f
1L raly PR AN Y &
1 1 Il »F 1 1 1 Fy a2t E
L S 11 11 1.1 riii
L) L1l
? }
EE: EE P .lf ]
p I f | i o r 1 1 K v 1 4 F
L. - A s 2 1 1 1 1 1 Fl S
o Ili"l:}l_'!' 1 L4 L8

Q
q-)
g
g
<9

The French Kings maske

E% lgg;--lj; .# 1 i I I.
E ¥ 117 T ry 1
i [11‘}11 .}i 1 T

I J "r

C < 1§ $5f TR AT
V._" | B L 1 - vl} !;
B R4
=
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656. [anon. ]

Dd.5.21 £f. 5 R)
Dd.3.18 f. 8 L)
Dd.14.24 f. 24 C)
Dd.5.20 f. 4' (B)

An untitled solo lute version
similar to the consort part in
Dd.3.18 is in Ge R.d.43 f. 23'.
For further information about the
Levalto and the relationship
between this example and others of
its kind see SimpsB, 237-8 and
WardiB, 41-3.

657. [anon. |

Dd.5.21 £, 6 (R
Dd.14.24 £. 18' (C
Dd.5.20 £. 5' (B

Cf. galliard (TC 820 = 'Mr.
Knolles galliard').

656 - 657

The French volta

1 i rs
3 1 i " 11 | §
C < 0
J'l 1 1 ! . 8 I_IE
L I ] ryr ¥y _1
iﬁﬁfﬁah_ig 1

My Lord Chaunc[ellor's] paven

- = _P.

> r I
== 1

C

[l
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wWwhere fancy fonde

658 -

659

e
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Dd.5.21 £. 7 (R)

This is an arrangement of the fifteenth song in Byrdv.

Dd.14.24 . 36!

part is an addition to Dyrd's five-part composition.
bass paris may presumably be reconsiructed from the top and bottow parts

of the song.

659, [anon. ]

Dd.5.21 £, T (&)
Dd.3.18 f. 33 (L)
Dd.14.24 £. 37  (C)
Dd.5.20 £. 7! (B)

EDITIONS: SimpsB, 529 (L only);
WardAiB, 61 (K only)

Versions for solo lute are in Cu
Dd.2.11 f. 99 (entitled 'temps
jigge'), NL-Lt 1666 f. 46"
(entitled 'Quyns almand', see
LandL?, j, 294) and US-ws V.b.280
f. 4' (entitled 'The parlement’
and printed in WarddB, 61). F-Fc
fles. 1186 f. 108 is a keyboard
arrangement by 'R|obert |
Crleizhton]'. Following the

(CJ

The treble and

Nutimigs and ginger

The recorder

bt éikif::
T P ;
=)
= Te== ==
;;Jl 1%1L£:&::::1t:#£:::::

B

-

consort lute source are a further five breves of music corresponding to

the first five breves of the second strain.

in the repeat of that section. The ballads with which this tune was
associated are discussed with the editions listed above.

212
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660 - 662

660, [anon. | Nigntingale

Posllanl a d (T’)) i S S e i | JIll;l'.l 8 a0 -

Bd5.21 fa 9 (F) s 7Y i

Dd.3.18 f. 22! (L) =

bd.14.24 £. 19 '\U;} %

Dd.5.20 £, 9! (B) [ it Tt ERME i 1
Y i 1 1 i1

Though Simpson cites the above _
cittern part as one of many aln g ?‘I ¥
sources of the 'lightingzle!
ballad tune (SimpsB, 511-3), this

-
¥
ke

%

|

is in fact an entirely different f
piece of music which appears to be n§
exclusive to theses part-books, £ 1T . H

gt
Il

L VBN
L 185

j o B
-

e
? i

L B

661. [anon. ] Green sleeves

Dd.5.21 f. 10 (R) I TRETE, OO e

Dd.3.18 f. 8! (L) pr"'u;: it

Dd.5.20 f. 6 (B) o e '

) » | 4 1 !‘I A&

Tne lute has the principal part, —F—] : - [ "I{ 4] !

a series of divisions, while the ; v

recorder and bass repeat. S

Extensive information on 'Green - e e . — = p—p

sleeves' is in SimpsB, 268 and L — v .d

o WardAB, 44. Cf. two settings for

solo lute in 6/4 time printed in JefferyE, 11 and 12 (&IR-Dtc D.1.21
ps 104 and Lbm Add. 31392 f. 29, respectively, the latter by Cutting)
and the note in Jefferyk, 35.

662. [anon. ] ( Pavan? |
54.5.21 £, 100 (m) 2

gl
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663 - 665

663, [anon, | Greene garters

pd.5.21 £, 10! (r) . = A
Dd.5.18 £, 25' (L Gt
Dd.5.20 £, 6 (B r -

The ballad 'The Longing
Shepherdesse or Laddy lyve neere
me' may be sung to the tune of
'Laddy lye neere me: or The Green : i
Garter' (see SimpsB, 424).

Simpson, however, considers the

lute divisions in Dd«.3.18 contain thematic material too brief to fit the
words., e also draws attention to the tune 'Blew Petticoats or Green
Garters' in The Dancing Master, 4th edn., 1670, p. 96 which he says is
rhythmically unsuited to the ballad. It has no connection with the
present piece.

o

b il H
b ] '*f
BE

SRE

~T%

:|"n
g

-h.
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SRR

‘T-u
53
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e
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g
18
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664. [anon. | lir. Porters paven
17 S P L (F) b = o
Dd.3.18 f. 48'  +(L) éjp:ﬂt:e =P Plp-——
Not the same as 'BE. Porters 7 e exrrn oo e  —
paven - Cutting' in Cu Dd.2.1 (P g—g—g g
f. 73. ©f. galliard (TC 825). l-% e i
: N o
W—-—Hr—.——p—ﬁ—. e —
e e T
i =1 rE
. 665. [anon., | A1l night in Venus courte
Dd.3.18 f. 53 (L) 5 —
Dd.5.20 f. 10' (B) g i e B ##i
L < 2 |
‘l?l.-t {. T '_o_ fré_
2
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666 = 668
666. [ anon. ] | Variations |

Dd.3.18 £. 71! (L) =

r
N
Ingg
-
-
b wm ]
ety
T .
™
i
. uE

<
'

The same trsble, based on the .
bergamasca ground, is in EIi-Im . i
Ze3+2¢1% pe 150 anonymous and B o =
untitled. o : °

667. [anon. ] Alpha pavin

Dd.14.24 £, 26 (_c% 71 o
Braye f. 16! (P

C 4

AB Brogyntyn 27 p. 13 is the —‘{x—m =
lower part of a version for two ;LE
lutes a fifth lower. The spelling i
of '"Alpha' is the same in all pos
three socurces except that the
final a is cropped off by the P4 o 49
binder in the lute manuscript. s =
1% is unlikely to be an abbrevia- *
tion for Alfonso Ferrabosco. [

ﬁ
i
%

A
1 I‘l‘li . | ] 1 I

i

668. [anon. ] Solus cum sola
Dd.14.24 f. 27 523 4

T . EE

o The original version for solo e

lute by John Dowland is in Cu o
Dd.2.11 f£. 58', Ge K.d.43 f. 27" Jﬁg—ﬂ
(anonymous and untitled) and Lbm ok -
Add. 31392 f. 14'. BarleyNO sig. o ?'_?_1 I !
B3' is for solo orpharion, also P
attributed to Dowland. Anonymous
seventeenti~century arrangements B e =
for consort are in Cke 321 £. 2 :
(Bassus only) and Lem 1145 £, 7' st
(Cantus, altus and tenor parts from a five-part setting). US-NYp Drexel
5612 p. 222 is an anonymous keyboard arrangement. An anonymous arrangement
for lyra~viol is in Mp Richard Sumarte lyra-viol menuscript no. 11 (copy
in Lbm Add. 39556). For information on the title see FoultonD, 120.

o

e
(.

il -

215



669. [anon. |
Dd.14.24 £. 27" (c)

This tune is quite different
from 'the old medley'. A version
for solo lute is in Lbm Eg. 2046

f. 34' (entitled 'The medley') and
Trumbull f. 6',

670, [anon. ]
. Braye f. 17 (P)

671. [anon. ]
Braye f. 88' (p)

See note to TC 43%5.

The new medley

669 -~ 671

-l
i

[
ot

-

Wallisis pavin

i
Fl 0 | I H i

BLETr ey

L&

Heaven and earth

i




672 - 673

672. [anon. | The cobler of Burdeaux
Braye f. 89 (P) § - —— i

For a list of settings of this P«
tune entitled 'The cobbler' or 757
'The cobbler's jigg' see —b gy T
WooldridgeO, j, 279 and JefferyE, 4
34. None of these sources
resemble the present setting, nor do they mention Bordeaux.

673. ALISON, Richard Mr. Allisons almayne

Walsingham no. 16 (7,F,C,B)

Tollemache f. 10 (L) %HEEE’:P‘H_

Braye f. 15' ()

-z
FES1 A EED
R TR AR R 0
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674. ALISON, Hichard

walsingham no. 29 (T,¥,C,B)
MorleyCL no. 1 #(T,#,C,P,B)

EDLTION: borleyCL', 43

According to Beck (lorleyCL,
182) an arranzement of tnis pavan
for five-part consort in Simogonh
has treble and bass parts
identical with those in ‘the
Consort Lessons. Cu Dd.4.22 f. 4'
is @ version by Alison for solo
lute (printed in Lumsdeni, 25).
Cf. galliard (TC 833).

675. CAMPION, Tromas
Rosseterl no. 20 (¥,C)

CampionD siz, C2-C2' is an
account of the performance of this
'dancing soung' at the mask in
honour of Lord Hayes and his bride
in 1607. According to this 'the
foure Silvans played on their
instruments | ziven on sig. 22 as
two 'meane ILutes, the third a2 base
lute, and the fourth z deepe
SBandora' | the first straine of
this song ... & at tne repetition
thereof the voices fell in with
the instrumentes whici: were thus
devided, a treble and a base were
placed neere his Majestie, and an
other treble and base neere the
grove, that the words of the song
might be heard of all, because tihe
trees of gould instaznily at the

674 - 675

fhe quadro pavin

19
1?1
=5
g
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o
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L-ﬂii:-'
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rmo war
o —— F;:?i:
L4 5

2hd
——
e
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s d

e R SR

® .

T
ot

first sound of their voices began to move, and dance according to the
measure of the time which the musitians kept in singing, and the nature
of the wordes which they delivered.' The present version is evidently
a subsequent arrangement for the more standard consort of hHosseter's
Lessons. Another arrangement, to 'be sungz to the Lute or Violl' is set
out in the back of CampionD (sig. D3'-D4) as the second of five songs

used in the mask (cf. TC 625-6).

lte three parts, tune, bass and lute
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676 - 677

accompaniment, are used here to reconstruct Hosseter's opening. Yet
another arrangement, with small modifications, was used by Campion in
his Second book of airs (c1613) using a texi beginning, 'The peaceful
western wind'.

676. [ VERRABOSCO, Alfonso 17 Alfonsoes paven

Dd.5.21 f. 4 (k) — t
Dd.3.18 f, 36' (L) W { —

Dd.74.24 . 22 (C)

I)dosozo f. 4 (\B) + 1] P I 1 |
e — hr— ¥ g —gror—————
L -
w11

-J-l*
i
M

677. HOLBORNE, Antony Almain

HolborneC sig. L1' (C,B)

See note to TC 436, a setting =~ o > e o e
for five-part consort entitled L .
2 'The night watch'. £~ =

! dr.-

2
l
i
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678 - 879

blao L'L'x}‘x‘\.ff" “om RO&ZBI‘D
Dde3.18 f. 1 (L) s SRy + i
Dd14424 £. 1 %{C) = ot J:;p:i:j_ E =g == =t
bd.5.20 §, 2 #*(B)
| o | P 4
BDITICN: wWarddP, 173 (B, and the é,%

first strain of C) < <

Il
h
i

Concerning 'Hogero' ward writes
(sardab, T70-1;, 'Ihis is a tune

9 ¢ 7 ) . L3 BB PV N BN F NG s 3
iype whoege general characteristics g‘_} f' a3 f

are determined by a bass patiern ¥

and the harmonies definmed by that

bass pattern.! From the guotation he gives (Cu Dd.4.23 f. 23! for solo
cittern plus the bass part given above)! it ig evident tiat both the
rarmionies and the bass may vary in small details. The latter is descended
from the Italian rusgiero basas. ward's parts botn congist of one strain
of eiznt breves, but the consort cittern part has three such strains, each
following a slightly different harmonic patifern. The lute part has five
strains wnich appear to follow a more consistent harmonic plan. 1t is
net entirely clear how these consort parts are intended to fit together.
Possibly the lute part is the only orne for which Johnson can take credit.

Furtner 'Rogero' settings, according to Simpson (SimpsB, 612-4) and ward
are in Elf=Dtc D.3.30 pp. 20 and 21, EIR-im 2.3.2.13 ppe. %8, 39 and 305
and Tollemache f. 3'; all for solo lute. D.3.30 pe. 223 is a version for
bandora. It fits the consort bass perfectly. Yor this reason it could
well be used as a consort bandora part, though it is self sufficient.
Cf. note to TC 528.

679. MORLEY, Thomas Wow is the moneth of HNay
Rosseterl no., 5 (F,L,C) o . . ’
o ) drj:#j‘:ﬂj
x : A ——4 o0
An arrangement of MHorley's ballet L +H
in MorleyBF no. 3. 'The lute part oW e S e
is fragmentary. & e T L e i i o s, .
™1 ¥
™ P s
H -+
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g
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i
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680. READE, [Richard]

Dd.5.21 £, 4’

bd.3.18 f. 19
Dd.14.24 £, 23

Dd.5.20 f. 4°

The lute part appears to be
complete in itself in the first
statement of each section and is
similar to a version for solo lute
attributed to 'A. Holb[orne|' in
Cu Dd.2.11 £. 70 (printed in
HolborneW, i, 139).
is a tone lower and lacks the
elaborate divisions for consort
lute in the repeat sections of
Dd.3.18. The present piece may be
Reade's setting for consort of an
almain by Holborne.

681. [anon. |

Walsingham no. 21 (¥,C,B)

Trumbull f. 22' is a version for

golo lute,

This source

660 - 681
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682. [anon. |

La wvecchia paven

682 - 683
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walsingham no. 23 (¥,C,B)

Dad.5.21 £,-10¢

Dd.3.18 f. 61!
Braye f. 12!

(L)
(P)

The 'leveche' pavans are all built on the same harmonic ground, and
the resulting similarity of the different settings makes it difficult

to identify this one with any other existing version.

Of the four

settings for solo lute given by Lumsden (LumsdenSEL, ij, nos. 93-6)
that in EIR-Dte D.3.30 p. 85 (a fifth lower) is most similar to the

present piece.

683, |anon, |

Dd.5.21 £, 2
Dd.3.18 f. 5!
Dd.14.24 £. 1
Dd.5.20 f. 6

Cf, galliard (TC 836).

L R N e N

Guadro paven

The bandora part is attributed to 'w. 5,!

REfE et
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= T g g 8 0 I S PR S P )
¥ * 172 | B 5 | -w
L

T PEI EY

F 1 i 1
e

§
|
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684. [anon. |

Braye f. T' (p)
685+ [anon. |
Braye f, 12 (P)

Cf. galliard (TC 839).

686 - 700. Vacant

684 = 700
[ Quadro pavan |
e g 25
—%51 ?

¢t

N

Quadron pavin
1 i | _m_l ' §

PP (01 & [d(dedznd
E!i:ﬁ:h

Il
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Duple time: minor

[01. ALISCH, kichard

Paven dolorocsz

701 = 702

. a
t =
n T
e PR E——
i ==t —%
At 4 —~ P |
P . . v 1 ¥

FHF——Tt= e

La

walsingnam no. 11 (

T,F,C,B)
Dd.5.21 f. 7! *(R)

Dd.3.18 f. 46!
Dd.5.20 £. T°

(L)
*(B)

A version for solo lute a fifth lower is in Cu Dd.2.11 f. 4' and

Dd.5.78.3 f. 32' (no title). There is no connection with Philips's

pavan of the same name (see TC 421).

702, &LISCN, [Richard |
Dd.3.18 £. 1 (L)

A version for sole lute a fourth
higher is in Cu Dd.2.11 f, 71,
Dd.5.78.3 f. 33 (no title), Ltm
Hirsch ¥.1353 f. 3' (anonymous and
untitled) and Add. 31392 f. 30'.

Paven

'l-

L 'S

L 4

[RLE
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703, BACHILEM, Daniel

v 3 3 £y opn gy v
Walsingham no. 3 (71,¥,C,3)

704. BYnD, William
Weld £, 7 (L,B)
An arrangement of Byrd's

keyboard pavan printed in MB,
xxvij, 81, In the above incipit

703 - 705

Sir Frances walsinghams goodmorowe

the lute is assumed to be tuned in
L. 4 facsimile of both parts is

in Spencerwl plate 1I.

305. 8 * L, 8l 7 )
-%alsingham no. 34 (¥,C,B)

This is an arrangement of 'the
fifte pavian' by Byrd for keyboard
:xn Heveli f. 75' {printed in B,

' js+ 109). An arrangement for
 solo lute is in Cu Dd.9.33 f. 35'.
K. B. is a mystery: a galliard for
lute by one of the same initials
48 in Cu DA.2.31 1. 67,

Pavane

— gy =sr—c

L <V ¥4, '%i
__'; = ! e ‘Fln i

A paven of Ir. Byrds

f TEEEIGEE
C 5 lg yr%lea
=S
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706. [CUTTING, Francis? ]
Braye f. 19

A version for solo lute a tone
lower (printed in CuttingS, 24) is
in Cu D4.9.33 1. )4‘ (entitled
'Groninge| 7| paven') and Lbm
Hirsch 1.1353 f. 12 (anonymous and
untitled). The title in Dd.9.33
is difficult to reac and might
refer to Groningen in Holland.

Cf. hewtonFC, 45.

707. DOWLAND, John

DowlandS sig. N1' (L,B)
EDITICE: DowlandiM, 30 (lute
part only)

The lute part is complete in
itself and is found without the
bass viocl accompaniment in Cu
Nn.6.36 f. 18 (anonymous and
entitled 'Resolucion'). An

Cuttin.s pavan

706 - 708

Il

‘f%

P 2

-

.«
-Hu'
W,

|

Dowlands adew for Master Oliver Cromwell

Ei

arrangement by Thomas Simpson for four-part consort is in SimpsonU no. 5

708. [FERRABOSCU, Alfonso 17 ]

#

Dd.3.18 f. 14" (L)

The same treble is found with a
ground for second lute in Lbm kg.
2046 f. 10' entitled 'The Spanish
pavinge by Alfonces'. According
to Ward (WardAB, 75) the Spanish

pavan is a harmonic pattern of Italian orlgln with which certain tunes
Bull's 'Spanish pavan' (printed in MB, xix, 31} is an
example of the tune which became familiar in England.

became associated.

Spanish pavans see Poul tonkS.
setting.

The Spannish paven

N &
=

T

. S,

"E' ill

226
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For a list of
Cf. TC 738, part of another consort
There is no connection with 'The Spanish measure' (TC 873).



709 - 711

[C9. HOLBORNE, antony Prannels pavin

RosseterL no. 3 (F,C) ﬂ . " ™ !' E-' E 3

cf. galliard (TC 842). =] = ik

O-l] - i!

J10. HOLBORNL, Antony Spero
RosseterL no. 11 (¥,C) s 1 ot
s y : E T | 1=
TC 450 is a version for five- N -
L ¥ i " I r [ ] . 4 - 4
part consort a fifth lower Hisﬁ? t —J-L—E{{ { ?—«ﬁ——
§ -i; | i =T
-0 9 18, § |
L ¥, IO 1 1 1] 1
= | 3
g . > ]
) o
- s ] T

(=8

111. H[OLBORNE? |, A[ntony | Thought
Dd.14.24 f. 28  (C) 2 — T
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HolborneC sig. G4' (C,B) - —
[- ] v -
c i I l ifi i ~

712 - 714

712. HOLBORNE, Antony Pavane

el

|

713. HOLBURNE, Antony Pavane

HolborneC sig. H3' (C,B)

TC 456 is a version for five-
part consort entitled 'Amoretta'.

T14. HOLBORKEE, Antony Pavan

HolborneC sig. H4' (C,B)

See note to TC 452, a version
for five-part consort entitled
'Mens innovata'.
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715. HOLBORNE, Antony
HolborneC sig. M3' (C,B)

TC 461 is a version for five-
part consort entitled 'The fruit
of love'.

116. [JomKsON?

Dd.3.18 f. 21' (_L;
Dd.5.20 f, 2 (B) 4th lower

The sz=me lute treble is
anonymous, untitled and a tone
higher in Trumbull f, 18'. A&
similar version for two lutes,

715 - 716

-

E=

The fla

tt paven

L Phredg

-

e

i

_Pr

each alternating between treble and accompaniment,K is in Lbm Eg. 2046 f. &'
attributed to 'Johnson', C(mne of thess parts is also in Trumbull f, 16

entitled 'The flat pavan') a tone higner.
tone higher (Lbm Add. 30485 f. 54' and Add. 36661 f. 56) are attributed
to Jonnson. TC 733 is another setting for mixed consort, anonymous and
a tone higher. Giles Farnaby's 'The flatt pavan' (FB, xxiv, 47) for
keyboard follows a similar, though not identical, harmonic schewe, but

is not the same piece. Heade's 'Flatt paven' is unrelated.

(1¢ a.sp).

kanonymous and untitled). Trumbull f. 10 is yet another lute duet part

Two keyboard arraungementis a

Cf. galliard,




mn7

T17. JOHNSCON, John Delignt pavan

.
T

'
r

-
e

‘::% ‘q-

e
M

el
-

1&,_‘

]
B2 ey i =¥

¥ o o ——
walsingham no. ¢ (T,F,C,B) Dd.14.24 f. 10 =(C)
bd.5.21 f. 10° *(R) Dd.5.20 f. 2 *(3)
Dd.3.18 £, 20! (L) Board f. 14" (L*)
Dd.3.18 f. 59° *(L') Braye f. 16 ()

The composer is given as 'Fr, Hichurd Jhonson | sic | in the walsingham
P sic

cittern part. In Dd.3.18 f. 20' the piece it described merely as 'Johnsons

delignt's, In Board it is entitled 'Delyghte pavin for consorte'. The
Piece was evidently popular as a lute solo a fifth lower called 'A paven

to delight' by John Johnson (printed in Lumsdeni, 21 with a list of SOUrces .

AB Brogyntyn 27 p. 13 is the lower part of a version for two lutes a
fourth higher. The tune was also set for keyboard by Byrd (KB, xxvij, 19),
and probably by Duncan Burnett in En Fanmure 10 ('Jhonstounis delyt',
printed in £lliottE, 2). There is apparently no connection with the
anonymous 'Delitious pavin' in D-K1 MSS 4° ¥us 72 no. 74 (cf. Volume One,
P. 244,

230




[18. FKORLEY, Thomas

The sacred end pavin

718 = 719

RosseterlL no. 6 (F,L,C)
braye f. 90 *(P)

=T E==c==

The lute part is fragmentary but
nearly complete, Versions for

" b
ZE

g =t

gsolo lute zre in NI-Lt 1666 f. 146

(anonymous, treble part printed in

@;

LandLT, iij, 56, and Trumbull f.
2' (tone lower, anonymous and

L <

L)

untitled;. The words 'Sacred

-

ende' and ‘'Horley' were added by a
later nand to the cantus pari of

an otherwise anonymoue five-part

'Pevine' in Och Mus. 4238 (f. 64
etc. ). this piece has mno

-

connection with the present

compositiocn by Morley but is
identical with a pavan atiributed

to Weelkes in Lbm add. 30826-8.

:

A different five-part setting of
this pavan is in Lem 2049 (f. 12

0N

etc.). LEeither the Christ Church

source nor the existence of two

versions is noted in Broww, 136.

719. K[ ICHOLSON, Richard?]

Dd.5.21 £f. 11!

Paven

*(F)

Dd.5.20 f. 10 (B)

licholson is probably the
composer as nearby in the

==
20y

+

manuscripts are pieces atiributed
to '"Nic' (7C 628) and 'R. hicolson'
(1¢ 629).
man and probably knew KHichard Kichols
(TC 851).

23

on (see

HarwoodOC ).

Matthew Holmes, ine writer of the manuscripts, was an Oxford
Cf. galliard



720. [PARSONS, Kobert? |

720 - 722

De la courte: la pars

Dd.5.21 £. 9! (R) éi%%é?EiF - o—H-] —
Dd.3.18 f. 47" (L) = s S
Dd.14.24 £. 48' (C) 6
e e e
For the original five-part o .
version of this piece see TC 7T0. —
In this incomplete arrangement for - +4 4

mixed consort R is an entirely new
part which finishes a few bars
prematurely, L has an embellished
version of part number 1 of the
original.

%gb:;'n ——

721. PARSONS, [Robert ] In nomine for consorte

Dd.4.23 £, 24" (¢)

Yor the original five-part
version of this piece, and other
arrangements, see TC 277.

T22. PILKINGTON, Francis A Pavin for the Lute and Base Violl

PilkingtonF sig. M2' (L,B) o o s 3
L Y 1 Il b EFT——
EDITION: PilkingtonC, 4 T | I dﬂ
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123 - 724

723. READE, [Richard | Flatt paven
Dd.5.21 f. 4! (R) r?
Dd.3.18 f. 39 (L EH# ;FH T
Dd.14.24 f. 21 (C)struck through - ; 3 )
Dd.14.24 £. 23' (C) o — —
Dd.5.20 f. 4 (8) RN
L ‘ ] Pa
There is no connection with TC T fef ol
716 and 73% which bear the same 1 ; f
title.
1 | G
L ¥ 2 B i
£ E_b-bn mm&_

;
}
&}-_

[24. RADE, Richard Sweet bryer: a northern jigg

Dd.5.21 f. T° #(r)

Dd.3.18 £, 32 (L) R0 F

Dd.14.24 f. 33  *(C)
Dd.5.20 f. 8 *(B)

p -

-
%

|

%T’

g
&
HI
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725. READE, [Richard )

Dd.5.21 f. B (&)
Dd.3.18 f. 28 U-)
Dd.14.24 £. 29 (C)
Dd.5.20 f. 8’ (B)

The bass part is also in the
solo bass viol portion of Dd.5.20
f. 30', a tone higher, anonymous
and entitled 'Pavin secundo'. Cf.
galliard (IC 853).

726. READE, [Richard]

R)

pd.5.21 f. 8! (R)
Dd.3.18 f. 29' (L)
Dd.14.24 £. 30* (cC)
Dd.5.20 £, 8 (B)

Cf. galliard (TC 852).

725 - 726

L éi 2 Ei”:'
c ° S d
e

OOV, |

b

8 paven

l?
j

4

I

:I}i&?tzyaz:::::
L
=i - & 2- o
= D 5 n —t
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127 - 729

]2]. HEADE, Richard T. Orpharion

Dd.5.21 f. 12 (®) - 4

Dd.3.18 f. 55  *+(L) £ S
Dd.3.18 f. 54! +(L')

%

Il

The meaning of the title is not
clear, but the high positicns used

in L, especially on the bass ' : m
course, certainly indicate a part aw—

for orpharicn and not for lute
(cf. Volume Cne, pp. 69=-70).

r

LIl

—
L -
¥
[28. HRADE, Richard A jige
Dd.3.18 f. 31 (L) e . .
Dd.5.20 f. 6' +(B) iR e—r—
1 N i e .l o —g
L " - 'L
a- = | hFFe
—l' : L] 9_
729+ READE, [Hichard} 10 paven
. Dd.3.18 f. 55' (L) -
The absence of any supporting . i - g
harmonies later on in the piece
suggests that this is not z lute QE 9 - 3
solo,
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130 = 732

730. READE, [Richard ] For m[ 7] v[i0l?] & 3 v orph[arions |
Dd.3.18 f. 56 *+(L) it s +
Dd.5.20 £. 10'  (B) — U
L f [ B

The title is the best I can make —
of the enigmatic scribbles which 9? e P ‘ _{ g
accompany the bass viol part. L ¥i
is an orpharion part, not a lute — e o p P*"F 3
part (cf. note on TC 727), and may BE l g o o e

be complete in itself. T Sy

[31. ROSSETEE, FPhilip Pavin
Hosseterl no. 2 (F,0) ; o T
F - 1 i I
| d | |
» ¥ ) L]
’Ihi 'i'l i 1 1
C G ..’A-h
q;_.Hﬁ F F-r it r r
| ¥3 | S 11
il "N T ¥ L | S AR | 1
¥
[32. |anon. ] The Queenes daunce

walsingham no. 19 (¥,C,B) . ;
’ B2 e old

= =

.-4-4?

2
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133 = 134

[33, [anon, | The flatt paven
il P —18
"_1-; ﬂ‘;.li'r;ilﬂx Fa
= = | E I
i _’ 4
C 9 £
g pp g f
3 LI '! T 1 T I
P ¥ 4 4 £ |2 £
) - n ' b
5 — } ¥
o
et
walsingham no. 24 (¥,C,3) 280 f. 10 (L)
Dd.3.18 f. 60' (L) Braye f, 13! (¥)

Dd.14.24 f. 5! (C,

See note to TC 716, a setting for lute treble and accompaniment a tone
lower which may be by Johnson. The two lute parts appear to be alternatives,
L' being specizlly desismated 'for consorte'.

[34. |anon. | ¥r. Marchants paven

LY

walsingham no. 31 (7,F,C,B)

Ho connection with the keyboard
bPavan and galliard by *iir.
Marchant' in Lbm Add. 30485 ff.
20" and 21,
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135

[35. [anon.J Captain Pipers pavin
~
—11
2 b
i 111
== *—M#ﬁ% ?
s, ™  —— ]
| B -y B3
¥
I3

r
CT
o4
—4

P < a

|
3
1k
-n-l-*

1

b P
B ——

¥
MorleyCL no. 4 (t,?,C,P,B) Dd.5.20 f. 3! (8)
Dd.5.21 f. 3! (F) Braye f. 89 (P)
Dd.14.24 f. 32 (C

EDITION: ForleyCL', 64

An arrangement of Dowland's composition for solo lute (printed in
Lumsdenid, 16). As a consort pavan it appears in four-part settings in
the Scottish sources ku La. 111.488 f, 27' (top part only) and Lbm Add.
36484 f. 22' (bass only). For a complete list of sources, including
numerous arrangements by other composers for various instruments, see
PoultonD, 480. Cf. galliard (TC 857).
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736 = 737

736. |anon. | Lachrime pavin

%‘a

M R v

B {95 H

MorleyCL no. 7 (B, F,C,P,B) Dd.S

5.20 f, 3! \&)
Dd.5.21 f. 3' (R) Dd.5.20 f. &' (B)
Dd.3.18 f. 16’ {L) Braye f. 17! +(P)
Dd.14.24 £. 25 (€) Eraye f. 92 (p)

EDITIUN: MorleyCL', 81

Braye f. 17' contains only the first 18 bars struck through. Cf,
five-part consort version (TC 470) and the accompanying note.

131. [anon, | Mall Sinmes
BosseterL no, 25 (F) y = ' %
T%ﬁ.é_d. Feddngt

Despite the fact that no o v - '5'4 o

surviving broadside ballad calls ¢ .

for this tune its great popularity - f -

suggesis it very likely was a v i s

ballad tune. It is not mentioned 1{

at all in SimpsB but Ward - 7 T

discusses iis relationsnhip with < 'i5'1r

'Wanton Season' in wardAB, 62-3,

Other sources include six for solo lute listed by Lumsden (lLumsdenSiL, ij,
no. 767). One of them (Lbm Add. 6402 f. 2) is entitled 'Dumesai'. Lbm
Add, 30486 f. 21 is a keyboard source. A keyboard setting by Giles Farnaby
‘is printed in MB, xxiv, 94. A4n anonymous setting for two lyra-viols is in
Lbm Add. 17795 f. 41' (one part only, and Ob Mus. Sch. D.245-6 p. 3.
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138, {anon, ]
Dd.5.21 £, 2 (&)

¢f., TC 708, another setting of
the Spanishk psvan, and tne

accomranyin: noie,
133, [anon. |
Dd.5H L BV, (H)

Cf. TC 74U, another setting, and
the accompanying note.

140. (anon. |

Dd.5.21 £o 5 (R)

Dd.14.24 £. 21" (C)
m.ﬁ.?{.’ f. 5 (}E}
D.1.21 pe 14 (L)

The title comes from D.1.21.
Dd.5.20-1 call the piece
'"Complainte' whnile Dd.14.24 has
'Complainte alilud | fortunde'. A
list of settings of the well known
'Fortune' tune is given in Simps3B,
225 and WardiB, 41, The presant
reconsiructed trebtle iz taken from
a version for solo lute in D.1.21
p. 111 with the rhythm of tue
fifth and sixth notes modified. A
number of lute sources are similar
to the consort lute part and are
ﬁribhted to Joinn Dowland.
yE, 6 is a modern editicn
s into account Cu Dd.4.22

the g:@&gnt lute part.

738 = 740

opannish paven

Fortune

o

Fortune my foe to the consort

i
1

o

240
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Hynshail f. 9', Weld f, 2 and BarleyNlL sig. F3 (facsimile given)
However these sources are by no means



741 - 743
identical either rhythmically or parmonically and only L fits the Cambridge
part-books. There are further differences in two other lute sources:
Dd.2.11 £, 56 (a fourth higher) and Ge R.d.43 f, 27 (anonymous and
untitled)., Cf. TC 739, part of another consort setting.

Cu

741, ianon.j
DAi5.21 £. 5" (R}

Dd.14.24 £. 46" (C) ﬁ = ==
Dd.5.20 f. 5

£ vy
(B}

Tremento

i‘}r\v LanI J

Dd.3.18 f. 427 (L)

The passemeazures paven

- U

See note to TC 753. Cf. also — v
companion galliard (TC 865). o '

L -

143. [anon.]

Paven doleres

. Dd.3.,18 £, 53! () < s
T 1 ; T [
¥o comnmection with TC 421 and =3 > ! et =
701. A p
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144 = 147
144. [ anon. | My Lady Leightons paven

Dd.14.24 £. 26" (C) e i Ei

A version for solo lute is in Cu o
Dd.2.11 f£. 48 (entitled 'A dream') 7

P & | |
N 74 .
and Lbm Hirsch M.1353% f. 3 (no vwdﬁm : q
. s - i ] 5 ' o < »

title). Dowlend's authorship of
this version is argued in ::P%g-—ﬁ:?:ﬂ !' ..r ?
Poultond, 176=7. :
i, 2]
B {2pe—o —jpf P
[45. [anon.} [no title |

(1]

Dd.14.24 f. 33 (¢) P P w—
e PITERT e e

[46.+ |anon. | la bergera

Dd.14.24 £+ 35 (c)

Cf. the related pieces TC 855

H
T

and 862. s s 2 £
£ —

147 [anan.] How can the ftree

Dd.5.20 £, 2 (B) - iy e o

%h
-
-,
Q.
-

- The editorial treble part is

S

. taken from the modern edition of

..... ~ this piece as a song accompanied %%a:d Py

by four viols (MB, xxij, 34). The — 7 - N

bass part supplied by Dd.5.20 may

~ well be part of an arrangement for voice, lute or bandora and bass viol

= ~ and thus outside the scope of this catalogue. Amongst the sources listed

- - by Brett on P« 179 of the above edition are AB Brogyntyn 27 P. 125 for lute
e acaompanlment and BarlexNB 8ig. C3' for voice and bandora accompaniment.

)

Su
158
=8

..... .Z::_:. 242



.zgé. [anon. ] ' La bergera
Dd.14.24 £. 35 (C)

The music is a harmonization Add 4 breves' rest in [ ]
of the bass part of Gallus's to beginning of incipit
~ chanson 'Le bergier et la '
~bergiere' printed in RISM
 [1543],5. cf. the textless

~ copies of this chanson in 32377 f. 5' and 2049 f. 18' etc. (see

~ Volume One, pp. 134 and 209). Cf, also the related pieces TC 855
~and 862.




148. [anon. |
Dde5.20 f. 6 (B)
149. [anon. )
Dd.5.20 £f. 7' (B)

Cf. galliard (TC 869).

750. CUTTING, Francis
Dd.3.18 f. 59 (L)

For further lute trebles on this
tune see TC 751 and 752. Cu
Dd.2.11 £f. 59' is an untitled set
of variations on the same tune for
solo lute by Holborne (printed in
HolborneW, j, 146 and Jefferyls, 29
variations for solo lute entitled

748 - 751

[no title]

==

gy
——y

e
hedl
L

L= A
L =

ey
I N

LA B P LAFEAPLFRDI ’I' }ﬁ-!rl-‘l 1 —
L) = [ A | pE q‘h‘q:’ﬂ -
- 3 }
= o 5

). Board f. 21' is an anonymous set of
'Il nodo di gordio'. Cu Dd.4.23 f. 20!

is an anonymous setiting of the tune for solo cittern entitled 'Tinternell’

(for information on this title see
anonymous setting for solo cittern
allmayne' (cf. the title of TC 752

{51. JCHKSUN, John

Dd.3.18 £. 9 (L)

See also TC 750 and 752 with

notes on other settings of this

e,

JefferyB, 38). Dd.4.23 f. 24 is another
entitled 'My Lo[rd] Oxfords short

)e

[Variations |
P HE e —
S
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152 - 80O

752. [JUHNSON, John ] Short allmain
Dd.3.18 £, 10! (L) 'f-ib >
I W | L | 1 i i ¥
o <o 11—
Lbom Eg. 2046 f. 13" is a version = ] B0
for two lutes in which the same " v ]
Treble is entitled 'A treble by A=) -_lj'_',: = e —

Fr,. Johnson' and is accompanied by
'The grownd to the treble'. Gee _
also TC 750 (with a note on other setiings of this tune) and TC 751.

(53, { anon, | Ffagsemeasures paven
pd.5.21 i‘._ 2_ \n‘, . aw-v pir ;HF
Dd.1uod4 .t. 21 kc) 4 + d Vi —¥ r! g
D, 5:20 T, 2 (B)

E | 11

It is far from clear how the g:i:%d:w

NUMEerous passamezzo pavans and C sic 8
galliarde in the Cambridze consort u i:ﬁ!ﬂ
books are related to each other, .
The above three sources seem fo ;
match (cf. galliard TC 877) after ﬂ%—o‘ e e
allowing for a considerable degree i o 3 0 g

of garbling, especizlly in the
cittern part (not unusual throughout this collection). The remaining
passamezzo pavans which appear to be for consort are given separate entries
(TC 742 and 754).

154. {a.non.] Passemeasures paven
Dd.3.18 f. 1! (1)
See note to TC 753. Cf. also ﬁ
the companion galliard (TIC 86%). ' e

155. [anon. | Passemesurs pavin

Braye f£. 11! (P .

-
=
e
=
-
J‘]‘
L

Cf. galliard (TC 879). P p

i
Q:
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Triple time: major

801. ALISON, Richard
RosseterL no. 13 (¥,C)

Cf. pavan (TC 608).

802. ALISON, Richard
(F,C)

cf. pavan (TC 601). An
anonymous lute duet part in AB

Rosseterl no. 17

Brogyntyn 27 p. 27 entitled 'Del’

tromba galliard' is an entirely
different piece.

803. DOWLAND, [John]

D45, 21 .£: 5 (Rg
Dd.14.24 £. 36' (C
Dd.5.20 f. 5 (B)

A version for solo lute is in
US-Ws V.b.280 f. 6.

Millicent galliard

801 - 803

Le 3
T

Galliard to de la tromba

i
|

I

Round battell galliarde

~1

+
18
e=
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804 - 806

804. DOWLAND, [John | [Katherine Larcyes| galliard
Dd.5.21 £. 6 (R) 4th higher i p s s ¥
Dd.14.24 £. 20 Ec‘} ! e o & e i e
Dd.5.20 f. 5' 5) 2
s S EEe e i

Cu Dd.2.11 f. 59 is an anonymous e —453 g —
version for solo lute entitled v
'K. Darcyes galliard'. A later 73 oy |

changes is attributed to Joan
Dowland in DowlaV sig. M1' and
entitled 'The most sacred LJueene
Blizabeth, her Galliard'. The

1 i 1
version incorporating slight W% J.h

[

%
i

oy i

L 0 i i1 I

title 'Do. Re. Ha. galliacrd>' in B '};’;} 4 j-‘ 3
Dd.14.24 is probably a misreading v v iy )

for 'Do. Ka. Da. galliard', the

error being similarly perpetrated in Dd.5.20 and resulting in the
misleading expansion to 'Dowl., Reads H, galliard' in Dd.5.21 (see
FoultonD, 151).

805, FARMER, John Cedipa galliard
RosseterL no. 15 (¥,C) 2 hd
| — t

cf. pavan (TC 615).

806. HOLBORNE, Antony Galliarde
HolborneC sig. I2' (C,B) 15 y t
See note to TC 511, a version e ' ’ A
for five-part consort. : Q;Jt__4c
- 1 i _!

-l

9
E-ﬂq
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HolborneC sig. K2' (C,B)

808. LOLBORKE, Antony

HolborneC sig. L2' (C,B)

809, HOLBORNE, Antony

HolborneC sig. L3' (C,B)

807 - 809

Galliard
| i_}_‘-{ll; 1 i .__
— 44—
£
—}Q;t JP_! —t ?_.18 +
L
BT
Galliard
1 = % N | 1 —
A w !-Ill —
E_' } O E ~ l
Galliarde

i

TH,

i B
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810 = 817

810. HOLBORWNE, Antony Galliard
HolborneC sig. M2' (C,B) ,. - E '! e
Cu Dd.2.11 f. 4 is an untitled | C 11&' af ' L E ?
setting for sole lute a tone lower g;,s " ? L%
(printed in Holbornew, j, 127). i t
o
EEEESeEEn e
0 S
811. HOLBO:NE, Antony Tie lullaby
1 3 e 11 1 3 —
HolborneC sig. N1' (C,B) o g s . TER
- i
See note to TC 502, a version c v v s
e 5 £8 |,
for five-part consort. QJ_B ?’ t 8
oo fios
e >
812. HOLBORNE, Antony The farewell
HolborneC sig. P2' (C,B) - — —— -
I 4 ] 1 1
g 1
TC 821 is a version for mixed C < £ '# _9: ¥ s
consort. Cu Dd.2.11 f. 63" is a = 7 o e o p
’ version for solo lute a tone lowe: L I
entitled 'Holburns farewell! 2 4
(printed in HolbormeW, j, 113). 2193 — s e
L3 *
813. JOHNSON, John wakefield on a green
- . <
D318 £, 110 (1) 2

o
-

- :':T%i'ié"a's.me treble is in EIR-Dm = 4-} o 1o S
%.3.2.13 p. 146 (anonymous and g
‘untitled) and is a set of

— 1 g
variations on a four-bar ground. > g — _
The Add, 30485 bk XS
laﬁonymaua set of k&ybca,rd variations on the same ground a tone higher.

’y
(&
<
gl e
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814. JOIKSON, Jobhn

DA, 508 8, 13T
Brave f, 13

kb
B ;‘Ié)

The same lute treule, anonymous
and untitled, is in EIR-Dm
L5213 ps 183 \ic‘lowea by the
ground on p. 186) and weld f. 13.
TC £26 is a different setting of
the same tv.ne.
to, but distinet from,
is up'! about wnich extensive

YThe hunt

£15. JOHENSCON, John

Dd. 3018 £ 15! (L)

The same lute treble is in N
Wwilloughby iS5 f. 3' (followed by
the ground on f. 5') and EIR-Dm
Z+3.2.13 pp. 26 and 158 (treb]e
only anonymous and untitled).
information on 'Goodnighit'

Hor

816, [STROGENS, Nicholas? |
Dd.5.21 f. 3 (;)
Dd.14.24 £. 25! gC
Dd.5.20 £, 3! ;
Braye f. 15 (P

The grounds for
piece to Strogers are similar to
those for the 'In nomine pavin!®

(TC 643). 1In this case a version
for two lutes in EIR=Dtc D.3.30

P. 93 is attributed to Strogers as
well as a version for solo lute in
Lbm Eg. 2046 f. 17. The latter is
~ also found anonymously in Cu
D4.9.33 £. 60! (no title), Lbm
Hirsch M.1353 f. % (no title) and
"Trumbuli Lot 6.

atiributing this

The tune is related

seltings

614 816

The new hunt is up

{ 4 i Z&:g::i ] di !‘d;ia‘ et prigTy
P -Jiil JLJI a2
s Lamimas o e
: |

information is given in SimpsB, 323.

Goodnight
_ P« 1 I=l
7 S 0 % 5 U B P G S S0 ¢ |
I i« X3 'l!.'l' '173—- B
. =
] o P

see note to 10 108 and wardl, 44.

In nomine galliard

1)

¥ T 13  W— - : #
=3 -
-~i§§L4——*&m:é o--1§§ﬂ1éi35223
plee® i 'y
*ﬁmféalﬁ' s o e
4
#@.‘ D‘. | = A & =
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m?.{wmng

FHorleyCL no. 9 {T,F,C,f,ﬂ}
Braye f. 10 (P)

EDITION: FKorleyCL', 90

B SEC

Cf, pavan (TC 630).

818. {anon, |

MorleyCL no. 10 (T,F,C,F,B)

EDITICGH: MorleyCL', 100

The 'Frog galliard' tune is
called for by two broadside ballads
A full account of the variocus
musical sources is in SimpsB, 242.
Une of the lute solo sources
(US-Ws V.b.280 f. 12') attributes
the piece to John Dowland., This
does not necessarily mean that
Dowland was responsible for the
tune,  He may merely have set it
for lute., He also adapted it to
the words 'Now O now I needs must
part' in DowlandF no. 6.

Galliard to Phillips pavin

817 « 818

ety et

i

il
'
f%.

i

4
P s F
The frogge galliard
rm T ﬁ A
%@ﬁ:‘f A e
R pfe—plp 4
“dortpio—pTplo i
' ~a~—ﬁqqu153iﬁﬂi¥:§§f§5
P 2 £ ple £lo
[} 1 o l"““ﬁ_-
4 |

%:3'3 :
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813. { anon, |

MorlevCL no. 19 (T,F,C,7,B)

EDITION: MorleyCL', 148

On the relationship between this
piece and sShnakespeare's famous
song in Twelfth Hight see Beck(CCO

0 mistresse mine

819 - 820

1?#

e

and IuexleshL. The latter draws
attention to a version of this
tune in US=iYp Drexel 4257 no. 118
used to sef Thomas Campien's words
'Long have mine eyes gazed with
delight'. Byrd's keyboard setting
of the tune is printed in WMB,
xxviij, 130. Tomkins's index of
keybodrd music in nis possession
refers to 'Mr, Birdes ... O
mistris myne I must' (see MB, v,
1)83 wiich further casts doubt on

its relationship with Shakespeare's

lyric.

3

i | fo

o %
.*u

i

G

r
ireh
.37

r, Knowles galliard

4

@

o

ﬁﬁ

o W

a1
-
-0

et

_‘g 4 11
P i} DR »|2 a g
et
== —H T
E§3E55§£&:ﬂ'—;—"rv——éﬁ.
Dd.5.21 £, 2! {r)
‘f-Bﬁ.ﬁ 21 £ 6 (R

-5.21 £, 10! (F
Dd 14 2&_£. 15 (c)

E%aentlally the same piece is here preservad in three slightly
e ver31cns with three titles.

title given above is that of



821 - B22

the treble and bandora parts, and of a version for solo lute in US-NH
Wickhambrook lute book f. 17 (printed in StephensW, 103)., Parts F and B
are entitled 'Crochet galliard' (cf. pavan by Strogers TC 644). Parts
R, C and B' are entitled 'The galliard' and are clearly designed to form
a companion piece to 'My Lord Chaunc|ellor's | paven' (TC 657). Another
version for sclo lute is untitled (EIR-Dm Z.3.2.13 p. 319).

821. [anon.J

Dd.5.21 £, 3 (R)
Dd.3.18 £. 18 (L)
Dd.14.24 f. 10" (cg
Dd.5.20 £, 6 (B

See note to TC 812.

822. [anon. ]

Dd.5.21 £. 5 (
Dd.3.18 f. 17 (
Dd.14.24 £. 17 (

(

R
3
¢)
Dd.5.20 £. 5 B)

Tellemache f. 12 is part of a
version for two lutes from which
the missing consort treble part

may be reconstructed.

Holburnes farwell

'l

¥
1
IJ|..|.
Wi
i

1
A |
¥ ]

i
;

et

Duncombs galliarde

(=l '@é{
:
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823 - 824

823. { anon. | James [Harding| his galliard

-

jo— = e :ﬂié

Bk

-
Dde5.21 fo 7 (&) Dd.3.18 £. 58'  (L')
Dd.3.18 f. 34 (L) Dd.5.20 £, B (B)

See note to TC 527 about the numerous versions of this galliard. The
treble part has been reconstructed from Cu Dd.5.78.3 f. 25 for want of
any better source., The tune of this solo lute version will not however
fit this setting all tie way. The two consort lute parts appear to be
alternatives. L' is the more advancai and has elaborate divisions for the
repeats of eszch section.

824. [anon. | walsingham gall| iard |

Dd.5.21 £, 10 (R) o
D520 1. 6 +(B) E=aEEasi =i
= 1 h 300 b 4
This is a three strain galliard 4&——-1}—1%***
whose Tirst strain only contains %ﬁ? — c
the well known 'wWalsingham' tune.

The best source of information on 3
'walsingham' settings is WardAB, 79 Egﬁa S o—1
Ward lists 35 sources containing X

=

21 settings of thne tune of which
two are galliards, The present two sources bring the total to 37, for
though this setting is amongst those isolated by ward (no. 12 in the list)
he only gives two solo lute sources: Cu Dd.2.11 f. 29 (no title) and US-NH
Wickhambrook lute book f. 17 (entitled 'As I wente to Walsinchame's
printed in Stephensw, 101).

Iwo features point to this piece originating as a consort work. Both
the lute sources are for a six string instrument so that low Fs in the
bass viol part have had to be transposed up an octave, sometimes to the
detriment of the music. In Dd.2.11 (used for the reconstructed treble
part} the sixth and seventh notes of the melody are bb's, the usual g'
and f' of the wWalsingham melody being tucked inside. This subtlety is
more effective in comsort where the g' and f' are taken over by the
recorder part.
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825 - 828

825, [anon. | Mr. Porters galliard
Dd-5021 fo 11 (R) A _u_‘é?ﬁ—‘qp_e_-«‘ -
Dd.3.18 £. 49 (1) $ L ] H
Cf. pavan (TC 664). o o e - oprts
s - i -
L - i
_e - -
826. [anon, | The new hunt is up
Dd.3.18 f. 4' (L) e et | ;
Dd.14.24 £. 11 (C) gy
Dd.5.20 f. 6 (B) 4th higher

The same lute treble, together

with ground, is in Board f, 2'
(entitled 'Huntes up') and e o = e % _F
Trumbull f. 1' (no title). See
also note to TC 814, a different
. PR MY ] 1 1
setting of the same tune, o oo TR
¥ w *" -
827. [anon. ] [no title]
Dd.3.18 f. 6 (L) -
;% EEE!I ii“i] a1 d =
#'-' o - §
828. [anon. | The bodkin
Dd.3.18 £, 44 (L) T o
t .r'jé'lllir_anl ¥ é.‘#l’
T ]
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829 - 832

829. [anon. | My Laldy| Harecourts galliarde
Dd.3.18 £, 52¢ (L) . . e
t -9 —— e
No connection with 'lirs. Anne g

oy : L < :
Harcourte galiarde' by 'Fr|ancis | _t.} JJ'JJ ip—F:E
Pilk{ ington]|' in Cu Dd.2.11 £, 85. : 1

T

- i : —

830. {anon.] La dolce nenne
Dd.%.18 f. 53 (L) 2 o e
The divisions later on in fthe el ?’ o rj ‘ji:i
piece suggest this is not a lute S 'rp' ;,
solo, - b_d = ‘2 F
‘ W W
83%1. [anon. | H. devon [?]

Dd.14.24 £. 20 (c)

133‘_ ii;id

L i

(o)
P teatad

|

832. [anon. | lir. Nowells galliard
Braye f. 10' (P) E . 3
T4 Ha=3 P
See note to TC 512, a five-part ALY = e =

consort setting by Holbornme.

C: e
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833 - 834

832, ALISCON, Richard The galliard tc the guadroc pavan
Walsingham no. 30 (T,F,C,B} oo s
MorleyCL no. 2  *(1T,F,C,F,B) E%&ﬁ:ﬁ:ﬁ? a.
EDITICK: ForleyCL', 52 .
W: DorleyCL', 5 - ! 0 . h—ﬁ*mﬁ
Cf. pavan (TC 674). i ’ -

unaﬁr

e #

P

— (&

ISR 7 1Y SIS S

g = E e e

H
-
Il

_;;_m &” _m:@ﬁ 3}3 j: 1]
s ;M =S
i i”gi
£

o 1n

-8

B

834. HEADE, |Richard] Galliarde

:
e
2
1
il

‘l.’ L] —
7 LA 1 1.1 . I -e | =13
Ry e R P
{ = 3 7 % o e e ribas
SR g ..pH?*%::
9- Ay J
& HOG e = {gﬁiLezxfk—ﬂr1t:ii:iinfh__Jl_______

e
Follie|
S
e

(R) Dd.3.16 £. 38' (L)
éﬁ:} Dd.14.24 £. 21 ()
(L) Dd.5.20 £4:4 (B)

”fagpeﬁx=t¢-be from an alternative arrangement. The two lute
een them supply the missing treble openings.
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835. [anon.] In pescod tyme

.~

Walsingham no. 32 (C,B)

Information about this tune and
its various settings may be found 4
in SimpsB, 368. The reconstructed
treble part is from a solo cittern ¢ <
setting in HolborneC sig. C2 with —H

%:}“J
HH
:

i

111 1 — 11
an upbeat added. -
o 5 Pl 5 Fan s A I .f%
LI - 1 L4 i ¥
s —0—=% &
836. [anon. | Quadro galliard
o DE.5.2T £. 2 (R 5th higher P
Dd.3.18 f, 6' (L %H:& H 7 j
Dd.14.24 £. 2 (cg i v
Dd.5.20 f. 6 (B 0 i e
=g Hip e 3N
Cf. pavan (TC 683). s o

N

= gﬂﬁ; =
e

2
)

i
Y
Thy

. 837. [anon. ] Tanto bravo
T AR
Dd.s.-21 T 2 (T) 1a N > jj "l III' Illl i re —?-u—"—lf—-—-«-«-—
':fﬁfh._z_ [anon.] [Galliard to the crochet pavan?]
. 500 f. 9! (B) - ;
B e 1y PITEEEEES
- The'unusual rhythm is clearly ; s :

~ intentional in view of the
- - conpensating minim at the end of the first section. The melodic and
e ?;§m22i§ outline is_the same as that of the 'Crochet paven' by Strogers
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841 - B43

Triple time: minor

841. ALISON, Richard Galliard to the knell

HosseterL no. 21 (F,C) i g ot E
: %g! :r’ !.!J#j:g?

Cf. 'Alisons knell' (TC 604).
s 2

I

A9
oy 9“‘“‘2’"‘“‘3 24 A
%‘,:l | 1 ‘l'l':'%'
842. BAXTER, John Galliard to Prannels pavin

HRosseterl no. 4 (F,C)

™ g al : - F
!El% L K 1 ¥ 1 1 j §
Lr} { L = i1
Not the same as '"Prannels ¥

galiarde' in EIR=-Dtec D.1.21 -
p. 111, Cf. pavan (TC 709). = i

T

TP
i
3

o4l e
e+ =
843. BAXTER, John Galliard to the sacred end
Rosseterl no. 7 (¥,L,C) v 2y
| | | 1 :n IF i
The lute part is fragmentary but ' - ' ~
nearly complete. Cf. pavan A ¥ e
(TC 718) 1 Ue . jéf '3 "!

v
4
E
I
Thi
—y | e
H|
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844. HOLBORNE, Antony

HolborneC sig. I3' (C,B)

The bass wviocl part is transposed
up a fourth in the source. This is
an arrangement of the galliard to
Byrd's first keyboard pavan (cf.

TC 444) printed a fourth higher in revrs v I
MB, xxvij, 103. An arrangement 4;*Lf e
for solo lute is in Cu Dd.2.11 > Yo
f. 101'., A further arrangement

for solo lute a tone lower is untitled and anonymous in Cu Dd.9.33 f. 59'
(the text is close to hevell f. 61', one of the keyboard sources). Yet
another lute arrangement, also a tone lower, is in Lbm Hirsch M.1353 f. 2
(anonymous and untitled) and Weld f. 8. Another cittern setting is in

Cu Dd.4.25 f. 1'.

f
:
ﬂ

845. HOLBCHNE, Antony Galliard

HolborneC sig. I4' (C,B) s e

S ——————— % I R
Cu Dd,4.2% f. 12 is a version c .2 o g ; j : ? “i ii

for solo cittern. ] 1; e

R 1 e e 2 e e

. 846. HOLBORNE, Antony Galliarde
: HolborneC sig. K1' (C,B) e, s
d | i T i

- |
See note to TC 504, a version 5 E : i " | E &

o <
for five-part consort entitled :

. gt lorp TR
'The Marie-golde'. : L .

i
z f
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847. HOLBUHNE, Antony
HolborneC sigz. K4' (C,B)

Cu Dd.4.23% f£. B is an anonymous
untitled wversion for solo cittern.

848. HCL30RNE, Antony

HolborneC sixz. M4' (C,B

%
}
&

TC 550 is a version for five-—
part consort.

849, JOHNSCON, John

3. 318 £,.37 {43

The bass part, a dominant-tonic
ground, ceases after four bars.
The same lute treble is in EIF~Dm
Z2¢3.2.13 p. 144 (anonymous and
untitled), 1C 624 is another dump
by John Johnson.

850. [JOHNSON |

Dd.3.18 £, 22 (1)
Dd.5.20 £. 2 EB) 4th lower

- Lbm mz., 2046 f. 5' is a version
for two lutes including the same
treble attributed to 'Jounson'.

An anonymous version for solo lute

847 - 850

Galliard

I

@%9%—9—4—% ?‘_'—6 3

Galliard
; AR |
R EEERE SRS
ZSE N7
= T s - — f &
A dump
e = v H,

Galliard to the flatt paven

Ji
L
.
L B
=t

-
W

o RER T L RS

fourth lower is in Cu Dd.2.11 f. 1', Dd.9.33 £, 92', EIR=Dtc D.1.21
19 and Mynshall f. 5. Cf. pavan (TC 716),
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851 = 853

851. N[ICHOLSON, Richard?)

Dd.5.21 £. 11" %R;
Dd.5.20 £. 10 (B

Cf. pavan (IC 719] and the
accompanying note supporting
Nicholson's claim to being the

composer.
852, [READE, Richard? ] Galliard to the & paven
Dd.5.21 f. 8 R}
Dd.3.18 f. 30 _kL
Dd.5.20 £. 9 (B
‘ Cf. pavan (TC 726)
853. HEADE, [Richard | Galliard to the 6 paven
| D St Hih ke PN IPRGE immpcie dRe
: ‘E.}E "g_'::_'::é’;.‘. _ﬂ;;.:i:#.’;t:.gt o

‘ .I —3f ... ﬁ .‘ ‘%Eg':‘:#' S ._____m_._.____
3 i %—_—»:3 t s e ) S
Pd.5.21 £, © _ 6 5. n
_ 3ﬂ3§§§} §' 0 Egg Dd.3.18 £f. 27 (L)

pavan (TC 725).
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854 - 855
854. HOSSETER, Philip Captaine Lesters galliard

bpd fU

E = 2 =

Rosseterl no. 1 (¥,C)

T
g
o
o

:
:

855. ROSSETER, |[Philip | Labergere

Rosseterl no. 18 *(#,C) ¢ =
s iw . 6 L\ - J

-~ Da2e33 Lo 48 B SIS S s s

The melody and versions for lute k= - T -,

and cittern solo are found in E P L i =

Adriaen Valerius, Nederlandtsche T

Gedenk-Clanck, 1626, p. 86, called : - -

'Quand la bergere'. When Rosseter e o i"“r“’"—ﬁi“

labelled the piece 'Incertus' he L < i i 3

was presumably referring to the o % —

original tune. The consort paxrt -1 ——— 1 -

in Dd.9.33 clearly suggests he was >

responsible for this arrangement. Ime s i

Cf. the related pieces, TC 746 and %%‘ ¢ 19 e

862. 2 o

GEEE

" . 263




856. [ anon, |

walsingham no., 17 (1,F,C,5)
Braye f. 14' (B)

See note to TC 561, anotner

veraion for mixed consort a fourth
lower.,

857. [anon. |

i‘aﬁI‘lE"ﬂEL no. 9 (T\,i“,-(},f’, B
Braye f. 89 \F)

sDITION: MorleyCL', 72

This popular tune by John
Dowland was published in DowlandF

Squiers galliard

b
B e
Er st —p s pio

P 4d4dle e 4ladé

o

B> O EEs

Captayne ripers galliard

with the words 'If my complaints
could passions move'., 4As a
consort galliard it appears in
Dowlandl in a five-part setting
and in the Gcottish source Lim
hdd. 36484 f. 22' in an anonymous
four-part setting (bass only).
lumsdend, 19 is a modern edition
of Dowland's own version for solo
lute. For a complete list of
sources, including those of
numerous arrangements by other
compesers for various instruments,
see PoultonD, 482, Cf, pavan

(1¢ 735).




858. [anon. |

Galliard, can she excuse

858 - 859

ForleyCL no. 6

(T,F,U,i‘,B} “#.

Nn.6.36 f, 3¢  +(L) e Esis s s P
i
EDITION: MorleyCL', 76 z P o
Fa— o e i o e
¥ i 1% ] i | 1 ¥ 1 o 1
The title is that of Dowland's ’
song in DowlandF no. 5. As an i } t't:a::
instrumental piece it is more # -~ o
often known as the 'Barl of Essex Lo & =
galliard, For a complete list of = o3 f-pt—
known sources of both versions see V5 rf 28 ‘b —
roul tonl, 483~4 and 488.
4+ 4 1 1
1 i  § 8 L ]
- | " | 4 3
= pov (g B8 =
ettty
51 } f
2 ! a- I I
é; - .J.'lé —+—
P < 3 a 414 J“"f e o
o—F —_— e
L]
B2 =3
e s S

859. [ anon. |

MorleyCL no. 16 (T,¥,C,P,B) r

Michels galliard

EDITICK: MorleyCL', 141

:

265

o-—peup 8
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860 - 862

§60. [anon. | Harrisons galliarde

Dd.5.21 £. 3 (k) . : 5 Y ;F]:
i

861. [anon. ] Squiers galliard

Dd.5,21 £. 4' {2
Dd.14.24 £. 21! (C)
Dd.5.20 £, 4! (

x o 1
TC 856 is another version for %W P date—1—

mixed consort a fourth higher.

Versions for solo lute (none of - T 3 =
them identical with each other) :%@:g:é:vm_ ==

1
i
:@.

i

are in Cu Dd.2.11 ff. 49' and T1'  © 4 A

(the former a tone lower), EIE-Dtc —PQ-H—'P—H‘ I iﬁ%:,ﬁ:”‘

D.1.21 p. 15, Ni~Lt 1666 f. 27! *

(see LandLT, ij, 3%46) and US-NH

Wwickhambrook lute book f. 10 %ﬂl’—iﬂ_ J_i 7

(entitled 'My Lord Strange his . P o

galjiarde'; printed in Stephensw, R ' '

11).

862. |anon. ] La bergera galliard

pd.5.21 f. 5 (R " o

Dd.3.18 f. 41 ‘L% RE ——— ==

Dd.14.24 f. 18 gc) :

Dd.5.20 £, 3 (B) 5 =g e
- e PR T e

v o v L L

The lute part is also in Board L4 [
f. 23 without the divisions in the Q:F?E?g_ 9 | o
repeats and entitled 'The Prince = =3 2 £ e
of Portingall his gellyard'. Cf.
the related pieces, TC 746 and e — {
855.
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863. [anon.j
Dd.3.18 f. 2! (L)

Cf. pavan (TC 754). See also
notes to TC 753 and 877.

864. [anon. |
Dd.3.18 £, 41! (L)

See notes to TC 753 and 877.

865. [anon. |
Dd.3.18 f. 43! (L)

Cf. pavan (TC 742). See also
notes to TC 753 and 877.

866. [anon. ]

Dd.3.18 f. 52! (L)

867. [anon. ]
DAi14.24 F. AT (C)

863 - 867

Galliard to the passemeasures

1Yt i s e
CN (0 | T4 Frd I It 111 P |
T Al 1T v nlw_
v I ¥ ¥ 4 |
E

Galliard to the passemeaz[ures}

g_l !! l’ii.

T

1

Emeraulde galliarde

L <

)
o
e |
Bl
.
B

[
©

[no title]
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868 - B71

868, [anon. | Wigmoors galliarde
Dd.5.20 f. 6 (3) D . . —

A setting for solo lute a tone
lower is in EIR=-Dtc D.3.30 p. 36 e 5 I
(no title) and p. 47 (first strain @jm . —
only). Another lute setting which L 8 £k pla ¢ |
provides the editorial treble part : 933 %;b_k_e 1 i
is in KIR=Dic D.1.21 p. 112 (tone F | ;b
lower). The editorial lute part = o
is taken from D.3.30 p. 20 (tone ZEQ_E'TQ’E 4 | N
lower), probably a ground in -
simple chordal style to another
lute, with the title 'wugorns gayliarde'. For further information about
this ballad tune see SimpsB, 78% and WardAd, 85.

869, |anon. | | Galliard?|
Dd,5.20 f. T° (B) |
Cf. pavan (TC T749). . i i
870. |anon. | Paggintons galliard
Braye f. 13' (P)

871. [anon. | Lachrimae galliard

Braye f. 18' (P) T} " T
P E

The harmonies derive from F 2 "
. Dowland's 'Lachrimae pavan' (IC : $ ,I ,I . p—o
470 and 736), but there is :

""" ~ otherwise no comnection with R T
- Dowland’'s 'Galliard to Lachrimae'
~ for solo lute in DowlandP no. 22 (in G minor) and Ben Cosyn's 'The galliard
- £n 4 t [Lachrimae]' in Lbm M 23.1.4 p. 12 (in A minor).

.:--:..:;;:;_ . . 268



872 - 874

872. [anon. | Southwells galliard
Braye f. 88' (P) - .

No connection with 'Southwells
galliarde' in Cu Dd.2.11 f. 68.

873. ALISON, Richard The Spanish measure
Walsingham no. 22 (C,B a —t-t—trtb—rtr—5 ]
- “_.—'l | ld ) | I! s dl 1
. t:h: ) F L AP & 11’ L #

The consort lute part may be the * g

gsame as a lute treble, accompanied —3
. by a ground, in Board f. 4'. q:ﬂq:—

There is no ccnnection with the C «

'Spannish paven' (TC 708 and 738). @L’LH‘* B —

874. DOWLAND, [John | First galliarde

Dd.5.21 f. 5 (R) -t 1
Dd.14.24 f. 34' Ec% : ¢ 4
Ddo5-20 £a 5 B 2 ' 2

A version for solo lute is in Cu gﬁ:
. Dd.2.11 ff. 56, 60 a-nd 95'! Ge a

|__ Al
R.d.43 f. 23 (anonymous and - ﬁ%l &:F' — j_
untitled) and Board f. 22! — iy ® =
(anonymous). - (bdss only) 3

P

| ¢
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875 - 878

875, HOLBORNE, Antony Galliarde
HolborneC sig. ¥3' (C,B) — ——q

TC 566 is a version for five- Cc
part consort. be ;

—ﬁ[
it
:

TP

s
1
i

876. JOHNSCH, Jomn Chi passa

Dd.5.21 f. 2 *(R) . : 5 :
0a.3.18 £. 7' (L) Rbio - pPple—Tfo—
For information on 'Chi passa' o

see SimpsB, 101 and WardAB, 34. s " -‘3‘5,-‘_;???;
The lute treble is also in EIR~-DIm ¢ o

Z43.2.13 p. 151 (anonymous and 4 0 : == . =

untitled). _EQF _&x.__ = \-_—‘&:

877. [a.non.] Passemeasures galliard

des-21 f. 2 (R M 0 ] Jo= ’_1 =

Dd.14.24 f. 3 éc = r.’PFf;' g

Dd.5.20 f. 6 B :

i I 3 r L i

. Cf. pavan (TC 753) and M:ﬂt,lt g

accompanying note. OQOther (A Sic. o !

passamezzo galliards in the %_}i s = - t

Cambridge consorti manuscripts are

entered as TC 863-5. An untitled

passamezzo galliard by John Daniel E _ -

in Dd.3.18 f. 62 is complete with - %F———dﬂ —

*The ground' on f., 63 for two r———— ———
lutes.,

878. [anon. | The nutts be browne

Dd.3.18 £, 17 (L)

The same lute treble is in Cu
Dd.9.33 f. 63' {no title) and,
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together w:l.th a ground, in Lbna s.g. 2046 f. 14" (untitlad in both s
Cf. Volume One pp. 8~9 for information on 'Brownings'.

879. [anon. ] Passemesurs gallim:d

B:naye f. 110 (p) } = i;_ —

~ cf. pavan (1¢ 755). 7. 2 el ople e
L ]




88l -8z

Compound time: major

881. JOHNSON, John Trenchmoore
Dd.3.18 f. 12! (L) . B
EREESISUER.
See SimpsB, 716 and WardAB, 77 i b R 4
on sources of the 'Trenchmore’ = == r : - Za o
dance. According to Ward this is B L D i £ 1 3

a tune type on a four measure ol : =S
tonic-dominant ground. The ground

to these 29 divisions (which also occur in EIR-Dm 443424173 pe 139 and
Weld f. 11') could be played on another lute, or perhaps in the present
case improvised by instruments of the consort.

882. READE, Hichard 2 jigge

Dd.5.21 f., & (R) : “';; . e
Dd.3.18 £. 15 (L) R oo i T
Dd.5.20 £, 8 +(B) .
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883. READE, Richard

Dd.5.21 f. 8 (R)
Dd.3.18 f. 34 *(L)
Dd.14.24 f. 38 Ec)
Dd.5.20 fo 3 B)

Dd.5.20 is entitled 'Wostock',

but the same title is crossed out
in Dd.5.21 and Dd.3.18.

884. HEADE, [Richard]

Dd.3.18 f. 57 (L)

A jigg Eglantine

%

883 - 884

(A T
e
|

c <
B Al
ot :F:E, Bt f
N | 1 i i i
@! ﬁ! G 5 a J 10y 1 £
| B | ] i
* | B | ¥

la
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885, [anon. |
MorleyCL no. 17 (7,F,C,F,B)

EDITICON: MorleyCL', 153

886. [anon. |
RosseterL no. 16 (¥,C)

This piece is an adaptation of
Gastoldi's 'A lieta vita' from his
Balletti a 5, first published in
Venice in 1591,

Dd.5.21 f. 6 (7)
Dd.5.20 £, 5 (B)

885 = 887

Alieta vita

1

Q.

o

Iy
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888 - 890

888. [anon. | Grimstone

Dd.5.21 . 8 (R) - e _
Dd.5.20 f, 8 (R,B) ; o FEE=CE R

The editorial treble part is B e o ’

from Cu Dd.5.78,% f. 75', an A LA ',’f_f h’ #‘;}l ¢ g..r‘.
untitled version for solo lute. L .
Dd.4.23 f. 6 (a fourth lower) and e 2 o
Dd,9.33 £, 81" are respectively ﬁ&&ﬁ:ﬂj‘i — = o3 o

I
cittern and bandora soclos entitled ¥ v
'‘Grimstock's Lbm a&dd. 15118 f.
30' is a bass part with the same title. 4 later version of the tune, also
entitled 'Grimstock' is in The English Dancing Master (1651) no. 14.

883. [anon. ] Callinoce [casturame ]
Dd.5.21 £. 10 (R) o -t s
Dd-3918 'f. 3 (L) I ! '-. I ¥ u LA ;’I
Dd.14.24 f. 9 ?c) . R J
Dd.5020 fc 5 B} A ¥ » i . - 1 Ah—1 - -
Dd.5.20 £, 5 (B) % f = gy .'
PAB.20 Lo 6 (B) S
b
I4.5.90 £. 3 is transpossd e

partly down a fourth and partly up

»

a fifth. The editorial treble is - 1 t

taken from a setting for solo '-E:é = é g d—QIH
£ -

I]

cittern by '|Thomas | Robinson' in C 1
Cu Dd.4.23 f. 19, Uther versions > 1.8 v f 1
of the tune are possible, i.e.
EIR-Dtc D.1.21 p. 85 and Byrd's

keyboard setting (printed in I4B, R2=iay & a
xxvij, 126 with a list of sources). s 0
Dd.4.23 f. 23' is an anonymous '
. cittern version similar to the consort cittern part. The title is of

Irish origin (see SimpsB, 79 and WardAB, 33).
890, [anon, ] Sellengers rounde
Dd.3.,18 £f. 5 (L i 35 T
Dd.5.20 f. 6 (B) tone higher T JH P PP riE ftrrr

The lute treble is also in .23.:45} : z

 EIR-Dm 2.3.2.13 p. 182. TFor Lt —t e i =

| numerous other settings see
---_'Bim;gaB, 643 and WardAB, 72.
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§91. READE, Richard

Dd.5.21 f. 7 ()
Dd.3.18 £. 24 EL;
Dd.14.24 £. 37 (C)
Dd.5.20 f. T (B)

B92. [anon. |

Dd.5.21 £. 5
Bd.3.18 f. 40!
Dd.14.24 f. 22

(r
(L
(c
Dd.5.20 £, 4' (B

e N ™

Cu Dd.2.11 f. 64 is a version
for soleo lute from which it is
apparent that the present consorti
lute part is a decorated version
of the tune.

893. [anon. ]

Dd.5.21 f. 6!
Dd.5.20 £, T

(R
(B

The contemporary index to
Dd.5.21 on f. 13 identifies this
piece as 'Mother W atkins| Ale', a
ballad tune which is dealt with in
SimpsB, 745. The treble part may
be reconstructed with slight
modifications from a keyboard

891 = 893

First jigge
-
# I 1 2 21 K a N 1
k@::ﬂaalir 1 93
¥ T!_"I' | - e’
i I I ]
1 & 1 1 3 R
T =

(o merely wneele

Efp?, = '
. F:::l
5 1 L 1 | I
+ i {
5 — 1 1
1 HEJITITITY
- - 1 Al v g Irrrry
L | * 1 o L o
s "4 ¢
2
' 11 - i l 1

C <

lother B. A.

9L

L T
Q.

-

3
r o

*
W

* L

1E§§§E§E2iizt;F:£:#:

td——
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894 - 896

Compound time: minor

894. KiTk, Edmund Barrow Faustus dreame
RosseterL no. 2% (¥ . s & e P = —
5 k ) T 9 l'?] I’ 5 '1 I_I 1 |
A list of settings of this i £
ballad tune is in SimpsB, 34 and gy P ?#!_’_T,_f__m
wardAB, 29. The editorial treble * Q" 5 e =

L

and bass parts come from a setting
for solo lute a fifth lower in Lbm
Eg. 2046 L. 24.

H

ﬁ

L
@l

895, ROSSLTER, Fhilip A jigge
Rosseterl no. 24 (F) v

896, [anon. | Lz coranta

MorleyCL no. 22 (T,F,C,P,B) = p-— 9 pT
P #? P I I

LDITION: MorleyCL', 155

C
>
M
e
-
nY
-

. a B poP o B
f ] . 1 1 1 T g (B
h' tlgiy i L
bl L

e The melody is related to 'Belle E‘é -
: qui tiens ma vie' from Arbeau's

Orchésographie (1569), f. 30. The
same piece, a fourth lower, was :
set by Byrd and is printed in MB, c A
xxvijy, 78. In Lbm BM 24.d.3 it is
the first of three 'French
corantos' set by Byrd (pp. 14, 16

and 18). A differvent setting of f Jzﬂ’:j: bt i+
the three corantos (anonymous, : E

untitled and a fifth lower) is in
s Lbm Hirsch M.1353 for solo lute.

7%
-5;:
i

\

e

b
--m—?
[k
;

i -
- ! -J'
NP =
o
.l
e
Lo
-
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897 - 898

897. [anon. ] Tarletons jigge

Dd.5.21 f. 5 (R) g } ‘ i, 4

Dd.3.18 . 53 (L) iq':%::d:}:fj—wb‘-

Dd.14.24 £. 17 (©) - ¥ ¥

1}3-5.2‘3 fl j \vh) —-—-““‘-—ﬂ—-F“I : ] lp. IE ‘.
Cu Dd.2,11 f. 56 is an anonymous ‘ ~

untitled version for solo lute yamm e masreae & Ao e s S

which according to FPoultonD, 176-9
may be by Dowland. It supplies the | J

editorial treble part althougzh it ﬁ
=5
v
ijhl
¥
1

is harmonized quite differently. L=
Dd.4.25 £f. 25 is an anonymous
version for solo cittern, entitled ¥
'"Tarletons willy', whose narmcnies 1
correspond with those of the E <
consort version.

s £

1
LY

s sisesa s

898, [anon. | Hobin is to the greenwood gone
% = %
o bt At (?*)‘ AS—T—x = 3
e s - l\ 3 _‘_é_l__;‘_‘_}ﬁ ks | '! 7
L{ L :d | - A
L begins like a solo lute part, Hess gf . L
but later becomes a consort part o o
with rapid divisions. For full ' f ;
consideration of the 'Bonny sweet PR B i O i S — I :
Babint fuxie: see, SimpsB,, 50, WardAl, D tiP Sy ¥ 0

31 and Sternfeldl, 66-78.
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